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TELEVISION POSTS DANGER SIGNS 





Flight From Reds of Famed Budapest 
Stars Into U.S. Zone Real Whodunit 


By JOSEF ISRAELS II 


Salzburg, March 6. 
The unheralded arrival in Salz- 
burg last week of Katalin Karady, 


one of Hungary’s most popular mu- Take "Em or Leave "Em 


sical stars, reads like a film script. The Margaret Truman-NBC sen. | 
Smuggled over the barbed wire and | tract for her guest appearances on | 
Jand-mined Austro-Hungarian bor- | radio and TV is reportedly signed, 
der, Miss Karady was accompanied | sealed and delivered, but purport- 
on her flight from Red Budapest | edly under restrictive clauses that 
by Oliver Lantos,. Hungary’s top| give her the right to reject or ac- 
crooner—known before compari-| cept any of the shows that are 
sons with “imperialist” artists be-| proffered. 

came unpopular—as “the magyar| At least four of the network’s | 
Bing Crosby.” Both fled from what | commercial entries put in a bid for | 





i 


Margaret Truman Can 








they described as “intolerable con- | Miss Truman’s services, but it’s un- | 
ditions,” leaving family and all | derstood that thus far she’s turned | 
their possessions behind. down all of them. She plans to | 

Miss Karady reported to U. S.' confine herself to about half a| 
Counter-Intelligence authorities at qozen AM (mostly on the Sunday | 
headquarters of U. S. Forces in|“Big Show”) and TV engagements 
Austria still clad in the torn farm . for balance of the season. 
woman's clothing in which she! 
crossed the frontier. Hands and 
face were badly scratched by 
barbed wire. But American DP in- 
terrogators, accustomed to magyar 
beauties of the Gabor-Massey type, 
rated the blonde Miss Karady as 
the best looker yet to come their 
way. She was held for some days 
in “protective custody.” But one of 
the professional fugitive smugglers 
who brought the show biz pair, 
and Miss Karady’s maid, over the 
border told some of the background 
of her flight to the West. 

To appraise the reputation of 
Miss Karady, professionally and po- 
litically, in Western terms would 
be to compare her to, say Mary 
Martin and Edith Cavell. The latter 
because, during World War II, she 
gained recognition as a real hero 


(Continued on page 63) 


Even the Backstage Help 





‘Clearing House’ 
Plan Pitched Vs. 
AM-TY ‘Blacklist’ 


Industry-wide group looking into 
'the question of “blacklisting” in 
radio and television has come up| 
_with a tentative plan for a “clear- 
ing house.” Plan was evolved by 
; the sub-committee of the industry 
‘committee which was formed last 
year at the request of the American 
| Federation of Radio Artists follow- 
ing the Jean Muir incident. 


Plan calls for persons who feel 
| they may be subject to “blacklist- | 
|ing” to file statements of explaia- | 
‘tion and_ clarification refuting 
/charges of “subversion” with their 
‘unions, AFRA and Television Au- 


Have to Wear Tuxedos For 
Louis Jouvet ANTA Run thority. Agencies hiring personnel 
: /would then go to the American 


: Montreal, March 6: | accn og Advertising Agencies, 
er tour of a hah |which would ask for the statement 
“LE Ecole den Pee es opening to | of the individual in question, with- 
“cole des Femmes,” opening to-| out revealing the agency making 
morrow (Wed.) at His Majesty's, the inquiry 
remy as nee hy — = at | Reason for preserving anonym- 
Y > Fomeeee 2 5. Seaeee ity of the agency, it’s explained, is 


A opens March 18), has involved | ° protect the performer. The con- 
elaborate and complicated plans cept is that if it were known that 


on the part of the American Na- ; A ; - 
tional Theatre & Academy, its | 4 certain actor is being Pang gee 
is 


sponsor. Fact that the trip has of-|f9r a role and later he ( 
ficial sanction and financial sup-| Picked, it might make it more dif- 
port from the French government | ficult for him to get other work. 
gives it diplomatic as well as the- Ultimately, the argument runs, the 
atrical significance. employer must make the final de- 

Because it is a French-speaking Cision on who works for him, and 
company, not only the company | the statements will give him a 
manager, stage manager and others , Source of data answering charges 
working directly with the produc- | that may have been leveled at him. 
tion must be able to speak the lan- |. This tentative plan has the back- | 
guage fluently, but wardrobe at-|!n& of agency and sponsor reps On | 
tendants, backstage department | the sub-committee. The next step) 
heads, stage-doormen, etc., must !S5 for the machinery to be passed | 
understand the French version of ; 0M by the national boards of AFRA | 
at least the basic technical stage and TVA. If the unions accept the | 
lingo. Thoroughness with whica) proposal, it will then be submitted | 
Gotatis are being carried out is in- a bo full Bae “oan Py Pi | 
‘licated by the fact that not-only cludes represen” ae: | 
‘he company and house managers, ANA, ABC, CBS, NBC, M®S, Du- | 


(Continued on page -63) (Continued on page 55) 
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FCG SURVEYING 
INDUSTRY ABUSES 


The word’s gone out to the tele- 
vision networks and stations to 
“watch their step.”” The campaign 
against below-the-belt TV humor 
and, to a lesser degree, the inun- 
dating of programs with overlong 
and trip-hammered commercials, is | 
gaining momentum on a anation-| 
wide scale. 

The Federal Communications 
Commission is reported sharpening | 
its claws for what many believe to | 
be the first concerted move-in on | 
video. In some TV managerial- | 
on circles, anxiety and ap- | 
prehension have taken hold; the | 
boys have been told to “take it! 
easy—before it’s too late.” | 

The blast leveled at TV last week | 
by Boston’s Archbishop Cushing, | 
who admonished the comics to | 
clean up their material before “‘the | 
medium commits suicide,” is only | 
one aspect of a growing resent- | 
ment throughout the country over | 
TV’s current misdemeanors. 

From Washington come reports | 
that, while Archbishop Cushing’s 
publicized blast has projected the 
issue into the limelight, actually 
the FCC has been storing up hun- 
dreds of unpublicized squawks from 
average viewers who have been 
writing to the Government agency 
direct. 

This is a turn of events consid- 

(Continued on pzge 36) 


Flagstad To 
Quit Met Opera 


Kirsten Flagstad, controversial 
figure who returned to the Met | 
Opera House this season after a 
10-year absence, probably won’t 
return next year, planning to quit | 
opera for good. The 55-year-old | 
singer, recognized as the world’s. 
leading Wagnerian soprano, finds 
opera work too strenuous and, 
wants to confine her singing to 

(Continued on page 12) 


All About Little Eva? 


Montevideo, March 6. 

Although “All About Eve” 
won the New York Critics’ 
award as best pic of 1950 ard 
is leading contender for a Hol- 
lywood Academy “Oscar.” 
20th-Fox did not enter it in | 
the judging at the Internation- | 
al Film Festival here. Reason 
was disclosed this week. 

It was feared by State Dept. 
Officials that the story of a 
young film actress who is ruth- 
less in her ambition and will- 
ing to step on the necks of her 
benefactors in order to get 
ahead in the theatre might be 
censtrued as paralleling the 
career of Eva Peron, wife of 
the president of Argentina. | 
Laiter lies just across the | 
River Pilate from Uruguay. 
Mme, Peron is a former ac- 
tress. 




















| 


| 





ABC Going Into TV Film Production 


On Coast; ‘Lolly 


WJZ, Cole Porter Talk | 


Disk Jockey Stint 


WJZ, ABC’s New York key sta- 
tion, is negotiating with Cole Par- 
ter for a cross-the-board disk jockey 
stanza. Show would have the com- 
poser spin records of his own tunes 
as well as other platters. Ray Diaz 
is handling the deal for WJZ. 


Auditioning of a disk show for 
Frankie and Nan Grey Laine has 
been held up because of Mrs. 
Laine’s illness. Audition will be 
made shortly on the Coast when 
Laine returns to his Encino, Cal., 
home. 





| 





Pix Increasingly . 


‘Look to Tele For | 


New Personalities 


Major film producers, no longer 
eyeing television as a show busi- 
ness orphan, are turning more and 
more to personalities created by 
the new medium as possible box- | 
office attractions. Paramount’s 
“Molly,” based on CBS-TV’s 
“Goldbergs” program is leading 
off the parade. 

The latest video name _ 1look- 
ing filmward is Robert Q. Lewis. 


He’s star of CBS-TV’s “Show 
Goes On” program. Ted Ash- 
ley, Lewis’ personal manager, 


left for the Coast over the week- | 
end to huddle on a film deal for 


ithe comedian during his summer 
hiatus this year. 


Sid Caesar and 
Imogene Coca, principals of NBC- 
TV's “Your Show of Shows,” are 
also up for a major film this sum- 
mer which would be produced by 
Max Liebman, producer of their | 


video show. Milton Mound, attor- | 
‘ney repping both Caesar and Lieb- 


man, returned last week from sev- 
eral Coast film conierences. 
While Dean Martin and Jerry 
Lewis were signed for pictures on 
the basis of their nitery success, 
Paramount nonetheless attributes 


to their video work much of the, 
| top grosses being chalked up by | 


their current release, “At War 
with the Army.” 
fared poorly in several test en- 
gagements under the title of 
“Goldbergs,” but Par attributed 
that to the possibility that audi- 
ences balked at paying to see a 
film featuring the same thing they 


could see for free on their home. 


video. So Par changed the title 
to “Molly” but is still publicizing 
the tie-in with the TV show. 
Films, meanwhile, have pacted 
several actors originally spotted 
by talent scouts on TV. Notable 


|among these is Charlton Heston,| ‘) 
|currently under contract to Hal, paring the two sounds will be 


Wallis. - 


‘and the International 


Par’s ‘‘Molly”’ , 


Parsons to Tee Off 


* ABC-TV is set to go into vidpic 


production at its big studios in 
Hollywood (the former Vitagraph 
lot) this summer, pioneering in 
production of tele films by a net- 
work. Web’s move may have a great 
effect on the cinema capital if ABC 
can turn out quality TV pix at the 
low prices it is aiming for. 

Just how soon ‘the web can get 
its vidpic shooting under way de- 
pends on the uniort situation. Like 


| all nets, it has labor agreements 


with AM and TV unions, and there 
may be everlapping jurisdiction in 
some fields which could result in 
disputes. ABC hopes to blaze a 
trail that will permit video chains 
to shoot celluloid in their own stu- 
| dios without arousing inter-union 
| battles. 

| Web will also tackle the problem 
of a “realistic” pay scale for its 
TV pix, based on the more limited 
financial return for tele shows com- 
pared with theatrical features. 
Point will be raised that the higher 
pay for theatre pix workers results 
from frequent layoffs and produc- 
tion lags, while video will offer 


_year-round work. Preliminary dis- 


cussions indicate that the screen 
unions may piay ball with the net- 
works, if steady work is guaranteed, 
Web reports favorable reaction 
from Coastites wanting Hollywood 


'to make gains vs. New York as a 


teie centre. 

Alexander Stronach, ABC-TV 
program v.p., who with Coast TV 
topper Dick Moore is handling the 


‘project, said that network vidpic 


production will affect economies by 
utilizing the great pool of talent 
and technicians available on the 
Coast and by savings on overhead 


(Continued on page 63) 





Int’! Harvester ‘Insulted’ 
At Threshing Machine 


Comparison to Kenton Sand 


Detroit, March 6. 

Ed McKenzie, WJBK’s_ record- 
spinning “Jack the Bellboy,” is 
the instigztor of a fullscale bat- 
tle between Stan Kenton’s band 
Harvester 
Co. Controversy began accidental- 
‘ly when the Bellboy, asked his 
frank opinion of Kenton’s music, 
remarked: “It sounds like a thresh- 
in* machine.” 

The following day’s mail brought 
a protesting letter from Interna- 
tional Harvester, ma!zers of farm 
machinery. The letter exoresscd 
stron? resentment to “‘suca dero~a-. 
tory remarks in regard to our 
famed machines . We demand a 
public apology!” 

Then came hundreds voi ietters 
with opinions split evenly. So, the 
, Bellkoy got a recording of a thresh- 
ing machine in operatio-, He spins 
that platter each Cay, followed by 
Kenton’s recording of ‘‘House of 
Strings.” 

V/riter of the best letter com- 
| awarded a radio. - 
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Salmagei in Fight on ‘Sacrilegious 


Met ‘Cav’ & ‘Pag’; Appeals to Cardinal 


still¢ 


Opera traditionalists are 
fuming at the modern streamlined 
version of “Pagliacci” and “Caval- 
leria Rusticana’ “which the Met 
Opera put on this season, and are 
still trying to do something about 
it. Leading the Old Guard attack 
is Alfredo Salmaggi, vet Brooklyn 
opera impresario, who has been 
contacting newspapers, historical 
societies, Italian civic leaders and 
even Cardinal Spellman in protest 
of what he calls the “sacrilegious 
impertinent stage direction” in the 
new Met version of the w.k. op- 
er°tic double bill. 

nouncing “streamlining by 
&i directors in search of arty 
eficcis,” Salmaggi claims’ the 
changes in “Cav” and “Pag” stag- 
ing, especially in “Cav,” “lean in 
the direction of religious disre- 
spect.” Writing to Cardinal Spell- 
man, Salmaggi said: “Having taken 
the vigorous stand regarding public 
presentations in the theatre that 
reflect odiously on the Catholic 
church that you djd, I call your 
attention to another breach, fol- 
lowing upon that of the film, ‘The 
Miracle,’ perpetrated at the Met- 
ropolitan. I urge Your Eminence 
to take cognizance of this and raise 
your voice in disapproval.” 

The Cardinal, according to Sal- 
maggi, acknowledged the letter, 
stating “I wish to say that others 
who have seen the operas have 

‘Continued on page 63) 


Fears ‘Another 
Pix Frankenstein 
In Germany Today 


Berlin. 





Editor, VARIETY: 


At the present time, the German 
film industry is on the verge of 
complete collapse. 
does not come soon, we shall be 
guilty 
most important voices of free 
speech in Germany. If the West 
German film industry is allowed to 
die, the consequences will be vivid 
and deadly. 

During Hitler’s time, a State- 
owned organization, UFA, became 
the instrument of prejudice, lies 
and distortions which led to the 
death of thousands of innocent 
people. We are guilty of paving 
the way for another UFA if we do 
not see to it that the struggling, 
independent, freedom - conscious 
German studios are supported to 
such an extent that they are given 
a chance to prove their ability to 
partake in a free competitive in- 
dustry. 

If the Allies withdraw from Ger- 
many without having established a 
free competitive German film in- 
dustry, one of two courses can be 
expected to take place: 


1) The Bonn Federal Govern- 
ment can step in and support 
a State-owned organization 
‘such as the former UFA), or 

The very powerful, rich, 
Communist - owned outfit, 
DEFA, will dominate in Ger- 
many. 

To say the least, the first alter- 
native is preferable to the latter. 
But why should we sit back and 

ermit the establishment of such a 

‘Continued on page 63) 


2) 


If sufficient aid | 


of neglecting one of the! 


{ 





Par Paying $135,000 


For ‘Country Girl’ Pic 
Paramount is laying out $135,000 | 
for the screen-rights to Clifford | 
Odets’ hit play, “Country Girl,” | 


currently at the Lyceum theatre, 
N. Y., and starring Uta Hagen and 
Paul Kelly. 


Film version will be withheld 


until after completion of the 


roadshow engagements of the play. | 





$50-Per-Plate Jolson 
Memorial Benefits NCCJ; 
Sparked by Eddie Cantor 


Miami Beach, March 6. 
An Al Jolson Memorial dedicated 
to inter-racial amity was held Sun- 
day night (5) at the Lord Tarleton 
hotel here with the formal dedica- 
tion of the “Jolson Corner” at this 
hospice. Affair, attended by top- 
pers in showbusiness, was held un- 
der auspices of the National Con- 
ference of Christians & Jews for a 
select group of 150. A midnight 
dinner at $50 a plate climaxed the 

event. Proceeds went to NCCJ. 
Eddie Cantor, as emcee, intro- 
duced Jimmy Durante, 
Lewis, Danny Thomas, Maj. Albert 
Warner, commentator Cecil Brown, 
columnist Louis Sobol, Kay Armen, 
Phil Foster and others who con- 


|tributed talks on the late show- 


man. Boniface Walter Jacobs con- 
tributed all facilities. Cantor pro- 
posed that this become an annual 
event, and suggested that the Jol- 
son Corner be the start of a Hall 
of Fame of show biz greats. Thomas 
spoke of his early life in Toledo 
tving it in with Jolson’s inter- 
racial concepts. 


LOEW’S DEFENDS SELF 
IN FIRING LESTER COLE 


Washington, March 6. 


Loew's. Inc., told the Supreme 
Court vesterday (5) that it was per- 
fectly justified in firing Lester Cole 
and there is no reason for the High 
Court to hear an appeal from the 
U. S. Cireuit Court ruling which 
was adverse to the screenwriter, 
one of the “unfriendly 10.” 

Cole, suspended by Loew’s af- 
ter he was charged with contempt 
of Congress in 1947, sued for the 
money called for in his contract. 
Trial court awarded him $75,600 





and ruled that Loew’s must con-' 
tinue to pay him until the end of. 


his contract, and must withdraw its 
suspension. However, the U. S. 
Circuit Court of Appeals over- 
turned this verdict Nov. 22 last, re- 
manding the case for new trial. 
Cole, imprisoned for refusing to 


tell the House Un-American Activ- | 
had. 


ities Committee whether he 
ever been a Communist, is asking 
the Supreme Court to hear an ap- 


peal. 
In its brief, Loew's declared, 
“the conduct of the _ petitioner 


(Cole) in connection with said hear- 
ing created a widespread belief— 
(a) that he was a Communist and 
held in contempt the Congress and 
the fundamental institutions of the 
country; and (b) that the respon- 
dent and the industry employed 
and harbored Communists and 
were sympathetic and indulgent 
toward Communism.” 





——— 
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Par Defers to Col 
On Blonde Rights 
Tn $165,000 Buy 


| Currently 
Milwaukee, 








Paramount has passed up 
chance at screen rights to the 
Broadway musical smash, “Gentle- 
men Prefer Blondes.” Columbia, 
as a result, gets the property at its 
bid price of $165,000. 

Par will get $25,000 of the coin 
paid by Col. That, as well as the 
option which it waived this week 
to meet the rival studio's bid, re- 
sults from Par’s ownership of the 
screen rights to the original non- 
musical version of the Anita Loos 
It produced a screen version 
in 1928. 

In a deal with Herman Levin and 
Oliver Smith, producers of the cur- 


' rent legit musical, Par threw in its 








ae New. York 19, N, ¥., q 


eel ana teed 
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rights in return for 16 2/3%. of the | 


proceeds from sale of film privi- 
_leges or $25,000, whichever was 
larger. Since the net on $165,000 
after commissions will be $148.500, 
the 162/3% 


| $25,000. 

| Col made top bid for “Gentlemen” 
iin competition with 20th-Fox, 
which offered $150,000. Both 


agreed to a July, 1953, release date. 
Col is understood aiming to star 
Judy Holliday in the production. 
She’s currently bringing in top 
grosses with Col’s version of ‘‘Born 
Yesterday.” 


Commies Make It Tough 
For McCarthy to Shoot 


‘Rommel’ in France 


Paris, March 6. 

The difficlulties that American 
producers encounter in producing 
here, and how to defeat them, is 
evidenced by what happened this 
week to Frank McCarthy in filming 
some sequences for 20th-Fox pic- 
ture, “The Desert Fox.” This is 
the story of the Nazi General 
Rommel. 

Previously, McCarthy had ar- 
ranged an okay from the Centre 
National du Cinema (an approvul 
;on the script, too) and from the 
Labor Ministry. He had also ar- 
ranged for the French Air Force to 
help in some sequences. 
| First condition was that, besides 
his crew, he should hire a crew of 
12 French technicians. This was 
done. Although the men said they 
were willing to do the Rommel 
picture, two of them were Com- 
mies, and they got the Red union 
toppers to step in. Result was 

(Continued on page 20) 














‘Stix Hix Nix Fix’ 
Kansas City, March 6. 
A_much-publicized headline 
' of Variety’s ‘(Stix Nix Hix 
Pix”) came in very handy in a 
switched version devised by 
Bill Vaughan, the Kansas City 
Star’s “Starbeams” columnist. 

In his column of March 1 
Vaughan commented thusly on 
the current sports scandal: 
“Colleges in smali midwest- 
' ern towns seem immune from 

the basketball bribery which 
pagues the big city schools. 


' it: Stix Hix Nix Fixe ¢s.; 00 © 


will equal just about | 
| 


Or, 7s VARIETY would headline. . . 


Wednesday, March 7, 195}: 











been trying to get away from, who 





went to another party again. 


Any real New York cocktail party 


| one of the highest floors of a smar 
‘ evening the only thing higher than 


ee 


Theatrical Cocktail Party 


(With Apologies to T. S. Eliot) 
By HAL BLOCK 


Have you ever been to a theatrical cocktail party in New York? It’: 
jhe Battle of the Bulge with canapes. 
/new people, when you get there you always see the same people you've 





re 


If you go to the party to mee 


are also there to meet new people 


And the thing that’s doubly embarrassing is the fact that at the las‘ 
party you went to, you all vowed that you would drop dead before you 


y must be given in an apartment on 
‘t hotel. In fact, by the end of the 
the apartment:is the guests. 


| In any manual on basic training for a cocktail party they will tell 
you that the first thing you do when you come in the door is to recon. 


noiter. You've got to figure what 


| what groups you can retreat back to in case you are repulsed. 


covered retreat is basic strategy in 
Now, the reason you must have 


groups you’re gonna horn into and 
A well 
cocktail party society. 

friendly bases to fall back on is sa 


| that you will not fall into any of the four categories of cocktail party 


failures. 
| Who walk aimlessly to and fro amon 
—anyone—to talk to. Then there 


For instance, there are the Lost Souls 


... these are people 
g the groups hoping to find someone 
are the fringers—these are people 


;/ who pause on the fringe of groups, listen to the conversation and 
throw in an opinion of their own from the backfield hoping to be mis- 


taken as one of the group. Then, 


of course, there are the leaners— 


| people who lean against the wall, glass in hand, with one foot braced 
| behind them, ready to leap into any vacancy that occurs. Lastly and 
} 


worstly, there are the untouchables 


These are people who have given 


| up any chance of meeting anybody and as a sign of defeat~have sat 


‘down alone! 
themselves, but an untouchable is 
press parties! 

Of course, there is another way 


+ 


You can plant yourself firmly next to the bartender. 


coward’s way out. 


Members of all other categories may somehow redeem 


forever doomed to lonely bars and 


to meet people at a cocktail party, 
This is the 


However, in the event that you don’t have much 
time you might be excused for taking this short cut. 
word of caution—don’t touch the punch!! 


If you do, one 
(Punch is an unidentifiable 


liquid which always starts out the evening being too weak and then is 


uranium & soda!) 
If you have to drink the punch 


its Spiked so much that by the end of the evening, it has the same effect as 


(end this is often necessary as the 


good liquor usually runs out in half an hour) one final word of caution 


... be sure to wipe the footprints off your face before you go home. 





Rooney’s Legit Bow 


| In Coast ‘Sailor, Beware’ 
Phoenix, March 6. 

| Mickey Rooney will make _ his 
‘legit debut at the Sombrero Play- 
house here next Tuesday (13) in a 
revival of “Sailor, Beware.” Ken- 
yon Nicholson hit of 1933 is due for 
only one-week run here, but if suc- 
cessful it may be toured around 
Coast cities. 

Dick Charlton, who will co-pro- 
duce with Ann Lee, will direct the 
cast, which includes Don “Red” 
Barry, Claude Stroud and Tommy 
Farrell. 





Paid Admission to Lanza 
Rehearsal for 1st Time 
In Pitt Symph History 


Pittsburgh, March 6. 

Clamor for tickets here to the 
Mario Lanza concert with the Pitts- 
burgh Symphony Orchestra tonight 
(6) 
completely sold out less than 48 
hours after the tickets went on 
sale, led managen.ent of the local 
symph to an unprecedented action. 
It sold seats to the film tenor’s 
‘warmup rehearsal yesterday after- | 
noon (5). 

Edward Spector, symphony man- | 
ager, got Lanza on the phone to 
okay the move and it was also 
agreed to by Vladimir Bakaleinti- 
koff, who will conduct for Lanza. ' 
Paid admission for a rehearsal has 
never happened before in the his- 
tory of the Pittsburgh Symphony. | 
Seats were sold on a first-come, | 
_ first-served basis at $1.50, plus 45c | 
tax, for downstairs locations and 
$1 for the first and second bal- 
conies. Rehearsal drew nearly 
2,000 paid admissions, move than) 
half the capacity of the auditorium. | 


‘ 





Sock $9,240, Richmond | 
Mario Lanza did SRO biz in his / 
recital at the Mosque, Richmond, | 
Friday night (2), tenor grossing a | 
sock figure of $9,240. His take was 
$5,500. 
Singer, doing a short tour be- 
tween films under management of 


sion of Columbia Artists Mgt., also | 
had a sellout at his previous con- | 
cert, at the Lyric, Baltimore, last | 
Tuesday (27). Capacity gross there | 
| Was $6,550, with Lanza’s_ take 
$3,930. 





Bonzo Dies in Fire 


Hollywood, March 6. 
Bonzo, five-year-old chimpanzee ' 
| Star of Ul’s “Bedtime for Bonzo,” 
| suffocated Sunday morning (4) in 
ifire at World Jungle Compcund, 
| Thousand Oaks. 
Hooligan, Bonzo’s stand-in, and 





‘!two other. chimps were’ aiso killed. 


ithe President, 


| the Judson, O’Neill & Judd divi- | 


$97,500,000 Asked 


| 


To Step Up Aid To 


Voice of America 


Washington, March 6. 

A supplementary appropriation 
of $97,500.000 to speed up con- 
| struction of broadcasting facilities 
for “The Voice of America” was 
requested of Congress yesterday 
(5) by President Truman. 

In a message to Speaker Sam 


Rayburn of the House, the Presi- 
dent said the funds are needed 
to complete installations ‘‘designed 
to assure adequate radio coverage 
by this nation in critical areas of 
the world, and to make our cams 
paign of truth more effective in 





: ‘countries behind the iron curtain.” 
at Syria Mosque, which was | 


The money would be used, said 
to provide “the 
final links in a ring of radio trans- 


/mitters and equipment for which 


the Congress has already provided 


_substantial sums, and on which a 


great deal of progress has been 
made.” 

The President said that it was 
originally intended that these final 
stages be completed in the next 
few years, but “the gravity of the 
international situation” now res 


‘quires that the program be come 


pleted “at a much earlier date 


than was planned.” 

Urging early action on his ree 
quest, the President asserted the 
projects are essential “to achieve 
international stability and prevent 
the spread of aggression.” 


KEN MURRAY’S 10-YEAR 
CBS PACT; 736 WKLY 


CBS and Ken Murray started ne- 
gotiations this week on a new 





‘contract for the comedian, which 


would net him personally $7.500 
per week. Murray's present pact 
expires next year and the new one 
would extend it on an exclusive 
basis for another 10 years. Once 
the CBS deal is finalized, he'll hud- 
dle with the D’Arcy agency for an 
equal extension on his pact with 


| Budweiser Beer, his sponsor. 


Murray and the web are cur- 
rently mulling the possibility of 
stretching his show next season to 
a full hour-and-a-half production 
each week. If that goes through 
he plans to add a serialized situa- 
tion comedy series to the present 
variety format, in which he’ll re- 
tain such features as the short dra- 
matic. sketch, the “Girl of the 
Week,” -etey $$ F429 S60 KF » Ca. 2 
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Salmaggi in Fight on Sacrilegious 
Met ‘Cav’ & ‘Pag’; Appeals to Cardinal 


stille 


Opera traditionalists are 
fuming at the modern streamlined 
version of “Pagliacci” and ‘“‘Caval- 
leria Rusticana’* which the Met 
Opera put on this season, and are 
still trying to do something about 
it. Leading the Old Guard attack 
is Alfredo Salmaggi, vet Brooklyn 
opera impresario, who has been 
contacting newspapers, historical 
societies, Italian civic leaders and 
even Cardinal Spellman in protest 
of what he calls the “sacrilegious 
impertinent stage direction” in the 
new Met version of the w.k. op- 
er°tic double bill. 

nouncing “streamlining by 
i directors in search of arty 
eficcis,” Salmaggi claims the 
changes in “Cav” and “Pag” stag- 
ing, especially in “Cav,” “lean in 
the direction of religious disre- 
spect.” Writing to Cardinal Spell- | 
man, Salmaggi said: ‘““Having taken 
the vigorous stand regarding public 
presentations in the theatre that 
reflect odiously on the Catholic 
church that you djd, I call your 
attention to another breach, fol- 
lowing upon that of the film, ‘The 
Miracle,’ perpetrated at the Met- 
ropolitan. I urge Your Eminence 
to take cognizance of this and raise 
your voice in disapproval.” 

The Cardinal, according to Sal- 
maggi, acknowledged the letter, 
stating “I wish to say that others 
who have seen the operas have 

‘Continued on page 63) 


Fears ‘Another 
Pix Frankenstein 
In Germany Today 


Berlin. 





Editor, VARIETY: 


At the present time, the German 
film industry is on the verge of 
complete collapse. If sufficient aid , 
does not come soon, we shall be 
guilty of neglecting one of the’! 
most important voices of free 
speech in Germany. If the West 
German film industry is allowed to 
die, the consequences will be vivid 
and deadly. 

During Hitler’s time, a State- 
owned organization, UFA, became 
the instrument of prejudice, lies 
and distortions which led to the 
death of thousands of innocent 
people. We are guilty of paving 
the way for another UFA if we do 
not see to it that the struggling, 
independent, freedom - conscious 
German studios are supported to 
such an extent that they are given 
a chance to prove their ability to 
partake in a free competitive in- 
dustry. 

If the Allies withdraw from Ger- 
many without having established a 
free competitive German film in- 
dustry, one of two courses can be 
expected to take place: 


1) The Bonn Federal Govern- 
ment can step in and support 
a State-owned organization 
(‘such as the former UFA), or 

The very powerful, rich, 
Communist - owned outfit, 
DEFA, will dominate in Ger- 
many. 


To say the least, the first alter- 
native is preferable to the latter. 


2) 








Par Paying $135,000 
For ‘Country Girl’ Pic 


Paramount is laying out $135,000 | 
for the screen-rights to Clifford | 
Odets’ hit play, “Country Girl,” | 
currently at the Lyceum theatre, 
N. Y., and starring Uta Hagen and 
Paul Kelly. 

Film version will be withheld 
until after completion of the 
roadshow engagements of the play. | 


$50-Per-Plate Jolson 
Memorial Benefits NCCJ; 
Sparked by Eddie Cantor 


Miami Beach, March 6. 
An Al Jolson Memorial dedicated 
to inter-racial amity was held Sun- 


ASSOCIATED BOOKING CORP. 
day night (5) at the Lord Tarleton 
hotel here with the formal dedica- 


motel here with ine formal deci Par Defers to Col 


hospice. Affair, attended by top- | 
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Theatrical Cocktail Party 


(With Apologies to T. S. Eliot) 
By HAL BLOCK 


Have you ever been to a theatrical cocktail party in New York? It's 
jhe Battle of the Bulge with canapes. If you go to the party to meet 
/new people, when you get there you always see the same people you've 
been trying to get away from, who are also there to meet new people, 
And the thing that’s doubly embarrassing is the fact that at the last 
party you went to, you all vowed that you would drop dead before you 
went to another party again. 

Any real New York cocktail party must be given in an apartment on 
| one of the highest floors of a smart hotel. In fact, by the end of the 
| evening the only thing higher than the apartment:is the guests. 
| In any manual on basic training for a cocktail party they will tell 

you that the first thing you do when you come in the door is to recon- 

‘noiter. You've got to figure what groups you're gonna horn into and 
| What groups you can retreat back to in case you are repulsed. A well 
covered retreat is basic strategy in cocktail party society. 

Now, the reason you must have friendly bases to fall back on is so 
that you will not fall into any of the four categories of cocktail party 
failures. For instance, there are the Lost Souls . .'. these are people 
;¥ ho walk aimlessly to and fro among the groups hoping to find someone 
, —-anyone—to talk to. Then there are the fringers—these are people 
|; Who pause on the fringe of groups, listen to the conversation and 
throw in an opinion of their own from the backfield hoping to be mis- 
taken as one of the group. Then, of course, there are the leaners— 
| people who lean against the wall, glass in hand, with one foot braced 
behind them, ready to leap into any vacancy that occurs. Lastly and 
worstly, there are the untouchables. These are people who have given 

/up any chance of meeting anybody and as a sign of defeat~have sat 
‘down alone! Members of all other categories may somehow redeem 
themselves, but an untouchable is forever doomed to lonely bars and 

















pers in showbusiness, was held un- 
der auspices of the National Con- 
ference of Christians & Jews for a 
select group of 150. A midnight | 
dinner at $50 a plate climaxed the | 
event. Proceeds went to NCCJ. | 
Eddie Cantor, as emcee, intro- | 
duced Jimmy Durante, Jae E. | 
Lewis, Danny Thomas, Maj. Albert 
Warner, commentator Cecil Brown, 
columnist Louis Sobol, Kay Armen, 
Phil Foster and others who con- 


| tributed talks on the late show- 


man. Boniface Walter Jacobs con- 
tributed all facilities. Cantor pro- 
posed that this become an annual 
event, and suggested that the Jol- 
son Corner be the start of a Hall 
of Fame of show biz greats. Thomas 
spoke of his early life in Toledo 
tving it in with Jolson’s inter- 
racial concepts. 





| 
LOEW’S DEFENDS SELF | 
IN FIRING LESTER COLE 


Washington, March 6. 
Loew’s. Inc., told the Supreme 
Court vesterday (5) that it was per- 
fectly justified in firing Lester Cole 


and there is no reason for the High | 


Court to hear an appeal from the 
U. S. Cireuit Court ruling which 
was adverse to the screenwriter, 
one of the “unfriendly 10.” 
Cole, suspended by Loew’s af- 
ter he was charged with contempt 
of Congress in 1947, sued for the 
money called for in his contract. 
Trial court awarded him $75,600 


and ruled that Loew’s must con-' 


tinue to pay him until the end of 
his contract, and must withdraw its 
suspension. However, the U. S. 
Circuit Court of Appeals over- 
turned this verdict Nov. 22 last, re- 
manding the case for new trial. 
Cole, imprisoned for refusing to 


tell the House Un-American Activ- | 
ities Committee whether he had 


ever been a Communist, is asking 
the Supreme Court to hear an ap- 


peal. 
In its brief, Loew's declared, 
“the conduct of the _ petitioner 


/ (Cole) in connection with said hear- 
ing created a widespread belief—_ 
'(a) that he was a Communist and 


held in contempt the Congress and 
the fundamental institutions of the 


country; and (b) that the respon- | 


dent and the industry employed 
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On Blonde’ Rights. 
In $165,000 Buy 


Paramount has passed up its 
chance at screen rights to the 
Broadway musical smash, “Gentle- 
men Prefer Blondes.” Columbia, 
as a result, gets the property at its 
bid price of $165,000. 

Par will get $25,000 of the coin 
paid by Col. 
option which it waived this week | 
to meet the rival studio's bid, re-| 
sults from Par’s ownership of the | 
screen rights to the original non- | 
musical version of the Anita Loos 
It produced a screen version 
in 1928. 

In a deal with Herman Levin and 
Oliver Smith, producers of the cur- 
rent legit musical, Par threw in its 
rights in return for 16 2/3%. of the | 
proceeds from sale of film privi- 
$25,000, whichever was 
larger. Since the net on $165,000 
after commissions will be $148.500, 


the 162/3° will equal just about | 


$25,000. 

| Col made top bid for “Gentlemen” 
iin competition with 20th-Fox, 
which offered $150,000. Both 
agreed to a July, 1953, release date. 
Col is understood aiming to star 
Judy Holliday in the production. 
She’s currently bringing in top 
grosses with Col’s version of ‘“‘Born 
Yesterday.” 


Commies Make It Tough 
For McCarthy to Shoot 


‘Rommel’ in France 


Paris, March 6. 
The difficlulties that American 
producers encounter in producing 
here, and how to defeat them, is 
evidenced by what happened this 
_ week to Frank McCarthy in filming 
some sequences for 20th-Fox pic- 








ture, “The Desert Fox.” This is 
the story of the Nazi General 
Rommel. 


Previously, McCarthy had ar- 
ranged an okay from the Centre 
National du Cinema (an approvul 
on the script, too) and from the 
Labor Ministry. He had also ar- 
ranged for the French Air Force to 
help in some sequences. 


| First condition was that, besides . 
his crew, he should hire a crew of | 
This was | 
done. Although the men said they | 


12 French technicians. 


were willing to do the Rommel 
picture, two of them were Com- 
mies, and they got the Red union 
toppers to step in. Result was 
(Continued on page 20) 











| ‘Stix Hix Nix Fix’ 
Kansas City, March 6. 
A much-publicized headline 
of Variety's ‘(Stix Nix Hix 
Pix”) came in very handy in a 
switched version devised by 
Bill Vaughan, the Kansas City 
Star’s “Starbeams” columnist. 
In his column of March 1 
Vaughan commented thusly on 
| the current sports scandal: _ , 
| “Colleges in smali midwest- 
' ern towns seem immune from 
the basketball bribery which 
pagues the big city schools. 


| < it: Stix Hix Nix Fix.” ¢< .; 


That, as well as the, 


Or, 7s VarteTy would headline, | 


press parties! 
Of course, there is another way 


coward’s way out. 


You can plant yourself firmly next to the bartender. 


to meet people at a cocktail party, 
This is the 


However, in the event that you don’t have much 
time you might be excused for taking this short cut. 
word of caution—don’t touch the punch!! 
liquid which always starts out the evening being too weak and then is 


If you do, one 
(Punch is an unidentifiable 


spiked so much that by the end of the evening, it has the same effect as 


uranium & soda!) 
If you have to drink the punch 


(and this is often necessary as the 


good liquor usually runs out in half an hour) one final word of caution 


... be sure to wipe the footprints off your face before you go home. 








Rooney’s Legit Bow 


In Coast ‘Sailor, Beware’ 
Phoenix, March 6. 

Mickey Rooney will make _ his 
legit debut at the Sombrero Play- 
house here next Tuesday (13) in a 
revival of “Sailor, Beware.” Ken- 
yon Nicholson hit of 1933 is due for 
only one-week run here, but if suc- 
cessful it may be toured around 
Coast cities, 

Dick Charlton, who will co-pro- 
duce with Ann Lee, will direct the 
cast, which includes Don “Red” 
Barry, Claude Stroud and Tommy 
Farrell. 





: Paid Admission to Lanza 
Rehearsal for 1st Time 
In Pitt Symph History 


Pittsburgh, March 6. 


Clamor for tickets here to the 

Mario Lanza concert with the Pitts- 
burgh Symphony Orchestra tonight 
(6) at Syria Mosque, which was 
completely sold out less than 48 
hours after the tickets went on 
sale, led managen.ent of the local 
symph to an unprecedented action. 
‘It sold seats to the film tenor’s 
‘warmup rehearsal yesterday after- 
noon (5), 

Edward Spector, symphony man- 
ager, got Lanza on the phone to 
okay the move and it was also 
agreed to by Vladimir Bakaleint- 
koff, who will conduct for Lanza. 
Paid admission for a rehearsal has 
never happened before in the his- 
tory of the Pittsburgh Symphony. 
Seats were sold on a first-come, 
first-served basis at $1.50, plus 45c 
tax, for downstairs locations and 
$1 for the first and second bal- 
conies. Rehearsal drew nearly 
2,000 paid admissions, move than 





Sock $9,240, Richmond 

| Mario Lanza did SRO biz in his 
recital at the Mosque, Richmond, 
Friday night (2), tenor grossing a 
sock figure of $9,240. His take was 
$5,500. 


Singer, doing a short tour be-| 


_tween films under management of 
the Judson, O'Neill & Judd divi- 
sion of Columbia Artists Mgt., also 


cert, at the Lyric, Baltimore, last 
Tuesday (27). Capacity gross there 
_ was $6,550, with Lanza’s take 
$3,930. 





Bonzo Dies in Fire 


Hollywood, March 6. 
Bonzo, five-year-old chimpanzee 
Star of Ul’s “Bedtime for Bonzo,” 
| suffocated Sunday morning (4) in 
\fire at World Jungle Compcund, 
| Thousand Oaks. 
. Hooligan, Bonzo’s stand-in, and 





. i two other chimps were’ also killed. 


half the capacity of the auditorium. ' 


KEN MURRAY’S 10-YEAR 


——— a 


had a sellout at his previous con- | 


$97,500,000 Asked 


To Step Up Aid To 


¢ e e 3 
Voice of America 


Washington, March 6. 

A supplementary appropriation 
of $97,500.000 to speed up con- 
| struction of broadcasting facilities 
for “The Voice of America” was 
requested of Congress yesterday 
(5) by President Truman. 

In a message to Speaker Sam 


Rayburn of the House, the Presi- 
dent said the funds are needed 
to complete installations “designed 
to assure adequate radio coverage 
by this nation in critical areas of 
the world, and to make our came 
paign of truth more effective in 
‘countries behind the iron curtain.” 


| The money would be used, said 
‘the President, to provide “the 
final links in a ring of radio transe 
/mitters and equipment for which 
,the Congress has already provided 
_Substantial sums, and on which a 
‘great deal of progress has been 
/made.” 


| The President said that it was 
originally intended that these final 
| Stages be completed in the next 
|few years, but “the gravity of the 
international situation” now ree 
‘quires that the program be come 
,pleted “at a much earlier date 
| than was planned.” 

| Urging early action on his res 
‘quest, the President asserted the 
projects are essential “to achieve 
‘international stability and prevent 
the spread of aggression.” 








CBS PACT; 756 W’KLY 


CBS and Ken Murray started ne- 
gotiations this week on a new 
‘contract for the comedian, which 
would net him personally $7.500 
per week. Murray’s present pact 
(expires next year and the new one 
would extend it on an exclusive 
basis for another 10 years. Once 
| the CBS deal is finalized, he'll hud- 
dle with the D’Arcy agency for an 
‘equal extension on his pact with 
| Budweiser Beer, his sponsor. 


Murray and the web are cur- 
rently mulling the possibility of 
stretching his show next season to 
a full hour-and-a-half production 
each week. If that goes through 
he plans to add a serialized situa- 
tion comedy series to the present 
variety format, in which he’ll re- 
tain such features as the short dra- 
matic. sketch, the “Girl of the 
Week,” -etes 3) 6.72 6055, 27 ie 
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CRIX ON INDUSTRY RACK AGAIN 


Goldwyn Attys. Hint 1930 ‘Conspiracy’: 


Wednesday, March 7, 1951 














Seek to Quiz Zukor, Joe Schenck 





Pressing to pin down evidence+ 


establishing the five majors joined 
in an alleged conspiratorial agree- 
ment around 1930, attorneys 
for Samuel Goldwyn will seek the 
testimony of Adolph Zukor, Para- 
mount board chairman, and Joseph 
M. Schenck, 20th-Fox exec, in pur- 
suit of more knowledge of the 
“mysterious” alliance. 

Depositions from the two indus- 
try vets will be sought within the 
framework of Goldwyn’s antitrust 
suit versus Fox-West Coast. 
Schenck figures in the action 
directly as former president of 
United Artists Theatres circuit, 
which until recently had a pooling 
arrangement with F-WC. 

It’s intimated on the Goldwy 
side that: Zukor might have knowl- 
edge of the alleged pact under 
which the majors agreed to divide 
the country for their expanding 
theatre empires so as to avoid con- 
flict. Effort to obtain a deposition 


Powell-Pressburger Due 


Michael Powell and Emeric 
Pressburger, producers of “Tales 
of Hoffmann” for Sir Alexander 
Korda, are due to arrive in New 
York from London aboard the 
Queen Mary March 18. They’re 
coming for the opening of the film 
at the Metropolitan Opera House, 
'N. Y., April 1. 
| Coming by plane for the preem 
is dancer Ludmilla Tcherina, who 
appears in the pic. They’ll do news- 
paper, radio and TV interviews to 
‘plug the Lopert Films release. 


Direct Payments 











DRIVE H'WOOD TO 


Squawks coming with increasing 
vehemence from film execs recently 
on the “arty” standards of film 
critics is again bringing the sub- 
ject to the fore of industry dis- 
cussion. While most distribution 
and exhibition toppers are in agree- 
ment that the newspapers and mag 
reviewers carry comparatively lit- 
tle weight so far as ticket-buying 
habits of the public are directly 
concerned, they feel that the critics 
do have a great—and anti-b.o— 
influence on Hollywood’s picture- 
makers. 

Abram F. Myers, board chairman 
and general counsel of Allied 
States Assn. of Motion Picture Ex- 
hibitors, renewed the critic contro- 
versy a few weeks ago. His opin- 
ions were seconded by Paul Rai- 
bourn, Paramount v.p., in a speech 





Asked by COMPO! 


from him is expected to be made 
when Joseph Alioto, Goldwyn]. Distribs have bowed out of serv- | 
legal rep, returns to N. Y. later this | ing as collection agencies for ex- 
month from the Coast to take testi- | hibitor dues to the Council of Mo- 
mony from 20th prexy Spyros P.'tion Picture Organizations. 
Skouras. COMPO is asking that exhib checks 

Plaintiff's lawyers feel they be sent directly to New York head- 





last week. 


Both men charged that the re-,| 


viewers were not keeping their eye 
on the b.o. ball, but were slam- 
banging lots of product which the 
public by its ticket-buying had 
demonstrated it wanted. On the 
other hand, the critics were said 
to be restricting their praises to 
aesthetic-type foreign pix for which 
stub-buyers obviously were dem- 


TOO MUCH “ART”? 


Pic Names Biggest 





Red Bankrollers, 


Congressional Probers Aim to Prove 





‘People’ Vs, the Flu 


Influenza attack which hit di- 
rector John Sturges during his 
N. Y. stay for location shooting for 
“People Against O’Hara’”  sub- 
sequently developed into a minor 
epidemic. William H. Wright, 
producer of the Metro pic; Charles 
Hunt, business manager, two as- 
sistant directors and _ star Pat 
| O’Brien also became victims. 
| They all recovered in time to 
| return to the Coast last weekend 
‘but the physical setbacks forced a 
' substantial reduction in the back- 
' ground lensing sked. 


State Dept. Drafts 








+ Washington, March 6. 


House Un-American Activities 
Committee aims to prove in new 
Red probe hearings scheduled to 
| tee off here March 21 that Holly- 
| wood names are the biggest banke 
rollers of the Communist Party in 
the U. S. 

Committee spokesmen claim to 
have received reports that high- 
paid Hollywood .personalities cone 
|tribute “millions” to the CP 
| coffers. They declared that if they 
/can prove these reports and un- 
mask the filmites involved, they'll 
be able to dry up much of the 
| Commies’ financial support. 

While no list of those on the 
committee’s subpoena list is avail- 
able, it’s believed that papers have 
been served on at least 20 film 
industry celebs so far and that 
at least 30 will be included in the 
; final roundup. 

Those definitely known to have 








(Continued on page 16) | quarters—which is believed likely 
to cause further headaches in get- 
ting the all-industry public rela- 
tions organizatiion fully operative. 

Committee of salesmanagers for. 





Govt. Gets Tough | 
In Hughes Row 


Department of Justice came out 
swinging yesterday (Tues.) in its 
row with Howard Hughes over his 
eontinuing ownership of stock in , 
both RKO Theatres and RKO Pic- | 
<4ures. Government asserted in a | 
brief filed with the U. S. statutory | 
court in N. Y. that the basic pur- | 
pose of divorcement could hardly 
be accomplished until Hughes 
parts with his holdings in either | 





onstrating no taste. 

Myers beef was keyed by the 
current b.o. success of the Dean 
Martin-Jerry Lewis starrer, “At 
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the major companies has ruled that! War With the Army.” Film has 
the task of bookkeeping on exhib| generally taken a pasting from 


é | 
To Pix Talent | been handed summonses so far in- 
clude actors Larry Parks, Gale 
'Sondergaard (wife of Herbert 
More than 40 top Hollywood pro-  Biberman, one of the “Unfriendly 
ducers, directors and writers are 10” who was released from jail re- 
being recruited by the Internation- | cently after serving his sentence), 
al Motion — Division of the | Howard da Silva, Victor Killian, 
| U. S. State Dept. to serve as con- . 

| sultants on 400 features and short Cannes Oh Hage 20) 
subjects which the division wil 6 . ; 

'produce this year. Operating Mi | L A B 
| structure of the division was re- | rac e " . Ow 


‘organized last November and pro- | 


With N.Y. Rumble 


Although there have been no 
overt acts by any organized body 
to halt the showing, first out-of- 
New York opening of “The 
Miracle,” slated for Los Angeles 
today (Wed.) has been accompanied 
by a heavy rumble of undercur- 
rents. Joseph Burstyn, distributor 
|of the pic, which has been labeled 
i“blasphemous” by the Catholic 
| duction is slated to get under way Church, charged in L. A. last week 
this spring. that a boycott of art theatre exhibs 
















































































of the two RKO firms. payments to COMPO is just too| newspaper and mag 0.0.ers. First batch of Hollywood names was organized to prevent showing 
However, the Government was | formidable for their exchanges to | There has been no recent re- currently is being cleared by Fed- of the film in the area. : 
not nearly so demanding as Wall | undertake. With every effort now| search on the effectiveness of|eral Bureau of Investigation, ac- As a result, Burstyn and his lo- 
St. investors interested in the RKO | peing made to economize in the | critics in influencing the b.o. How-| cording to Grant Leenhouts, as-' cal distrib, Herb Bregstein, have 
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Lewis-Martin-’At War’ Champ in Feb., 
‘Born’ 2d, ‘Operation Pacific 3d, Mr. 4th 


The public’s current 


the strength shown by laugh vehi- 
cles in the February boxoffice 
sweepstakes. “At War With Army” 
(Par) was national champ, while 
“Born Yesterday” (Col), another 
comedy, captured second place. 


“At War’ was No. 1 last month) 


via an amazing estimated $1,106,- 
000 grossed in theatres in some 24 


key cities covered by VARIETY in} 
Martin-Jerry | 


February. Dean 
Lewis pic promises to be one of the 


biggest grossers of 1951 for Para-| 


mount. Comedy about Army life 


not only hung up sock to terrific ' 


totals but held up nicely where 
given additional playing time. 

A very strong second-place win- 
ner for February was “Born Yes- 
terday” 'Col), which fooled some 
exhibitors by its sustained strength, 
probably having more extended-run 
daies than any film in months. 

Third spot went to “Operation 
Pacific’ (WB), attesting to 
present great boxoffice draw of 
Jolin Wayne. Wayne starrer was 
among the leaders most 
month. “Call Me Mister” 
pulled up fourth, its winning of sec- 
ond position one week helping this 
newest Betty Grable-Dan Dailey 
musical to achieve this status. 

“Kim” (M-G). fourth in Janu- 
ary, continued piling up fine biz to 
cop fifth position. 

“Payment on Demand” ‘RKO), 
although really out only one week 
in February, showed such stamina 
it wound up sixth. Latest Bette 
Davis starrer also likely will be 
heard from much in the future. 

“Tomahawk” (U) was seventh, 
nosing out films of which much 

‘Continued on page 20) 


MPAA’s Canty Sees 
Italo-U. S. Pix Snarl 
Being Worked Out 


Despite the impasse that has de- 
veloped in negotiations over a new 
Italo-U. S. film accord, Motion Pic- 
ture Assn. of America Rome rep- 
resentative George Canty feels that 
it’s an “adjustable situation.” Ar- 
riving in New York Monday (5) on 
the Ile de France, he expressed 
confidence that a 


long-term agreement’ will be) 
worked out.” 
Canty will confer with MPAA 


international division director 
John G. McCarthy this week and 
also will report to the organiza- 
tion’s board. In addition, he’il act 
as a liaison man between U. S. in- 
dustry reps when they meet next 


week with an Italian’ industry 
group. Latter sailed from Cher- 
bourg yesterday ‘Tues.) on the 


Queen Mary and are due to arrive 
in New York Sunday (11). 
Delegation will comprise Fran- 
cesco Penotti, prez of the Italian 
Distributors Assn.; Italo Gemini, 
(Continued on page 16) 


COL’S 6606 NET 
TRAILS YEAR AGO 


Columbia profit in the current 
fiscal vear continues to trail earn- 
ines of a year ago. Firm reports 
a net of $370.000-for the quarter 
ended last Dec. 30, bringing the 
total for the first six months of 
the current fiscal year to $660,000. 

For the same quarter in the 
previous year, the firm had a profit 
ot $608.000. Net for the corre- 
sponding six-month period was 
$945.000. Net earnings for the six 
anonths ended last Dec. 30 equalled 
9c per common share, as against 
b1.22 per share in the previous 
period, calculated on the 654,311 
shares outstanding at the end of 
both periods. 


Judgment Vs. Blake 


De Luxe Laboratories, Inc., last 
week won a N. Y. supreme court 
udzment of $8,048 against B. K. 
lake, Ine., producer of theatrical 
shorts and commercial films. Lab 
also was granted judgment of $3,- 
345 against Blake as an individual. 
Blake, Inc., according to papers 
filed in supreme court, failed to 
poy De Luxe for work performed 
n the period from Jan. 10, 1949, 
to June 8 of the same year. Levy 
gainst Blake himself arose from 
fis non-payment of a promissory 
note. Both judgments were won 
en default. eer Pe 
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ven for¢ 
comedy was vividly illustrated by | 


the | 


wet! Qn Arbitration 


(20th) | 


“formula for a. 








Feb. Golden Dozen 

1,“At War With Army” 
(Par). 

2. “Born Yesterday” (Col)). 
3. “Operation Pacific’ (WB), 
4. “Call Me Mister” (20th). 
5. “Kim” (M-G). 
6. “Payment Demand” (RKQ) 
%7. “Tomahawk” (U). 
8. “September Affair” (Par). 
9. “Cyrano” (UA). 


10. “Halls Montezuma” (20th). 
11. “Vengeance Valley ‘(M-G). 
12. “Harvey” (U). 


See Tougher 
Uphill Battle 








Execs pushing for development 
of an all-embracing system of arbi- 
tration as a cure for trade squab- 
bles are more convinced than ever 
that the road to intra-industry 
peace is entirely uphill, with new 
obstacles repeatedly cropping up 
to make the going tougher. 

Proponents of conciliation, in 
lieu of courtroom rows, are not dis- 
couraged to the point of scuttling 
the plan, but are privately admit- 
ting exhib-distrib harmony on a 
unanimous basis is far from being 
in immediate view. 

While Allied States Assn. sub- 
stantially continues as a holdout, 
even if that org eventually joins 
the film firms and Theatre Owners 


‘of America in an arbitration proj- 
/ect, there’s no assurance it would, 
be completely effective for some 


time. Reason is the directorates 
of both Allied and TOA are not 
free 
any plan which is devised, 
some individual members are 
known to have conflicting ideas on 


which business practices should be | 


arbitrated, and which shouldn't. 
Pointing this up is the proposal 
advanced by some 


{Continued on page 21) 





Griffis Unloads 6,000 
Of Par’s Common Stock 


| Stanton Griffis, Paramount exec 
committee chairman, has unloaded 


6,000 shares of the firm’s common | 


stock, which he held directly or as 


trustee for the three Griffis trusts, | 


on the N. Y. Stock Exchange. 


U. S. Ambassador to Spain ‘the’ 


| still retains the Par corporate title) 


| gifted 1,000 of his own shares and | 


sold 1,350 others, reducing his di- 
i rect ownership to 2,000 shares. He 
, Sold 3,650 shares held by the Nixon, 
‘Frances and W. E. Griffis trusts, 
reducing these holdings to 2,000 
shares. 

' In other stock activity reported 
_this week, Warner Bros. followed 
through on its announced plan of 
retiring 523,000 shares of its com- 
mon, cutting the capitalization to 
6,772,000 shares. 

. Also, United Paramount The- 


atres revealed an. additional 33,384 | 


certificates of interest have been 
converted into regular common 
shares, upping the total to 2,652,- 
753. UPT now has 610.523 cer- 
tificates of interest still to be con- 
verted. 


t 





Col Employees Bonused 


- On Entering the Service 
| Employees of Columbia Pictures 
, Who enter the Armed Forces will 
| receive a bonus. Newly instituted 
policy is retroactive to Jan. 25, 
1950. Maximum grants will be $200 
for those with six months com- 
pany service and $400 for workers 
with a year’s service. 


Scale calls for a two-week salary | 


grant to employees leaving for 
‘military duty after six months 


service and four weeks pay for} 


those who leave after one year. 
To qualify, the employee must in- 
form Columbia of his call to duty 
_and actually enter the armed 
‘forces within a month after leav- 
, ing the firm. 


Os, ae 


| Doylestown, Pa., 
in damages and a preliminary re- | 


to commit their members to! 
and | 


theatremen | 
which provides for the arbitration | 


'Par Has 25-Pic Block 
For Small Exhibitors 


| With addition of 11 pictures to 
‘Paramount’s security-service .con- 
tract, Paramount has 25 films 

available for small-situation exhibs 
| who want to buy in large blocks. 
Added pix are releases from April 
| through August. 

The additional pictures are 
\“Molly,” “Quebec,” ‘“‘Lemon Drop 
| Kid,” “Appointment with Danger,” 
‘“Last Outpost,” “Dear Brat,” 
| “Passage West,” “Ace in the Hole,” 
| “Warpath,” “A Place in the Sun” 
/ and ‘That’s My Boy.” 


| Doylestown (Pa.) Co. Asks 
| 3756 Damages in Suit 
| To Force It Out of Biz 


Philadelphia, March 6. 
In a four-part action against a 
rival theatreowner, a leasing cor- 
; poration and seven major film dis- 
tribs, the Key Theatre Corp. of 
sought $375,000 





straining injunction in a suit filed 


‘here before U. S. District Judge 


George A. Welsh last week (2). 


Named as the principal defend- | 
ant is Charles Kahn, owner of the | 


County theatre, Doylestown, and 
the complaint charged in effect 
that Kahn had conspired with the 
officers of the recently-formed 
Country Theatre Corp. and the film 
majors to force the Key theatre 
either out of business or to sell 
out. 

The Key theatre, which has 825 
seats and a 400-car parking lot, was 
opened July 13, 1950, and is within 
a mile-and-a-half of the County 
theatre. Kahn, it was said, took 
the attitude there was only room 
for one theatre in the town. Kahn 
went through the motions of put- 
ting-up a Quonset hut film house 
nearby, the complaint averred, and 
then spread false rumors of bank- 
ruptey about the Key, which af- 
fected the financing of the house 
and also hurt them with the public. 

Of major interest was Kahn’s 
leasing of his house to the County 
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' 


Theatre Corp. last October. Claude | 


(Continued on page 15) 


1950 Tax Totals Indicate 
6% Drop in Film Grosses; 





Washington, March 6. 
| Tax figures for 1950 provided 


indicated a drop of just about 6° 
from the previous year in film 


by the Treasury Dept. this week | 


i parent company, has been contact- 


Names Swanson, 


Uruguay Fest Picks Italian Film; 


Hull Top. Actresses 





Competition 
Hollywood, March 6. 


DarLy VarIEety’s polls on 
the Oscar Derby in recent 
years have been so accurate 
that the Academy of Motion 
Picture Arts and Sciences has 
requested its members to keep 
their big mouths shut when 
asked how they are voting. 

Idea is that the VarteTy poll 
eliminates the Derby’s chief 
asset—suspense, Last year’s 
poll was a clean sweep, printed 
the day before the big show. 


Indie Distribs To 
Advance Coin For 


Fromkess Outht 


New _ production - distribution 
company headed by Leon From- 
kess and Sam Decker, which will 
be financed partially by  state| 
rights distribs handling the prod- | 
uct, will have its coin advanced | 
by the independent exchange men 
at a meeting to be held Feb. 17 in 
Chicago. Bank money will supple- 
ment the indies’ advance. 

Fromkess, whose contract with 
Samuel Goldwyn as v.p. of latter’s 
company expires April 15, also has 
held talks with Jack Broder, head 
of Realart, on a joint production 
deal. Latter project, however, now 
appears to be doubtful in view of 
plan to launch new indie company. 
Broder, however, may figure in the 
setup. 


Decker, who recently sold his 
Lippert Productions franchise to 











ing prospective franchise-holders | 


and has been doing the ground-: 


Theatres’ $1,426,210,000: 


work pending Fromkess’ exit from 
Goldwyn. A tentative program of | 
18 pictures during the first year 
of operation has been mapped out. | 
Company may also handle distri- 


_ bution of other indie producers’ , 


t 
| 


pix. . 

Before joining Goldwyn, From- 
kess was president of PRC, Decker, 
before going to Los Angeles about 


b.o. grosses. Figures are not ac-' 15 years ago, was a state-righter 


cepted as wholly reliable indica-! in Detroit. 


| tors, 


however, since many un- 
_determinable factors go into them. 
| For what they’re worth, Bureau 
of Internal Revenue statistics re- 
/veal that total boxoffice income 
collected by film theatres during 
1950 was $1,426,210,000, compared 
with approximately $1,512,000 for 
,the preceding 12 months. 

Data is based on tax collections 
for all forms of sports and en- 
tertainment except nightclubs. 
Total taxes were $356,552,625, 
collected from Feb. 1, 1950 to Jan. 
31, 1951 (payments by theatres 
_are generally made during one 
month for taxes collected at the 
b.o. during the previous month). 

About 80% of the levy is gen- 
erally accepted as _ representing 
film house income. That’s one of 
ithe rubs, however, in using the 
figures as tipoffs to biz. Nz one’s 
at all sure of that 80% vratio— 
| which is purely a guess, tne origin 
of which has long since been lost 
in limbo. Since sports, midget auto 
races, roller derbies and dozens 
of other types of competing en- 
| tertainment have moved in on pix 
in the past decade, considerably 
less than the 80% may now repre- 
sent film income. 

Admission taxes for December, 
reported by the Treasury over the 
weekend, were $26,865,033. This 
was about the same as the previous 
month, December take in the 20% 
bite on nitery checks was $3,293,- 
153, a slight tilt over November. 


| 20th’s 0. Henry Rights 


; Hollywood, March 6. 
Titles of eight O. Henry stories 








| 
{ 


|* Darrell Fancourt 


‘were registered by 20th-Fox as a) 


result of a deal with the late 
| writer’s estate. 

Yarns involved in the deal are 
|“The Ransom of Red Chief,” “The 
Cop and the Anthem,” “Cupid a la 
Carte,” “Clarion Call,” “For Each 
According to His Ability,” “The 
Last Leaf,” “Snow Man” and “The 
World ,and the. Door,” ) 








N. Y. to L. A. 


Pier Angeli 
Kroger Babb 
Joan Bennett 
Joe E. Brown 
Maureen Cusack 
Alfred E. Daff 
Charles K. Feldman 
Abner J. Greshler 
Helen Hayes 
Don Henderson 
Charles Hunt 

. John Joseph 
Lenny Kent 
Max Kravetz 
George Lait 
Angela Lansbury 
Herman Levy 
David A. Lipton 
Robert Merrill 
Pat O’Brien 
Stirling Silliphant 
Gael Sullivan 
Spencer Tracy 
William H. Wright 
Alan Young 
Adolph Zukor 


N. Y. to Europe 

Ethel Bartlett 

Cecil Beaton- 

Charles Bennett 
Compton Bennett 

Archie Black ~ 

Nate J. Blumberg 
Katharine Cornell 

Faye Emerson 


Gerard Fay 
C. S. Forrester 
Mike Frankovich 
Lew Grade 
Van Heflin 
Skitch Henderson 
Dame Myra Hess 
W. Martyn-Green 
Rudolph Mate 
Guthrie McClintic 
David Niven 
Donald O’Connor 
Rae Robertson 

_ George Ross, Bs ghis 





International 


1 Montevideo, March 6, 


Film = Festival 
| wound up at Punta del Este today 
| (Tues.) with an Italian entry, “To- 
‘morrow Is Too Late,” copping the 
| Grand Prize as the best film. Pic- 
ture treats with sexual education 
for adolescents. Giuseppe Amato 
| produced and Leonide Moguy di- 
_rected from his own story. Anna 
Maria Pierangeli is featured in the 
pic. 

Best performance of an actress 
was deemed to be that of Gloria 
Swanson in Paramount’s “Sunset 
Boulevard.” Voted the best short 
was United Productions’ “Gerald 
McBoing Boing” which Columbia 
is releasing. Best actor was Michel 
Simon for his stint in Rene Clair’s 
“Beauty and the Devil.” 


Others bests included Josephine 
Hull, for her support in “Harvey”; 
Juano Hernandez, for his support- 
ing work in “Intruder in the Dust”; 
director Michellangelo Antonioni 
for his guidance of “Story of 
Love,” and the sound in«¢he Brit- 
ish entry, “Seven Days to Noon.” 
Some 41 films were submitted in 
the tourney. Of these 11 were 
Hollywood entries, 





Good Tourist Bait 
Montevideo, Feb. 27. 


For something like three dec- 
ades, around this time of year 
Punta del Este has been the fun- 
spot of the southern half of South 
America. But this year Punta del 
Este is outdoing its own rep as 
thousands flock in for the Inter- 
national Film Festival sponsored 


(Continued on page 20) 


Okla., Texas Exhib 
Leaders Continue 
Their Feud Via Mails 


Oklahoma City, March 6. 

Morris Loewenstein, president of 
Theatre Owners of Oklahoma. and 
Col. H. A. Cole, head of Allied 
Theatre Owners of Texas, are con- 
tinuing their feud via “open 
letters’ to each other. Letter-writ- 
ing battle started when Cole 
launched plan to set up an Allied 
unit in Oklahoma. Loewenstein de- 





‘fended his organization from cer- 


tain charges made by Cole and 
the Allied leader came back with 
another letter in which he claimed 
a member of TOO’s board had 


‘come to the Texas unit for help 


in a film-buying problem. 
Latest’ move in the battle of the 


‘mailboxes is Loewenstein’s reply 
ito Cole. Oklahoma leader wrote 


that he could not subscribe to the 
inference that Allied rendered any 
(Continued on page 16) 





L. A. to N. Y. 


Andrews Sisters 
Jim Arness 
Richard Carlson 
Hal Clifton 
Robert Cummings 
Roy Disney 

Ken Englund 
Maurice Evans 
Jerry Fairbanks 
C. S. Forrester 
Janet Gaynor 
Bill Goodwin 
Ruth Gordon 
Paul Gregory 
Amapara Iturbi 
Garson Kanin 
Jerry King 
Bertha Klausner 
Joseph Losey 
Rudolph Mate 
Irving Mills 
Esther Minciotti 
Sylvio Minciotti 
Carlton E. Morse 
David Niven 
Lloyd Nolan 
Donald O’Connor 
Harry Popkin 
Debbie Reynolds 
David E. Rose 
Roy Rowland 
Margaret Sheridan 
Peter Shaw 
John L. Sinn 
Spyros P. Skouras 
Steve Slesinger 
Barry Sullivan 


Europe to N, Y. 
Dominque Blanchar 
Jose Iturbi 
Louis Jouvet 
John Wayne 
Herbert 'J,’Yates: | 








] 
: 
: 
1 


ee ee a ee ee ee ae a a 








¥ 
a 


Wednesday, March 7, 195] 


VARIETY 


PICTURES % 





EXCESSIVE DAY 





ELC Sets Up 2 Production Funds 


Totaling $1,600,000 as Indie Lure 


With its top sales personnel re- 
aligned in wake of v.p. William J. 
Heineman’s departure, Eagle Lion 
Classics is now undertaking to 
préve its bid for important pix to 
handle is no dream-world craving. 
Distrib has established two sepa- 
rate production funds totalling 
$1.600,000. 

Setting the hefty credit availa- 
bility further demonstrates the 
firm is fully determined to go to 
the mat with United™&rtists in an 
unyielding rivalry for choice inde- 
pendent films. That ELC already 
has met with some success is shown 
in its releasing pacts with David 
Rose, N. Peter Rathvon, Fidelity 
Pictures aft others. 

New financing also means ELC 
will have a participation in a num- 
ber of indie films which the firm 
will distribute. Company has no 


plans to resume actual production | 


on its own, however. 

William C. MacMillen, ELC 
prexy, feels that substantial profits 
out of distribution alone are un- 
certain and hopes to bolster the 
distrib's income with a share of 
the revenue accruing to indie pro- 
ducers. He figures the company 
should realize a net of close to 
$100,000 out of pic participation 
in 1951. 

Of the two separate funds, one 
is directly an ELC proposition as 

(Continued on page 12) 





Kramer, Lopert Reach 
Compromise as N.Y. 


‘Cyrano’ Run Shifts 


Hassle between Stanley Kramer | 


and Ilya Lopert over extension of 
run of “Cyrano de Bergerac” be- 
vond the 20-week guarantee at the 
Bijou theatre, N. Y., has ended in 
a compromise. Picture will move 
from the Bijou to the Golden thea- 
tre April 4. 

City Investing Co., which owns 
the Bijou and leases it to Lopert, | 
is renting the Golden from the 
Shuberts and will participate with 
Kramer in the run of the picture. ' 
City Investing, as part of the com-. 
promise leading to the moveover, | 
will split costs with Kramer of an | 
extensive advertising campaign to, 
announce the switchover. Cam- | 
paign will cost around $20,000. CI: 
is to be guaranteed an undisclosed | 
weekly figure during the moveover , 
engagement, 

Kramer's squabble started when 
Lopert wanted to yank the picture — 
after the 20 weeks in order to book 
in “Tales of Hoffmann,” which he 
is distributing in the U. S. George 
Schaefer, Kramer's veepee, pro- 
tested on grounds that business 
justified continuance of the run. 
Contract stipulated that Lopert and 
Schacfer were to discuss continu- 
ance of the run after the 18th 
week had passed. Kramer was 
burned by Lopert’s advertising of 
an opening date for “Hoffmann” | 
before the discussion took place. | 
! 


Kranze Sues Cinecolor 


On Salary Claim 


Bernard Kranze filed suit in N.Y. 
federal court last- week against 
Cinecolor Corp., seeking to recover | 
back salary alleged due him. Plain- | 
tiff claims that Cinecolor, as parent | 





firm of the defunct Film Classics. , 


Zuaranteed his compensation when 





7% 
bf 


| 


| Schaefer to Coast 


George J. Schaefer, sales chief 
for Stanley Kramer Productions, 
planed to the Coast over the week- 


end for 10 days of huddles with | 


| the indie filmmaker. 
| It is expected that decision will 


be made on future sales policy on | 
“Cyrano de Bergerac.” Possibility | 


| is. that roadshows will be aban- 

doned after present commitments 
| are played out and film will be sent 
| into regular United Artists release. 


| 


ELC Overhead 
Cut to Low Ebb, 








Eagle Lion Classics has cut its 
| OVerhead expenses to its lowest 
| point as the result of hefty econo- 
| mies effected in the last two years. 
| Firm’s operation costs are said to 
|have been trimmed to $68,000 per 
week, as compared with $99,000 in 
the period from January through 
April, 1949. 

William C. MacMillen, ELC pres- 
ident, is now said to be planning 
on slicing the figure still further, 
probably to $65,000 within the next 
few months. 

In sharp contrast to its heavy 
deficit operations earlier, ELC has 
been running in the black consist- 
ently since last July, when the 
,merger with Film Classics fel} 
| through. Firm scored a profit esti- 
mated at $200,000 in the eight 
months which ended last Feb. 28. 

On the basis of an average pic 
distribution fee of 30°, outfit 
needs about $225,000 in total week- 
ly gross to break even domestically. 
However, firm also has non-U. S. 
revenue coming in steadily which 

(Continued on page 15) | 


Seek Moss Hart to Do 


Screenplay on Sherwood 
Story About the Theatre 


Moss Hart has been tapped by 
Cinema Productions to write tne 
screenplay for “Main Street to 
Broadway,’ which Cinema _ will 
film in association with Council 











$68,000 Weekly 


; Nutt and McNamee. 
|in hands of Kravetz’s attorney, Sol ! 
| Rosenblatt. If decision to file is Monogram and its affiliate, Allied 


‘reached, suit will be docketed in Artists. 


PUBLIC LIMITED 


Continuing on the prowl for de- 
vices to bolster business, promi- 
nent exhibs now are regarding as 
,a likely b.o. uplift some means of 
|realigning booking schédules so 
that the public would have a great- 
ier choice of theatre programs in 
leach area. 
| conclusion the marquees read the 





'same at too many nabe houses with 
the result the entertainment shop- 
per finds as little as two different 
pic shows from which to choose. 

Recent bookings i1 the N. Y. 
| area especially were said to dem- 
onstrate lack of any sufficiently 
wide variety of programs for the 
potential customer. ‘Pagan Love 
Song” and “Dial 1119" comprised 
the bill at 30 Loew’s spots at the 
same time. No less than 20 RKO 
situations simultaneously were 
showing ‘The Enforcer” and “Op- 
eratiin X.” 

Large number of indie operators 
in the area help relieve the situa- 
; tion but it’s felt still further rem- 
edy is needed. 

Drastic Changes as Answer 

Like conditions in varying de- 
grees exist throughout the coun- 
try, observers state, adding the only 
effective answer might ‘be some 
drastic changes in pic licensing 
practices. Indie producers long 
since took note of the situation as 

(Continued on page 16) 


Kravetz Hints 








Suit Vs, UA 





| Max Kravetz, who engineered the 
Paul MecNutt-Frank McNamee deal 
‘for United Artists control, returned 
_to Hollywood last Saturday 
after washing up his official con- 
nection with company. Kravetz was 
non-commital on future plans, but | 
indicated he was considering legal | 
conspiracy action against UA top- 
pers. | 
Targets of the suit, it was hinted. | 
would be UA, Mary Pickford, | 
Charles Chaplin, Arthur Krim, | 
Robert Benjamin, Matty Fox, Mc- | 
Matter rests 


New York around March 15. 
Kravetz, one of the option-hold- | 
(Continued on page 12) 





for the Living Theatre Foundation. 


DATIN 


They’ve: reached the | 


(3) | 





HITS B.O. 








Nab 16 Hot Prints 


FBI last week nabbed hot 16m 

prints of 24 features which had 
| been used without authorization by 
| Catskill Mountain resorts. 
Prints were recovered in a Bronx 
‘film library on info supplied by 
Sargoy & Stein, counsel ‘for the ma- 
'jors in matters concerning unau- 
| thorized showings of their pix. List 
of films included 16 from 20th-Fox, 
| three from Paramount, two from 
| Warner Bros., two from Universal 
;and one from RKO. Among them 
| were many top-grossers of the past 
few years. 


Short-Term Loan 
Reached by RKO 
With N. Y. Bank 


RKO has completed a short-term 
|loan agreement with the Bankers 
| Trust Co., N. Y., to provide the 
|company with whatever coin it 
needs between now and Oct. 1. It 
iis expected that by that time RKO 
will have determined more _ pre- 
| cisely its fiscal requirements and a 
new long-term financing arrange- 
ment will be worked out. 

Coin which Bankers will make 
| available on demand may be used 
|for any purpose the Howard 
| Hughes-controlled company sees fit, 
either for production or financing 
operations. Uncertainty as to how 











Additional $500,000 Working Capital 
Seen for UA Via New Krim Deal 


* United Artists prexy Arthur B. 


Krim is expected to ink a deal this 


; week which will provide the com- 


pany with $500,000 additional work- 
ing capital. It will augment the $1,- 
250,000 in operating funds provided 
by Walter B. Heller & Co. when 
the Krim group took control of 
UA three weeks ago. 

Source of the new coin is being 
kept veiled pending consummation 
of contracts. Money will be avail- 
able for any purpose to which UA 
wants to put it, including possible 
investment in indie production, but 
will be kept intact as an emergency 
cushion to insure stability of the 
company. 

Krim group, which hopes eventu- 
ally to offer UA funds to any pro- 


| ducer who desires such an invest- 


ment in his pic, is now negotiating 
several releasing deals which will 
give the distrib a participation in 
profits without making an actual 
monetary advance. This is being 
accomplished by providing comple- 
tion and other bonds for producers. 
The added $500,000 in capital 
strengthens UA’s position in mak- 
ing its signature on the bonds ac- 
ceptable. 

Krim is understood offering two 
types of deals—or actually varia- 
tions of the same deal—to produ- 
cers who desire UA to provide 
completion or other guarantees. 
UA will either take a percentage 
of profits or will get its cut by 


‘increasing the distr’bution fee after 


| much will be required between now | 
| and October, or how much will be | 


| needed on a long-term basis, grows 
| partially out of Bankers’ parallel 
| financing deal for the Jerry Wald- 
Norman Krasna indie unit at RKO. 

Wald-Krasna pact with the bank 
is now being worked out. If the 
unit is able to deliver to RKO the 

(Continued on page 20) 


WM. SELWYN TO MONO 


Hollywood, March 6. 
William Selwyn checked into 
Monogram as casting director for 





associated 
Enterprise, 


He previously was 
with Sam Goldwyn. 


‘Metro and others in the same 


National Boxoffice Survey 


Hart is holding off final decision;Lent, Flu, Weather Clip Trade; ‘Payment’ Still 


until he returns from a forthcom- } 
ing trip to the Coast. Recent illness | 
may prevent him from doing the} 
chore. 

Producer Lester Cowan = said 
vesterday (Tues.) that he planned 
to talk 
Elia Kazan as possibilities for the 
directorial stint. Cast principals 
will be selected within two weeks 
but, in a switch of usual procedure, 
director will not be picked until 
after leads are set. 

Meanwhile, Robert E. Sherwood 
has completed the story, which | 


with Garson Kanin and‘: 


time. At least 12 top legit names 
will have featured roles in the 
(Continued on page 20) 





SEE J.L. LAWRENCE 


he served as FC general sales man- 
ager. Under a three-year deal, ac- | 
cording to the ee tal | 
remains unpaid, while another -| | 
000 is foes on two-year extension | Salt Lake Cty, March 6. 
of the pact. | One of the heftiest cash settle- 
Kranze, who is now assistant | ments in recent private antitrust 
Zeneral sales manager at Eagle suit manéuvering within the film | 
Lion Classics, asserts he agreed to/|industry is believed to have been , 
work as FC sales chief on the negotiated in the market-control | 
strength of a Dec. 10, 1947, con-;suit brought by Joseph L. Law-. 
tract. For the first three years he | Fence Theatres against Paramount, 
Was to get $800 weekly. Extension | Warner Bros., 20th-Fox and others. ! 
period called for $1,000 per week. | Plaintiff operates four theatres in| 
Sales exec charges s 
brenched the pact in July, 1950,' rounding territory. 
when he demanded payment of the; Lawrence figures to collect’ well 


IN 2506 SETTLEMENT 


coin due ond the defendant alleged- over $250,000 as basis for, settle: | 


ly retused to turn over the money. | ment, it was reported. 


Cinecolor | this city and six others in the sur 


Champ, ‘Born’ Again 


The weather, Lent and flu are! 


' being blamed for the boxoffice dip | 


this stanza. Dearth of new product 


‘and failure on part of some new 
| pix to catch on also are responsible | 
‘for current sluggishness. 
‘sectors of country reported heavy | 


Many | 


rains but it’s doubtful if this was 
too damaging excepting in Los: 


' Angeles. Heavier income taxes and | 
‘nearness of tax date also likely cut , 


in somewhat. | 
ment on Demand” (RKO), which 
was champ also last week. New 
Bette Davis pic 


‘through with as strong snowings, | 
however, as a week ago. Second : 


|place is going to “Born Yester- 
day” (Col) while “The Enforcer” 


(WB) is pushing up to third spot. | Seattle. 


‘8 Guys Named Mike” (M-G) 
will finish fourth, with ‘“Toma- 
hawk” (U) moving ahead to fifth 


: position. Latter was seventh last: 


stanza. Sixth money is going to 
“Cry Danger” (RKO), which was 
third a week ago. 

Seventh slot is being taken over 
by “Vengeance Valley” (M-G) 
while “Storm Warning” (WB) will 


| be eighth. “Call Me Mister” (20th) 


and “September Affair” (Par) 
complete the Big 10 list in that 
order. Top runnerup pix are “Steel 
Helmet” (Lip), “Bedtime for 
Bonzo” (U) and “Sugarfoot” 
(WB) in that sequence, eat 
Few new vehicles shape’ up 


2d, ‘Enforcer’ Third 


promisingly on basis of this week’s 
trade. “Target Unknown” (U) 
looms as having as much poten- 
tialities as any but not big so far. 
“Molly” (Par), formerly tested 
under original tag of “The Gold- 


a certain income point has been 
(Continued on page 16) 


Cowdin Coast Visit 
May Be Tied to New 
Crack at Hughes Deal 


J. Cheever Cowdin, former board 
chairman of Universal, headed for 
the Coast over the weekend. Cow- 
din has been serving as negotiator 
and intermediary for a Wall street 
group which has been interested 
in acquiring Howard Hughes’ hold- 
ings in RKO Pictures or RKO 
Theatres. 

Although Cowdin’s earlier efforts 
at a deal with Hughes produced no 
results, it is assumed his present 
Coast visit is for the purpose of 
another crack at the deal. It is be- 
lieved that in addition to negoti- 
ating with Hughes, Cowdin would 
play an important part in opera- 
tion of the company if successful 
in making a deal. 

Hughes is under obligation to 
the federal antitrust statutory 





‘court in New York to sell his hold- 


ings in either the picture company 
or theatre company. They were 
separated under a consent decree 
last Jan. 1. Hughes holds 929,000 
shares in each. Theatre company 
stock has been trusteed. 





Korda Back to England 


bergs,” is very lightweight in two. 


houses. 
(20th), another newcomer. is 
sluggish in N. Y. but neat in 
Philly. “Lightning Strikes Twice” 
(WB), okay in Buffalo, is not 


L. A. 


i J is r is “Pay-, promising elsewhere. “Climb High- 
traces theatrical career of a young | Pacing field this round is “Pay- | P g 


couple trom the sticks to the big, 


est Mountain” (20th), also new, 
lpoks okay in Louisville but dis- 


is not coming | appointing in other keys. 


' “Cyrano” (UA) is doing okay 
in N. Y., Chicago and Friseo. 
'“Mudlark” shapes up big in Chi. 
'“Kim” (M-G) is okay in slow 
“Cowboy and Redhead” 
| (Par), just getting under way, is 
|fair in Providence but mild in 
Seattle. 

“Cause For Alarm” (M-G) is 
| light in Minneapolis and weak in 
| Detroit. 

/ “13 Letter” (20th) 
,N. Y. and Frisco. “Watch Birdie” 
i “Undercover Girl” (U) has a good 
| (M-G) shapes big 

'session in prospect in Omaha. 

“Yank in Korea” (Col), fine in 
St. Louis and. okay in L. A., is 
»not so good in Philly. “Mystery 
Submarine” is oke in Omaha. 


1, (Complete Boxoffice Reports on 
‘Pages 8-9). . 


“U.S.S. ‘Teakettle” | 


After Talks With Krim 


Sir Alexander Korda, who was 
in New York for a week's visit, 
returned to England last Friday 
(2). While in the U. S. he con- 
fabbed with United Artists prexy 


‘Arthur B. Krim on prospects of 


working out joint distribution and 


_ production overseas. He also hud- 


dled extensively with Ilya Lopert, 
head of Lopert Films Distributing 
Corp., which handles his product 
in the U. S. 

Korda’s brother, Zoltan, is due 
in New York from England March 
22 on his way to the Coast to see 
his family. He has been in Africa 


. making “Cry the Beloved Country” 


is mild in, 


in Toronto. | 


\further decline. 


for Sir Alex. He'll be in the U. S. 
about three weeks. 


Supply Biz Dewn 50% 


Hollywood, March 6. 

Supply and equipment firms, 
dealing with picture theatres, re- 
port a slump of 50° in business 
since last year, a pretty good 
barometer of conditions at the box- 
office. 

One leading firm predicts a 











6 FILM REVIEWS 


VARIETY. 


Wednesday, March 7, 1951 





‘The Lemon Drop Kid 


(SONGS) 
Paramount release of Robert L. Welch 
roduction. Stars Bob Hope; _ features 
‘larilyn Maxwell, Lloyd Nolan, Jane Dar- 
well, Andrea King. Directed by Sidney 
Lanfield. Screenplay, Edmund Hartmann 
and Robert O’Brien; additional dialog, 
Irving Elinson; story, Edmund Beloin, 
based on Damon Runyon’s original of | 


Up Front 

Universal release Leonard Goldstein 
roduction. Stars avid W. Tom 

well; features Marina Berti, 
Lynn, Richard Egan, Maurice Cavell. Di- 
rected by Alexander Hall. Screenplay, 
Stanley Roberts, from book by Bill Maul- 
din; camera, Russell Metty; editor, Milton 
Carruth. Previewed N. Y., Feb. 20, ’51. 
Running time, 92 MINS. 





Miniature Reviews 


“The Lemon Drop. Kid” 


(Songs) (Par). Bop Hope gets 
laughs in Damon Runyon yarn, 
“Up Front” (U). Fine slap- 
stick based on Bill Mauldin’s 
“Willie” and “Joe” characters; 
solid b.o. prospects. 
“Only the Valiant” (WB). 
Topnotch cavalry-Indian ac- 
tioner for strong grosses. 
“Rawhide” (20th). Suspense 
western aimed for solid re- 








same title; music, Jay Livingston and Ray | \OG) ++ +++++* steees evevess Daas Wa 
Evans; camera, Daniel L. Papp; editor, Emi BO +224 cscigsesees ess ees 4s aaa 
Archie Marshek; previewed N. Y., March | SPREE ord Ba leg esenes eee ete 
2. 51. Running time, 91 MINS. | Capt. Ralph JOHNION. «+000. eurey on 
Lemon Oren Hid...ss.ese.secca Bob Hope | eae ss teececces eh ghee | 
Brainey Baxter.......-.. cae Pee Sater Leste gore ganasogeds MymaeE Taylor 
Sg Ree eee S et epg f pee Rates Peppa Rosso.....seeeee+.-Silvio Minciotti 
ie erapen seen eer Andrea King Colonel Akeley..... eee . Paul Harvey 
Stella. Bas eaast sn ttsnsee s+ bees gree Took | Sabatelll.......-.-- WVU Roger de Koven 
pe Flush 5 ak emir: Jay C. Flippen  Signora Carvadossi....... Grama Nee 
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Bird AGY ... cece ceeeerereress i fice winner in ‘ p ron em ic, 
BEEN «5 viaiss.00 os caer Francis Pierlot ee 
| row Se aie ss ois aid Charles Cooley loosely based on the “Willie” and 


Society Kid Hogan “Joe” characters created by Bill 
Harry Shannon 


Mauldin in his syndicated cartoons | 
Boor Joumeon and book of the same title, is a 
Tom Dugan fynny, sometimes hilarious spoof 
of Army life among GI infantrymen 
Although it has a number of en- in the Italian campaign of World 
tertaining and amusing qualities, War II. Marquee value, except for 
“The Lemon Drop Kid” is a dis- the title, is slight, with David | 
appointing picture. It is neither Wayne and Tom Ewell the only | 
true Damon Runyon, from whose names of any consequence. Film 
short story of the same title it was will snare fine word-of-mouth, 
adapted, nor is it very funny Bob though, which should make it a 
Hope. It may do fair business on sure bet in key city first-runs and 
the marquee value of the Hope and a top grosser in lesser situations. 
Runyon names, but it’s unlikely to There may be some critics who | 
be helped much by word-of-mouth will carp at the emphasis placed on 
comment. Army snafues in these days of a 
It seems curious that a producer new war effort. But the fun con- 
with as much comedy and dramatic tent, providing excellent escapist | 
experience as Robert L. Welch, entertainment, is more than enough | 
who had an outstanding record as to compensate for that. While the | 
director of the Allen, Cantor and film evolves into fast, racy slap- 
Benny radio shows before switch-, stick after the first few battle se- 
ing to films, should miss so fla-' quences, scripter Stanley Roberts 
rantly on a story like “Lemon has nonetheless captured much of 
rop Kid.” And it is apparent that the poignant situation of Mauldin’s 
the picture fails because its basic dog face characters. Their perpet- 
concept is wrong. Given this flip, ual bafflement and mild disgust at 
wise-cracking treatment, it could the ways of Army brass will hit 
scarcely fail to be a letdown. home, particularly with ex-GIs in 
For Damon Runyon stories are the audience. 
invariably a curious combination of Wayne and Ewell, who migrated 
sentimentality and farce, with the to Hollywood after making their 
accent heavily on sentimentality. marks in Broadway legit, are fine 
Despite their surface toughness and choices as the battle-hardened in- 
cynicism, they are fundamentally fantrymen, buddies to the last. 
highly romantic, innocent and, in with an excellent makeup job, 
treatment, utterly serious. Their complete to chin whiskers and 
comedy stems not from funny men ;uddied uniforms, they _ bring 
getting off witty gags, but from not- «wijlie”’ and “Joe” to life. They're 
too-bright guys reacting with ut- photh accomplished comedians and 
most seriousness to essentially lu- the script gives them full oppor- 
dicrous situations. As soon aS 4 tunity to display their talents. 
Runyon character realizes the Story puts the two of them in vir-, 
whole yarn isn’t completely on the tuyaliy every scene, and they carry | 
level the joke is lost. Paramount j¢ of without a hitch. | 
itself scored a bullseye years ag0, yarn has them in an under- 
with the deadpan approach in mak- },anned infantry unit on the front 
ing Runyon’s “Little Miss Marker,” jinecs north of Naples. When 


and the smash “Guys and Dolls” is W: is city. Gaieniied di cee 
currently demonstrating th iyne_is slightly 


€ same tion, Ewell wangles a three-day 
point on Broadway. | h .. pass to visit him in the Naples 
_So, although Hope is the po hosp. Slapstick shifts into high 
eee ie Laeuta* ten il a” be when the snobbish rear-echelon 


: .- | MP’s try to pick him up because 
comedy style, and particularly his: },,°, “ont of ae nag He siudes 
wise-cracking lines, are at the root them, gets to the hospital, talks 
of the picture’s failure. It not only Wayne into ducking out to join 
destroys the Runyonesque sentl- yin back at the front, but then the | 
mental flavor but actually pulls the two get involved with a Neapolitan 
props from under the inherent — gal and her black-marketeering | 
mor of the story. Every time he father. That gets them back into: 
gets gp Fk og Hope epg + the MP’s hands again. After a 
some slapstick business i s the F ith | 
plausibility of Runyon’s premise. series of escapades, they flee with | 


That the title character is no longer kar tout Gia tae bene te | 
a dimwit, but a bright-as-a-glass- Give back to their buddies on the 
diamond chiseler, and thereby no line. Full squad of MPs gives 
— is pretty much chase and the film winds in an in- | 

Marilyn Maxwell is decorative as a et gg Rane Png Sm eines 
the sophisticated and therefore un- i with a good cast wmitke the | 
Runyon love interest, and she teams (N°. : 4 he Tl yn | 
neatly with the star in the catchy *% Pp i o ith th a ae Sete 
incidental songs. Other members P/@Y€rS, Wi © exception 0 
of the cast are generally excellent, | 
primarily because they conform to 
the Runyon requirements. Thus, 
Lloyd Nolan is passable though a 
trifle over-suave as a _ racketeer, 
while Jane Darwell, Fred Clark, 
Jay C. Flippen, William Frawley. 
Harry Bellaver, Sid Melton and 
various others are properly intense 
and therefore genuinely comic as 
assorted minor hoodiums. 

The picture’s best (and basically 
funniest) scenes are the ones that 
most nearly recreate the Runyon 
fiavor. Thus, when the Lemon Drop 
Kid gets in his original jam by in- 
nocently touting a losing horse and SCcuences and Naples street scenes 
causing a tough gangster to lose a !0oking authentic. Other produc- 
wad of loot, it seems believable tion credits are good. Stal 
and laughable. But the scheme to ae aan 
oven an old dolls’ home as a front. Only the Valiant 
to collect Christmas funds to be. Hollywood, March 2. 
used to pay off the loss is used for’ anne i, of a oeeney pro- 

on. ars Tr ’ z 
the coin-getting gimmicks “are {cn'*Ch.Ware mands, fgiures. Cig Young, 
amusing. And the sequence where ag wd Anderson, Steve Brodie. Directed 
; $ ’ b orao ou, 8. creenplay, 
duds to snitch back “the hijacked saNcrthy Hany ybrown: from “novel. by 
> . 10 
To'l is turned into pure slapstick. V.incen; music, Franz Waxman; editer, 


Except that it is basically out of aoa Ge a ete ten Bty 


Society Kid.. 
Policeman John 
Honest Harry ae 
Super Swedish Angel 
No Thumbs Charlie 




















as the new-to-action captain, are 
| virtual film unknowns. Television 
fans, however, will recognize 
two familiar faces in Vaughn 
| Taylor, who registers solidly as the 
; pompous MP major, and Maurice 
“Butch” Cavell, as the Naples gal’s 
kid brother. Marina Berti does 
okay as the girl; Richard Egan is 
_good as an Italian native, and 
Silvio Minciotti turns in a neat 
characterization as the father out 
to make a fast buck from the Gls. 

Film has been mounted on 
standout sets, with both the battle 











key with the Runyon approach, Sid- mins. 

ney Lanfield’s direction is compe- (2p. Richard Lance..... | Gregory, Peck | 
tent. At least it is compact and Cp. rimothy Gilchrist. 0 Word ‘Rend 
brisk. Hobe. L*. William Holloway........ Gig Young 
ont ban = TTT Chaney 
Popkin’s UA Talks ce tm............... | Soon 
. y | 
Indie producer Harry Popkin Pi ine juan 160008 Warner Anderson 
slipped into N. Y. from the Coast 1+°Serry Winters...00.0. we len Bias 
on Monday (5) to set releasing crnener SHRUG. ccccccsses Terry Ki'hurn | 
plans for his upcoming product. °r¢."ennings:/.cs0c.0000 Art Moker | 
Popkin will huddle with top “ >t. Eversham......... sgfinah S-neers | 
‘ : -:. Beer rr. ichael Ans | 
United Artists execs during his 10 MER. TOMI 06 cicceccccces Nana Bryant ' 

day stay. Extension of his cur- , 
.,, Tent, distributing nact,with YA has For those who-like their. screen 
yet to be decided. ‘entertainment rugged and bloody, : 





Supporting | 


frey Lynn, who has a small role | 


turns. 

“Inside Straight” (Songs) 
(Metro). Strong cast unable to 
overcome static yarn. Program 
entry. 

“M” (Col.) Adult fare, heavy 
on the morbid side and sus- 

ense-loaded. Appeal may be 
imited to horror fans. 

“House On Telegraph Hill” 
(20th). Interesting domestic 
melodrama about a psychopa- 
tic killer. Fair b.o. 

“Abbott & Costello Meet 
the Invisible Man” (U). One of 
the better A. & C. pix; geared 
for healthy grosses. 

“My True Story” (Col). 
Weak program meller for the 
duals. 

“Happy Go Lovely” (British) 
(AB-Pathe). David Niven, 
Vera-Ellen, Cesar Romero in 
solid backstage musical; shapes 
as big boxoffice winner. 


“Outlaw Gold” (Mono). 
Weak Johnny Mack Brown 
western. Strictly for lower 
duals. 


“Texans Never Cry” (Col). 
Fair Gene Autry hoss opera. 

“The Little Ballerina” (Brit- 
ish) (U). Martita Hunt, Margot 
Fonteyn, Yvonne Marsh in 
light story; okay for arty spots. 

“Joseph Schmidt Story” 
(German) (Indie). Okay for 
some arty spots, solid for Ger- 
man-language houses. 








“Only the Valiant” stacks up as 
a hard-hitting entry. A cavalry 
yarn unfolding in the wild Apache 
country of the old west, great 


pains have been exerted to pro-, 
and ; 


vide interesting characters 
make this a standout for action 
market fans _ particularly. 


ther enhance its boxoffice chances 
for excellent returns. 

Peck plays a martinet, an Army 
captain with lives strictly by the 


rule book; consequently, although | 


regarded as a fine soldier he is 
greatly disliked by his men. Plot 


revolves around his leading a de-, 


tachment of men to an outpost 
which guards the only pass by 
which the Apaches can cross the 
mountain. Indians are known to 
be on the verge of attacking an 
undermanned garrison, and Peck 


and his troopers are to try to hold | 


the pass until an expected rein- 
forcement of 400 men arrive. He 
deliberately picks the men whom 
he knows hate him the most, for 
the dangerous assignment. 
Screenplay by Edmund H. North 


and Harry Brown develops this ac- | 


tion-promising premise with broad 
strokes, and Gordon Douglas’ di- 
rection socks cver the basic idea 
of Indian menace. Narrative. at 
times approaches point where it 
may be a bit too gutty for femme 
audiences, but in no wise is this 
any reflection upon the fine de- 
gree .of story-telling evinced at all 
times. Neither scripters nor megs 
‘ger overlook aé_ bet, and film 
emerges one of the best cavalry- 
'Indian offerings in several seas 
sons. 

| Peck delivers soundly, and he 
makes the most of a colorful role. 
Ward Bond, in a Victor McLaglen- 
type of tough-and-hearty Army 
corporal, scores in one of his out- 
'standing performances, and hefty 
‘support is 


'Chaney, Neville Brand, plus Jeff 


Corey, Gig Young, V/arner Ander- | 


‘son and Michael Ansara in briefer 
‘portrayals. Barbara Payton, only 
‘femme in film and co-starred, has 
i little to do. 

| Wiliam Cagney as_ producer 
i tossed in the type of values which 
pay off best. Camera work by 
‘Lionel Linden is artistic and 
‘realistic, and Franz Waxman’'s 
musical score is properly atmos- 
pheric. Editing in capable hands 
‘of Walt Hannemann and Robert 
'S. Seiter is tight and compact. 
Whit. 


Class B for 6 Pix 


Four Hollywood pictures and two 
foreign film imports were rated 
Class “B” by the National Legion 
of Decency last week. Yank pix 
‘include “Payment- on Demand” 
(RKO), “Raton Pass” (WB), “Que- 
bec” (Par) and “Valentino” (Col). 

Imports are “Flesh and Blood” 





| 


(London Film Prod.) and “Vol- | 


cano,” Italian feature which Eagle 
Lion Classics is distributing in the 
U. S. Most of the six pictures were 
criticized for their “low, moral 
tone.” 


Star | 
name of Gregory Peck will fur-. 


furnished by Lon’ 





Rawhide 
Hollywood, March 2, 
20th-Fox release of Samuel G. Engel 
roduction. Stars Tyrone Power, Susan 
yward; features Hugh Marlowe, Dean 
Jagger, Edgar Buchanan, Jack Elam. Di- 
rected by Henry Hathaway. Screenplay, 
Dudley Nichols; camera, Milton Krasner; 
music, Sol Kaplan; editor, Robert Simp- 
son. Tradeshown Feb. 28, °51. Running | 
time, 87 MINS. 
Tom Owens..... errr ee Tyrone Power 
Vinnie Holt...... eeeeees.- Susan Hayward 
ZIMMELMAN. ccccececs ee a Marlowe 
| FaRey...i cee Prerrerrerrrte Wir’, 
Sam Todd..ccccccccsvoeces Edgar Buchanan 
OUR. oceeees Ci beeaaeeesaeeaes Jack Elam 
oa 5 kos 4a eeccesceoees George Tobias 
Luke DaviS..ccocccccseceeersss> Jeff Corey 
Tex Squires........+.--.-. James Millican 
Fickert ......ece00.+--LOuis Jean Heydt 
Gil BOGtt......caceseosses-. William Haade 
DP. TUCKEF..csccces: Milton R. Corey, Sr. | 
Wingate..... Rakdaseareres cases Ken Tobey 
Gilchrist...... $O00.6-040806 00-8 ces Dan White | 
PEMNOE 5. ss acenetegsensadeee. Max Terhune! 
Bie DONG isc ccascceconcwns Robert Adler 
COO 5 200 0 5086954600088 Judy Ann Dunn 
CHANING 664050080 04oe< Howard Negley 
| Mir. FGRIMON. . cecccccece Vincent Neptune 
Mrs. Hickman...ccceccees- Edith Evanson 
ee oo yaelehinieiak oars Walter Sande 
PRES oa src galeaiee cere neues Dick Curtis 





| 
| 
Maximum suspense for a west- 
‘ern is generated in this Tyrone 
| Power-Susan Hayward costarrer, 
| which offers potent promise of sat- 
'isfactory grosses. Dudiey Nichols’ 
| original screenplay packs a power- 
ful dramatic wallop which direc- 
tian by Henry Hathaway was quick 


| 


ito realize, and general air of im- | 
spectator | 


|pending climax keeps 
| fully engrossed. Despite a strong- 
| ly-told story, however, picture isn't 
ithe proper vehicle for Power, who 
lis wasted in part and comes off 
‘second best to number of other 
| players. 

| Situation which motivates action 
, isn’t new, but 
| ground is rounded into a thorough- 
ly 
western. Power and Miss Hayward 
are held prisoners at a stagecoach 
station in the early west by Hugh 
| Marlowe, an escaped murderer 
| from a prison in the territory, and 
{his three companions, who are 
waiting to rob the east-bound 
stage next day which carries) 
$100,000 in gold. Power is em- 


ployed at station, and Miss Hay-, 
ward is there with her infant niece | 
only until she can catch the next) 


stage east, but outlaw thinks they're 
married and threatens their lives 


up lends a suitable climax. 
Acting honors are about evenly 
divided between femme star and 


Marlowe, both in hardboiled parts. | 
authority | 
into her interpretation of a disil- | 


Miss Hayward injects 
i\lusioned entertainer’ taking her 
dead_sister’s daughter back to 
'child’s grandparents, and Mar- 
‘lowe is particularly strong as the 
murderer, 
about his regular duties as west- 
bound stage stops for meals. Jack 


Elam, too, fares particularly favor- | 
woman-hungry escaped | 
con, member of Marlowe’s pack, | 


ably as 


and Edgar Buchanan, Dean Jagger 


‘effective. Power is never per- 
mitted a chance as a hero. 

| Production values have been well 
essayed by Samuel G. Engel, and 
Milton Krasner’s fluid camera 
catches the spirit of the piece. 
Technical credits universally are 
excellent, Sol Kaplan’s music score | 
,contributing to dramatic buildup | 
and Robert Simpson’s editing lend- 
ing briskness to the pace. Whit. 


Inside Straight 
(SONGS) 
Hollywood, March 1. 


Metro release of Richard 
| duction. Stars David Brian, Arlene Dahl, 
Barry Sullivan, Mercedes McCambridge, 
Paula Raymond; features Claude Jarman, 
Jr., and Don Chaney. Directed by Jerry 
Mayer. Story and screenplay, Guy Tros- 
per; camera, Ray June; editor, Newell P. 


Kimlin; music. Lennie Hayton. Trade- 
shown Feb. 28, ‘51. Running time, 87 
MINS. 

oR os ae David Brian 


Lily Douvane 
Johnny Sanderson 
Ada Stritch....... Mercedes McCambridge 
Zoe Carnot ; Paula Raymond 
Rip MacCool (age 16)..Claude Jarman, Jr. 
Lo. 620-8. c-6-4-0 as6-a4 5 
ae re 
Flutey Johnson ......... 
Alexander Tomson... 

Miss Meadson 


Barry Sullivan 


Monica Lewis | 
.. John Hoyt 
Roland Winters 
Barbara Billinesley 
Undertaker Richard Hale 
Carlson . Hayden Rorke 
John MacCool (age 3 )....Jerry Harleben 
John MacCool (age 8) Dale Hartleben 
Connegan Lou Nova 





Straight” is handicapped by an’ 
over-dialog script and slow-paced 
direction to merit only passing at- 
tention in the firstruns and pro-| 
gram houses. Only the cast names | 
will catch topline bookings, but | 
_word-of-mouth will not generate | 
holdovers. 
| Story is laid in the fabulous 1870 | 
(era of San Francisco. when mil-, 
_lionaires were made and broken 
through speculations in Comstock 
_ Lode mining stocks. When a run is 
threatened on the bank owned by 
Mercedes McCambridge, tycoon 
David Brian, who parlayed some 
dubious mining stock and a small 
bankroll into a fortune, is called on 
to prevent financial panic in the 
city. When meeting of a_ small 
‘group is held at his house, his per- 
sonal history is told in flashbacks 
after he hes dealt a stud’ poker 
, band to Miss M*-Cembridge where- 





intriguing off-the-beaten-path | 


if they don't obey him. Fast wind- | 


who makes Power go) 


and George Tobias likewise are | 


| 
| syndicate headed by Gabel. 


|the killer is caught. 


Goldstone pro- | 
| to catch the killer. € 
| Operation M. Although police are 


Lon Chaney | 


| 


House on Telegraph Hill 
Despite a capable cast, “Inside | 


—s 


to save the institution as the 
stakes. 

The flashbacks, as related by per. 

sons present, traces his experienceg 
since arrival in the west as a youth 
and his resultant drive to amass 2 
fortune through mining specula. 
tion. But his lust for money anq 
‘power wrecks two marriages—first 
|to Arlene Dahl, who clips him for 
|plenty of coin; and second tg 
| Paula Raymond, who dies in 
| childbirth. Story, basicaliy, details 
_ the life of a ruthless and unscrupu. 
/ lous man as a character study, with 
|inconclusive results; aside from 
| the fact his hand is finally calleq 
and he packs in without revealing 
the hole card to either the wit. 
nesses or the audience. 
Star billing is shared by Brian, 
Miss McCambridge, Barry Sulli. 
van, Arlene Dahl and Paula Ray. 
mond, with Claude Jarman, Jr, 
and Lon Chaney featured They 
partially overcome the script and 
direction deficiencies provided. 

Brian is excellent as the ruth. 
less stock manipulator bent on 
amassing a fortune, regardless of 
other individuals. Miss Dahl, his 
first wife, catches his attention as a 
hotel dining room singer, deliver. 
ing ‘“‘What Can a Poor Maiden Do?" 
Monica Lewis, who succeeds her 
in the entertaining spot, sings “Up 
In a Balloon” to become his gir] 
on the side, and directly responsi- 
‘ble for his marital splitup. Good 
performances are delivered by 
Sullivan, Miss McCambridge, Miss 
Dahl, Chaney, Jarman, Jr. and 
Miss Raymond. Walt. 





in present back- | 


MM 

Columbia release of Seymour Nebenzal 
| production. Stars David Wayne, Howard 
| da Siiva; features Martin Gabel, Luther 
| Adler, Steve Brodie, Glenn Anders, Nor- 
man Lloyd, Walter Burke, Raymond Burr. 
Directed by Joseph Losey. Screenplay, 
| Norman Reilly Raine, Leo Katcher; cam- 
| era, Erfest Laszlo; music, Michael Miche. 
let; editor, Edward Mgnn. Tradeshown 


} 
| 


March 1, ’51. Running time, 86 MINS. 

| SARS rrr ee Ere eerie _David Wayne 
GCOEROY 65.508 bes sees eee Howard da Silva 
PRUMIUNEN 46404 4:4044664.008 4008 Martin Gabel 
DEO «5466445466440 606868 60 Luther Adler 
BOCKE? . oc cm ccccccsccccccece: Steve Brodie 
BUAMBOLG, 66 6060.6000060006408 Glenn Anders 
oo rae errr ry Norman Lloyd 
McMahan.....cccccccccccces Walter Burke 
eo) Serer rrr rire ir Raymond Burr 





Strictly adult fare, “M” is the 
psychological study of a_ killer's 
twisted mind. Whether it is enter: 
| tainment depends on the individual 
viewer. Although loaded _ with 
suspense, pic is at times morbid 
and gruesome, reaching a dynamic 
_climax that is tops for high ten 
sion. 

“M” is a remake of picture 
| produced in Germany by Seymour 
Nebenzal in 1933. Principal change 
is its shift in locale, presumably to 
California. 

David Wayne, as the killer of 
small children, is effective and 
convincing. Luther Adler, as 4 
drunken lawyer member of 4 
gangster mob, turns in an outstand- 
ing performance, as do Martin 
| Gabel, the gangleader, and Howard 
' da Silva and Steve Brodie as police 
officials. 

Story is that of a killer (Wayne), 
whose only victims are children. 


| The city is up in arms over failure 
' of the police to nab the murderet. 


A series of raids by police is ham- 
| pering the activities of a — 

0 
| knows that it cannot continue w:ih 
its floating dice games, bookie 
joints and other enterprises until 
To proiect 
_his rackets, Gabel orders his gang 
It becomes 


'on the killer’s trail, Gabel’s mob 
| captures him and even tries him 
| before a crowd of beggars and 
underworld characters. Adler de 
'fends him, and a high spot in te 


Arlene Dahl picture is Wayne's pleading of his 
| case, explaining his warped mind. 


Arrival of police halts an attemp! 
,to lynch the killer. 

Joseph Losey’s direction has 
captured the gruesome _ theme 
skilfully. Picture has quality but 
its appeal may be limited to fans 


_who like horror in heavy — 
$s 


20th-Fox release of Robert Bassler p*™ 
duction. Stars Richard Basehart, Vaic™ 
tina Cortesa, William Lundigan; features 
Fay Baker, Gordon Gebert. Directed . 
Robert Wise. Screenplay, Elick Mol! av¢ 
¥rank Partos, from novel by Dana Lyct 
camera, Lucien Ballard; music, Sol Ka? 
lan; musical direction, Alfred Newmat 
editor, Nick Maggio. Tradeshow! 
March 2, ’51. Running time, 93 MINS. A 
Alan Spender Richard Basch2 


Victoria Kowolska...... Valentina Cortes 
Major Marc Anders..... William Lund:g-! 
San Fay Baker 
GUNN 5.65096 0064060000053 Gordon Gebert 
ear Kei Thing Chuné 
Dt, DUPMNATAL. 6000665. . Steve Cet 
ree Herbert Butteric 
Mr. Whitmore.......... John Buriet 
Mrs. Whitmore......... Katherine Me‘ki! 
ESTEE DG Rem S: Mario S' a 
Man at Accident:.....Charles Wagen""” 
BOOGIE 4 6:6.0.6.0:0:00.006880608 David Clears 
ME 600 6650'0068446866048 Tamara S¢ . 
Karin...........ccccccsc. Nataene Lyte 
Inspector Hardy........... Ashmead baie 
Chinese Girl Singer...... Mari Your, 
| er irene Tom McDon 





This is a slow but interes*'nf 
melodrama about a psychopat!! 
killer, with San Francisco’s qua!" 


in he necds a.-fenr for ‘an insicechill residential’ sectioris “as bac* 


i straight with her bank or his coin 


(Continued on page 18) 
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COLUMBIA IN TV PROD. PLUNGE 





Phonevision Pace Steadies 


Chicago, March 6. 


Phonevision families apparently have settled on a fairly stand- 
ard viewing pattern. Orders during the last three weeks have 
maintained a consistent pace, with the total for the eighth week 


(Feb. 19-25) numbering 431, or 20.5% 


of the total possibilities, 


which is down only a fraction from the 433, or 20.6% of the pre- 
vious round. Figures are reported by Zenith Radio to the major 
film companies supplying product for the experiment. 

Following is a breakdown by the time of screenings each day 


for the eighth week: 


2 p.m. 7 p.m, 

Feb. 19 (Mon.).. 3 11 
Feb. 20 (Tues,).. 2 25 
Feb. 21 (Wed.)... 2 9 
Feb. 22 (Thurs.).. 7 16 
Feb. 23 (Fri.).. 6 22 
Feb. 24 (Sat.)....° § 28 
Feb. 25 (Sun.).... 22 26 

ROE 65.85.5304 ? 47 137 


&% of Families | 


Who Saw | 
9:30 p.m. Total One Film 
at 41 1314 
25 52 17 
35 46 15 
36 59 1912 
21 44 16 
48 81 27 
55 103 34 
247 431 








Stabilization Board 


For Possible Exemptions on Pay Lids 


Washington, March 6. + 
Film industry is awaiting word | 


from the Wage Stabilization Board 
on whether any of the industry 
salaries are to be exempted from 
the ceiling on wages and salaries. 


Picture industry has two irons in} 


the fire on this, either or both 


of which might deliver an exemp- | 


tion from the freeze for certain 
types of earners. These are: 

1. Wage Stabilization Board is 
making a _ special study of the 
Hollywood studio situation, to con- 
sider whether the talent groups} 
may not get out from under the} 
ceilings. This follows a meeting | 
last Wednesday (28) at which act- | 
ing Motion Picture Assn. of, 
America prexy Joyce O’Hara, | 
Hollywood lawyers Maurice Ben- | 
jamin and Arthur Freston and, 
others conferred with William 
Wirtz, executive director of WSB. 
They gave Wirtz considerable 
amount of data to support their 


position that the actors, directors, | 
should. be released | 
from the freeze. One WSB official | 


writers, etc. 


later admitted that “This is a 


tough situation. We have no regu- | 


lation designed to cover such 
things as the special talent income 
problems. There will be an in- 
tensive study before we work out 


- a solution.” 


2. WSB will shortly announce 
public hearings to consider the 
general problem of wages and 
salaries in industries which are 
exempt from price stabilization. 
In this category are motion pic- 
tures (exhibition as well as pro- 
duction - distribution); radio, TV, 
and th entire amusement business. 

Best guessing at the moment is 
that the talent groups will be un- 
frozen but that others in the en- 
tertainment field will have to stay 
under the ceilings. Meanwhile, 
all industry wages continue under 


the freeze. 





FILM SALESMEN ASK 
PAY-FREEZE EXEMPTION 


Exemption from wage freezes for | 
film salesmen is being demanded 
by Colosseum of Motion Pictures 
Salesmen of America. In a tele- 
gram dated March 1 to Eric John- 
ston, administrato: of Office of 


Economic Stabiliz:.tion, David Bez- 
nor, counsel for 
aside from questionable legal right 
to freeze salaries in industries ex- 
empt from price controls, film 
salesmen’s wages were lagging be- | 
hind cost of living. 

Beznor wired Johnston that im- 
mediate relief was necessary to 
permit freedom of collective bar- 
gaining. 





Jerry Fairbanks Seen 


Floating Stock Issue 
Hollywood, March 6. 


Jerry Fairbanks Productions is 
expected to float a stock issue late 
this month. Fairbanks is currently | 


in N. Y. working out final details. zation in the U. S., during the spread of the new Swiss competi- | 1 a 
\ both companies, - " 


Size of. issue jis. not. yet known - 


Studies Industry 





Solo Package 


Hollywood, March 6. 


Ernest K. Gann, author of 
the novel, “Fiddler’s Green,” is 
a package deal all by himself 
at UI. 

In addition to working on 
the screenplay, Gann is serv- 
ing as technical advisor, pro- 
viding his own fishing boat, 
navigating the craft at sea and 
functioning as casting director 
in hiring fisherman types for 
the film. 








Colosseum, said _ 


McCormick Pools. 
Pub-Admen’s Ideas 


For Film Festival 


S. Barret McCormick, RKO pub- 


ad topper, last week requested pub- | 
licity-advertising chiefs of other 


ber. McCormick is acting in his 


pub-ad committee. 
He has taken over the chore of ; 
preliminary planning for the Fes- 


tival inasmuch as Ned E. Depinet, 
prez of RKO and of the Council 
of Motion’ Picture Organizations, 
has not yet named a committee to | 


handle it. Festival would be under | 


COMPO sponsorship. 


Present idea for the Festival is 
| that it would run four months, with 
| channeling by each company of top 
pix into the period and appropriate 
institutional ballyhoo. 


SIRITZKYS LOSE $25,692 





JUDGMENT TO PAGNOL 


Marcel Pagnol, French writer, 
producer and director, last week 


won a $25,692 judgment in N. Y. 
supreme court against Leon, Jo-, 


seph and Sam Siritzky. Award 
grew out of two distribution con- 
tracts in which the Siritzkys agreed 
to handle several Pagnol films in 
the U. S. market. 


Made in October, 1945, the first 


‘deal called for the 'Siritzkys to re- 


lease “The Baker’s Wife,’ “The 


| Welldigger’s Daughter” and “Nais.” | 


Second ‘pact was inked in Novem- 
ber, 1946. 
“Angeli” 
“Marius,” “Fanny” and “Caesar.” 

Judgment was secured by Societe 
|Nouvelle Films Marcel Pagnol 
against the three Siritzkys, doing 
business as Leon Siritzky & Fils. 
_ They operated Siritzky Internation- 
al Pictures, a distribution organi- 


| postwar years., -' eu +! heya, 


It covered “Harvest,” | 
as well as the trilogy, | 


Columbia Pictures appeared 
ready to take the plunge into tele- 
vision production this week, fol- 
lowing completion of employment 
deals with two additional execs 
who will work in the firm’s ex- 
\panding TV department under 
Ralph Cohn. 

When plans materialize, Col will 
represent the first major film firm 
to look to TV as an added source 
of revenue via actual production 
of entertainment material for the 
medium. Other pic outfits have TV 
subsids but these engage in dis- 
tribution of filmed video shows 
and production of TV commercials. 

It was disclosed last week Will 





switch to the Col 
Screen Gems, next Monday (12) to 
make a series of 
Toons.” These will be clips of | 
filmed action which individual sta- | 


Under the new setup, it’s under- | 
stood, Baltin also will serve as 
general sales manager for Screen 
Gems’ entertainment TV output. 


for agencies and sponsors, 
dition to TV trailers for Col’s 
| lar pix. 


s regu- 


Add Two to Dept. 
Additions to the Col video de- 
partment, with deals 
set, are John Gilmour’ and 
Peter Keane. Gilmour at one time 
was producer-director for the Jam 


been in charge of film production 
for the Army Signal Corps in As- | 
toria, N. Y., during World War II, 
and previously was producer-direc- 
tor for WRGB, General Electric 








TV station in Schenectady, N. Y. | 


Keane was production head of 
|Sarra & Co., commercial pic pro- 
ducers on the Coast, previously | 
was in charge of training film 
projects for the Army and at one 
| time was associated with Techni- | 
color. 


Specific type of programs which | 


Col has in mind for TV was not | 


{officially disclosed but indications | 
majors to send him their ideas for | ‘are eg firm will turn out films | 


a Film Festival which is tentatively | _almost exclusively. 


being considered for next Septem- Col ~exec-v.p. Jack Cohn, is now | 


sued when new title 
‘on the Coast and unavailable for | "ft te net knewn how lena: 


Cohn, son of | 


comment. He and Jules Bricken 


capacity as chairman of the M@e. head the TV™ setup for Col.- 
tion Picture Assn. of America’s | 


Gilmour will join the firm as a) 


come in in a general production | 
capacity. 


RCA’S DRASTIC PRICE 
CUT ON THEATRE TELE 


| Camden, March 6. 
RCA Victor has announced a 
drastic reduction in the price of, 





their PT-100 instantaneous theatre | 
|TV systems as well as plans to go 


' full speed head on the ene 
of theatre-tele. 

In line with the recent squawks | 
by exhibs and showmen’s organiza- 
tions that the theatre-tele systems | 
were priced out of reach, Kreuzer | 
,announcéd that the previous price 


ly to $15,800. The reduction, he 


said, had been made possible by | 


mass production of the PT-100 | 
_ systems. 


Behind the RCA-Victor moves is 
seen the recent buildup given the 
Eidefor system, devised by the 


sity of Zurich, 
Skouras is interested. Skouras has 
been quoted as trying to get an 
American manufacturer (preferably 


‘RCA Victor) to produce the Swiss | 


‘ system. 
RCA, 


which now has about a-| 
‘dozen systems in 10. different | 
cities, is speeding up its installa- 
‘tions to cheekmate the possible | 


{ tor sid 


Baltin, secretary -treasurer of the | 
Television Broadcasters Assn., will | 
subsidiary, 


“Disk Jockey | 


tions can synchronize with records. | 


Subsid in the past has limited it- | 
self to production of commercials | 
in ad- | 


| 20th-Fox withdrew 
' kettle” from release. 


already ueried 20th exchanges for the rea- | 


| Handy commercial pic outfit, had , 
| peal. 


| upon. 
| 


| producer-director and Keane will | 


of $25,500 had been slashed sharp- | 


engineering branch at the Univer-. 
in which Spyros | 





(STM Tt THO Fabian, United Par, Skouras Chains 
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TV’s Boost to Pix 


Creating quite a ripple on 
Wall St. last week were re- 
marks by Paul Raibourn, 
Paramount v.p., in a talk to 
the Assn. of §Customers’ 
Brokers. He gave the security 
men a reverse twist on the ef- 
fect of TV on the value of 
film company shares. 

Par topper pointed out that 
potential worths had risen on 
the basis alone of the value of 
pic companies’ libraries to 
TV. He illustrated with the 
fact that Republic’s backlog of 
pix—regardless of any of its 
other assets—the liquidation 
to TV would be worth as much 
per share as the current total 
selling price of the _ stock 
(around $4). 


“Teakettle Gets 
20th Yanking In 


Surprise Move 


In a surprise move Monday (5), 
“U.S.S. Tea- 
When exhibs 











son, they were told that title on 
the Gary Cooper comedy was un- 


satisfactory and that a more de-. 


scriptive tag might have wider ap- 
Company currently is trying 
to clear “You're in the Navy Now.” 
| Only similar itifle was “We're in the 
| Navy Now,’ 
mount in 1926. 
Yanking of the picture caught 
theatres having booked ‘‘Teakettle” 


| Without a substitute feature. Under- 


stood that approximately 45 houses 
in the N. Y. area had set film for 
showing during next two weeks. 
One indie circuit already had spent 
| $400 in advance advertising. Exhibs 
| yesterday (Tues.) were scurrying 


around to exchanges in efforts to. 


book replacements. 


Twentieth plans completely new | 
advertising campaign for pic. New | 
/paper and pressbooks will be is- 


is decided 


picture will be on the shelf before 
new promotion material can be pre- 
pared and prints retitled. 
Understood exhibs will demand 
reimbursement from 20th for cash 
outlay for advance advertising. Pic 
winds up tomorrow (Thurs.) a two- 


week run at the Roxy, N. Y., which | 


has proved disappointing in light of 
excellent reviews and fine word-of- 
mouth. 


BARGAINING HEARING ON 
SOPEG-PAR ELECTION 


Informal hearing to determine 





whether Screen Office and Profes- | 


_ sional Employes Guild will consent 
'to election of a bargaining agent 
for Paramount homeoffice white 


'collarites and Loew's N. Y. ex- 


change personnel has been set for 
next Monday (12). Session will be 


| attended by reps of National Labor . 
Relations Board, distribs, SOPEG | 


and Home Office Employes Guild, 
Local H-63. 

Scheduled meeting stems from 
| NLRB’s agreement last week to 


| give SOPEG and Screen Publicists | 
,Guild another opportunity to an-| 


| swer charges that they had lost 
‘their identities by merging last 
summer. Guilds had asked for re- | 
‘consideration on premise that they 
| had not been notified of move by | 
approximately 150 Par workers to 
switch from SOPEG to Local H-63. | 

Jurisdictional rights of SOPEG |, 
/and SPG at both Par and Loew’s : 


exchange have been challenged by | 


| H-63, which is affiliated with Inter- 
national Alliance of Theatrical | 
Stage Employees. Union has asked | 
NLRB to approve an election at | 


produced by Para- ' 


With signs pointing to a number 
of metropolitan New York filme 
eries participating in theatre tele- 
vision soon, at least three of the 
major N. Y. circuits reportedly 
have applied for transmitter sites 
atop the Empire State Bldg. These 
are Fabian, United Paramount and 
Skouras (20th-Fox), each of which 
expects to be feeding big-screen 
video programs to a number of 
houses in their circuits within 18 
months. 


Decision to spot their trans- 

mitters atop the Empire State tow- 
er signifies that the theatre chains 
have virtually abandoned their 
original intention of leasing coaxial 
cable facilities from American 
Telephore & Telegraph. Rates sug- 
gested by AT&T for the service 
were reportedly more than the cir- 
cuits were willing to pay. As a re- 
sult, if and when they begin net- 
| working their big-screen programs 
to a number of theatres simulta- 
neously, they plan to use micro- 
| wave channels, which would give 
them direct point-to-point trans- 
| mission from the Empire State to 
|each house in the circuit. 


While the applications for space 
|} atop the skyscraper are pending, 
|any final decision on whether the 
circuits can utilize such _ trans- 
mitters must await action by the 
Federal Communications Commis- 
{sion to allocate exclusive micro- 
wave channels for theatre TV. 
Commission is expected to set a 
date for hearings on the subject 
within the next two months and 
the National Exhibitors Theatre TV 
, Committee is presently lining up 
arguments for presentation at that 
time. 

Move by the circuits to the Em- 
pire State would make them neigh- 
bors of at least five of the seven 
broadcast video stations in N. Y. 
WNBT, WCBS-TV, WJZ-TV, WABD 
and WPIX are all making final 
engineering adjustments on new 
transmitters on the tower, with 
WNBT expecting to start beaming 
its shows from the new site within 





/a couple of weeks. 





SWG EYEING PACTS 
WITH SIMPP, IMPPA 


Hollywood, March 6. 

With a new basic agreement for 
film writers now in effect at the 
majors, 
now moving to negotiate similar 
pacts with the Society of Motion 
Picture Producers and the Inde- 
pendent Motion Picture Producers 
Assn. 

Notice of termination was sent 
IMPPA Feb. 28, Initial meeting 
between negotiators for two groups 
will be held Thursday (8). Sessions 
_with SIMPP producers, who cur- 
rently hold no contract but pre- 
viously operated under major terms 
and conditions, are slated to start 
late this month. 


9-Week Shooting For 
‘White Road’ in France 


Rudolph Mate disclosed in N. Y. 
a nine-week shooting schedule has 
been set for “The White Road,’ 
which he'll direct in France for 
Benagoss Productions. He stated 
lesser operating expenses abroad 
_ permit an extensive lensing proj- 
ect, whereas such a sked for a 
moderately budgeted pic is virtual- 
ly unheard of in Hollywood at 
present. 

Mate and scripter Charles Ben- 
i nett left for Paris on Monday (5) 
to join Glenn Ford and Geraldine 
| Brooks, costars of the pic. Financ- 
| ing the production is a group of 
private European investors brought 
together by William Auten, former 
| Continental rep for Eagle Lion 
Classics. He’s president of Bena- 
goss. 

Mate directs one a year for 
| Paramount under a non-exclusive 
pact which allows outside work. 
| Bennett, a freelancer, wrote “White 
| Road” as a novel which is expected 
‘to be ‘published’ néxt fall, he said. 





Screen Writers Guild is | 
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Rain Dampens L.A. 


No Flash at $28,000 But Leader, 


Mountain’ Drab 


Biz; ‘Lightning’ ; 
256, ‘Mike’ $21,000 





Los Angeles, March 6. + 


Local first-runs are hitting a 
very slow pace this frame, with 
nothing outstanding among five 
new bills. Rainy weather, which 
hurt last week, continues to con- 
tribute to general slowness at 
wickets. Best of new bills, but 
still thin, is “Lightning Strikes 
Twice,” moderate $28,000 or less 
in three theatres. ; 

“Climb Highest Mountain” | 
shapes slow $25,000 in five spots. 
“Three. Guys Named Mike” is 
slender $21,000. ‘Flying Missile 
and “Yank in Korea” is okay $22,- 
@00 or near in two sites but “Mol- 
ly”-“Quebec” combo is very small 
$12,000, also in two. 

Estimates for This Week 

Los Angeles, Chinese, Uptown, 
Loyola, Wilshire (FWC) (2,097; 2,- 
048; 1,719; 1,248; 2,296; 70-$1.10)— 
“C'imb Highest Mountain” (20th) | 
and “Fingerprints Don’t Lie” (Lip). | 
Slow $25,000. Last week, “13th, 





Letter” (20th) and “Naughty Ar-) houses 


Jette” (EL), $23,600. | 


Hollywood, Downtown, Wiltern | 
(WB) (2,,756; 1,757; 2,344; 70-$1.10) | 
—‘‘Lightning Strikes Twice” (ws? | 
Modest $28,000. Last week, i 


Danger” (RKO), $25,800. 
Loew’s State, Egyptian (UA) (2,--| 
404; 1,538; 70-$1.10) — “Three, 
Guys Named Mike” (M-G) and | 
“Outlaws of Texas” 


(Mono) 
(Loew’s only). Slight $21,000. Last 


week, “Gambling House” (RKO) 
and “Law Badlands” (RKO), 
$15,800. 


Hillstreet, Pantages (RKO) (2,-| 
890; 2,812; 60-$1)—‘“Born Yester- 
day” (Col) (11th wk-4 days) and 
“Revenue Agent” (Col) (9th wk). 
Into 1ith round Monday (5) after 
great $19,500 last week. 


Los Angeles, Hollywood Para- 
mounts (F&M) (3,398; 1,451; 60-$1) 
—‘‘Molly” (Par) and “Quebec” 
(Par). Small $12,000. Last week, 
*Great Missouri Raid” (Par) (2d 
wk) and “War With Army” (Par) 
(4th wk), $17,300. 

Orpheum, Hawaii (Metropolitan) 
(2,210; 1,106; 70-$1.10) — “Flying 
Missile” (Col) and ‘Yank in Korea” | 
(Col). Oke $22,000. Last week, | 
“Mutiny on Bounty” (M-G) and 
“Day At Races” (M-G) (reissues) 
(2d wk-4 days), $4,000. 

United Artists, Ritz, Vogue, 
Studio City, Culver (UA-FWC) 
(2,100; 1,370; 885; 880; 1,145; 70- 
$1.10)—“Tomahawk” (U) and “Top 
Secret” (Indie) (2d wk). Off to 
$17,000. Last week, solid $29,000. 

Four Star (UA) (900; 70-90)— 
“Manon” (Indie) (4th wk). About 
$2.800. Last week, $3,000. 

Fine Arts (FWC) (677; $1.20- 
$2.40)—“‘Cyrano” (16th wk). Into 
16th stanza today (Tues.) after 
medium $4,300 last week. 

Beverly Canon (ABC) (520; $1.20) 





Broadway Grosses 


Estimated Total Gross 
This Week......... $448,500 
(Based on 17 theatres.) 
Last Year 43,500 
(Based on 18 theatres.) 


‘Enforcer’ Good 
$11,000, K.C. Ace 


Kansas City, March 6. 


Prospects for current week are 
somewhat lighter than recently. 
“Enforcer” at Paramount looks 
good at $11,000, and may hold. 
“Bedtime for Bonzo” in three 
shapes average while 
“Sugarfoot” is light at the Mis- 
souri. Wheather is milder after a/| 
siege of severe cold. 

Estimates for This Week 


Esquire (Fox Midwest) (820; 45- 
60)—“‘Blue Angel” (Indie) and 
“Tangier” (Indie) (reissues) so-so 
$2,500. Last week, “Salerno Beach- 
head” (Indie) and “Fighting Sulli- 
vans” (Indie) (reissues), $2,800. 

Kimo (Dickinson) (500; 60-85)— 
“Red Shoes” (EL) (4th wk). Trim | 
$1,500 will wind up third run of | 
film at this house. Last week, 
pleasing $1,700. | 

Midland (Loew’s) (3,500; 50-75) | 
—‘“Three Guys Named Mike” (M- | 
G) and “Cause for Alarm” (M-G) | 
(2d wk). Fair $8,000. Last week, | 
$15,000. 

Missouri (RKO) (2,650; 50-75)— 
“Sugarfoot” (WB) and “Sideshow” | 
(Mono). Light $7,000. Last week, | 
“Payment on Demand” (RKO). | 


strong $11,000. 
(Tri-States) (1,900; 














Paramount 
50-75) — “The Enforcer’ (WB). 
Good going at $11,000 or better, 
and may hold. Last week, “Brand- 
ed” (Par) (2d wk), moderate $6,000 
in 4 days. 

Tower - Uptown - Fairway (Fox | 
Midwest) (2,100; 2,043; 700; 50-75) | 
—‘Bedtime for Bonzo” (U). Aver- | 
age $12,000. Last week, “Call Me 
Mister” (20th), happy $18,000. 


Ice, Snow Hurt Seattle — 
But ‘Valley’ Big $11,000 


Seattle, March 6. 


Vaude bows out after a check- 
ered course at Palomar, which re- 
verts to straight-film, and burley 
comes back at_ long-shuttered 











“Trio” (Par) (11th wk). Steady 
$3,500. Last week, about same. 


El Rey (FWC) (861; 70-$1.10)— | 
“Seven Days to Noon” (Indie) (2d | 


wk). Oway $3,000. Last week, nice 
$4,300. 


‘Tomahawk’ Dandy 126 
Indpls.; ‘Born’ Sockeroo 
146, ‘Affair’ Nice 106 


Indianapolis, March 6. 


T-ievising of state high school 
basactball games here Saturday 
failed to make much of a dent in 
better-than-average biz at first-run 
situations downtown. “Born Yester- 
day” looms big at Loew's and may 
hold. “Tomahawk” at Indiana also 
is dandy. “September Affair” at 
Circle looks oke. 

Estimates for This Week 

Circle (Gamble-Dolle) (2,800; 44- 
65)—“‘September Affair” (Par) and 
“Quicksand” (UA). Nice $10,000. 
Last week, “Sugarfoot” (WB) and 
“Second Face” (EL), $9,000. 

Indiana (G-D) (3,200; 44-65)— 
“Tomahawk” (U). Dandy $12,000. 
Last week, “Call Me Mister” (20th) 
and “Double Deal” (RKO), $10,500. 

Keith’s (G-D) (1,300; 44-65)— 
“Bitter Rice” (Indie). Modest $5,000 
in 10 days after nifty $8,000 first 
week. . 

Loew’s (Loew’s) (2,427; 44-65)— 
“Born Yesterday” (Col). Sock $14, 
000. Last week, “Three Guys 
Named Mike” (M-G) and “Revenue 
Agent” (Col), $12,000. 

Lyrie (G-D) (1,600; 44-65)— 
“Prehistoric Woman” (EL) and 
“Two Lost Worlds” (EL). Oke 
$7,500. Last week, “The Missou- 
rian” (Rep) with Pee Wee, King on- 
stage, neat $11,700 at 50-85c scale. 








Rivoli. Biz generally is being hurt 
this week by snow and ice. Only 


;mewcomer to do real trade is 
“Vengeance Valley,’ great at 
Liberty. 


Estimates for This Week 
Coliseum (Evergreen) (1,877; 65- 
90)—‘‘Stage of Tucson” (Col) and! 
“Cock-Eyed Wonder” (Col). Oke | 





fair” (Par) and “Rhythm Inn” 
(Mono) (2d wk), $6,000 in 6 days. 


65-90)\—“Born Yesterday” 
and “True Story” (Col) (6th wk). | 
Big $8,000. Last week, $9,200. 


'orch and revue, $17,500 at 20-80c 


| (U) 


$8,000. Last week, “September Af- | «s+ 


| Blondie to College” 
Fifth Avenue (Evergreen) (2,349; | ron = ebber. 


(Col)| (U) and 


‘Helmet’ Modest at 5G, 


Omaha; ‘Mystery’ 10G 
Omaha, March 6. 
“Steel Helmet” at the small 
State got off to a flying start de- 
spite cold, rainy weather albeit 
is not big on week. “I'd Climb 
the Highest Mountain” is only fair 
at the Paramount. Orpheum is 
okay with “Sleeping City” and 
“Mystery Submarine.” 
Estimates for This Week 
State (Goldberg) (865; 20-75)— 


“Steel Helmet” (Lip). $5,000. 
Last week, “Call Me Mister” (20th) 
(2d wk), $5,000. 


Paramount (Tristates) (2,800; 16- 





70)\—“Climb Highest Mountain” 
(20th). Fair $9,500. Last week, | 


| “Bedtime for Bonzo” (U), $10,000. | 


Orpheum (Tristates) (3,000; 16- 
70)—‘“‘Mystery Submarine” (U) and | 
“Sleeping City’ (U). Okay $10,-| 
000. Last week, ‘“‘Admiral Was a 
Lady” (UA) plus Lawrence Welk 


scale. 
Omaha (Tristates) (2,100; 16-70) 
—“Undercover Girl’ (U) and 


“Baron of Arizona” (Lip). Good 
$8,000. Last week, “Shakedown” 
(U) and “Deported” (U), $8,500. 


Brandeis (RKO) (1,500; 16-70)— 
“Born Yesterday” (2d wk). Fine 
$5,000. Last week, $7,000. 


‘Tomahawk Wow 
$75,500, Denver 


Denver, March 6. 


Standout this session is ‘‘Toma- 
hawk,” with smash total in two 
houses. “Storm Warning” also is 
big in three spots. Biz is up at 
most theatres. “September Af- 
fair” looms robust at Denham and 
may hold. “Vengeance Valley” 
shapes sock at Broadway, and 
Stays. 


Estimates for This Week 


Aladdin (Fox) (1,400; 40-80) — 
“Storm Warning” (WB) and 
“Blondie Goes to College” (Col), 
day-date with Tabor, Webber. Big 
$8,000. Last week, on moveover. 

Broadway (Wolfberg) (1,500; 40- 
80) — “Vengeance Valley” (M-G). 
Socko $12,000. Holds. Last week, 
“Never Dull Moment” (RKO) (3d | 








| wk), $6,500. 
Denham ((Cockrill) (1,750; 40-) 
80) — “September Affair” (Par). 


Rousing $14,500. Last week, “Great 
Missouri Raid” (Par), $11,000. 
Denver (Fox) (2,525; 40-80) — 
“Tomahawk (U) and “Bowery Bat- 
talion” (Mono), day-date with Es- 
quire. Smash $22,000. Last week, 
“Harvey” (U) and “Undercover 
Girl” (U). (2d wk-3 days), $12,000. 
Esquire (Fox) (742; 40-80) — 
“Tomahawk” (U) and “Bowery Bat- 
talion’” (Mono), also Denver. Big 
$3,500. Last week, “Harvey” (U) 
and “Undercover Girl” (U) (2d wk- 
5 days), $2,500. 
Orpheum (RKO) (2,660; 40-80)— 
“Payment on Demand” (RKO) and 
“Law Badlands” (RKO) (2d wk). 
Down to $9,500. Last week, nice 
$16,000. 
Paramount (Fox) (2,200; 40-80) 
—‘California Passage” (Rep) and 
“Belle Le Grande” (Rep). Fair 
$8,000. Last week, “Deported” 
and “Rogue River” (EL), 


| $18,000, but not up to house stand- 


Hub Way Off; ‘Patrol’ Slow $10,000, 





‘Danger’ 126; Payment 


Key City Grosses 


Estimated Total Gross 
This Week ...... $2,092,500 
(Based on 24 cities, 203 the- 
atres, chiefly first runs, includ- 





ing N. Y.) 
Total Gross Same Week 
Last Year........ $2,645,000 


(Based on 23 cities, and 201 
theatres) 











Mister’ NSH 18G 
Best in Mild D.C. 


Washington, March 6. 


Biz is definitely off along main 
stem, particularly in contrast with 
last week’s holiday bonanza. Even 
“Call Me Mister” at Palace got off 
to mild start, and looms only good 
on week. Best bet appears to be 
“So Long at Fair,” a British im- 
port at Trans-Lux. Close on_ its 
heels is “Of Men and Music,” at 
the Dupont, the Lopert small 
seater. “The Enforcer” is over 
average at Warner theatre but be- 
low hopes for Bogart starrer. 

Estimates for This Week 


Capitol (Loew’s) (2,434; 44-90)— 
“Man Who Cheated Himself” (20th) 
plus Evelyn Knight heading vaude. 
Mild $18,000 despite lure of native 
chantoosey Knight. Last week, 
“Milkman” (U) plus vaude, $23,000. 

Dupont (Lopert) (375; 50-85)— 
“Of Man and Music” (20th). Big 
$5,000 for small house, thanks to 
hypo of benefit preem. Last week, 
“Manon” (Indie), $3,500 in 10 days. 

Keith’s (RKO) (1,939; 44-80)— 
“Payment on Demand” (RKO) (2d 
wk). Down to $7,500 after hefty 
$15,000 last week. 

Metropolitan (WB) (1,163; 44-74) 
—‘Born Yesterday” (Col) (m.o.) 
(2d wk). Hot $6,500 for 5th mid- 
town week. Last week, $8,500. 

Palace (Loew’s) (2,370; 44-74)— 
“Call Me Mister” (20th). Good 


ard for musical. Last week, “Kim” 
(M-G) (2d wk), $14,000. 

Playhouse (Lop) (485; 50-90)— 
“They Were Not Divided” (EL). 
Died, despite brasshat military 
preem, with slim $4/000. Last week, 
“Cyrano” (UA) (6th wk), trim 
$5,500 at roadshow scale. 

Warner (WB) (2,174; 44-74)— 
“Enforcer” (WB). Better tan aver- 
age $13,000. Last week, “Storm 
Warning” (WB), $12,500. 

Trans-Lux (T-L) (654; 44-80)— 
“So Long at Fair’ (EL). Sock 
$8,000 likely, and holds. Last week, 
“Seven Days to Noon” (Indie) (6th 
wk), $4,500. 


‘TOMAHAWK’ ROUSING 
$12,000 PACES PORT. 


Portland, Ore., March 6. 
Biz is down this week at many 








$10,000. 

Tabor (Fox) (1,967; 40-80) 
orm Warning’ (WB) and 

(Col), also 

Sock $8,000. 

“Operation Disaster’ 

“Border Outlaws” (EL), 

' $5,000. 


Webber (Fox) (750; 40-80) —. 


Liberty (Hamrick) (1,650; 65-90), “Storm Warning” (WB) and 


“Cuban Fireball’ 
$11,000. 


(Rep). Great 


(Continued on page 22) 


—‘“Vengeance Valley” (M-G) and “Blondie to College” (Col), also 


Aladdin, Tabor. Big $4,000. Last 


Last week, “Target Un-' week, “Harvey” (U) and “Under- 
known” (U) and “Operation Dis- | * 


cover Girl” (U) (2d wk-5 days), 
great $3,000. 





Cincinnati, March 6. 
“Payment On Demand,” in win- 
ning stride at the RKO flagship 
Albee, is the standout grosser this 
week. Three other new bills, “Cry 
Danger,” “I’d Climb Highest Moun- 
tain” and “Target Unknown,” are 
bunched with moderate prospects. 
“Valentino” and “Vengeance Val- 
ley,” two holdovers, are above par. 

Estimates for This Week 

Albee (RKO) (3,100; 39-75) — 
“Payment On Demand” (RKO). All 
right $12,000. Last week, “En- 

forcer” (WB), moderate $10,000. 
Capitol (Mid-States) (2,000; 39- 
75)\—“Climb Highest Mountain” 





(20th), Fairish $8,000. Last week, ! 


Payment Smooth 126 in Mild Cincy; 
Target’ Solid $7,500, ‘Danger’ 9G 22h cs, sta 


“Call Me Mister” (20th) (2d wk), 
good $8,200. 

Grand (RKO) (1,400; 39-75)— 
“Vengeance Valley” (M-G) (2 wk). 
Favorable $6,000 trailing big $10,- 
500 opener. 

Keith’s (Mid-States) (1,542: 39- 
.75)—“‘Target Unknown” (U). Solid 
$7,500. Last week, “Operation 
Disaster” (U), slow $4,500. 

Lyric (RKO) (1,500; 39-75)— 
“Valentino” (Col) (m.o.). Slick 
$6,500. Last week, “Born Yester- 
day” (Col) (m.o.) (3d wk), ditto. 

Palace (RKO) (2,600; 39-75)— 
“Cry Danger” (RKO). So-so $9,000. 
Last week, “Valentino” (Col), solid 
$14,000. 





~~ houses after three strong weeks. 


| “Tomahawk” looks best with big 
‘total at the Broadway. “Steel 
| Helmet” looms okay in two spots. 
“Magnificent Yankee” and “Sound 
of Fury” both are highly disap- 
pointing, latter only lasting three 
days. Nabe houses do great biz 
with two films and 65c top. 
Estimates for This Week 

Broadway (Parker) (1,890; 50-90) 
— “Tomahawk” (U) and “Under 
Gun” (U). Big $12,000. Last week, 
“Enforcer” (WB) and “Hit Parade 
1951” (Rep), $10,300. 

Mayfair (Parker) (1,500; 50-90)— 
“Sound Of Fury” (UA) and “Girl 
From San Lorenzo” (UA). Poor 
$800 in 3 days. Last week, “Great 





'90) — “Steel Helmet” (Lip) and 
| “Three Desperate Men” (Lip), day- 
| date with Paramount. Good $6,000. 
Last week, “Call Me Mister’ (20th) 
and “Revenue Agent” (Col), $5,800. 

Orpheum (Evergreen) (1,750; 50- 
90)—“‘Born Yesterday” (Col) and 


Great $8,500. Last week, $9,800. 
Paramount (Evergreen) (3,400; 
50-90)—“‘Steel Helmet” (Lip) and | 
“Three Desperate Men” (Lip), also 
Oriental. Oke $7,500. Last week, 
“Call Me Mister’ (20th) and 
“Revenue Agent” (Col), $9,000. 


90)—‘‘Magnificent Yankee” (M-G). 


“Stage To Tucson” (Col) (3d wk). | 700 





Only $2,000 in 4°days. Last week, 
“Kim” (M-G) (3d wk), $5,800. 





Fast 146, 2d 


Boston, March 6. 


Biz is taking a nosedive this 
stanza with holdovers in several 
Majors and new product not over- 
ly strong. “Cry Danger” at Me- 
morial shapes mild and “Korean 
Patrol” at Boston is mild. “Jen- 
nings of Oklahoma” at State cou- 
pled with Vic Damone and Helen 
O’Connell onstage is disappointing. 
“Payment on Demand” in second 
round at Astor looks okay while 
“Born Yesterday” in third at Or- 
pheum is nice. “Call Me Mister” 
in second at Met and “Enforcer” 
also in second rounds at Paramount 
and Fenway, are slipping . 


Estimates for This Week 
_Astor (B&Q) (1,200; 50-95)— 
“Payment on Demand” (RKO) (2d 
wk). Holding nicely at $14,000 
after sock $19,000 for first. 

Boston (RKO) (3,200; 40-85)— 
“Korea Patrol” (EL) and “Mad 
Loves of Dr. Goebbels” (Indie), 
Slim $10,000. Last week, “Gam- 
bling House” (RKO) plus Louis 
Jordan orch, Wally Brown, others, 
onstage, $16,000. 

Fenway -(NET) (1,373; 40-85)— 
“Enforcer” (WB) and “Model Wife” 
(Indie) (reissue) (2d wk). Down to 
$4,500 after nice $8,000 first week. 

Memorial (RKO) (3,500; 40-85) — 
“Cry Danger” (RKO) and “Call of 
the Klondike” (Mono). Mild $12,- 
000. Last week, ‘“‘Tomahawk” (U) 
and “Rhythm Inn” (Mono) (2d wk), 
solid $12,500. 

Metropolitan (NET) (4,367; 40- 
85)—“Call Me Mister” (20th) and 
“Blue Blood” (Mono) (2d wk). Okay 
$11,500 after $18,000 for first. 

Orpheum (Loew) (3,000; 40-85)— 
“Born Yesterday” (Col) (3d wk). 
Holding up nicely at $14,500 after 
neat $18,500 for second. 

Paramount (NET) (1,700; 40-85) 
—‘Enforcer” (WB) and “Model 
Wife” (Indie) (reissue) (2d wk). 
Good $11,000 after nifty $16,000 
for first. 

State (Loew) (3,500; 50-95)—“Al 
Jennings Oklahoma” (Col) plus Vic 
Damone, Helen O'Connell, others, 
onstage. Good $17,000 but below 
hopes. Last week, “Cause for 
Alarm” (M-G) plus Ink Spots, Jack 
E. Leonard, onstage, not too strong 
at $19,500. Current week winds 
vaude policy for present. 


Real Snow in Frisco, 
Biz Down; ‘Mike’ Fancy 
$18,000, ‘Lightning’ 136 


San Francisco, March 6. 

History - making snowfall here 
plus torrential rains sloughed 
most of holdovers here this stanza, 
and hurt many newcomers. Top- 
ping new entries is ‘“‘Three Guys 
Named Mike,” nice at Warfield. 
“13th Letter’? looms mild at the 
Fox while “Lightning Strikes 
Twice” is rated only fair at Para- 
mount. “The Enforcer” held faire 
ly well in second round at St 
Francis. 

Estimates for This Week 

Golden Gate (RKO) (2,850; 60- 
85) — “Payment On Demand” 
(RKO) and “Double Deal’ (RKO) 
(2d wk). Off to $11,000. Last 
week, big $23,500. 

Fox (FWC) (4,651; 60-95)—“13th 
Letter” (20th) and “The Wicked 
City” (EL). Mild $15,000 or less. 
Last week, “Call Me Mister” (20th) 
and “Blue Blood” (Mono), $20,000. 

Warfield (Loew’s (2,656; 60-85)— 
“Three Guys Named Mike” (M-G). 
Nice $18,000. Last week, “Ven- 
geance Valley” (M-G) (2d_ wk), 
$10,000. 

Paramount (Par) (2.646; 60-85)— 
“Lightning Strikes Twice’ (WB). 
Fair 13,000. Last week, “Redhead 
and Cowboy” (Par) and Atlantic 
Honeymoon” (Rep), 9 days, only 
$16,500. 

St. Francis (Par) (1,400; 60-85)— 
“The Enforcer” (WB) (2d wk). 
Held to $11,000. Last week, sock 
$15,000. 

Orpheum (No. Coast) (2,478; 55- 
85)—“Valentino (Col) (3d wk). 
Way down to $7,000 in 6 days. 
Last week, $14,500. 

United Artists (No. Coast (1.207; 
55-85)—“‘Born Yesterday” (Col) 
(8th wk). Steady $9,000. Last 
week, heity $10,000. 

Stagedoor (A-R) (370; 85-$1) — 
“Cyrano de Bergerac” (UA) (7th 
wk). Firm $6,300. Last week, $6,- 


Clay (Rosener) (400; 65-85) — 
“Blue Angel” (Indie) (reissue) (3d 
wk). Still nice $3,300. Last week, 
$3,900. 

Larkin (Rosener) (400; 65-85)— 
“Blue Angel” (Indie) (reissue) (3d 
wk). Holding at $3,500. Last week, 





United Artists (Parker) (890; 50- | $4,000 


Vogue (S. F. Theatres) (365; $1- 
$1.20)—-“Trio” (Par) (7th. wk). Big 
$3,800. Last week, $4,000. ~ 
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Chi OK; ‘Valley Stage Best Bet, 
Big $48,000, ‘Bonzo’ Brisk $12,000, 
‘Enforcer -Vaude 40, Target’ 136 


Chicago, March 6. 

Loop is chalking up an average 
session, helped by a few new pix 
and some sturdy warmovers. Top- 
ping the town is Oriental bill of 
“Vengeance Valley” plus Debbie 
Reynolds and Carleton Carpenter 
in person, with big $48,000. “En- 
forcer” and vaude looks okay 
$40,000 at Chicago. 

The Grand, with “Bedtime For 
Bonzo,” looms nice $12,000. Twin- 
bill of “‘Target Unknown” and “Oh, 
Susanna” should hit fair $13,000 or 
near at United Artists. 

“Mudlark” continues 
$7,500 in second heat at Ziegfeld. 
Seventh frame of “Born Yester- 
day” is solid $14,000 at Woods. 


Selwyn, with “Cyrano” on road- 
show policy, has lush $11,000 for 
seventh session. 


Estimates for This Week 


Chicago (B&K) (3,900; 55-98)— 
“Enforcer” (WB) and _ all-vaude 
show. Okay $40,000. Last week, 
“Operation Pacific’ (WB) and 
Connie Russell heading stageshow 
(2d wk), $28,000. 

Grand (RKO) (1,200; 55-98) — 
“Bedtime for Bonzo” (U). Good 
$12,000. Last week, “Groom Wore 
Spurs” (U) and “Melody Time” 
(RKO), $12,000. 


Oriental (Indie) (3,400; 55-98)— 
“Vengeance Valley” (M-G) plus 
Debbie: Reynolds and Carleton 
Carpenter onstage. Big $48,000. 
Last week, “September Affair” 
(Par) and Guy Mitchell and Ken 
Griffin onstage (2d wk), $38,000. 


Palace (RKO) (2,500; 55-98)— 
“Cry Danger” (RKO) and “Boy 


From Indiana” (EL) (2d wk). Drab | q 


$9,000. Last week, $11,000. 


Roosevelt (B&K) (1,500; 55-98)— 
“Sugarfoot” (WB) and “Blue 
Blood” (Mono) (2d wk). Light 
$9,500. Last week, $11,000. 

Selwyn (Shubert) (1,000; $1.25- 
$2.40\—“Cyrano” (UA) (7th wk). 
Lush $11,000, Last week, $12,000. 


State-Lake (B&K) (2,700; 55-98) 
—‘Al Jennings Oklahoma” (Col) 
and “Yank In Korea” (Col) (2d wk). 
Slow $11,000. Last week, $14,000. 


United Artists (B&K) (1,700; 55 
08\—“Target Unknown” (U) and 
“Oh, Susanna” (Rep). Average 
$13,000. Last week, “Company She 
Keeps” (RKO) and “Second Face” 
(EL) (2d wk), nice $13,000. 


Woods (Essaness) (1,073; 98)— 
“Born Yesterday” (Col) (7th wk). 
Neat $14,000. Last week, $16,000. 


World (Indie) (587; 80)—‘Bitter 
Rice” (Indie) (9th wk). Tidy $4,000. 
Last week, about same. 


Ziegfeld Lopert) (434; 
“Mudlark” (20th) (2d wk). 
$7,500. Last week, $8,500. 


L’ ville Climbs; ‘Helmet’ 
Big $10,000, ‘Mountain’ 
11G, ‘Kan. Raiders’ 126 


Louisville, March 6. 


Looks like biz is slowly coming 
back to first-runs here. Patrons, 
who have been paying out on a 
TV set, are gradually finding their 
Way back to the wickets. Favor- 
able weather and top product fig- 
ure strongly in upturn here. 
“Steel Helmet” at Mary Anderson 
is bringing that house one of best 
takes in weeks, with big session. 
“I'd Climb Highest Mountain” at 
the Rialto is reaping okay response. 
‘Kansas Raiders” at State is fair. 


Estimates for This Week 


Mary Anderson (People’s) (1,200; 
45-65) — “Steel Helmet” -(Lip). 
Likely big $10,000, best here in 
long time. Last week, “Enforcer” 
(WB), nice $7,000. 

Rialto (Fourth Avenue) (3,000; 
45-65)—“Climb Highest Mountain” 
(20th) and “Blue Blood” (Mono). 
Okay $11,000. Last week, “Great 
Missouri Raid” (Par) and “Rhythm 
Inn” (Mono), same. 

Inn” (Mono), same. 
4, tate (Loew's) (3,000; 45 - 65)— 

Kansas Raiders” (U) and “Mag- 
n'ont Yankee” (M-G). Fairly 
Rood $12,000. Last week, “Three 
Guvs Named Mike” (M-G) and 
a Marriage” (M-G), $11,- 


. rand (FA) (1,400;  45-65)— 
_* ““ornia Passage” (Rep) and 
. ect in West” (Rep). Modest 
$3". Last week, “Mr. Universe” 
(EL) and “The Torch” (EL), ditto. 
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Great 
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Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


Mister’ Lusty 
$12,000 in Pitt 


Pittsburgh, March 6. 

Biz is picking up some this week, 
with “Call Me Mister” at Harris 
and “3 Guys Named Mike” at Penn 
leading. “Steel Helmet” got off 
well at Fulton, too, and should 
give-that house a winning stanza 
after several drab ones. 

Estimates for This Week 

Fulton (Shea) (1,700; 50-85)— 
“Steel Helmet” (Lip). Fancy $8,000. 
Last week, “Bedtime for Bonzo” 
(U), $5,000. 

Harris (Harris) (2,200; 50-85)— 
“Call Me Mister” (20th). Nice $12,- 
000 or over. Will probably hold 
for a few extra days. Last week, 
“Milkman” (U), $6,000-in 5 days. 

Penn (Loew’s) (3,300; 50-85)— 
“3 Guys Named Mike” (M-G). 
Fairly okay $14,000 or over. Holds 
over. Last week, “Vengeance 
Valley” (M-G), fine $19,500 in 10 

ays. : 
Stanley (WB) 3,800; 50-85)— 
“Enforcer” (WB). Crime isn’t pay- 
ing very well at the boxoffice any 
more. Crix embraced Bogart’s 
latest but isn’t likely to crack 
slim $10,000. Last week, “Sugar- 
foot” (WB), about same. 

Warner (WB) (2,000; 50-85)— 
“Gambling House” (RKO). Mild 
$5,000. Last week, “Company She 
Keeps” (RKO), $7,500. 


‘Mike’ Rugged $11,000, 
Balto; ‘Payment’ 7G, 2d 


Baltimore, March 6. 

Some slight improvement is be- 
ing registered here with “Three 
Guys Named Mike” attracting 
good trade to Century. “Once a 
Thief,” getting a mountain of sup- 
port from accompanying stage lay- 
out, looks nice at combo mg 
drome. “Payment on Demand” is 
holding up nicely at the Town in 
second week. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
70) — “Three Guys Named Mike” 
(M-G). Good $11,000. Last week, 
“Vengeance Valley” (M-G), $8,200. 

Hippodrome (Rappaport) (2,240; 
20-80)—“‘Once a Thief’? (UA) plus 
Ray Anthony orch, Kitty Kallen 
and Guy Mitchell onstage. Stage 
layout credited for landing nice 
$16,000. Last week, “Cry Danger” 
(RKO) and Ted Mack’s Amateurs, 
$10,300. 

Keith’s (Schanberger) (2,460; 20- 
70)—“Seven Days to Noon” (Indie). 
Opens today (Tues.) after week of 
“Redhead and Cowboy” (Par) hit 
mildish $6,000. 

Mayfair (Hicks) (980; 20-70) — 
“Rogue River” (Rep). House av- 
erage of $5,000. Last 
“Fighting Sullivans” (Lip) 
“Salerno Beachhead” (Lip) 
sues), $5,400. 

New (Mechanic) (1,800; 20-70)— 
“Call Me Mister” (20th) (2d wk). 
Getting some continued action at 
$6,000 after oke $8,900 opener. 

Stanley (WB) (3,280; 25-75) — 
“Sugarfoot” (WB). Blah $8,000. 
Last week, “Enforcer” (WB), $7,- 
700, very disappointing. 

Town (Rappaport) (1,500; 20-70) | 
—‘Payment on Demand” (RKO) | 
(2d wk). Maintaining nice pace at. 
$7,000 after $9,200 initial week, 
over hopes. 


Lippert’s ‘Men Only’ 
Hollywood, March 6. 
Robert L. Lippert closed a deal 
with H-N Productions, headed by 
Paul Henreid and William Nassour, 
for the filming of “For Men Only,” 
with Henreid as producer, director 
and star. 
Production starts in September, 
for release under the Lippert ban- 
ner. 
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‘Birdie’ Bright $12,000, 
Toronto; ‘Question’ 11G 


: Toronto, March 6. 

With flu epidemic over, town 
is on the upbeat. “Born Yester- 
day” in third frame looks smash 
$20,000. Canadian preem of 
‘Sugarfoot” is very big at five 
houses, while “Watch the Birdie” 
at Loew’s shapes solid. 


Estimates for This Week 


Downtown, Glendale, Mayfair, 
Scarboro, State (Taylor) (1,059; 
955; 470; 698; 694; 35-57)—“Sugar- 
foot” (WB) and “Tougher They 
Come” (Col). Big $16,500. Last 
week, “Steel Helmet” (Lip) and 
“Hot Rod” (Mono), $17,000. 

Eglinton, Victoria (FP) (1,180; 
1,140; 38-77) — “Prince of Peace” 
(Int) (2d wk). 
$10,000. Last week, $12,000. 

Imperial (FP) (3,373; 38-77) — 
“Born Yesterday” (Col) (3d wk). 
Smash $20,000. Last week, $21,000. 

Loew’s (Loew) (2,096; 48-67) — 
“Watch Birdie” (M-G). Big $12,- 
000. Last week, “Kim” (M-G) (2d 
wk), $8,000. 

Nortown, University (FP) (959; 
1,556; 38-77)—“Call Me Mister’ 
(20th) (3d wk). Okay $9,500. Last 
week, $12,000. 

Odeon (Rank) (2,390; 50-90) — 
“Woman in Question” (EL). Okay 
$11,000. Last week, “Halls Mon- 
tezuma” (20th) (2d wk), ditto. 

Shea’s (FP) (2,386;.38-77)—“Cry 
Danger” (RKO). Fair $10,000. 
Last week, “Mrs. O'Malley, Mr. 
Malone” (M-G), $9,000. 

Uptown (Loew) (2,743; 38-67)— 
“Tomahawk” (U) (2d wk). Fairish 
$7,000. Last week, $8,000. 


Teakettle’ Loud 
$73,000, Philly 


Philadelphia, March 6. 


Lent and the flu continue to 
slow local film biz. ‘“‘The Enforcer” 
looms okay $24,000 at Mastbaum 
while ‘“‘U.S.S. Teakettle”’ is headed 
for neat $23,000 at Fox. “So Long 
at Fair” shapes speedy at Trans- 
Lux but elsewhere newcomers are 
disappointing for most part. 


Estimates for This Week 


Aldine (WB) (1,303; 50-99)— 
“Magnificent Yankee” (M-G). Mild 
$9,000. Last week, “Cyrano” (UA) 
(6th wk), $8,500. 


Boyd (WB) (2,360; 50-99)— 
“Born Yesterday” (Col) (6th wk). 
Okay $12,000. Last week, $14,000. 

Earle (WB) (2,700; 50-99)— 
“Target Unknown” (U). Fair $13,- 
000 or close. Last week, ‘Great 
Missouri Raid” (Par), $15,000. 

Fox (20th) (2,250; 50-99)— 
“U.S.S. Teakettle”’ (20th). Neat 
$23,000. Last week, “13th Letter” 
(20th), $13,000. 

Goldman (Goldman) (1,200; 50- 
99)—‘“‘Vengeance Valley” (M-G) 
(3d wk). Fair $9,000. Last week, 
$14,000. 

Mastbaum (WB) (4,360; 50-99)— 
“Enforcer” (WB). Oke $24,000. 
Last week, “Cause for Alarm” 
(M-G) (2d wk), $9,000. 

Midtown (Goldman) (1,000; 50- 
99)—“‘Payment on Demand” (RKO) 
(2d wk). Fine $15,000 after $22,000 


opener. 

Randolph (Goldman) (2,500; 50- 
99)—“September Affair” (Par) (3d 
wk). Good $11,000. Last week, 
$14,000. 

Stanley (WB) (2,950; - 50-99)— 
“Storm Warning” (WB) (2d wk). 
Off to $11,000. Last week, nice 
$20,000. 

Stanton (WB) (1,473; 50-99)— 
“Yank in Korea” (Col). NSG $9,000. 
Last week, “Flying Missile’ (Col), 
$11,000. 

Trans-Lux (T-L) (500; 50-99)— 
“So Long at Fair” (EL). Great 
$7,000. Last week, “Seven Days to 
Noon” (Indie) (4th wk), $3,000. 

World (G&S) (500; 50-99)— 
“Bitter Rice’? (Indie) (16th wk). 
About $3,500. Last week, nice 
$3,700 


‘GROOM’ OKAY $11,000, 
IN ST. LOO; ‘KOREA’ 56 


St. Louis, March 6. 

Boxoffice shapes spotty here this 
session. “Sugarfoot” has been add- 
ed to “Bedtime for Bonzo,” after 
four days, and is doing okay at the 
Fox. “Groom Wore Spurs” shapes 
fairly good at Missouri. “At War 
With Army” coupled with “Call Me 
Mister” still holding nicely though 
in fourth round at Ambassador. 
“Yank in Korea” is fine at Shubert. 

Estimates for This Week 

Ambassador (F&M) (3,000; 60-75) 
—“‘At War With Army” (Par) and 
“Call Me Mister” (20th) (4th wk). 
Holding at $12,000 after great $14,- 
000 for third session. 

Fox (F&M) (5,000; 60-75) — 
“Sugarfoot” (WB) and “Bedtime 

(Continued on page 22) 
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B’way Spotty; Josie Baker on Stage 


Boosts ‘Warning’ 


to Great $65,000, 


‘Mike -Vaude NSG 456, ‘Target’ 166 


Combination of wet weather, 
Lent and spread of flu is taking a 
heavy toll at Broadway firstrun the- 
atres this stanza. Dearth of new 
bills also is an obvious handicap. 
All-day snow, sleet and rain last 
Saturday (3) and dismal weather 
Sunday cut into trade at many 
—* Rain Thursday (1) also 

urt. 


The big news on the Street cur- 
rently is the way in which Jo- 
sephine Baker, topping stage bill, 
is putting over the new bill at the 
Strand. With Monday (5) and yes- 
terday’s business holding up in 
remarkable fashion, a smash $65,- | 
000 is in prospect for Miss Baker 
and “Storm Warning,” greatest at 
this house in months. While the 
pic drew some nice reviews, obvi- 
ously Miss Baker is the boxoffice 
magnet. Original booking of show 
is for two weeks but it may hold 
for three. 


The Capitol has the other impor- 
tant new bill, “Three Guys Named 
Mike,” plus Georgia Gibbs and 
Johnny Long band heading stage- 
show. However, only about $45,000 
or less, fair, is in prospect. Lone 
fresh straight film outside of the 
usual change at the Palace is “Tar- 
get Unknown,” which shapes up to 
good $16,000 at the Criterion. 

Third and final session of “Pay- 
ment on Demand,” with stageshow, 
is down to $105,000 or less at the 
Music Hall. Despite this dropoff, 
it gives ‘“‘Demand” a very nice run 
at the Hall. “Royal Wedding” and 
annual Easter stageshow opens to- 
morrow (Thurs.), this combination 
being the Hall’s Easter week bill. 

“U.S.S. Teakettle,” with Ritz 
Bros. topping stage bill, is down 
sharply to $55,000 in second round 
at the Roxy. Holds five days of 
third week, with “Bird of Para- 
dise” and Easter stageshow open- 
ing March 14. Second week of “Cry 
Danger,” plus Eddie Fisher and 
Russ Case band heading stageshow, 
is off to $48,000 in second frame at 
the Paramount. “Molly,” with Nel- 
lie Lutcher, George de Witt and 
Sam Donahue. band, replaces today 
(Wed.). 

“Dodge City”-“Virginia City,” re- 
issue combo, are holding solidly 
with $15,000 in second Mayfair 
week. “Tomahawk” is off to okay 
$14,000 in third round at the State 
but stays. 

Estimates for This Week 


Astor (City Inv.) (1,300; 55-$1.50) 
—“14 Hours” (20th). Opened 
yesterday (Tues.) following invita- 
tion preview Monday (5) night. 
Last week, “Harvey” (U) (11th wk) 
was down to $6,000 in final four 
days after $11,500 for 10th week, 
making highly successful run. 

Bijou (City Inv.) (589; $1.20- 
$2.40)—“‘Cyrano” (UA) (16th wk). 
The 15th frame ended last night 
(Tues.) dipped to $7,500 after nice 
$9,000 in 14th week. Stays a few 
weeks longer, with “Tales of Hoff- 
man” (Indie) opening on April 4. 
“Cyrano” continues its roadshow 
run on that date at the Golden, 
former legit house in same block 
on 45th Street. 

Capitol (Loew’s) (4,820; 55-$1.50) 
—"‘Three Guys Named Mike” 
(M-G) with Johnny Long orch, 
Georgia Gibbs heading stageshow. 
Not getting far, with only around 
$45,000 likely on first round. Holds. 
In ahead, “Vengeance Valley” 
(M-G) plus Blue Barron orch, Joey 
Adams, Felix Knight, onstage (2d 
wk), $31,000. 

Criterion (Moss) (1,700; 50-$1.75) 
—‘‘Target Unknown” (U). Shaping 





—‘“Call Me Mister’ 
“Bowery Battalion” (Mono). 


after solid $69,000 opening frame. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40) — “Pay- 
ment on Demand” (RKO) with 
stageshow (3d-final wk). Winding 
up this stanza and down sharply to 
$105,000 after big $137,000 for sec- 
ond session. “Royal Wedding” 
(M-G) with Easter stageshow 
opens tomorrow (Thurs.). 


Rivoli (UAT-Par) (2,092; 60- 
$1.25) —“13th Letter (20th) (3d wk). 
Inntial holdover frame ended last 
night (Tues.) was down to around 
— after fine $19,000 opening 
week. 


Roxy (20th) (5,886; 80-$1.75) — 
“U. S. S. Teakettle” (20th) plus 
Ritz Bros., Gale Robbins, Maxellos 
onstage (2d wk). Sagging to light 
$55,000, but holding five extra 
days to open Easter bill on 
March 14. First frame was around 
$65.000. “Bird of Paradise” (20th), 
with Tony Martin heading stage- 
show, constitutes the forthcoming 
Easter show. 


State (Loew’s (3,450; 55-$1.50)— 
“Tomahawk” (U) (3d wk). Down to 
around $14,000 after solid $20,000 
for second round. Staying a few 
—— longer, according to present 
plans. 


Strand (WB) (2,756; 55-02) — 
“Storm Warning” (WB) with Jo- 
sephine Baker, Buddy Rich orch 
topping stage bill. While pic got 
mostly nice reviews, Miss Baker is 
the obvious draw and mainly re- 
sponsible for a smash $65,000 or 
near. This is unusually great for 
this time of year. Holds. In ahead, 
“Operation Pacific’ (WB), with 
Johnny Pineapple and Hawaiian 
Revue (4th wk), only $18,500, with 
this stageshow coming in for fourth 
week only. 


Sutton (R&B) (561; 90-$1.50) — 
“Trio” (Par) (22d wk). The 21st 
session ended Monday (5) was $4,- 
500 after okay $6,000 last week. 
“Kon-Tiki” (RKO) opens April 2. 

Trans-Lux 60th St. (T-L) (453; 
74-$1.50)—“So Long at Fair” (EL) 
(7th wk). Shapes up okay at over 
$4,000 this frame after $5,500 last 
week. 

Trans-Lux 52d St. (T-L) (540; 
90-$1.50)—“‘Seven Days to Noon’ 
(Indie) (12th wk). The 11th week 
ended Sunday (4) dipped to $3,700 
after $5,600 last round. “Teresa” 
(M-G) opens soon but definite date 
not set. - 

Victoria (City Inv.) 11,060; 95- 
$1.50) — “Born Yesterday” (Col) 
(11th wk). The 10th frame ended 
Monday (5) was $20,000 after 
sturdy $24,000 for ninth week. 
Continues on. 


Flu Blamed for Slump 
In Det.; ‘Helmet’ Fancy 
$18,000, ‘Affair’ Oke 116 


Detroit, March 6. 

Flu epidemic is being blamed 
for slough off in biz. Rainy 
weather has not helped oddly 
enough. “Steel Helmet” at the 
Palms looks the best entry this 
week, with fine total. “Call Me 
Mister” is fair at the Fox as is 
“September Affair” at the Adams. 
“Born Yesterday” is slipping in 
third round at the Michigan. 


Estimates for This Week 


Fox (Fox-Detroit) (5,000; 70-95) 
(20th) and 
Fair 
$23,000. Last week, “Cry Danger” 
(RKO) and “Double Deal’? (RKO) 





to land good $16,000. Last week, | $19,000 


“Under Gun” (U) (9 days), routine 
$14,000. 

Globe (Brandt) (1,500; 50-$1.20) 
—‘No Orchids for Miss Blandish” 
(Indie) (2d wk). Holding with about 
$15,000 after lusty $17,800 opening 
round. Stays on. 

Mayfair (Brandt) (1,736; 50-$1.20) 
—"“Dodge City” (WB) and “Vir- 
ginia City” (WB) (reissues) (2d wk). 
Continues strongly at $15,000 after 
socko $18,200 opening round. 
Holds again. 

Palace (RKO) (1,700; 55-$1.20)— 
“Second Woman” (UA) and vaude. 
Heading for $14,000 or a bit over, 
which spells no profit. Last week, 
“Mrs. O’Malley, Mr. Malone” (M-G) 
with vaude, only $15,500, below 
expectancy. 

Paramount (Par) (3,664; 55-$1.50) 





—‘‘Molly” (Par) plus Nellie 
Lutcher, Sam _ Donahue _ orch, | 
George de Witt heading stageshow. | 
Opens today (Wed.), with Gertrude | 
Berg, star of pic, making personals | 
today. Last week, “Cry Danger” | 
(RKO) with Eddie Fisher, Russ 
Case orch, 5 De Marco Sisters on- | 


stage (2d wk), off to fair $48,000 | 


9,000. 

Michigan (United Detroit) (4,000; 
70-95)—“‘Born Yesterday” (Col) (3d 
wk). Trim $12,000. Last week, 
$15,000. 

Palms (UD) (2,900; '70-95)— 
“Steel Helmet” (Lip) and “Rhy- 
thm Inn” (Rep). Fine $18,000. 
Last week, “Tomahawk” (U) and 
“Once a Thief” (Mono), $16,000. 

Madison (UD) (1,800; 70-95)— 
“Cause for Alarm” (M-G) and 
“Three Desperate Men” (Mono). 
Weak $7,000. Last week, “Com- 
pany She Keeps (RKO) and “Big 
Timber” (Mono), $8,000. 

United Artists (UA) (1,900; 
70-95)—"‘Payment on Demand” 
(RWO) (2d wk). Down to $8,000 
after fast $14,000 session in first 


week. 

Adams (Balaban) (1,700; 70-95)— 
“September Affair’ (Par). Oke 
$11,000. Last week, “Bedtime 
Bonzo” (U), $8,000. 

Downtown (Balaban) (2,900; 70- 
95)— “Mad Loves of Dr. Goeb- 
bels” (Indie) and “Atrocities of 
Gestapo” (Indie). Ng $5,000. Last 
week, “Mister Universe” (EL) and 
“Cattie Queen” (EL), $6,000. 
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65% Fewer H wood Films in laly 
Last Year Than in 49; 284 Screened 





Rome, March 7. 
Hollywood films distributed in 


Italy during 1950 dropped 65% | London Police Probing 
from the number released in 1949, | 
a report of the Italian Board of 
Censors discloses. Last year only 
284 U. S. pictures were screened | 


Brit. Newsreel Group 


London, March 6. _ | 


as against 436 for the preceding 12- | 
month period. American product 
was not alone in this slump. Some | 
11 other film-producing countries 
also saw fewer of their pix played 
in Italian theatres. 

But despite its loss in point of | 
quantity through 1950, Hollywood 
likely will fare better in 1951. Re- 
portedly the government would 
like to stabilize the number of 
American imports to between 300 
and 350 annually. This, at least, is 
better than the 284 features 
brought in during 1950. 

Indication that Italian theatre- 
men used far less product last year ; 
is seen in the fact that the Censor 
Board viewed a total of only 440) 
full-length features compared with 
645 for 1949. Shorts, however, 
rose from 970 in 1949 to 1,363 last 
year. Although imports fell badly 
in the 12 months ending Dec. 31, 
1950, Italian releases climbed to 


London police are engaged in an 
investigation concerning Capital & 
Provincial News Theatres, a group 
which controls more than 20 news 
and repertory cinemas in and 
around London. 

The affairs of the company have 
been in the limelight for some 
months. Last October stock ex-) 
change dealings in the company’s 
70c shares were suspended, and 
Samuel Seeman resigned as man- 
aging director. John Diamond 
M. P., company chairman, who 1s 
now taking over this post, is facing 
organized criticism from a dissi- 
dent group of stockholders repre- 
senting more than 10% of the 
company’s capital. 
which is pressing for three inde- 
pendent reps on the directorate, 
also intends to oppose Diamond's 
reelection to the board. 





‘wants to 


The group, : 








Flagstad to Quit 


Continued from page 1 





concerts. Buffeting she’s taken 
politically in the past five years, 
because she stayed in occupied 
Norway during the war years with 
her Quisling husband, is also be- 
lieved to have taken its toll on 
her nervous system. 

Sensational welcome the diva 
got on her return to the Met in 
January was considered a com- 
plete vindication for her per- 
sonally, as well as proof that she 


i still holds the top rung vocally. 


Having proved her point that she 
was still welcome and could still 
sing, the singer now feels she 
quit at 


Brit. Exhibs Unexcited by Beveridge 
Committee Ideas on Theatre TV 


Start ‘Hood’ May 1, With | 
Dick Todd in Title Role 


Glasgow, Feb. 27. 





Lendon, Feb. 27. 
Theatre owners are showing no 
signs of excitement or enthusiasm 
at the recommendations of the 
Broadcasting Committee under 
Lord Beveridge, which advocated 





Richard Todd will start work in 


‘the granting of licenses for theat- 





| title role of Disney’s “Robin Hood” | 
'on May 1, going on location in| 
| England’s New Forest. Coal work- 
‘ings have killed the oaks and 


‘rical TV. The immediate reaction 
has been a cautious wait-and-see, 
| With few positive moves contem- 
| plated until the eventual Parlia- 


‘other trees in the original Sher-|™é€™tary debate has taken place 


height of her! 


powers and not when she begins | 


artistically to slip. 

Although the Met is already 
dickering with singers for next 
season, Mme. Flagstad has asked 
her manager, Marks Levine, head 
of National Concert & Artists 
Corp., not to negotiate for her 


wood Forest, home of Robin Hood. | and indications given of the gov- 

Robert Newton will play the role |¢’"ment’s proposals. The cautious 
of Friar Tuck and James Robert- | outlok is attributed to the demand 
son Justice as Little John. New | contained in the Beveridge pro- 
British starlet Joan Rice is men-| posal that the industry would have 
tioned as a possible Maid Marian. | to share all major public events 
Todd has taken a course in arch-j| with the British Broadcasting Corp. 
ery, swordsmanship and hunting; home TV service. The safeguard 


‘methods lined for his “Hood” role. | advocated by the Commission that 


services at the Met next season. | 


As late as yesterday 
(Tues.), Met execs were pleading 
with Levine to persuade the diva 
to change her mind. 
stad, however, has found the rou- 
tine too hard. For her perform- 


ance in last’ night’s (Tues.) 
“Fidelio,” for instance, she’s had 
119 days of rehearsals alone. She 





100 films in contrast to 68 the pre- 
vious year. e 
Figures for 1950 show that Recall of Servicemen 
France followed the U. S. in respect 
to imports with 24 features. Britain | 
ranked next with 18. Others were | 
Mexico, 8; Russia, 2, and one apiece | 
from Argentina, Germany, eweden | 
and China. Tally for 1949 gave 


' 


Worries Brit. Showbiz 


Russia, 3: Argentina, 4; Germany The forthcoming recall of war- 
none; Sweden, 5; China, none; time service personnel for 15 days 
Spain, 2; Portugal and Hungary, training is causing concern among 


1 each. all sections of the showbiz in Lon- 


ITALY MAY TIGHTEN itn government otfciais to. pre 
PACT WITH GERMANY 





For 2-Wks. of Training | 


on, Feb. 27. | 
France 79; Britain, 30; Mexico, 16; | Lond 


vent any major dislocation. The 
Genoa, Feb. 27. 


as it does only a smail proportion 








total number subject to recall for 
emergency training, representing 
A further tightening and adjust- o¢ wartime servicemen, makes it 
ing of the old Italo-German and unlikely that there would be a 
Italo-Austrian film trade agree- major drain. But the calling up of 
ments has been discussed in Rome jy men in studios, the theatre and 
in the light of recent developments, other entertainment branches could 
notably the success obtained by cayse acute dislocation. 
some Italian films on recent Ger- 
man dates. To avoid repetition of 
the recent failure of one Italo-Ger- 
man co-production venture, future ; 
collaboration schemes with Ger- > ae awaited 
many will be conducted along lines they should not be available. 
adopted for the recently successful} The problem may also cause se- 
50-50 filming pacts with France. ‘vere headaches in the studios if 
It is pointed out that France’s leading artists or technicians were 
signing of similar collaboration | called up in the middle of produc- 
agreements with Germany makes a tion. Legit theatres may also be 
three-way (Franco-German-Italian) affected, but the problem could be 
pact a future possibility. ,more easily resolved there, as a 


‘stand-in could fill a vacancy for a 
Franco-Italian Setup 


Plans 4 Films for ’51 


Rome, Feb. 27. 

The Franco-{talian motion pic- | 
ture collaboration agreement, | 
which has flourished amicably for | 
the last two and a half years, calls | 
for definite plans to make four pix | 
in 1951. Films will be made in| 
two versions at the same shooting. | 
A great many Italans speak French, 
noc dubbing is nothing unusual pa Clerambard,” Comedie 

The first one ready to go is, “Colorado,” Gaite Lyriaue. 
“Messalina,” to be produced by; “Chateau Carrefour,” Mathuring. 
Carmine Gallone, of Rome, and. “Complexe de Philemon,” Mont- 
Filmsonor Co., of Paris. The story parnasse. 


Particularly hard hit are vaude 
artists who are on the emergency 
recall lists. Bookers are hesitating 
to offer them advance dates in case 





ers being concerned at danger of 
losing qualified projectionists. 











Current Paris Shows 
Paris, March 3. 
“Acteur Troulbiniou,” Ambigu. 
“Ami-Ami,” Daunou. 
“Bobosse,” Michodiere. 
“Boby Bonheur,” Gramont. 
“Chapelle Ardente,” Rochefort. 


is from a novel by Felicien Champ-,_ “Dominique et Dominique,” | 
saur. Cast includes Corinne Cal- | Michel. 
vet, Ludmilla Tcherina, George _“Drole de Monde,” Porte St. | 


artin. 
“Dieu le Savait,” St. Georges. 
“Don d’Adele,” Comedie 
gram. 

“Ecole des Femmes,” Athenee. 
“Feu sur la Terre,” Hebertot. 
“Finie la Comedie,” Potiniere. 
“Ile Heureuse,” Eduard VII. 


Marchal, Francoise Rosay, Vittorio |“ 
Gassman and Ave Ninchi. The ex- 
teriors will be done in Sicily, while 
the interiors will be made in Cine . 
Citta Studios here. Others on the | 
co-production list are “The Two) 
i, with Chronos Films, of 
aris, and Villani Productions; “py is J’y » Gy 

“Two Pennies With Hope,” with “Males ‘ous ben Gaie 
Ariani Films, of Paris, and Uni- Montparnasse. : 
versalcine of Italy; and “Terminal “Malatesta,” Marigny. 





Station.” “Mister Roberts,” Varietes. 
wr snag Bob’le,” Huchette. 
Pie “Nai 4 « Ld > , 
British Plan Talks a teas tee 


“Nina,” Bouffes Parisienes. 


° “Oncle Harry,” Antoine. 
On Chemical Shortage | “Occupe Toi de Nom Minimum,” 


London, Feb. 27. Palais Royal. 

A request for an emergency! “Petite Hutte,” Nouveautes. 
mecting with Board of Trade presi-| “Pour Don Carlos,” Chatelet. 
dent Harold Wilson has been made _ “Proces Marie Dugan,” Bern- 
by the Film Laboratories Assn. to, bardt. ‘“ ; 
discuss the critical shortage of | , Repetition,” Marigny. 


, | “Sauce Piquant,” Capucines. 
chemicals used in processing. | “Seconde,” Madeleine. 
Although the trade admits that; “Tete de Linotte,’ Noctambules. 


the amount of chemicals used is | “Tragedie Optimiste,”. Verlaine. 
infinitesimal in relation to national! “Victor,” Ambassadeurs. 

consumption, the supply is vital to “Vin de la Paix,” Studio Ch. 
the maintenance of the industry. | Elysees. 


Ch. | 


Wa-. 


iclaims both acting and singing are 
a little too strenuous now, and 


and appearances with orchestras. 
Present plans are for the diva 


morning | 


Wechsler’s ‘4 in Jeep,’ 


Mme. Flag- | 


| would prefer just to do recitals | 


to make her final opera appear | 
ance in London next September, | 


when she appears 
“Dido and Aeneas” at a new, in- 
timate theatre, the Mermaid, for 
the Covent Garden Opera Co. 


ELC Funds 


Continued from page 35 

















arranged by MacMillen. It’s in the 
form of a $1,000,000 loan which 
the firm negotiated with a group 
of banks which have asked not to 
be identified. 
bring product of boxoffice signifi- 
cance into the fold, ELC is putting 
up 50° of the production costs as 


“first” money, with the producer | 


‘.called upon to arrange for the sec- 
ond financing and completion 
bonds or otherwise have a stake in 
each pic. 

While UA has a similar fund but 
|! in the amount of $2,000,000, ELC 
‘figures its terms will prove a 
_stronger lure to producers. In ex- 

change for providing the _ initial 
financing, company collects 6°o in 
straight interest and takes 10° 
ownership of each film. 


2d Fund for $600,000 


of private investors. They were 
‘identified as friends of Robert R. 


'Young, head of Pathe Industries, to express traditional Swiss neu- 
Private | trality in depicting the East-West 


| Which is ELC’s parent. 


{moneymen through this fund, 
| which originally was in the amount 
{of $1,200,000, provided 


in Purcell’s ; 


‘theatre interests should be pro- 
{hibited from outbidding the BBC 
|robs exhibitors of much if any ad- 
vantage to be gained by TV instal- 
| lation. 

There is still some confusion 
| arising from the committee’s state- 
;ment that only a limited number 
| Of wave-lengths could be allocated 
to the industry. 





Latest Multi-Lingual, 
Ready for March Preem 


Zurich, Feb. 27. 


With the reshooting of final Theatre chains, 


street scenes in Vienna and musi- 
cal scoring and mixing in Paris, 
Lazar Wechsler’s Praesens Films 
has completed its latest multi-lin- 
gual “humanistic” film. These 
have included the Oscar winning 
“Last Chance” and “The Search” 


'as well as “Four Days Leave.” 


| International 


Newest Praesens opus, “Four in 
a Jeep,” deals with the dramatic 
Patrol in Vienna. 
This military police organization 
which sends radio cars, each 


‘manned by Russian, French British 


and American soldiers on a city- 


{wide patrol of that city is in the 


only remaining example of four 
power collaboration in the post- 
war world. Star is Viveca Lind- 


, anxious to dabble with TV on a 
| big scale, envisaged setting up their 

own transmitting stations from 
| Which a complete program could 
be beamed for the whole circuit 
ultimately. The alleged shortage 
_of adequate wave-lengths has been 
| found difficult to accept when the 
; single TV outlet in Britain is con- 
| trasted with the far greater number 
| that exist in New York alone. Ex- 
hibs believe an adequate number 
|of wave-bands could be allocated 
for them to operate on an inde- 

pendent and comprehensive basis. 

TV Experimental Period. 

| Circuit chiefs who have been ac- 

tive in exploring TV in recent years 
| now claim that the period of tech- 


| 
| 


‘fors, the director is Leopold Lindt- | ical experiment is virtually over. 


In reaching out to, 


. | polyglot cast members. 
' Second fund, of $600,000, actu- | may be played for English speak- 
couple of weeks. There is also some | ally is the balance of an old credit ing “audience without subtitles, and 
' anxiety in pix theatre circles, own- established last year by a group ' for others with an absolute mini- 


“first”; MP is shown terrified that his 


berg, writer Richard Schweizer. It |The trade, the press and the gov- 
will have its world preem here in ¢™®ment have seen the technical 
March. Wechsler will take a print | Standards achieved on big screen 
to N. Y. to arrange a U. S. release. | years .o stage of the ex- 

“ ” tis ; at.| periment, as they see is, is to de- 
seule 2 gyno ng = i termine public reaction to a mixed 


acter use his native tongue where | “— and hl pap ct sag 
it would be natural for him to do! lose with a stake in the future 
'so. English, Russian, German and of TV are now watching closely the 
‘French are all heard in “Jeep.” | ¢XPeriment in U. S. as to attend- 
| Josef Yadin, young player from | ines — gy Sigg events are 

way of Tel Aviv’s| televize on theatre programs. 


Moscow b Heipieg : sat : 
| Habimah checien, speaks Russian | Bearing in mind that British exhibs 
will have little or no opportunity 


(as a Soviet of the Patrol. Miss! ; 
|Lindfors talks in German, but/f getting exclusive rights to top 
“mostly English because that is the |SPorting or national events, they 
one common language between the | Wil have to find out by practical 

The film |¢XPerience whether the paying pub- 
lic will be willing to leave their 
home TY sets to see a big fight in 
a theatre if included with a regular 
film program. 


' Within the limitations of the 
| Beveridge recommendations, the 
|industry is not thinking much be- 
It takes no position for | Yond the telecasting of major cur- 
The Russian Tent exents although the long-term 
plan envisaged by major groups is 


| mum of them. 
“Four in a Jeep” story attempts 


tension. 
| or against the Soviet. 


,money for 15 ELC pix in ’50. They posses may discover the human tO have a complete program tele- 


; Were paid 10°o0 of the production 
| profits, plus 6° interest in deals 
identical with those which ELC, 
' on its own, will enter in the future. 
' Jt was on the strength of the out- 
‘come of these transactions, in 
which ELC participated indirectly 
as an intermediary in bringing the 
producers and investors together, 
that the distrib was able to set its 
own $1,000,000 deal. It’s said the 
banks were sufficiently impressed 
with the record of past fiscal per- 


formances to go along with the 


ELC borrowing. 

While waving the fistful of cash 
,at the producers, ELC also is bent 
/on proving itself capable of ob- 


_taining full distribution coin with | 


| higher-calibre films. Angle here is 
‘the company in tle past has been 

largely identified with program 

product rather than deluxe mer- 
| chandise. Firm consequently is out 
| to establish that when big revenue 
‘is in order the distrib figures to 
| collect it. 


| In line with this, ELC is pointing | 


‘to its record of experience with 
a certain group of pix in the past. 
‘Firm so far has scored a domestic 
‘distribution take, excluding Can- 
‘ada, of $3,400,000 with 
Shoes”; $1,700,000 with 


“Red | 
“Tulsa”; | ; 
, $1,100,000 with “Destination Moon” ; mitted value of the company is | 


‘emotions which lead him to help'¢@St from a central studio and 
his three patrol-mates in shelter-| Picked up by each theatre in the 
‘ing Miss Lindfors, as a young Vien- | circuit. A coaxial link would be 
nese wife in trouble with the Rus- | 90 expensive for the present time. 
sian secret police because her hus-| . There appears little doubt that if 
/band has fled from a homebound the government gives its blessing 
, convoy of prisoners from Russia. to the Beveridge proposals a lim- 
Film has no love story, except tor ited number of trial instaations 
the devotion between Miss Lind-' will be made here. Each group will 
fors and her screen husband. ‘probably limit the experiment to 
| Much of “Jeep” was shot in M¢€ or two theatres apiece and try 


| Vienna on actual sites depicted. 
Other exteriors were made in Graz, 
,in Austria’s British Zone, with the 
‘film jeep shots taken there. Here 
‘there was no fear of interference 
by real Russians over the com- 
pany’s use of the Soviet uniform. 


Kravetz-UA 


Continued from page 5 =e 














ers on the VA stock with MeNutt ' 


and McNamee, has taken position 
that with the exit of his’ partners 
in the setup, he now holds the en- 
tire option. However, to exercise 


the option by the July, 1952, dead- | 


line for $4,800,000 is regarded in 
trade circles as being impractical 


‘in its first five months, and $650,- | Considerably less than that. 


/ 000 so far with “Jackie Robinson 


Kravetz’s suit, if filed, may be a 


in view of the fact that the ad-' 


'Story.” Company also claims an! move to recoup money advanced 
achievement with its 11,000 book-! personally and to recompense him | 
/ing contracts for “Sundowners,” | for being eased out of company as | 
which was said to be not too pow- secretary at reported salary of $600 | 
erful a b.o. draw, ja week, 


| to learn whether the installation 
, costs are justified by an increase 
in theatre biz. 





| See Japan’s 1st Tinter 


| Ready to Go This Year 
| Tokyo, Feb. 27. 

| Japan's first full-length color pic 
may be produced this summer, ii¢- 
cording to an announcement by 
Daiei Motion Picture Co. Firm 1s 
reported to have concluded a deal 
to use Ansco color films and proc- 
essing. Daiei also announced it 
Was negotiating with Samuel Gold- 
wyn and Walt Disney for U. S. dis- 
tribution of the proposed tinter. 


| Pie will be a screen adaptation 
of “The Tale of Genji.” medieval 
‘novel Which has become a Nippon- 
Studio said it would 
shoot 8,000 feet of film in produc- 
ing the epic, and plans to order 30 
prints for domestic distribution. A 


,ese classic. 


| Daiei spokesman said the studio 
| realized that a Japanese film, ‘® 


invade the U. S. market success 
fully, must “astound” foreign au 
diences, 
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British Quota Looks Set to Stay 


At 30% in 1951-52; Council Okays 





London, March 6. + 
The quota. for 1951-’52 is going | 
to remain at 30%, That is, if Ha-| 
rold Wilson, Board of Trade prexy, | 
accepts.the recommendation of the | 
Films Council, carried with oniy 
two dissentient votes, at its meet- 
ing last Thursday (1). The Council 
also proposed that the supporting 
program quota should continue un- 
changed at 25%, The decision con- 


Barrault Won't Predace 
Strange Prostie Play 


Paris, Feb, 27. 
Jean-Louis Barrault has finally | 
_ washed his hands of staging the con-! 
| troversial 
bres” of Ghelderode this April. 


“La. Farce Aux Tene-' 


firms the industry’s expectations 
following the tacit understanding 
arrived at .between producers and 
exhibs. 

Although there was little doubt 
about the first feature quota being 
unaltered, there was a _ growing 


movement among indie theatre op- | 


erators in favor of revising the 
supporting quota, having one figure 
for second features and another for 
shorts. 


Main opposition to the retention 
of the 30% quota came from the 


Labor spokesman, George H. Elvin, | 


This searing study of hypocritical 
puritanism was to have Arletty in 
the role of a_ prostitute. Story | 
| concerns a phoney who claims he is | 
haunted secretly by his 
fiancee for whom he leads 
purity. 

Pals follow’ him and find he is 
being haunted in a house of ill- 
repute. 
ties te play the deceased fiancee. 
| This hot potato is being replaced | 
by Jean Vilar’s interpretation of 
Andre Gide’s “L’Oedipe.” 





who had made it clear previously | 


that he was going all out to tilt 
the figure back to its original 45%. 


But the overwhelming majority of , 


trade members of the Council and 


the entire independent group were | 
| 


against him. 


If Wilson should reject the Films | 
(he has | 


Council recommendation 


done so twice before), he will have 


to make an order in Council which | 


will require confirmation from both 
Houses of Parliament before the 
end of this month. This procedure 
has to be followed only when there 
is a change in quota, but if the 
figure remains at 30%, no Parlia- 
mentary approval will be neces- 
sary. Feeling hére is that the 30° 
quota will stay. 





Arg. Television Still 
In Talk Stage Despite 


New Ambitious Planning 


Buenos Aires, Feb. 27. 


Scot Film Leader 
Battles Brit. Ta 


Glasgow, Feb. 27. 

A new campaign against the gov- 
ernment refusal to reduce the en- 
tertainment tax for film exhibitors 
was launched here by Sir Alexan- 
der King, cinema magnate and past 
prexy of the Cinematograph Ex- 
hibitors’ Assn. of Britain and North- 
ern Ireland. 
hibitors to g0 all out on a policy 


|of reduction in seat prices and an' 


| adjustment in the incidence of tax, 


dead | 
a life of | 


They get one Of the pros- | 


He appealed to ex-' 


‘Kashmir’ Short Banned 


. London, March 6. 

Claiming that a British-made 
short, “Kashmir Conflict,” present- 
ed a one-sided picture of the 
Pakistan-Indian controversy, the 
London County Council -control 





tival visitors.” 
The ban was immediately chal- 


lenged by the producers, Editorial | 


, Film Productions, and now the ban 
has been raised until mid-April. 
‘The Festival period does not start 
officially until May. 





Formula for Legiters 


On British TV Set If 


London, Feb. 27. 


| Subject to the approval of actors 


and musicians, an agreement has | 


_ been reached between theatre man- 


' agers and the British Broadcasting | 
Corp. for televising excerpts from | 


| gotiatic West End plays. After ne- 
gotiations lasting more than a year, 
| legit managements have submitted 
|a formula for a trial period to test 
| the boxoffice reaction. 

| The idea back of the manage- | 
ments’ offer is to provide the pub- | 
_lic with an appetizer, but not to 
| divulge the climax of a drama or 
the details of a musical’s finale. It 
is suggested that for three-act 
plays, permission should be given 
for telecasting either the whole of 
the first or second act. In two-act 


| plays, not more than 40 minutes of | 


the first act will be released. In 
_the case of musicals, any part of 
the performance except the closing 
20 minutes may be shown. 

It is felt that this formula would 
provide the TV public with enough 


| entertainment, but would not draw | 


committee, which has overriding | 
powers for licensing in the London | 
area, banned its showing unless the , 
Opposite view was expressed, be- | 
cause “‘it might give offense to Fes- | 


| Actors, Musicians Okay’ 


a of the cinema size. 


potential play-goers away from the 
theatre. 

Cost of televizing an_ excerpt | 
from a West End play would be 
around $600, whereas a normal stu- 
\dio production never costs less than | 
$2,000. Big productions which have | 


Speaking to annual confab of 
| Scot exhibs, Sir Alex referred to 
| the recent speech by Sir Laurence | 
| Olivier, adding: “There is no 
greater actor than Sir Laurence |! 
Olivier, but never in my wildest 
|dreams did I think he would vol- | 


Now that Senor Jaime Yankele- | UMtarily pick the part of becom-. 
vich, head of Argentina’s Broad-|in& a stooge for George Elvin” 
casting Assn., has returned from, ‘the technicals’ spokesman). 
his U.S: trek to look into the, Sir Alex recalled how he had lost 


possibilities of purchasing televi-! $78 by showing “Hamlet” in one of | 


sion equipment, the local radio in-|his cinemas. Sir Alexander said | 
dustry is becoming TV conscious. | the omly source of revenue for} 
Yankelevich has waxed enthusias-| British pix is the exhibs’ boxoffice. 
tic over tele as a major accomplish-| The Film Finance Corp. was no 
ment in America, and he has also answer. It was the same as the’ 
announced that a- company has government lending money for the. 
been formed to manufacture video | building of the Queen Mary. The 
sets locally to sell at around $333.) Queen Mary had to pay its own way 





At the same time, Yankelevich | 
went into the question of the-pur-| 


“chase by the Argentine government | 


of television transmitters, citing | 
that he came near completing a| 
deal with the General Electric Co. 

for a small television transmitter. | 
However, when this matter was dis- | 
cussed with the Senora de Peron | 
(who still has the last word “a 
everything connected with radio), 
she immediately queried whether 
the proposed plan included color | 
TV. She has steadfastly refused to 
consider the purchase of any equip- 
ment which is not of the latest 
type. Chances of Argentina getting . 
any television transmitters at all 
may become more and more re- 
mote. General Electric alone had | 
a transmitter available, it was re- | 
ported, and if this one is rejected 
by the Argentine government be- 
cause of the absence of color, it. 

may be two or three years before | 

Argentina will have anything to 
pick up on tele sets. 

Video transmission will offer 
some difficulties to radio engineers | 
in Argentina, because of the very. 
flat terrain general in most of the 
country. A television aerial is to 
be erected on a 25-meter mast, 
atop the tower of the Alvear 
Palace Hotel here, which is known 
to visitors from the U. S. 

Philips Argentina, the Dutch | 
electrical and radio manufacturing 
outfit, which settled in Argentina | 
during World War II, have experi- ; 
mental television transmitting set-, 
up at the factory on the city out-, 
skirts, but this does not televise 
to the public generally. 


t 





Glass Upped by Hoyts Cisuit 
Sidney, Feb. 20. 
John Corrigan Glass, Hoyts’ cir-- 
cuit’ eeneral manager, has_ been 
ed ‘s a director of the pic theatre 
Che"), 
Cs has been with Hoyts for 


a long time in various depart- 
ments, 


| day (1). 
| ing, it 


| Cast is headed by Ronald Squire 
‘and Marie Lohr. 


Claims Irish Censors 
Powers Too Limited | 


strictly limited, and useless in pre- 


after it was built. So does a pic-, 
ture after it is produced, he be-| 
lieved. 


“PENNY SHAPES ONLY 





a midweek repeat performance | 
cost more than $5,000. 





 Senneeviiie Script Case 


Dismissed in Mexico 
Mexico City, Feb. 27. 


| Biggest and quickest film trade 
criminal trial in Mexico, that of 
Ryland: S. 
American — scripter-producer, ac- 
cused by Filmadora Internacional, 


S.A. of selling it a stolen script, | 
Script of | 
“Red Fury” was al-| 


brought his acquittal. 
Filmadora’s 
leged to have be:n stolen by the 
plaintiff. Somerville was imme- 
diately released from jail. 
; Arturo Hernandez Fernandez dis- 
' missed the case un the grounds of 


LIMITED IN LONDON | "aesis tadael tee he had 


London, March 6. 


Following a tryout at the Wim- 
bledon theatre, Tennent Produc- 


| tions, Ltd., unveiled “A Penny for 
'a Song” at the Haymarket Thurs-— 
A first play by John Whit- ; 


’s set in the Napoleonic era 
showing England preparing for in- 
vasion. First-nighters found the 
piece an odd mixture of farce and 
fantasy, which was well staged, 
directed and acted. 


But despite the cordiality of the | 
opening night audience, crix opin- , 
ions were lukewarm and the play 
is likely to have a limited appeal. 


In supporting 
roles are, Denys Blakelock, Alan 


| Webb, Virginia McKenna, George | 


Rose and David Cannan. Emett, 
of “Punch,” designed the scenery, 
while Peter Brook directed. 





Dublin, Feb. 27. 


Powers of the Irish Film Censor 
were termed inadequate by John 
/C. Fagan, chairman of Irish Na- 
tional Film Institute, speaking at 
the organizatian’s annual meeting 
here. Fagan said its powers were 


j} venting the exhibition of some 
‘ films “of poor quality and low mo- 
ral tone.” 


not received any money for the 
script. But he said he had signed 
two payment receipts, one for 


, $7,000, the other for $3,000, because 
_Filmadora had put plenty of coin 


into “Fury” and he wanted to help 
by waiting for his full payment. 
He showed the court a ministry of 
public education certificate that he 
had registered “Fury” script with 


,it on March 6, 1949. That registra- 
; tion in Mexico amounts to copy- 


righting any literary material. 








Current London Shows 


(Figures show weeks of run) 
London, March 5. 

“Blue for Boy,” His Maj’ty’s (14). 
“Carousel,” Drury Lane (39). 
“Consul,” Cambridge (4). 
“Dear Miss Phoebe,” Ph’nix (21). 
“Dish Ran Away,” Vaude (36). 
“Fol de Rols,” St. Martin’s (9). 
“Gay Invalid,” Garrick (6). 
“Gay’s the Word,” Saville (3). 
“His Excellency,” Piccadilly (41). 
“Holly and Ivy,” Duchess (43). 
“King’s Rhapsody,” Palace (76). 
“Knight’s Madn’ss,” Vic Pal. (51). 
“Lace on Petticoat,” Amb’ss. (12). 
“Little Hut,” Lyric (28). 
“Madw’n Chaillot,” St. Pa’s (3). 
“Man and Superman,” New (3). 
“Penny for Song,” Haym’k’t (1). 
“Point of Departure,” York's (10). 
“Reluctant Hero’s,” Wh’t’h’]l (25). 
“Ring Round Moon,” (Gl’be (49). 
“Seagull’s Sorrento,” Apollo (38). 
“Take It From Us,” Adelphi (18). 





He added, “When such films as | 
“Duel in the Sun,” even with ex: | 


‘treme cuts, can force its way past | 


the censor’s office, then it is ifile 


‘for us to rest on the censorship act | 
‘as an adequate safeguard.” 


“To Dorothy a Son,” Savoy (15). 
“Who Is Sy?via,” Criterion (14). 
“Will Any Gent.” Strand (26). 
“Worm’s View,” Cofnedy (202). 
CLOSED LAST WEEK 
“Home & Boou_y,” W'nd'm (22). 
“Mr. Panmure,” Aldwych (3) 


Madison Somerville, | 


_ GO STRONG FOR BALLET 


Judge | 








Brown Sets ‘Capt. Blood’ 
For London Prod. in ’51 


London, Feb. 27. 


_— Joe Brown, Columbia pro- | 
ducer; who was impressed with the 
speed and efficiency of British 
technicians when he filmed loca- 
, tion backgrounds for “Dick Tur- 
| pin's Ride”’ last fall, is keeping his 

i pledge to make a picture here. He 
| returns to London this summer. 


| with lensing to start at Nettlefold | 


| studios in July on “Captain Blood 
| Returns.” 

Brown is hoping to use many of 
the technicians who workéd with 
(him on location last year. 
| unit was headed by Leslie Thomp- 
son, production controller of Co- 
lumbia’s British organization and 
George Pitcher, production mana- 
ger. 





Mexico Censors 


Ban 3 US. Films 


Mexico City, Feb. 27. 

| Metro’s “Viva Villa,”’ starring the 
late Wallace Beery, which was pro- 
duced in 1933 and caused quite a 
stir down here at the time because 
of alleged distortions of Mexican 
history, “The Miniver Story” and 
“A Mexican Robin’ Hood” have 
been banned from all exhibition in 
Mexico by the censcrs, which J. 
Jesus Castillo Lopez heads. 


was readying for reissue, was 
banned for the identical objections 
raised against it in Mexico 18 years 
| ago. “Miniver” was barred because 
|it is British. Since Britain stead- 


| fastly nixes exhibition of Mexican : 


| pix, Mexico has retaliated by ban- 

| ning British films. “Robin,” tale of 

Joaquin Murrieta, Mexican char- 
| acter whs operated in California 
‘in pre-U. S. times, depicts him as 
!a 100° baddie, whereas history 
| proves that the gold seekers did 
|him dirt, all of which disparages 
| Mexico. 


CHANCES OF ‘PENNY’ 





Buenos Aires, Feb. 24. 
It looks as though the great suc- 
cess of the Perez-Fernandez Ballet 
here throughout 1950, added to the 
interest aroused by the Kathcrine 


Dunham Dancers, plus shows at the | 
and | 
Auditorium, | 
Mar del Plata, have awakened Ar- ' 
gentine audiences to an interest in | 
, terpsichore generally. 
This is shown by the large audi- 


Casino and the Opera here, 
later at the Casino 


ences that flock two or three times 
a week to the open-air ballet and 
opera produ:tions staged by the 
Colon Theatre Management (Ar- 
gentina’s official Opera House). 
These shows are extremely well 
produced, with attractive decor, 
excellent costuming, and chore- 
: ography by Colon’s Ballet Manager, 
Margarita Wallman. 
‘ard of dancing has been improving 
‘steadily over the last five years or 
so, to the extent that Serge Lifar 


found nothing to complain about | 
| when he made his last visit to Ar- | 


| Sentina last September and Octo- 
| ber. 


Victor Sturdevant'’s  Ice-ballet 
‘tion in December and January. It 
will close early this month. 
mission scales for this show have 
been priced lower this year than 
| during the company’s previous vis- 
| it last year, but grosses have been 


| high. 





Now a Berlin Film Festival 
Berlin, Feb. 20. 


‘out of 30 nations invited already 
have indicated interest in an In-| 
| ternatiorfal Film Festival to be 
held here June 6-June 17. 

Among pictures expected to be. 


shown at the fete is the Italian | 


_ entry, “Il Brigante Musolino,” 
‘which stars Silvana Mangano. 
_ Hollywood reportedly will support | 


the event and it is anticipated that , 


the film industries of Britain and | 
France will also be well repre-: 
i sented. 


That | 





The stand-, 


Ad- ‘adequate and of little real help in 


Some 14 film-producing countries | 


West End Off But ‘Mike’ Rousing 7G. 
- ‘Mountain’ $7, O00, Pool OK 846 


London, Feb. 27. 
Although there were five new 


| bills in the West End last week, 


business continues below average. 
Fortunately, however, trade in the 
suburbs and Provinces is fairly 


| brisk. 


“A Walk in the 
which did a 


Best newcomer is 
Sun” at the Plaza, 


| strong $4,000 in its first three days. 


British-made ‘Pool of London” is 
winding its first round at the 
Odeon, Leicester Square, with 
about $8,500, while Warners’ 
“Rocky Mountain” hit $4,500 in 
four days. “Three Guys Named 
Mike” registered a _ resounding 
$21,000 in its opening "Empire 
week. : 

Back in the West End after its 
initial two-month run at the Gau- 
mont and subsequent general re- 
lease, “AH About Eve” got a sock 


| $4,800 in opening stanza at the 
| New 


Gallery. 
Estimates for Last Week 
Carlton (Par) (1,128; 65-$1.60)— 
“Samson and Delilah’ (Par) (10th 
wk). Down to about $4,500, good 
considering length of run. Stays 
one more week with “Rio Grande” 
(Rep), opening March 2. 
Empire (M-G) (3,099; (50-$1.60) 
—‘Three Guys Named Mike” (M- 
G) and stageshow. Very good $2],- 


|000. Stays another two weeks with 


“Wedding Bells’’ (M-G) following. 

Gaumont (CMA) (1,500; 45-$1.60) 
—‘Our Very Own” (RKO) and 
“Gambling House”? (RKO) (2d wk). 
Down to about $5,600 after stout 
$7,300 opening round. 

Leicester Square Theatre (CMA) 
(1,753; 45-$1.60)—“‘Long Dark Hall” 


| (BL) (3d wk). Finishing final round 


at moderate $3.900. “Rawhide” 


Censors say “Villa,” which Metro , (20th) opens March 1. 


New Gallery (CMA) (1,376; 45- 
$1.60) —“All About Eve” (20th). Still 
in money after first West End run 
and general release, at strong $4,- 
800. Stays indef. 

Odeon, Leicester Square (CMA) 
(2.200; 45-$1.60)—“Pool of London” 
(GFD). British-made did not come 
up to expectations and opening 
stanza being just okay $8,300. 

Plaza (Par) (1,902; (65-$1.60)— 
“Walk in Sun” (Indie) and “Quiet 
Woman” (Indie). Rave notices 
helped this to do solid weekend 
trade. First 3 days landed about 
1$4.000 In for two weeks with 
:“Flesh and Blood” (BL) following. 

Warner (WB) (1,735: 45-$1.60)— 
“Rocky Mountain” (WB). Grossed 
$44,500 in first 4 days, and expecte- 
ed to land oke $7,000 on week. 
Stays a second round, with “Storm 


' Warning” (WB) fo!lowing. 





Bernstein Sees Fewer 
Pix Under Eady Pian, 
30% Quota as Failure 


London, Feb. 27. 


That the_Lintroduction of the 
Eady plan, with its subsidy for 
British production, may result in 
fewer films being made, is the 
view expressed by Sidney L. Berne 


| stein, chairman of Granada Thea- 


tres, in his annual statement to 
stockholders. As Bernstein points 
out, the fewer the pix made the 
more will producers drzw for each 
film from the production pool. Re- 
sults may not therefore work out 
as satisfactorily for the industry 


‘and the country as the government 


anticipated. 

The Granada topper, explaining 
exhibitor support for the Eady 
plan, asserts that they were anxious 


‘to see the development of a lively 


has also been another big attrac- and intelligent production indus- 


‘try. He feels, 


however, that this 
measure of assistance is quite in- 


a long term plan. 

About the 30% quota, he feels 
it doesn’t insure the production of 
! an adequate supply of Britis’ films, 


| and that all it docs is compel ex- 
| hibitors to show home- mode prod- 
| uct irrespective of quality. 


As previous!y announced, Grana- 
da Theatres had a net profit of 
$560,000 in the year ended last 


| Sept. 30. 





‘Scotland’ for Scot Festival 
Pitlochry, Scotland, Feb. 27. 

The play; “Mary of Scoiland,” by 
: Maxwell Anderson, will launch the 
summer Festival in the Hills here 
May 19. 

Op-ning ceremony will be han- 
dled. by Thomas Jonnsion, ex-Cab- 
inet minister and former Secretary 
‘of State for Scotland. 
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Inside Stuff—Pictures 


Hollywood's contribution toward world progress was carefully under- 
lined by Dore Schary in a recent speech accepting a Doctor of Humane 
Letters Degree at the College of the Pacific. Degree was conferred 
upon the Metro production topper for “Distinctive Service in the Cre- 
ative Aspect of the Motion Picture Industry.” 


The impact of the film medium upon every-day life as well as upon 
international. understanding were explored by Schary as he pointed 
out that films have contributed “many things—from our way of dress 
to our standard of living. . . . The movies have attempted to elevate 
and dignify all members of the human race.” 


Schary’s speech touched humorously on the varied criticisms leveled 


at the film medium, particularly the recurrent complaint that pictures 
are “sentimental.” Technical criticisms leveled at Hollywood also were 


COMPO Payments 


Continued from page 3 





hibs. Latter are asked to sign the 
_cards and enclose their checks with 
, them in the N. Y. return envelopes. 
| As originally planned, distribs in 
| the field were to bill their exhibi- 
| tion customers each"month. This 
/scheme was adopted because ex- 
| hibs objected to anyone knowing 





return envelopes to regional units 
of Allied States Exhibitors Assn. 
They went out with pledge cards 
for distribution to individual ex- 





PICTURES 15° 
6 for Hallmark Mont TV network via a stock swap 
1951 and ’52. Prexy Kroger Babb | jn the per-share price of the two 


DuMont’s Slip as Par Climbs Ni 
Stock Swap for 3 Video Stati 

* Possibility of Paramount acquir- 
| ing the three statfons of the Du- 

| 
Hallmark Productions has blue- | has been kicked over—for the time 
printed a six-picture program for; being, at least—by recent reversal 
said in N. Y. Thursday (1) that two | issues. A deal was all but consum- 
films would be produced this year! mated six months ago, it has now 





answered by Schary who pointed out that such things as the Stream of ; What their film rentals amounted | and four next year. First-run deals| heen learned, on the basis of an 


consciousness technique, use of the camera as the protagonist, the 
traveling shot, the color camera and depth in focus were originated 


in American films long before the foreign producers who are now, ™an is paying them, so that by this | 


credited with them actually began using these techniques. 





One of the initial tasks being undertaken by United Artists prexy 
Arthur B. Krim is revision of the form of distribution contract with 
indie producers releasing through the company. Weakness of UA’s 
position in the past few years had brought about relinquishment, in 
order to attract producers, of some of the prerogatives which a distrib 
ordinarily retains. Krim’s aim is to regain this control. 


One of the-points, for instance, is to take out of the hands of produc- 
ers and give back to the distrib control of field exploitation men. Indies 


had been hiring their own men recently and notifying UA later. Pub-ad | 


v.p. Max Youngstein is anxious to build up a permanent staff, even if it 
means considerable expenditure by UA itself in supporting the men 
between pix. Indicative of the new order of things was the publicity 


release Monday (5) by Youngstein announcing Ann del Valle’s assign- | 


ment to special exploitation for the opening of Robert Stillman’s 
“Sound of Fury” at the United Artists theatre, San Francisco. It 
added: “Miss del Valle, who is assistant to Irving Rubine, Stillman’s 


vice-president in charge of advertising and publicity, joins Mori Kru- | 


shen’s UA field exploitation staff for this assignment.” 





Gagwriter Mac Benoff broke into dailies across the country with a 
United Press story on the prices of Hollywood stars’ autographs. Benoff, 
touted as an expert on John Hancocks and a member of the National 
Society of Autograph Collectors, reported it’s the oldtime pic greats— 
such as Charles Chaplin, Greta Garbo, Rudolph Valentino, John Bar- 


rymore, D. W. Griffith and Erich von Stroheim—whose signatures rate | the pledge cards and return en-| 


high prices, rather than the current faves. The oldtimers’ autographs 
bring $10 apiece, while a Bing Crosby, Sonja Henie, Ray Milland 
and Kirk Douglas cost around 50c each. 


_Benoff said Gloria Swanson’s autograph has soared from 50c to $2 
since her comeback. 





Naming of Don Hartman to top production post at Paramount last 
week was partly the result of a pitch by two of the studio’s top stars— 


Bob Hope and Bing Crosby. They knew Hartman for his screenwriting | 
and production chores on some of their most successful “road” pix. As a | 


result, when the Par post became vacant as the result of Sam Briskin’s 
illness, they urged on studio topper Y. Frank Freeman that Hartman 
be brought over from Metro. 


to. It was argued that distribs nat- 
'urally know how much a theatre- 


| method of collection info wouldn’t 
go beyond the personnel who al- 
ready have it. Many exhibs agreed 
| to go along with COMPO on this 
basis. 

What the reaction will be to re- 
quests to send checks directly to 
New York remains to be seen. 
| Pledge cards and envelopes went 
‘out too recently for returns to be 
| expected as yet. Additional batches 
| will go out to Theatre Owners of 
America and other exhib regional 
units ‘within the next few days. 
| They’ve been held up only awaiting 
printing of additional stationery. 

COMPO is by no means insist- 
ent that the coin be sent directly 
to it. That plan has been adopted 


agency. Exhibs are welcome to 


| ganizations or by any other method 
| they see fit. 
| Regional exhib groups are free 


| to make such suggestions in for- | 


| warding to individual theatremen 
| velopes which have been sent to 
|them in bulk by COMPO head- 
| quarters. 

' Dues are 1/10th of 1% of film 
rentals for 1950. Stubs on return 
envelopes make provision for ex- 
‘hibs to.check off whether they wan 
| to pay the amount in full, semi- 
annually or quarterly. 

Distribs are pledged to match 


‘exhibitor contributions. That will 


'be handled through the Motion | 
Picture Assn. of America, which | 


will be apprised~ monthly of the} 


for three completed pictures have | 


exchange of 112 shares of Par for 


only as an expedient because of |, 


the lack of any other collection | 900 credit fund which the chain | 


send their dues via their local or-' 


IN. ¥ 


| 


sales convention. 





| 
{ 


$35,000,000 Loan 
To United Par In 
Credit Fund Deal 


United Paramount Theatres has 
placed a heavy dent in the $45,000,- 





established with Metropolitan Life 
‘Insurance Co. and three banks. It 


/was’ disclosed this 


| total. 


] 
ment, 
| 
| 


At the time that deal was cook- 


Babb will fly entire U. S. and jing, DuMont was selling for about 


| foreign personnel of company to; $25 and Paramount for about $18. 
Honolulu in December for annual | 


By coincidence, the values are al- 
most precisely reversed at the mo- 
Paramount having topped 
$25 last Saturday (3) and DuMont 
flirting around $18. 

Par already holds 28° (565,000) 
of the DuMont class B shares, plus 
43,200 class A shares. This allows 


| it to elect only three members of 


the eight-man DuMont board and 
keeps it from gaining control. 
Par currently owns two tele out- 
lets, one in Chicago and one in 
Los Angeles. It is permitted under 


| the law to hold up to five, and three 


week UPT, 
has completed borrowings in the | 


amount of $35,000,000 from the ) believed contributing to the great 


UPT reported $9,000,000 of the-| 


‘cash placed at its disposal was used | 


iin connection with the corpora- 
!tion’s acquisition of full ownership 
lof Interstate and Texas Consoli- 
| dated Theatres. Purchase of the 
| 50% stock interest held by Karl 
| Hoblitzelle and Robert J. O’Don- 
‘nell was approved by the U. S. stat- 
!utory court in N. Y. last Thursday 
| (1). In addition to this, $24,600,000 
| will be used to liquidate prior in- 
debtedness. 


Net result of the mammoth trans- 


DuMont stations would bring it up 
to that maximum. Dr. Allen B. Du- 
Mont is thought willing to part 
with the stations since they’ve been 
a loss, while his set-manufacturing 
division has been a heavy money- 
maker for him, 


Incidentally, one of the reasons 


strength of Par’s shares on the 
New York Exchange recently is its 
program of using surplus cash to 
buy its own stock. Quantity of its 
outstanding shares has been so re- 
| duced that it must earn only about 
$1,250,000 per quarter to maintain 
its annual $2 dividend rate. 
Company still has something 
around $12,000,060 available to 
continue its stock purchase pro- 
gram if and when the rrice recedes. 


| It recently had to discontinue an 


offer to buy up its own shares at 
2142 when their market strength 
caused too few to be offered at that 


Like his former boss, Dore Schary, incidentally, Hartman came up 
the production ladder from screenwriter ranks. 














stone, Herbert Leeds, Ralph Mur- 
phy, Frank McDonald, Richard — 
Whorf, Harold Shuster, Ewing | 


Scott, Leslie Selander, Alex Thurn-' show cowboys and ranch life as 


Taxis, Hal Walker, Richard Wallace | 
and John Waters. 

Recruited personne! will be uti- 
lized in projects in which their | 
individual talents will help the 
most. They will be paid on a daily | 
rate, yet to be determined. Mean- | 
while, Sereen Writers Guild on the 
Coast has agreed to advance salary 
and expenses to writers called up 
by the State Dept. This is neces- ' 
Sary because the Government can 
make no coin advances to the 
“drafted” writers. Advance will , 
be made in the form of a loan- 
Which will be paid back to the 
SWG when the Government pays 
off the writer after the chore is 
completed. | 

None of the pictures to be pro- | 
duced for the division will be ex- | 
hibited in the U. S. All will be 
directed to foreign countries, espe- , 
cially rural areas, in order to show , 
American life and standards. A 
series also will be made to explain | 
functions of the various United Na- | 
tions organizations. 

Civilian Production 

Actual production will be in the | 
hands of civilian producing com-} 
ponies, under contract to the State | 
Dept. Eastern producers were) 
given their initial briefing at a, 
meeting Thursday (1) in the divi- | 
Sion’s new headquarters at 1560 
Broadway, N. Y. Entire 10th floor 
of the building has been taken over 
by the State Dept. for the project. | 

“Dos” and “don’ts” in production 
were. transmitted to the eastern: 
producers at Thursday's huddles. | 
Inasmuch as many of the people | 
Who will see the pix have never. 
seen a streetcar, elevator, inside of , 


an airplane or a plane on_ the) 
ground, producers were advised not | 
to cut such scenes short just be- | 
Cause they are familiar sights to 
Americans and dwellers in large | 
cilies in foreign countries. | 

Most of potential viewers’ con- | 


Cepiion of the U. S. has been | 
g'crmed from Hollywood pix, and, | 
producers were told, there should 


be a link between the factual sub- 


| State Dept. Drafts Pixites 
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jects and the entertainment films 
they have seen. Prospective films 
of western life in the U. S. will 


they really are, sans the gun-toting. 
Clips of oaters will be inserted as 
a medium to show the resemblance 
of the real-life cowpunchers to 
those of the screenplays. Kissing 


is taboo because of moral objec- 
tions in many eastern countries. | 
| James Faichney is in charge of , 
.production of the films for the 
| State Dept., with Charles Mertz his 


assistant. Dr. Mehmed Simsai will 


supervise the foreign-language as- | 


pects of the pix. 


Doylestown Suit 


———es Continued from page 4 jaa 


Schlanger, president of the County 
Corp., is the son of Ted Schlanger, 
zone manager of Warner Bros. The- 
atres here. Officers of the corpo- 
ration include the senior Schlanger 
and Lesfer Krieger, another War- 
ners exec. 


Richardson Dilworth, unsuccess- 
ful Democratic candidate for gov- 
ernor of Pennsylvania last Novem- 
ber, is counsel for the Key Theatre 
Corp. 
treble damages under the Sher- 
man-Clayton and Robinson-Patman 
acts from Kahn, the Schlangers, 
Krieger and the film companies. 
Another $75,009 is asked of Kahn, 
the Schlangers and Krieger for an 


alleged conspiracy which prevents | 
the Key from getting a fair split on | 
even when competitive | 


product, 


bidding is required. The com- 


plaint charged that when the Key 
made the highest sealed bid, its | 
rivals were informed by the dis-| 


tribs. An additional $75,000 was 


asked from Kahn for his alleged | 


disparaging remarks. 

The fourth action in the suit re- 
quested Judge Welsh to grant a 
preliminary injunction restraining 
and enjoining all the defendants 
from.these alleged unfair competi- 
tive practices. The judge set 
March 13 as the date for hearing 
on the injunction. 





The suit asks $225,000 in | 


amount of COMPO exhib collec- | 


‘tions. Distrib payments will then 
‘come from MPAA, since the Assn.’s 
own assessments for its regular 
operation are already figured on a 
pro rata of each company’s film 
rentals. 

Independent Theatre Owners 
| Assn. of New York at a meeting 
‘last week ratified the proposed 
' changes in COMPO bylaws. These 
‘would revise the membership and 
‘voting setup and have been ap- 
| proved by most of the other char- 
‘ter members of the organization. 














| Industry Crix i? 
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‘plenty taken in by their words. Al- 
ithough Hollywoodians regularly 
‘protest that they are not making 
“critics’ pictures,” they're natural- 
ly anxious to get an artistic nod 
‘from the reviewers. Despite their 
protestations that the critics don’t 
influence them, let the reviews be 
good—particularly those of the 
{New York writers—and any pro- 
| ducer, director, writer or actor is 


ready to whip out a handy copy of | 


his notices. 


| It is felt, as a result, by distrib 
| and exhib leaders that Holtlywood- 


/ites are often guilty of going too’ 
The ob- | 


| arty to please the critics. 
! vious way to get good reviews is to 


'give the reviewers what it is as- | 


| sumed they'll like—and what they 
‘like is not necessarily good for big 
| grosses. 

A secondary effect on knocks by 
the critics is more directly allied 
with b.o. returns, in the opinion of 
'trade observers. That grows out 
,of the fact that while people may 
| not have read reviews and are go- 
ing only because they “heard 
about” a picture, what they 
“heard” may well have been in- 


notice. In other words, 
fect is an indirect process. 
Further following this line, it is 


siderable 
are read by the “opinion-makers” 
in a community if not by the ma- 
jority of the community itself. 
' Thus, too, constant knocking by 
| highbrow crix gradually spreads 
the word around that. everything 


| from Hollywood is unworthy and , 


ithe b.o. is permanently damaged 
far beyond the effect on any single 
i picture. s 


fluenced by a newspapc.r or mag) 
the ef-: 


figured that reviewers exercise con- | 
influence because they | 


action is UPT is left with $1,400,- 
' 000 in cash and $10,000,000 in 
‘credit. Latter is part of the ar- 
rangement with Metropolitan and 
may be used at any time up to 
i Dec. 31, 1951. UPT pays a service 
|fee of 142% for the availability 
of the money, and has agreed to 
pay 342% in interest on any part 
or all of the available amount as 
it is taken. 


| New $35,000,000 loan was broken 
/down on the basis of $26,250,000 
| from Met Life, $3,500,000 from the 


price. It is expected that if a gen- 
eral market recession sends the 
quotation down to around 20, Par 
will renew its offer to buy at some- 
thing around that price. 














| Newsreels 
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Jan. 1, when approximately 1,500 
theatres of the 14,000 or so that 


‘play the reels had dropped them. 


| First National Bank of Chicago, 
' $2,800,000 from Manufacturers 
Trust Co. and $2,450,000 from: 


Bankers Trust. UPT issued 312% 
‘notes to Met which mature serially 
|from 1956 to 1970. The three 
| banks were handed 242% notes 
maturing serially from 1951 to 
| 1956. 


Since that time there has been 
no further loss and some indica- 
tions, as a matter of fact, of lim- 


‘ited regaining of lost ground. Al- 


N. Y. court approved the Ho-. 
| blitzelle-O’Donnell deal over the | 


objections of Russell Hardy, attor- 
ney for Fanchon & Marco. He 
complained UPT’s full ownership 
of the dual southwest chain would 


tion. Government attorneys, who 
had okayed the deal, expressed a 


| properties, would be called upon 
to divest 71 houses, thus assuring 
a widening of competition. 


Additionally, they stressed UPT 
_ will be required to dispose of more 


theatres in the rest of the country | 


than originally demanded under 
terms of the Par consent decree 
in the industry antitrust suit. 


ELC Overhead 
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is chalked up on the profit ledger. 
This amounts to about $4,000 per 
week as net from the foreign mar- 
ket, and $3,000 weekly net from 
‘Canada and miscellaneous sources 
such as the Army and Navy. 

Debt incurred by Eagle Lion, 
| ELC’s predecessor, which amount- 


-ed to over $9,000,000, meanwhile is | 


| being steadily liquidated by Pathe 
| Industries, ELC’s parent corpora- 

tion. Plan apparently is for ELC 
to declare dividends up to Pathe 
sometime in the future. But for the 
time being the distrib is operating 
/on its own, fiscally, unencumbered 
| by indebtedness problems. 


though there was a flurry of re- 
newed interest in the reels im- 
mediately after the Korean action 
last June, theatres continued to 
drop them right up to January. 


While the falloff was largely at- 
tributed to lack of interest brought 


_about by speedier showing on TV, 


sales execs now are of the opinion 


that tele wasn’t the real villain. 
_ They feel that losses were mostly 
, substantially .increase the firm’s , 
‘buying power and lessen competi- , 


contrary view. They pointed out. 
that UPT, in taking over the Texas _ 


due to exhibs feeling around for 
economies under the pressure of 
last year’s poor b.o. With the mild 
upturn in biz that started the be- 
ginning of the year, some of the 
urge to save coin at any cost was 
relaxed. 


New formula to which most of 


the reels have turned gives more 


variety of material than before. 


Footage on Presidential addresses, 


Congressional hearings and other 
events that are well covered by 
video is held to a minimum “just 
for the record” basis. Cameramen, 
on the other hand, are being given 
a greater number of spot news as- 
signments, plus the usual number 
of beauty contests and feature 
events that have been standard 


, with the reels. . 


Sending the lensers afield is 
pushing up production cost of the 
reels while income has been going 
down, byt sales toppers see no 
alternative if they’re to have a 
‘strong talking point with exhibs. 
Since all of the TV reels are said 
to lose coin, they’re not in a posi- 
tion to compete on this basis. 


On the other hand, once the 
freeze on new stations is off, poten- 
tial income for tele news clips is 
expected to exceed that for thea- 
trical reels. At that point, the 
major newsreel producers agree, 
they're preparing to jump into the 
i tele field. 
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UA Sets 


8 Pix for Next 3 Months; | 
Benjamin Studies 0’Seas Operation 





In a double-barrelled move to 


cut operating. losses as quickly as 
possible, United Artists this week 


set a release schedule of eight pic- | 
tures—with the possibility of a} 


ninth—for the next three months 
and began a study designed to 
hypo foreign income. Robert S. 
Benjamin, a principal associate of 
prexy Arthur B. Krim in the group 
that recently acquired control of 
UA, is handling the overseas mat- 
ters. 

Release schedule _ tentatively 
starts Friday (9) with Robert Still- 
man’s “Sound of Fury’—although 
that may be held up by last-min- 
ute changes—and follows’ with 
Harry Popkin’s “Second Woman” 
the Friday after. Both pix have 
played only a handful of dates. 
producers having delayed them be- 
cause of the upset condition at UA 
prior to the advent of the new 
regime. 


April will see release of I. G. 
Goldsmith's “The Scarf.” Still- 
man’s “Queen for a Day” and 


Roberts’ Productions’ “He Ran All 
the Way.” “Ran.” John Garfield- 
starrer. was financed by the Krim- 
Benjantin group prior to their UA 
acquisition. 
May Siate 
On the May slate are Sam Spie- 
gel’s “The Prowler,” Jules Levey’s 
“Fabiola” and Joseph Lucache- 
vitch’s “First Legion.” There’s a 
possibility of substitution for 
“Legion” of W. Lee  Wilder’s 
“Three Steps North.” 
An additional pic which may go 
on the sked is Irving Allen’s “New 


Mexico.” It hinges on ability of 
Anscocolor to get out prints in 
time. 


“Fabiola” had not been previous- 
ly announced for distribution by 
UA. Deal was inked last week. 
Film is a_ large-scale historical 
epic made in Italy and dubbed into 
English. Mare Connelly did the 
adaptation. 

Benjamin has started a study of 
the contracts with  franchise- 
holders in the 15 or 16 countries 
where UA does not handle its own 
distribution. He'll also survey in- 
come with the eventual intent of 
recovering UA control as soon as 
contractually possible where re- 
sults are unsatisfactory under the 
present setup. 

Further studies will be made by 
Benjamin of UA returns and or- 
ganization in its own foreign ter- 
ritories. Effort will be made to 
aid foreign chief Al Lowe in in- 
spiring personnel to push up 
grosses. 

Krim’s Korda Talks 


Talks were also held by Krim 
with Sir Alexander Korda _ last 
week. They explored in very gen- 
eral terms various suggestions for 
handling of UA. product’ by 
Korda’s British Lion in various 
parts of the. world or for handling 
bv UA of BL product in some 
places. Also co-production by 
Korda and UA producers abroad. 
Conversations were vague and no 
action is expected in the foresee- 
able future. 

Sitting in on the huddles was 
Ilya Lopert, head of Lopert Films 
Distributing Corp., which releases 
Korda pix in the U. S. There has 
been some suggestion of combining 
Lopert and UA distribution in this 
country. but Lopert’s ties with City 
Investing Co. and other partners 
make this possibility very remote. 


| Okla.-Texas Figh 
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particular service to the TOO di- 
rector beyond calling attention to 
a borderline infraction of ethics, 
which was rectified. Loewenstein 
asserted that TOO does a similer 
service almost every month at its 











fcrum meeting without any “chest-. 


pounding.” 

Cole also had asked Loewenstein 
w:.y he hed underscored a ¢en- 
tence in which latter referred to 
TOU directors as 
trcowners.” In reply, Loewenstein 


“bonafide thea- ; 


Roy Disney Honored 


By Mexican Govt. 


Hollywood, March 6. 

Mexican government’s’ Aztec 
Eagle decoration has been awarded 
to Roy Disney, president of Walt 
Disney Productions. Similar honor 
went to his brother, Walt Disney, 
six years ago. 

Decoration was created 20 years 
ago to recognize achievements by 
non-citizens of Mexico who aid in 
promotion of understanding of the 
country. 





Disney Now East 
Rov Disney is in N. Y. for par- 
levs with RKO homeoffice execs 
on plans for forthcoming release 
of Walt Disney’s “Alice in Wonder- 
land.” 
Disney will stay two weeks. 


Heineman’s ELC Exit 
On Pathe Pact Angle 


Finds Kranze Replacing 


Bernard G. Kranze stepped in as 
vice-president in charge of distri- 
bution for Eagle Lion Classics this 
week, but under contract to ELC 
rather than its parent, Pathe In- 
dustries. He succeeds William J. 
Heineman, who shifted to a like 
post at United Artists. 


Among the reasons Heineman 
bowed out of ELC was his insist- 
ence that his contract, if renewed, 
be guaranteed by Pathe, as it had 
been in the past. Pathe board 
rejected the idea. Kranze moved 





sup from general sales manager to 


fill the vacancy under a 
contract. 


Filling the post of general sales 
manager, as vacated by Kranze, is 
Milton E. Cohen, who was upped 
from eastern division chief. Both 


year’s 


Kranze and Cohen are longtime , 


industry associates, having been 
together at RKO, as well as at 
ELC. Cohen’s immediate plans, 
in consequence of the promotion, 
call for a tour of the western ter- 
ritory to acquaint himself further 
with the distrib’s personnel and 
exhibitors. He leaves N. Y. for the 
tour next Monday (12). 


Kranze to the Board 


Next step for Kranze, it’s ex- 
pected, will be his appointment to 
the ELC board of directors. New 
distribution chief disclosed at a 
press meeting in N. Y. last Mon- 
day (5) the firm has set 13 new 
releases for the next three months, 
plus three other pix tentatively 
added. He set the sked as follows: 

“My Outlaw Brother,” produced 
by Benedict Bogeaus, starring 
Mickey Rooney, Wanda Hendrix 
and Robert Preston, March 15; 
“Circle of Danger,’ David E. Rose 
production, Ray Milland and Pa- 
tricia Roc, March 15; ‘“Skipalong 
Rosenbloom,” Wally Kline produc- 
tion starring Maxie Rosenbloom 
and Max Baer, April 3; “Long 
Dark Hall,” Peter Cusick produc- 
tion starring Lilli Palmer and Rex 
Harrison, April 10; J. Arthur 
Rank’s “Oliver Twist,” Robert 
Newton and Alec Guinness, April 
17; Sam Spiegel’s ‘“‘When I Grow 
_Up,” Bobby Driscoll, Martha Scott 
and Robert Preston, April 20. 

_ Also, William Dieterle’s ‘“Vol- 
cano,” Anna Magnani, May 1; Jack 
Schwarz’s “Fighting Rebels’ on 
May 8 and “Hoodlum” on May 15; 
“Cairo Road,’ Bering Produc- 
tions, May 8; John Arent’s “Two 
Guys and a Doll,” May 15, and 
Ed Gardner’s “Man with My Face,” 


May 22. 
| Tentative starters are Cusick’s 
‘“Pardon My _ French,’ Merle 


Oberon and Paul Henried, figured 
for early June release; ‘“Cloud- 
burst,” which producer Rudoiph 
Monter will start shooting next 
week, and Schwarz’s “Revenge,” 
slated to go into distribution 
around June 20. 

In the wake of Heineman’s 
‘moveover to UA and Kranze’s 


| UA Working Capital 


said he was uncertain of Cole’s climb to distribution v.p., latter 
official position in Texas Allied | stated three vacancies remain to 
and had been informed that Cole be filled and all will be from 
had no direct theatre interests. ‘within the ELC ranks, if possible, 

“I assume,” Loewenstein wrote, in line with the company’s policy. 
“vou are acting in your capacity These are assistant to Kranze, suc- 
as national director. This is really cessor to Cohen as eastern di- 
immaterial, except that we fcel vision head, and a newly created 
that ‘owners’seem to approach our post in charge of imports, which 
problems with better understand-' require special handling for the 
ing.” j foreign-language circuit, 








Continued from page 5 samme’ 


reached. The effect, of course, is 
the same either way. 

Krim has been meeting with 
bankers during the past week with 
'the ‘sole purpose of familiarizing 
them with the aims and plans of 
‘the new management. Banks are 
not yet ready to advance coin for 
pictures for UA release, and Krim 
is not asking them to do so. 

It is expected that in six months 
or so, when and if the new regime 
has indicated its stability and has 
shown success in moving the com- 
pany toward profitable operation, 
banks will be ready to offer first- 
money financing. Meantime, UA is 
in moderately good shape on that 
score by willingness of Heller to 
put as high as $300,000 into any 
pic which has Krim’s recommenda- 
tion. This could be as first-money, 
second-money or a combination. 

Temporary board of directors got 
around at the end of last week to 
working out a slate of officers for 
the company. Permanent board will 
be named shortly, pending receipt 
of acceptances of several invita- 
tions now out. It is understood that 
Paul V. MeNutt and Frank L. Mc- 
Namee, who were mentioned as 
possible members of the direc- 
torate, will not serve. McNutt was 
board chairman and McNamee 
prexy of the regime which the 
Krim syndicate replaced. 

Aside from Krim, new 
are William J. Heineman, 
charge of distribution; Max E. 
Youngstein, v.p. and national di- 
rector of advertising, publicity and 
exploitation; Scymour M. Peyser, 
v.p. and general counsel; Gradwell 
Sears, v.p.; Seward I. Benjamin, 
secretary; Harry J. Muller. treas- 
urer; Loyd Wright and Muller, as- 
sistant secretaries, and H. A. Wei- 
mer and Seward I. Benjamin, as- 
sistant treasurers. 

Benjamin is a brother of Robert 
S. Benjamin, Krim’s principal asso- 
ciate in the syndicate which re- 
cently acquired control. Both he 
and Peyser are 


officers 
v.p. in 


jamin & Krim. 

Muller has-been a fiscal officer 
with the company since 1927, hav- 
ing lived through its numerous re- 
gimes since that time. Wright is 
Coast counsel for Charles Chaplin, 
one of UA’s owners. Weimer is an 
employee in the treasurer’s depart- 
ment. 

Appointment of Peyser as gen- 
eral counsel ends the tenure in 
that position of O’Brien, Driscoll, 
Raftery & Lawler, firm which had 
repped UA for many years. 
| Heineman, in a wire to the field 
‘force on moving to UA from Eagle 


Lion Classics Monday (5), assured | 


personnel of continued tenure if 
_they prove their mettle. 

| “Every person in this company 
| will be given ample opportunity to 
‘ prove his worth by pulling his own 
weight in the tremendous job that 
‘lies before us.” Heineman’s tele- 
gram stated. He added his assur- 


ances “that given a steady flow of. 


‘quality vroduct 
through.” 
Regarding Sears, whom he re- 
places as chief of the distribution 
organization, Heineman stated in 


you will come 


his wire: “I am happy and fortu- | 


nate that Grad Sears has consented 
to remain with us and to work with 
me, and I am grateful for the priv- 
ilege of being able to utilize his 
great ability and experience.” 

| Another personnel move saw ap- 
pointment by Youngstein of Jonas 
Arnold as assistant to ad manager 
Francis M. Winikus. Arnold, for- 
meriy at Paremeunt. waz more re- 
‘cently associated with Youngstein 
at Eagle Lion. 

| Leon Roth, who has been in 
charge of netional tie-uns and han- 
dled other flack chores at UA for 
the past seven years, was upped 


yesterday (Tues.) to assistant to 
‘publicity manager Alfred H. 
Lamarin. 








| Stillman’s Ad Shift 


| Indie producer Robert Siillman 
| has shifted his ad account from Bu- 
chanan agency to Monroe Greenthal 
;setup. Stillman is first of a num- 
ber of United Artists producers 


who may shift from other agencies | 


to Greenthal because of the latter’s 
close association to the new UA 
managerial regime of Arthur B. 
Krim, Robert S. Benjamin and 
Matty Fox. 

Stillman returned to the Coast 
over the weekend after eight days 
in New York. Irving Rubine, his 





members of the | 
same law firm as Krim and Robert | 
S. Benjamin—Phillips, Nizer, Ben- | 


BRITISH ‘YELLOW’ PIC 
SNARED BY COL FOR U.S. 


“The Clouded Yellow,” British 


| pic which opened at the Odeon the- 
atre, London, last November, has 
been acquired by Columbia for 
U. S. distribution. It’s a Carillon 
Films presentation produced by 
Betty E. Box, and stars Jean Sim- 
mons and Trevor Howard. 

While Col hasn’t made any of- 
| ficial disclosures regarding the 
| film, it’s understood the deal was 
|engineered by Harry Kosiner, who 
‘recently joined the firm to head 
'a newly®created foreign film unit. 
| Presumably he’ll supervise distri- 
bution of the import. 


} 





18 Metro Features Set 
For Next 5 Months 


Stepping up the practice of 
releasing pix as soon as they're 
made available by the studio, 
Metro sales v.p, William F. Rod- 
gers this week disclosed 18 fea. 
tures, including eight in Techni- 
color, have been set for the five 
months beginning March 9. Policy 
of fixing immediate dates is be- 
lieved in consequence of shorter 
runs and quicker playoffs. 

At least one tinter will be sold 
by M-G in each of the five months, 
| Rodgers pointed out. Trio in 





“Clouded Yellow” pact is in line | March consists of “Three Guys 
with Col’s stepped-up practice of | Named Mike,” color, starring Jane 


taking on outside pix for handling. | Wyman, 
to handle! Keel and Barry Sullivan; “Inside 


Firm recently closed 
Arch Oboler’s “Five.” 


Sked Shifts 




















Van Johnson, Howard 
| Straight,” David Brian, Sullivan, 
| Arlene Dahl and Mercedes Mc- 
Cambridge; “Royal Wedding,” 
Fred Astaire and Jane Powell. 
April sked includes “Father's 
Little Dividend,” Spencer Tracy, 


Continued from page 5 Semmes! Elizabeth Taylor and Joan Ben- 


it existed in the Detroit territory | nett; ’ 
and made it a point in a law suit. | Granger, 


“Soldiers Three,” 


Walter Pidgeon and 


Producers insisted that because | David Niven; “The Great Caruso,” 
of the alleged control exercised by | color, Mario Lanza and Ann Blyth. 


the Paramount and Michigan co-op 
chains, the public often was forced 
to select from only two different 
sets of pix. While this developed 
into a legal contest, some circuit 


May program comprises “Painted 
Hills,” color, Paul Kelly, Lassie; 
“Headline Story,” Donald Crisp, 
Jeffrey Lynn and Marjorie Rey- 
nolds; “Pandora and the Flying 


chieftains say the present cause of , Dutchman,” color, Ava Gardner 


the program insufficiency largely 
is the court edict on trade prac- 
tices in the industry antitrust suit. 

This directed the distribs grant 
“reasonable” clearances across the 
nation and had as a result numer- 
ous exhibs moving up to the same 
run. In the Philadelphia sector, 
or example, as many as 20 spots 
play on a first neighborhood avail- 
ability. While, as in N. Y., these 
situations are not in direct competi- 
tion, the fact remains the theatre- 
goer willing to travel from one 
_neighborhood to the next for a dif- 
ferent show obviously now has no 
incentive to do so. 


Subsequent Availability 


Problem has reached the point 
in certain locales where exhibs on 
a prior run have expressed will- 
ingness to fall back to a _ subse- 
quent availability. This, though, 
develops into a new set of prob- 
lems with the distrib = since 


and James Mason; “ 
Van Johnson. 

June ‘quartet consists of “People 
in Love,” Ray Milland, John 
Hodiak, Nancy Davis; ‘“‘Mr. Im- 
perium,” color, Lana Turner and 


70 for Broke,” 


Ezio Pinza; “Calling Bulldog 
Drummond,” Pidgeon; “Excuse 
My Dust,’ color, Red _ Skelton, 
Sally Forrest and MacDonald 
Carey. 

On the July list are ‘Kind 


| Lady,” Ethel Barrymore and Mau- 


rice Evans; “An American in 
Paris,” color, Gene Kelly; ‘Love 


is Better Than Ever,’ Elizabeth 
| Taylor and Larry Parks; “Show 
Boat,” color, Kathryn Grayson, 


the scored an 


Howard Keel. 


Goldwyn-FWC 
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last 


|early run brings better licensing | week when George Skouras, UATC 


;terms on higher admission scales. 


/ Manner in which the _ overall 
headache can be cured is far from 


| 


president, submitted to a deposi- 
tion proceeding in N. Y. He told 
Alioto that in 1931, when he was a 


being determined. But industry | Paramount exhibitor partner, he 


execs, particularly 
exhibs, are figuring on giving it 


highly-placed | Planned to erect a theatre in Phila 


elphia in competition with War- 


‘precedence over numerous other|€r Bros. Skouras at the time 


l building busi- | T¢PpPped 25° of the ownership of 
St ee ee ee | Atlantic Theatres and Paramount 


ness. 
Tied in with the limited quan- 


result of court decisions, 
matter of top pix going to “shoot- 
ing gallery” theatres. This refers 
to non-prestige houses, which, be- 
cause of their low overhead, are 
‘able to outbid the class spot for an 
-important film. 
This was 


' poser being mulled in trade circles. | 


a second-rate type of UAT prexy, as possibly linked with 


ithe pooled 


Obviously, 
theatre operation discourages pa- 


| held the balance. 


.tity of programs, it’s said, also as a Par officials rejected the 


is the | believed’ there might have been 


| personal reasons involved in re- 


He added that 
idea. 
However, his deposition shows he 


| jection of the plan, rather than any 
| business alliance, stemming from 


identified as another . 


| tronage to some extent even though ' 


_the screen program is topnotch. 
Some remedy in this situation, 
, however, is seen when divorcement 


ing theatre-owning film firms, ac- 
cording to indie exhib spokesmen. 
They point out that the product of 
a major almost automatically falls 
_into the theatre owned by the same 
| company, despite the fact a compet- 


'ing exhib might have a more at-| jin the three previous months he 


tractive house. 


MPAA’s Canty 


Continued from page 4 

















head of AGIS, an exhibitors’ or- 
| ganization; Dr. 
|prexy of the Producers Assn., and 
_Eitel Monaco, chief of ANICA, the 


Italian equivalent to the MPAA. | 


, Quartet is coming in an unofficial 
| capacity and it’s hoped that discus- 
sions will lead to something of a 
more permanent nature. It’s un- 
certain as to how long they'll stay. 
__ At present both parties are dead- 
‘locked over proposed trade conces- 
isions. Italians want the U. S. in- 
| dustry to guarantee them a fixed 
‘income from distribution of their 
/product in America and also ask 
| that Hollywood set up a voluntary 
quota to hold down release of Yank 
|pix in Italy. 


j tained in Italy. 


Sam Warner’s death at that time. 
Shows Interest in Contract 
During the course of his inter- 
rogation, Alioto showed particular 
interest in Skouras’ contract as 


income arrangement 

which the three Skouras brothers 

recently terminated. 
He questioned 


why George 


: ‘nt Skouras reeeived no salary from 
is completed by the three remain- | 


UAT from October through Decem- 
ber, 1950, implying that his ine 
come actually might derive from 
F-WC, headed by Charles Skouras, 
because of the income pool. An- 
swer was the UAT post was not 
made official until last Jan. 1 and 


| gave the chain only a part of his 
time. 


tenato Gualino, | 


Skouras stated the income pool 
was dropped when he decided to 
take the UAT presidency for the 
reason the chain and F-WC are 
competitors. It also was noted 
that during the three-month period 
in auestion, he derived his reguiar 
compensation from Skouras Thea- 


‘tres and Metropolitan Playhouses, 


both N. Y., which he also heads. 

Under his new deal with the lat- 
ter two and UAT, all three of 
which are linked in a complex cor- 
porate setup, Skouras is to be paid 
$130,000 annually for five years. 
Of this Metropolitan contributes 
$30,000; UAT $75,000, and Skouras 
Theatres $25,000. 

Skouras professed no knowl- 
edge of any agreement among the 
majors on not competing but 
claimed he was “forced” into pool- 





ing arrangements in three New 


Majors repeatedly | Jerscy towns with WB. He said 


pub-ad chicf, remains est for hud-| have rejected such suggestions and 'le «cnt along with the joint opera- 


dies on un't’s “Sound of Fury” and insist that a free market be main-| tions as his only means of sur- 
i “Queen jor a Day.” 


vival. 
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‘And, as usual, 
M:G-M is ready 
with the 
hottest line-up 
of hits in 
the entire 

industry {” 





“SHOW BOAT” COMPLETED! 


e It’s all you dreamed! Technicolor Musical Magic! 


Up! “AN AMERICAN IN PARIS” 


e Biggest Musical since “Annie”! Technicolor Masterpiece! 


UP! “ROYAL WEDDING” 


e Technicolor Musical World Premiere at the Music Hall! 


UP! “FATHER’S LITTLE DIVIDEND” 


. Funnier than ‘Father of the Bride’ and that means a WOW! 


UP! “GO FOR BROKE!” 


e ‘Battleground’s” famed producer and writer have done it again! 


UP! “THE GREAT CARUSO” 


° One BIG M-G-M Technicolor Musical after another from Leo! 


UP! “TERESA” 


-e@ It will enchant the fans and bring them a NEW star! 


UP! “PANDORA AND THE.FLYING DUTCHMAN 
e The Technicolor Gold-Mine! Romance! Thrills! Unique! 


—and many, many more! 


THE FIRST with the M-G-MOST! : 


2% 494 0'9 80d tt 9% OO 4% " » 4% ¢ > & * +o? 
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Film Reviews 


Continued from page 6 








House on Telegraph Hill } 
ground. Story, though farfetched | 
and obvious. holds attention 
throughout. Film will carry its 
freight as a dualer. 

Yarn starts a little unexpectedly 
in the femme concentration camp 
at Belsen under the Germans. 
This section is brief, but it’s vivid 
enough to convey the brutalities 
sustained by Poles and other refu- | 
gees under the Nazi terror. One 
Polish woman (Valentina Cortesa) 
sustains herself with the thought | 
that she must someday come out, 
alive. A fellow inmate has rela- 
tives in America and has promised 
to take her there, if the two ever 
get out. Her friend dies almost 
simultaneously with release of the 
prisoners by victorious Americans, 
and Miss Cortesa, on impulse, 
takes the other’s identity papers, 
proclaiming herself that woman. | 

She gets to America to find she’s 
pseudo-mother to a boy, heir to a 
fortune. whose guardian (Richard . 
Basehart) is scheming to acquire 
the inheritance. Basehart makes a 
play for Miss Cortesa, gets her to 
marry him, and then plots her 
death, as he’s been plotting that 
of the child. Rest of film is taken | 
up with his scheming and Miss 
Cortesa’s efforts to escape him 
after she discovers his designs, 
until Basehart is finally caught in 
his own trap and dies. | 

Sinister mood, and heightened 
tensions, are well sustained, and; 
performances by  Basehart and 
Miss Cortesa convey the drama 
convincingly. Miss Cortesa is also 
attractive in most scenes. William 
Lundigan is okay as the attorney 
who befriends the woman. Gordon 
Gebert plays the child without un- 
pleasant precociousness, and Fay 
Baker is properly mysterious and 
a little menacing as the child’s 
nurse. 

Direction and camera work are 
okay. Climactic scenes — such as 
the runaway car hurtling down the 
Frisco hills. or the moment that 
Miss Cortesa slips on a dangerous 








ledge—are graphically handled. 
Production is modest but not 
skimpy. Bron. 





Abbou & Costello Meet 
the Envisible Man 
(ONE SONG) 


Universal release of Howard Christie 
production. Stars Abbott & Costello; fea- 
tures Nancy Guild, Adele Jergens, Arthur 
Franz. William Frawley, Sheldon Leonard. 
Directed by Cherles Lamont. Screenplay, 
Robert Lees, Frederic I. Rinaldo, John | 
Grant from story by Hugh Wedlock, Jr.» 
and Howard Snyder suggested by H. G. 
Wells’ “The Invisible Man”; camera, 


George Robinson; editor, Virgil Vogel; 





musical direction, Joseph _Gershenson; 
gong. Frederick Herbert, Milton Rosen, 
Joseph Gershenson. Previewed at RKO 
23rd St. Leeagy ? ge Naa March 5, ’51. 
Running time, e 

Bud Alexander. ...c.ccscsces Bud Abbott 
Lou Francis......csccccccee: Lou Costello 
Helen Gray... .cccccccsecess, Nancy Guild 
Tommy Nelson.....cccssee: Arthur Franz 
Boots Marsden......,..-...Adele Jergens 
WIOPGON «6 6 55s scsvedeess Sheldon Leonard 
Detective Roberts....... William Frawley 
Pr. Philip Gray ......e.eeee-: Gavin Muir 
Radio Announcer........++6.: Sam Balter . 
Rocky Hanlon... ..cccccsecertess. John Day 





Abbott and Costello, whose fun- 


mzking routines had beceme de-) 
cidedly wearing in some of their | 


more recent films, partially redeem 
themselves in ‘Meet the Invisible 
Man.” Team’s stock doubletakes 
and bewhiskered gags are still 


fulsome, but the hackneyed quips 
oS oo | Paul Tracy.......00. .»«.-Gordon Jackson | 
| Madame Amanda 


achieve a new gloss in this entry. 
It's geared for healthy grosses. — 
Credit for the comics’ renais- 
gance goes primarily to the story 
that Hugh Wedlock, Jr., and 
Howard Snyder fashioned from 


+ Holmes, 


is too far-fetched. 


H. G, Wells’ “The Invisible Man.” | 


With three other writers screen- 
playing, the yarn comes out as a 
timely satire on fixed fights. In 
light of New York’s current basket- 
ball expose and other alleged 
sports-dumping, exhibitors’ will 
find the film a piece of exploitable 
merchandise. 

Plot is tied around the efforts 


private eves Abbott and Costello 
to help him in his mission. When 
Franz injects himself with a serum 


flock of amusing sequences are 
touched off. Best of these is a 
scene in which Costello kayoes 
the champ ‘with the invisible man’s 
help). 
Eventually 
case and foil the fixers, 
Jed by racketeer Sheldon Leonard. 
The comedians go agout their bits 


But 
the corn was 


with a mechanical finesse. 
whereas most of 


off a lot smoother in this vehicle. 








— 





as a comeon for the fixers. William 
Frawley, John Day and Gavin Muir 
lend good support. 

Charles Lamont directed at a, 
breezy pace that milked the script’s 
levity dry. Producer Howard. 
Christie draped the picture with 
adequate physical accoutrements, 
and George Robinson’s camera- , 
work is creditable. One song, 
“Good Old D.D.T.,” by Frederick 
Herbert, Joseph Gershenson and 
Milton Rosen, is sung by a group 
early in the footage. ilb. 





My True Story 

Columbia release of Milton #eldman 
production. Features Helen Walker, Wil- 
lard Parker. Directed by Mickey Rooney. 
Screenplay, Howard J. Green, Brown 
from story by Margit Mantica; 
camera, Henry Freulich; editor, Richard 
Fantl; musical director, Mischa Bakaleini- 


koff. Tradeshown N. Y., March 2, ’51. 
Running time, 67 MINS. 

Serr eee Helen Walker 
AL PAINS... . ct cv ccces Willard Parker 
Madame Rousseau....... Elisabeth Risdon 
Se oS ere Emory Parnell 
Mark Foster. ..ceccccevccee Aldo DaKRe 
George Trent... .ccccescece- Wilton Graff | 
MMexis Delios... accesses: Ivan Triesault 
Mare BAWalGS...0cccvccseess Ben Welden 
RR ee re Fred F. Sears | 
Miss Harrison...ccccccceess Mary Newton 
SOTO. si ccc ss ceeesenecoesss Ann Tyrrell 


“My True Story” is a weak melo- 
drama that will get by as a program 
picture but won’t stir up much 
smoke boxofficewise. A tieup with 
True Story mag, whose editors re- 
portedly cooperated in making the 
film, may be of some value. How- 
ever, the non-name cast in this 
low-budgeter and the flabby plot 
are factors that hold it down to 
lukewarm supporting fare. 

Helen Walker, as a _ convicted 
jewel thief, is paroled through the 
efforts of gangleader Wilton Graff. 
Springing her from stir is part of 
his master plan to steal a fabulously 
expensive perfume oil owned by 
wealthy recluse Elisabeth. Risdon. | 
Events leading up to the attempted 
heist move slowly, and not much 
excitement ensues until former | 
O.S.S. man Willard Parker foils the 
crooks with Miss Walker's help. 

Performances have a_ routine 
tinge to them that largely stems 
from Mickey Rooney’s static direc- | 


‘tion. This film is the half-pint ac- 


tor’s first such chore. Miss Walker 
is pert and pretty but isn’t too con- 


_vincing as a femme thief who re-| J 
forms. 


Miss Risdon, a_ veteran 
trouper, does much better with her | 
character role. Parker shows abil- | 
ity as the hero of the piece. Graff 
is an okay heavy. 

Lensing of Henry Freulich is 
workmanlike. Milton Feldman’s 


modest budget. Withal, ‘““My True 
Story” belies its title, for a aie 
i 





Happy Go Lovely 
(Musical—Color) 
(BRITISH) 


London, March 6. 

AB-Pathe release of ABPC-Marcel Hell- 
man production. Stars Vera-Ellen, David 
Niven, Cesar Romero; features Bobby 
Howes, Diane Hart. Directed by Bruce 
Humberstone. a: Val Guest; 
camera (Technicolor), Erwin Hillier; edi- | 
tor, Bert Bates; Technicolor consultant, | 
Joan Bridge; music, Mischa Spoliansky; | 
Iyrics, Jack \ Fishman, Barbara Gordan; 
dance sequences, Jack Billings. At Studio | 
One, London. Running time, 97 MINS. 
mB. G. BOGNG. 260006 ¥oenn eee 64 D 





4 | 
avid Niven | 





Janet Jones..... #9:660:0690:040 €'3 Vera-Ellen 

John Frost...cccccccecsee. Cesar Romero 
| SUN, 3.443.08.4044.0030 +ee. Bobby Howes 

Sore 000606000206 - SNe Bart | 


Barbara Couper 
.. Henry Hewitt | 


Dodds .. 





Mrs. Urquhart..... seeeee. Gladys Henson | 
BAUOR 6 55.054 050.00060000006 ED Dee | 
POU 3.0 5 oo 5t0000es 6ecentenes SENOS BOERS 
Bruno’s Secretary............ Joyce Carey 
LL) eae . John Laurie 
Stagedoor Keeper.. «+».Wylie Watson 
og eS OS ne Joan Heal 
errr rrr er rrr eee Hector Ross 


Lady Martin Ambrosine Phillpotts 
Madame Amanda’s Asst..Molly Urquhart 





At last a British musical that can 
face the world on its own merits 


,comparison with a Hollywood pro-' 


of fighter Arthur Franz to clear | 
himself of a murder rap. He hires peen tried 


possessing powers of invisibility, a | 


A. & C. crack their | 
who are | weight sto 


of business and slaptick routines | ex 


forced off the cob in a number of Jy 
the team’s earlier releases, it slides T 


Franz does a crisp job as the for the three songs 
“invisible” boxer, while Leonard is | achieve a mo 
well cast as the heavy. Nancy not come ac 


‘duction. True, it has two U.S. stars, | 
and was megged by a Hollywood | 
director. But that formula had) 


paid off. This time, the finished 
product comes out a big winner | 
which should click wherever shown. : 
,. As a backstage musical, the plot | 
| breaks no new ground. Val Guest, | 
rapidly emerging as one of Britain’s , 
;most prolific screenwriters, has 
, concocted an intriguing yarn which | 
more than satisfies as.a vehicle for 
the stars. It is an amusing. light- 
ry, rich in situations and 
| with some good dialog. 

, The song and dance numbers are 
cellent, but there could be moré 
| of them. Vera-Ellen’s terping ranks 
| with anything she has done in Hol- 
rwood, and the closing “London 
own” number is easy on the ear 
_and a treat for the eye. The lyrics 
in the show 


ross as potential can- 


Guild portrays Franz’s girl with a didates for any hit parade. 


tender affection and, in contrast to 


Story is staged in Edinburgh at 


her demureness, is the blowziness the time of the International Fes- 
Adele Jergens injects into her role tival. It is the old routine with a 





' Mary Castle, 


|and will not have to bear odious Rich@rd Powers, Don Harvey, Roy Gor- 


before and not always § 


few new an 


-niless producer hounded by credi- | 
tors before his show opens. There 
‘is a star who quits because there is 


no money around and the chorus 


Richard Powers, who's trying to 
| pick up some easy money by print- 
| ing phony Mexican lottery tickets. 
| Before Powers and his cohorts are 


girl who gets top billing when it’s, rounded up, Autry occasionally cuts 





osietian 


gles. There is the pen-| ger. The villain of the piece is' the femmes loved his singing, they 


never loved him. Yarn pairs him 
with a fairly tall German gal to 
point up his unhappy love affair, 
which is wound up satisfactorily, 
Schmidt being satisfied with the 


rumored she is engaged to a local | loose with his dukes and also pol-| applause of millions as a substitute 


millionaire. When the potential 
bankroller eventually comes on the 
scene, he is mistaken for a news- 
paper reporter, but the masquerade 
is carried on almost to the end. 


_ishes off a couple of tunes, includ- 
jing the title number by an un- 
| credited writer. 


| 


' 


for his lost sweetheart. 
; Climax has Schmidt, fulfilling his 
life ambition to appear in a theatre 


| Sound effects man had a field, in straight evening garb as he 


|day with this entry. 


Everytime comes out of the audience. to save 


There is a fine all-round acting | Autry’s fist or that of his oppo-/| his partner's act. He sings, among 
standard which gives the film polish | nent’s connected, a thud is heard! the better known songs, “O Para- 


and charm. Vera-Ellen sings and which resembles a good whack on | diso” 


from “L’Africana,” three 


dances her way through the picture | a bass drum. While the participants | Italian folk songs, Schubert's “Lin- 
with poise, artistry and grace. But in the bare knuckle bouts show no denbaum” and Han May’s “Frag 
at all times she remains a warm | lack of energy, nevertheless the en- | Nicht” and “Ein Lied Geht Um 
and colorful character, handling | counters have a pronounced stagey ; Die Welt.” 


the romantic scenes with. much 
delicacy. David Niven has his best 
role in a British film for many 


ivears as the millionaire, slightly 


underplaying the part, but display- 
ing a nice sense of comedy and 
ironical humor. Cesar Romero pro- 


broad, but enjoyable interpretation 
of the harassed producer. 

Topping the subsidiary charac- 
terizations is Bobby Howes, per- 
fectly cast as the “yes-man” stage 
manager who is constantly chased 
around by Romero. Diane Hart, in 
her first big celluloid part, scores 
as Vera-Ellen’s friend from the 
chorus, and John Laurie stands out 
as spokesman for the anxious cred- 


| itors. 


Color is given to the dance and 
ballet sequences, which were de- 
vised by Jack Billings and Pauline 
Grant. Principal dancers are David 
Lober, Jonathon Lucas, Jack Bill- 
ings, Douglas Scott and his Deb- 
onair Boys, 
Stuart and Leon Biedryski. 

Bruce Humberstone’s direction is 
crisp, smooth and imaginative and 
proves conclusively that with 
proper guidance, a British studio 


can turn out the goods. Erwin Hil- | 


lier’s Technicolor camera work 
keeps up the high technical stand- 
ard of the production. Myro. 


Outlaw Gold 
Monogram release of Vincent Fennelly 
production. Stars Johnny Mack Brown; 
features Jane Adams, Milburn Morante, 
Marshall Reed. Directed by Wallace Fox. 


Screenplay, Jack Lewis; camera, Gilbert 
Warrenton; music, Edward Kay; editor, 
Fred Maguire. At New York theatre, 


N. Y., Feb. 28, '51. Running time, 51 MINS. 
Dave Willis Johnny Mack Brown 


ee 


| BEL OR CRT ERIE Jane Adams 
Bey BOON. .issc04e0s00% Myron Healey 
Sanay Bark? .< .cccccces Milburn Morante 
[ UNI. isas.0d0s0000400008 Marshall Reed 
SUED «4.6.5.6. 00340 60844100600 Hugh Prosser 

MD. . 56:06:0:4:006066.00.0066600'58 Carol Henry 
OF rr etre ene Bud Osborne 
WHEN és csateneesana:. George DeNormand 

Despite several fistfights, gun 


battles and hard riding sequences, | 


“Outlaw Gold” ranks as a mediocre 
sagebrusher. Story is illogical and 


2 ‘som Is b 
_production values reflect the film’s | e of the gun duels border on 


the ridiculous, in that pointblank 
shootings by the heavy fail to find 
their marks on the galloping hero. 
Dialog, too, is corny. 

Best performance is turned in by 
Myron Healey as a gunman re- 
cently released from prison who is 
out to get Johnny Mack Brown’s 
scalp for having arrested him five 
years earlier. Story basically con- 
cerns Brown, a U. S. marshal, and 
his assistant, Milburn Morante, 
who are on the trail of hijackers 
of a roe of Mexican govern- 
ment gold. Trail leads to a border 
town where Marshall Reed, as co- 
publisher of the town’s newspaper, 
is revealed to be the leader of the 
hijackers and the murderer of his 
newspaper partner. Brown's sleuth- 
ing clears up the robbery and the 
murder, 

Chase scenes are well handled 
and offer the few commendable in- 
gredients. Photography is okay 


,and musical background adequate. 


Alst. 





Texans Never Cry 
(SONGS) 


Columbia release of Gene Autry (Ar- 
mand Schaefer) production. Stars Autry; 
features Champion (equine), Pat Buttram, 
Russ Hayden, Gail Davis, 


don. Directed by Frank McDonald. 
Screenplay, Norman S. Hall; camera, Wil- 


| liam Bradford; editor, James Sweeney; 


musical director, Mischa Bakaleinikoff. 


Tradeshown N. Y., March 5, ’51. Run- 
ning time. 66 MINS, 
MED: -PRMNEND 5, 6.9.6. 4.5:6.0:6:0-0'0'%. 9% Gene Autry 
ecos Bates......cc.cseees- Pat Buttram 
a 8. eee Mary Castle 
Steve Diamond........ce0.- Russ den 
Nancy Carter..... biseeteues ... Gail Davis 
Tracy Wyatt...... $46 086s Richard Powers 
Blackie Seer ee Don Harvey 
PE MED .0-6.6.5.0600006 604 Roy Gordon 
Wee (POTN: 6. 5.68 60:00.004 Michael Ragan 
Captain Weldon........... Frank Fenton 
MENS SMOUNONs 5 6.0666¢¢00460 Sandy Sanders 
Eee John R. McKee 
Se «5-5 655. ¥-60% eeeeeeses-Harry Mackin 
Dan Carter... .cce oe Harry Tyler 
BNC CRPUORS 6 6 60.6606005 Minerva Urecal 
Carlos Corbal....... eee Richard Flato 
NE 60S 00.0 818 40-06 43,0-460 I. Stanford Jolley 
OE. noses scccccctecesesess Duke York 
Were WOME. 660ccicertiece, Roy Butler 





Gene Autry’s newest hoss opera, 
“Texans Never Cry,” provides 
| enough action and tunes to satisfy 
Autry fans. However, a stock story 
‘and routine performances make 
this film one of the star’s lesser 


derate rating but do| efforts. Its b.o. potential will best | 


be realized at Saturday matinees 
| and houses whose patrons have a 
leaning toward hoofbeats and haci- 
endas. 

This time Autry’s a Texas Ran- 


Rolf Alexander, Ian |! 


} 


Bore that is more evident than 
usual. 


Picture was produced in Venice, 
with the cast spieling German al- 


| Autry is amply stalwart as the; though the locale spots all as Ital- 


,champion of law and order. Pat 
, Buttram supplies adequate comedy 
relief. Mary Castle, a member of 


} 


| 


ians. Oswald’s direction is much 
better than his scripting, in which 
he was assisted by Ernest Neubach. 


o-;the outlaw band, brightens the | Schmidt died in a Swiss internment 
vides most of the laughs by his/| oatuner with bit of pulchritude as | camp during the last war after be- 
| does Gail Davis, a rancher’s daugh-| ing hounded out of Germany and 


ter. 
| while average support is furnished 
by Russ Hayden, Don Harvey and 
Roy Gordon among others. Frank 
| McDonald's direction tends to cause 


Powers is a standard heavy | France. 


‘some of the scenes to be over- | 


, played. 
| Bradford is good. 


The Little Ballerina 
(BRITISH) 


Universal release of Geoffrey Barkas 
(J. Arthur Rank) production. Features 
Margot Fonteyn, Martita Hunt, Yvonne 


Gilb. 


Marsh. Directed by Lewis Gilbert. Story 
| by Lewis Gilbert, Mary Cathcdrt-Borer; 
| camera, Frank North. At 55th St. Play- 
; house, N. Y., starting Feb. 27, 51. Run- 
ning time, 617 MINS. : 
| JOAN... cc ccccccccccvescess. Yvonne Marsh 
EE 6 46059460%04068040 Marion Chapman 
aT rrr rrr rrr. Doreen Richards 
SIMMIIBI S63 4:4.0 40.010 00664.0407 Kay Henderson 
OE BRP rec ry rere ries Anita Holland 
Bete; PIC. 6 iiss ae ceees .. Beatrice Varley 
MAP ONGDA. 6.545.06000080% Herbert C. Walton 
MMs eG kdb sc ene saueswaes George Carney 
PINTO <5 ss 3.54 @ 64 O040E Chaos Tony Newley 
NESS ACHP LOINON 6 é:45 5.0480 4.6%4 Martita Hunt 
a arrears te Leslie Dwyer 
fee Rs io 59 66 see EN Eliot Makeham 


Margot Fonteyn.......«..Margot Fonteyn 





This is a whimsical British-made 
{about the struggle of a little Lon- 
don girl to win fame as a ballet 
dancer. It is reminiscent somewhat 
of “Red Shoes” though not as well 
done. “Little Ballerina” 


Camerawork of William | 
| Jose Ferrer, John Garfield, Anne 


| 
} 
| 
| 
| 
| 


| 


| 


| 
! 
| 


Wear. 
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Red Bankrollers 


Continued from page 3 








Revere and Fred Graff, and writers 
Waldo Salt and Robert Lees. Com- 
mittee spokesman declared, in ad- 
dition, that scripters Michael Uris 
and Jack Berry and actress Georgia 
Backus have been “wilfully evad- 
ding” the subpoenas. 


Abe Burrows, radio-television 
comic and co-scripter of “Guys and 
Dolls,” also is on the subpoena 
list. He is thus’ the _ first 
personality directly connected 
with legit, radio and _ television 
to have been involved. It’s ex- 
pected that the committee will 
launch its search for supposed Red 


| Sympathizers in those branches of 


show business as soon as it wraps 
up the film case. Committee is re- 
ported to have perused carefully 
the “Red Channels” brochure, 


‘which purports to list personalities 


appears | 


too lightweight to do much in the | 


_U. S. except at a few arty theatres 
| despite the presence of Martita 
‘Hunt, Margot Fonteyn and a new 
, youngster, Yvonne Marsh. 

| Story focuses attention on the 
|efforts of an English girl, from a 
|family of modest means, to over- 


; attention of Miss Fonteyn, known 
to dance lovers as prima ballerina 
of Sadlers Wells Ballet Co. Miss 
Fonteyn plays herself in the film, 


| from “Les Sylphides.” 


through a professional school. How- 
ever, this does not prevent neglect 
of a rather heart-warming tale, 
done in typical English-producing 
style, as Miss Marsh twice is nearly 
kept away from her big opportu- 
nity. The young ballet hopeful is 
‘nicely done by Miss Marsh while 
Miss Hunt is superb as the head 
mistress at the ballet school. Bea- 
trice Varley adequately carries the 
role of the girl’§ mother, while 
Herbert C. Walton is okay as her 
grandfather. 

Lewis Gilbert’s direction is easy- 
going as is the Gilbert-Mary Cath- 
cart-Borer story. Frank North's 
camera job is best on his closeups. 

Wear. 





Joseph Schmidt Story 
(GERMAN) 
(Songs) 

Arthur Davis Associates release of Rich- 
ard Oswald production. Stars Joseph 
Schmidt. Directed by Richard Gawald, 
Screenplay by Richard Oswald, Ernest 
Neubach;: music, Hans May; English titles, 
Robert Joseph. At Stanley, N. Y., startin 
March 3, ’51. Running time, 75 MINS. 
Riccardo (Joseph Schmidt) Joseph Schmidt 


MMS Kas5 04060036 60 0R ESSA Viktor de Kowa 
| PMID. oo cecececccseceeses Charlotte Ander 
Simoni Vere Leer ee Fritz Kampers 





(In German; English Titles) 

This is the life story of Joseph 
Schmidt, former German singing 
Star, with Schmidt playing himself 
and doing all the singing. Film was 
produced in 1933 by Richard Os- 
wald, pioneer European film pro- 
ducer, but was banned by the Nazis 
| because both Schmidt and Oswald 
|were Jews. One negative report- 
jedly was found by U. S. Army 
troops in Germany, and this ulti- 
mately was restored to Oswald. 

Despite the by-now antiquated 
| production with its flaws in photog- 
raphy, old garb and at times awk- 
Lware pace, “Schmidt” is sparked 
| by fine singing and typical ear- 
; marks of strong German film-mak- 
ing. It should suffice in some arty 
| houses and do fine in German lan- 
Buage theatres, vocalizing alone 
making the film stand out. 
Plot relates why Schmidt was 
| forced to achieve his greatest fame 
(as a radio singer and recording 
artist because of his dimjnutive 
| Stature. Screen story swings in the 
love angle, emphasizing that while 





Pic is loaded with ballet step-| 
ping as the aspiring youngsters go | 


in broadcasting with Communist 
ties. 

According to committee spokes- 
men, they hope also to ascertain 


, exactly how rampant Communism 


and, of course, contributes some | 
| excellent dancing in one sequence | 





| 


| 





now is in the film industry. One 
committee member voiced the 
opinion that there is just as much 
Communist activity in Hollywood 


| ; ; ° /now as ever. Since the conviction 
;come this handicap and win the} o¢ in, “Unfriendly 10” two years 


ago, which sent eight of them to 
jail for one-year terms, he said, 
much of that activity has gone 
underground. It will be the com- 
mittee’s job, he added, to bring 
it to the surface. 

Edward G. Robinson, who testi- 
fied recently at his own request in 
an attempt to clear himself of al- 
leged Red activities, has not been 
subpoenaed. Committee gave him 
a clean bill but individual mem- 
bers have subsequently questioned 
the wisdom of that move. It's exe 
pected, consequently, that he may 
be called back for further testi- 
mony, particularly since he has ine 
dicated his willingness to do-so at 
any time. 

Preliminary testimony _ starts 
Thursday (8) with the committee’s 
questioning of V. J. Jerome, de- 
scribed by the committee as “cul- 
tural commissar” of the CP in this 
country. Howard Rushmore, ones 
time film critic for the Communist 
Daily Worker, who later denounced 
Communism and is now writing 
for Hearst’s N. Y. Journal-Ameri- 
can, testified in the 1947 hearings 
that it was Jerome who gave 


orders to John Howard Lawson, 
another member of the “Unfriend- 
ly 10,” on how to run the Party in 
&| Hollywood. Committee hopes, to 
get several leads from Jerome. 





Studes’ Boycott 


Continued from page 3 








resolution passed by students in the 
university's Jaw school, which 
called upon all students to join 
what they termed a “crusade 
against inflation.” Other organi- 
zations at the school joined the 
fight, with the boycotting decided 
on after a meeting with the man- 
agers of the two houses failed to 
bring about the students’ demand 
for cut rates. 

Two managers, of the Metropoli- 
tan and Warner, denied publicly 
that they “are out to gouge any- 
body.” They explained that the 6¢ 
hike in prices was not unique to 
Morgantown but was part of a na- 
tional trend resulting from upped 
operating costs. George Sallows, 
of the Metropolitan, pointed out 
that his theatre actually nets only 
5le of the 61ce ticket tab, with the 
rest representing Federal, state and . 


local taxes. 
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STUDIO PRODUCT TALKS | 
OPENED BY UNIVERSAL 


Universal homeoffice was practi- 
cally deserted by top execs this, 


week as result of studio sessions | 
opening today (Wed.) re- | 

~.| leases and prexy Nate J. Blum-| 
panei bd Bagh in ap gee Pe | berg’s trip abroad. Accompanied ed 
pro a rj ast wee 
last summer by Meands Drive-In | his wife, U topper left 1 


Breweries Eye 
Drive-In Outlets’ 


Breweries are eyeing drive-in | 


theatre near Albany, N. Y., Ozoner 
sold 2,500 cases at 25c a can, with | 
no beer allowed to be taken from | 


Paris, Rome, Brussels and Amster- | 
dam. 







RKO Loan 


“Continued from page 5 


12 pix a year for which it has con- 
tracted, studio itself will require 





makes fewer pix and the lot must | 
up its production. 
New loan replaces a $10,000,000 | 


‘for a six-week business tour of credit which Bankers and affiliated | ste by the ways and means come | 


institutions made to RKO’s prede- | 
cessor company prior to divorce- | 
ment of theatre and picture com-| 


‘SEEK TO ELIMINATE | 


much less financing than if W-K | 








KANSAS FILM BOARD || _ Uruguay Fest 


Kansas City, March 6. | bs the Uruguayan government, and 


State Board of Review, which |; 
passes on moral taste of all films | i Png Reg Ba film personalities 


for State of Kansas, is threatened | ; , 
by a bill introduced into the legis- | au ews oe oe idea 
lature at Topeka last Friday (2). | ng ruguay 


: .| was first bruited, many predicted 
The bill was introduced in the Sen-/ 18 project would never jell or 


that, if attempted, it would be an 


mittee, headed by Wilfred Cava-| jy ine flop. They were influenced 


ness, Chanute, Kans. 





the concession area. All cans were 
opened and poured by attendants. 


Approximately 125 breweries in: 
the U. S. have retained Research ' 


Co. of America to determine exhib 
attitude toward selling beer in 
their drive-ins. Survey has not been 
completed, but early indications are 
that operators are being cautious 
in their approach to the new reve- 
nue possibilities. However, success 
of the Albany outdoor theatre in 
selling the 


additional drive-ins may give it a 
try next summer. Albany drive-in 


is believed to be first in U. S. to, 


sell beer. 

Because liquor control laws are 
ditferent in each state, exhibs will 
run up against problem of getting 
licenses in some areas. Understood 
that it will be up to the local liquor 
license commissioner to determine 
whether a drive-ia can sell beer. 
Survey shows that independent 
ozone operators are seeking new 
revenue sources, aside from the 


conventional soft drinks and pop-'! 


corn. Available information reveals 
that drive-ins, on the average, sell 


40¢e worth of merchandise for each | 


$1 in admissions. 

Reason for brewers’ interest in 
the open-air theatres as an outlet 
is that the yeasters need a shot 
in the arm from a volume stand- 


point. Some of the larger breweries | 


could not take on new sales sources 


because they are operating at abso- | 
lute capacity, but they are reported | 


to be in the minority. The overall 
picture in the brewing 
shows that beer factories are work- 


ing at 60°C of capacity. Beer sales ' 


in 1950 ‘fell off 2° from the °49 
level. 
Circuit-operated ozoners are said 


to be opposed to beer-selling on the | ) 
‘film hasn't yet gone below a $20,000 declared 


premises, despite big revenue pos- 
sibilities. Indie operators, in some 


suds apparently has | 
started them thinking, and some | 


industey | 


Pie releasing sked for the next 
! several months is likely to be set 


Leo Spitz and William Goetz will 
sit in with Al Daff, director of 
world sales; Charles J. Feldman, 
domestic sales chief; Maurice J. 
Bergman, h.o. exec, and David A. 
Lipton, ad-pub vicepresident. 


7506 in Rentals Snared 
By ‘Born’ So Far in 500 
Dates; Holdovers Strong 


Columbia’s “Born Yesterday,” 
‘which has played only about 500 
dates so far, has approximately 
$750,000 in rentals in the till. While 
no estimates have been made yet 
of its potential domestic gross, ex- 
| perience to date makes it appear 





‘certain to rank close to the top of | 


the payoff pix for the year. 

Judy Holliday-starrer has proved 
| particularly phenomenal in win- 
‘ning holdovers and long runs. As 
a matter of fact. it is because of 


length of runs that Col distribu- ' 


tion execs have been unable to pro- 
|vide as yet to prexy Harry Cohn 


‘an estimate of ultimate gross. Play- | 


|off has been so slow there’s been 
/no subsequent-run experience. 

| Only bookings where b.o. has 
proved less than smash have been 
in some_ small “midwest towns, 
where it is figured hinterlanders 
didn’t savvy the comedy’s full so- 
| phisticated flavor. 

Runs have been topped by that 
at the Victoria, N. Y.. where “Born” 
is currently in its 11th week and 
is figured to stick through the sum- 
mer. City Investing Co., which 
operates the house, was off its guar- 
antee by the sixth week and the 


| gross. 


at the Coast huddles. Studio heads | 


‘panies Jan. 1. At that time, the 


‘ture company $10,000,000, of which 
$8,500,000 was used to repay the 
i part of the Bankers credit that was 
then outstanding. Picture company 
was thus left with $1,500,000 in 
; cash. 

| There’s no certainty that RKO 
| will require any of the new coin 
| now avaiable to it. Whether it does 
}will be partially dictated by ex- 
tent of its losses during the year. 


theatre unit passed over to the pic- | 


It has been losing money, and is | 


expected to continue doing so for a 
time. 


Relatively free nature of the 
Bankers loar is dictated by the 
company’s basically strong position, 
however. It has assets of better 
than $30.000,000, plus an 
tory of finished films worth well 
over $10.000,000 and liabilities of 
only about $3,000,000. 








Eastman’s Top Year 


Continued from page 3 








eae 
the 13-period calendar in use by 
the company. 

Hefty consumer buying in the 


The senator said the board is 


useless, serving little purpose since | 


the film industry is doing a good 
job in policing its own films. 


is unnecessary, he said. The bill | 
provides that the board clear its 
books by May 1 and turn over the 
board property to the state for dis- 
position. The board has main- 
tained offices in Kansas City, | 
Kans., so as to be near film row | 
in Kansas City, Mo., where new 
films are available early. 

The bill is looked upon by other | 
legislators as a budget-saving move | 
by the Cavaness committee. It, 
would eliminate salaries amount-, 


_ing to $5,700 and other expenses. | 


inven- | 


| Mission, and Mrs. J. R. Stowers, 


last half of the year as a result of | 
the Korean situation accounted for | 


the big upswing, according to the 
Wilcox-Hargrave report. 

Net sales jumped from $396.232,- 
518 in ‘49, to 461,389,980 in °50, the 
‘report shows. 
‘down of Kodak's ’50 sales 
product groups shows commercial 
and professional photography ac- 
| counted for the greatest amount at 


127%, followed by amateur photo- 


|graphy is 26%. 


| 
‘ 


| 


tion picture films represented 9%, 


Common stock cash dividends 
in °50 were $1.80 per 


Percentage break- | 
by | 


i smaller 


The three-member board now has 
Mrs. Frances Vaughn, of Bonner. 
Springs, as chairman at a salary of | 
$2,100 per year. The other two) 
niembers are Mrs. Bertha Hall, of 





Kansas City, Kans. Each of the 
two receives a salary of $1,800 per. 
year, plus necessary travel ex-! 
penses, 


| Feb B.0. Champs |} 


Continued from page 4 
had been expected, finishing fifth | 
two weeks in a row and being in! 
sizeable money every week it was 
out on release. “September Af- | 
fair’ (Par) was eight. 

“Cyrano” (UA) captured ninth | 
place, although playing mainly in! 
theatres. It nosed out) 
“Halls of Montezuma” (20th), | 











A | ¢,; 
“separate censor board for Kansas | failure. 


by what happened in 1949 when 
Argentina’s government tried a 
similar venture at its beach resort 
of Mar del Plata, It was a signal 


The Uruguay Festival is going 
over big despite vagaries of the 
weather, crowded accommodations 
and some big gaps between the ar- 
rival of the first delegations and 
the later ones. 


The success is due to the general 
atmosphere of Punta del Este, 


/ which has always been partly one 


of gaiety. Apart from the place's 
charm, there is the friendliness of 
the Uruguayan people. Small won- 
der that thousands of tourists 
flocked to Punta for the festival. 
Those at nearby beaches have made 
the trip merely for one day's 
glimpse at the stars, directors and 
producers, 


Cab, Madriguera Govt.-Booked 

Apart from enjoying surf bath- 
ing, the foreign delegations have 
been feted at the beautiful private 
homes at Punta, most of which 
have private swimming pools. Cab 
Calloway and Enrique Madriguera, 
booked by the Uruguayan govern- 
ment for dancing in both Monte- 
video and Punta, are playing at the 
Nogaro hotel and Tromba nitery, 
respectively. 

At 11 a.m. daily, crowds flock to 
the 600-seat Cantegrill theatre, 
where competing. pix are pre- 
viewed. The 1.200-seat open-air 
theatre was preemed later. All 
competing films are being shown 
at the latter in the same order as 
previewed. The Motion Picture 
Assn., despite the work of getting 


Professional mo-' 


| Which was second in January, the | things organized which the affair 
| Marine opus finishing .0th. “Ven-| has meant for all local distrib- 
|geance Valley” (M-G), while out utors and representatives, has ex- 
on release only two weeks, is g00d | ecuted a fine publicity stunt for 
enough for 11th money. 'the film industry in general and 


| Share, or $24,574,468, as compared 
‘with $1.70 per share in °49. The 


| “Harvey” (U), which was champ 


in January, rounds out the Golden | 


the pictures exhibited in particular. 
It is significant that with the ex- 





instances, however, are looking fa-| At the Orpheum, New Orleans, a 
vorably toward the idea, provided | 1,660-seater, pic got five weeks. | 
— can administer Bary ng —- | That’s the house record for length | 
reweries are reported to be look-!of run. In Los Angeles, it winds | 
ing toward the indies as a possible up an 11-week cond March 15 at 
means of helping to fill the 40% the Hill street and Pantages. 
gap between present production , set new b.o. records for the twin | 
and capacity. Uninterrupted deliv- | houses. 
ery to the drive-ins is being as-| a¢ th i i 
: nl e Woods, Chicago, it is in 
sured by the breweries. ‘its 7th frame and holds indef. It 
lis this extended playing time which 


FRANKOVICH TO EUROPE. svesseyinsicating Cot it come 
FOR 2 MORE FILMS 


a profit on a negative 
cost of about $2,600,000. 
Independent producer Mike _nin play were the costliest in film 
Frankovich, who completed two history — $1,000,000 — giving the 
pictures in Italy Jast year, planes studio a tough nut right from the 
tor Europe today (Wed.) to set up, teeoff. Because of this Cohn re- 
pians for two more films to be sisted the idea of starring Miss 
made on the continent. First to go | Holliday, who had made a name in 
before the cameras, he disclosed | the legiter. He felt a top film 
before leaving New York, will be marquee draw was needed to in- 
“The Lady and the Lion.” Based! sure the heavy investment. It was 
on a story acquired from Gene virtually only because no other 
Markey, it’s slated to roll next | satisfactory femme player could be 
June at the Scalera studio, Rome. | found that the legit actress got the 
Second venture on Frankovich’s |role. She’s been getting heavy ac- 
1951 production schedule is “The | claim, accounting in large megsure 
Great Bear.” It’s also due to be! for the film’s b.o. strength, and 
filmed at Scalera sometime in Sep- | Col. is seeking other properties for 
tember. Associated with him in the her. 
projects are Mayflower Pictures, 
headed by Aubrey Baring and Max- | 
well Setton, and film importer-ex- | Joe Lerner Sets Up 
— Robert Haggiag. Latter re- | ° 
cently acquired an interest in the | 
Scalera studio. New Indie Company 
On his 1950 pr | Joseph Lerner, former produc- 
5 1950 program Frankovich tion head of Laurel Films, has set 


turned out “Shadow of the Eagle” | : : 
and “Fugitive Lady” (formerly UP his own independent producing 
“The Dark Road”). Producer will | 0TSanization and expects to turn 
attend the London preem of Ut six pictures within the next 
“Lady,” to be held this week and | 18 to 24 months. New outfit, he 
will meet his actress-wife, Binnie | Said in New York this week, is 
Barnes, in Paris Friday (9). She’s North American Films. First on 
featured in the pic along with Janis the company’s program will be 
Paige and Eduardo Ciannelli. Re-|_Poochy,” a comedy by Ben Ross 
public will release in the U. S. Dis- | Berenburg, who'll also act as Ler- 
tribution deal on “Eagle,” in which | "€t’S production associate. 
Miss Barnes costars with Richard! ,,Privately financed _ between 
Greene, hasn't been set yet. | “$350,000-$500,000,” “Poochy” will 
a be made in New York. 
: - t’s due to start around May 1 
B'nai B’rith Honors Hunt | with Lerner directing and produc- 
__ Wildwood,.N. J., Mar. 6. | ing. He’ll also hold down similar 
William C, Hunt, operator of six chores on the other five ventures. 
theatres in Wildwood and Cape Second film on the company’s 
May, is recipient of the second an- | agenda will be the tentatively titled 
nual B'nai B'rith citizenship award, “Quadruple Honeymoon.” Third 
sponsored by the Gidding Lodge will either be “Cry All the Way 
and Wildwood Civic Club. |Home” or “The Goodest Man.” No 


Award was based on civic and distribution commitments, | have 
community actiyitiés. jbeen made as yet. 2 











It | 


; |Dozen, although obviously it fin- 

’50 divvy was larger than that of |; Rp : : a 

the previous year by $2,494,081 |in tho vin en ee | sitton newspaper, the Argentine 
p . ' press has given the Punta festival 


due to the increase in both the rate | ,, “epee - I 

and number of shares outstanding. |,, 5t0"™ Warning” (WB), “Steel | virtually no publicity. The Argen- 

Firm declared.a stock divyy of one Helmet (Lip), “Mudlark” *(20th) | tine picture association decided not 
_and “Company She Keeps” (RKO) | to send pix to the festival. 


ception of the one remaining oppo- 


common share for each group of | 


10 held last November. 

Payrolls totaled $160,500,000 in 
50, compared with $149,300,000 in 
the previous year. Employe bene- 
fits, including wage dividends, in- 


are the month's runnerup films in| 
that order. “The Enforcer’ (WB) | 
is not carried in the February rat- 
ings because it was out only the 
final week in the month. However, | 





Commies-‘Rommel’ 


Screen rights to the Garson Ka- | 


ee ore * . ‘-@ ‘ . 
pBned Cheic interest’? fu Levey. 


Continued from page 2 





this session indicates it will be | 


among the winners in March. | that the other 10 restgned. They 
Besides “Enforcer” and “Pay-; feared violence and future black- 

erring th oy crop ved new productions | listing. 

with high potential at the boxoffice | MeCartl h i 

appears limited. “Valentino” (Col) | crew Mt 12, po Pg May <0 

looms as one of the bigger gross-| happened. It was the same with a 

ers on the basis of a few test dates. | third crew. A fourth was hired, 

Great Missouri Raid” (Par),| and this time the men agreed to 

— finished eighth one week! go the work. 

nae — hp Pan pow But knowing the Reds were pick- 

} eting the 20th-Fox office, the 


,; surance premiums and other items, 
advanced from $37,512,997 in °49, 
to $44,701,144 in ’50. 


Swiss Officials 


Continued from page 3 


Reinert. Before returning to Eu- 
rope several weeks ago the film- 
maker showed “Man” to officials | 





i 
| 
j 





| 
} 
! 








| side was filmed, and later RAF 
planes will be used in England. 
About 20 French actors worked in 
the picture but kept their mouths 
shut about it. 














of the Church-sponsored Legion in | et Rage Bangi re — | French workers were told to stand 
New York. They indicated that a! of playd i. thus f Our can tae | by and wait for orders. Mean- 
“number of cuts were required in| th ee *Mike” 5 MG) wag Ye 7 |while, the American crew left for 
| the subject matter before the film nice to big trad : one | the various locations, including 
‘could be classified. 20th-Fo a oo Se five! c ’ rmai 
| cou X, | opening dates p hateau d’Anet, St. Germain, Fon- 
| Which partially financed the pic-| *,, - jtainebleau, and Livarot. They 
ture, has the European distribu-|, Cry Danger” (RKO) looms as a filmed what they needed while the 
tion rights. fairly strong newcomer, being mild | Reds still thought them waiting to 
| “Man” outlines the problem of | —— OM yg ne 7 of engage-' use the French crew. Latter were 
co eee fisherman whose fel- | self” (20th + es P eight ye ! paid without having had to work. 
slanders as im to replace : “ iffi y 
a priest who has deserted then be- pe ace 3 ae os SURRRG OF | ut Wales at the deer’ toons 
——f - pgrg Meg. a Fres- The “13th a (20th) h | Moch refused the support of the 
| ast as the man who as | i ry- 
es ienstiane of ee nels assumes ‘range d from dull to seuk om tou French Air Force, So the country 
Picture won an in . three dates. “Vendetta” (RKO) 
prize at the Venice Festival. Inet | 20ded some fresh ge Guring the 
year. Graetz’s own A.F.E. Corp. ' pest month. It was ninth in Jan: 
will release in the U.S. It’s un. “@"Y: 
derstood that the pic will probably |, “Frenchie” (U), a runnerup film 
preem in a York within the next ,'" a ei a sizeable | 
wo months. Meanwhile, the pro-|4™/ount of additional coin last | 
_ducer’s associates feel that Pthe | month, being seventh one week. | Seek Moss Hart 
Legion may take a kinder slant | >U&arfoot” (WB) was . fairly nice | 
toward the French import in light 88Ser, winning sixth spot one ses- | Continued from page 5 
of the Zurich award. | sion. . ‘oe. although male and femme 
? Dallas” (WB), fifth the pre-| leads are. expected to go to un- 
S Col ‘ oy | Vious month, grabbed off several knowns. Board of directors of 
ues on India additional good engagements in Cinema approved Sherwood’s story 
ek Aetiies Manes ¢ February. “Flying Missile” (Col) | last week. Camera work starts first 





sia repeated its lukewarm  perform-| week in Jun 

oun ats Pst through ance of January. . Siena “dies formed last No- 
. eV: ate j “gr 

suit against Columite Pictures In Cause for Alarm” (M-G) ap- | vember as a source of assistance to 

federal court, demanding an ae peared no cause to get excited over, | legit’ groups. Foundation set up 


judging from its boxoffice experi-| by the Council will receive 40% 
ence jast month. “Redhead and of the picture’s profits, with Sher- 
Cowboy” (Par) was okay on an|wood waiving his writing fee. 


Picture, rejeased by Columbia in initial pl os: P G 
’ ’ / , ‘ é ayaate., P in \ 
1900, was. produced by i) playdate Korea Patrol’ | Groups such as American Theatre 


and Manning Post, 


counting of returns of 


nie 
: yon of 
India.” é 


Al Hoyeil (BL), just getting out on release, | Wing, American National Theatre 
as. wap good to great in some of its' and Academy and others will 
| fiharicial aid. “' 


Whitty bates get 
sfirst showings, P93 te ‘Temels 











Wednesday, March 7, 1951 


VARIETY 


PICTURES 21 








‘Miracle’ 


ing the exhib boycott was Mendel 


Silberberg, prominent industry at- | 


torney. 
Meantime, developments on oth- 


er fronts included the setting up| 
by the judges of the appellate divi- | 
sion of the New York supreme) 
court of a screening of the contro- | 
versial film in their courtroom in 
Albany next Monday (12). The 
jurists will hear arugments at that 
time in the appeal by Burstyn from 
recent ban imposed on “The Mir- 
cle” by the New York State Board 
of Regents. 

Still another development aris- 
ing out of the bitter battle engen- | 
dered by the pic was the disclosure | 
by other foreign distribs in New 
York that Burstyn had tentatively 
offered to turn over to them distri- 
bution of “The Girl from the 
Marshes.” 

This is significant in that the 
film—like “The Miracle,” Italian- 
made—has won high praise of the 
Catholic Church, which cooperated 
extensively in its production. Bur- 
styn had reportedly counted on aid 
from the Church in exhibiting it in 
the U. S. 

It is understood now that with 
the bitterness that has developed 
between him and Church officials, | 
Burstyn feels it will be embarrass- | 
ing to be forced into any associa- | 
tion. Asa result, it is said, he pre- | 
fers not to handle the film himself, 
but to turn it over to another art 
pic distrib. 

Extent of the Catholic burn at 
Burstyn was seen in Queens, N. Y., 
recently, when threats from organ- 
ized groups there caused cancella- 
tion of booking of another of his 
films, “The Bicycle Thief.” There 
had been no previous squawk on. 
the pic, which had been given a B 
rating by the Legion of Decency. 

“Girl from the Marshes” is a 
story of a 12-year-old Italian girl 
who was canonized by the Church 
last year for an act of personal 
courage in 1904. It was produced 
by Renata and Carlo Bassoli and 
directed by Augusto Genina. 

“Miracle” will play on the Coast 
as one portion of a trilogy called 
“Ways of Love,” same pix group! 
which brought picketing, vitupera- 





tion and finally the censors’ ban on | 
the pic when it played the Paris | 


theatre, N. Y., recently. 


Silberberg, answering Burstyn’s | 


charge, said that he had acted as 
an individual citizen in arranging 
the meeting of Coast  exhibs. 
Although he is attorney for RKO, 
Columbia and the Motion Picture 
Producers Assn., as well as chair- 
man of the Community Relations 
Committee of the Los Angeles Jew- 
ish Community Council, he de- 
clared he was acting on behalf of 
none of them, 


Attorney declined to comment on | 


a query by Thomas F. Brady, New 
York Times Hollywood correspond- 
ent, as to the truth of reports tnat 
he had called the exhib session at 
the request of Archbishop J. Fran- 
cis A. McIntyre of Los Angeles. 
Theatremen, however, told Brady 
that Silberberg had said McIntyre 
telephoned him to ask if he would 
“help the church” by arranging the 
conclave, 

Previously, Msgr. Edward Wade, 
Los Angeles Archdiocesan secre- 


tary, had stated that McIntyre in- | 


tended to take no action against 
the film because “he feels that it 
has already received enough pub- 
licity in New York.” 

Exhibs, guarded 
closures of what went on at the 


Silberberg meeting, gave varying , 


impressions of understandings 
there. They said the majority had 
informally. stated their intention 
not to book the film. 


Spurred by its film critic, Bosley 


Crowther, the N. Y. Times is vir- 
tually running a one-paper cam- 
paign against the form of censor- 
ship represeated by Catholic pres- 
Sure to keep the picture from play- 
ing. Devoting much of its Sunday 
(4) film page to “The Miracle,” 
it ran a symposium of Coast 
opinion regarding the controversy, 
plus 11 letters commenting on 
Crowther’s column of the previous 
Sunday. In the latter, the critic 


blasted the industry for failing to' 
come to Burstyn’s aid in fighting | 


the basic censorship issue. 

Joseph L. 
the Screen Directors Guild; Karl 
Tuabdsrg, prexy of the Screen 
Wriiers Guild, and indie Stanley 
Kramer all lined up on-the side 


Continued from page 3 


been forced to take the limited-seat | of the picture in answer to the | 
Monica theatre on a “four-walls” | Times’ queries. Letters in response | 
basis. Burstyn charged that spark- | to previous week’s column favored | 


in their -dis- | 


Mankiewicz, prez of ' 


L.A. Bow 








. Crowther’s stand 
One, Times said. 


by about two to 





Albany Hearing Next Week 

Albany, March 6. 
Arguments will be heard next 
Monday (12) by appellate divisipn 
in the appeal by Joseph Burstyn 
from the Board of Regents’ ban 
on “The Miracle.” The Regents, 
in a unanimous decision  an- 
nounced Feb. 16, held that “The 
Miracle” is “sacrilegious” and that 


licenses for it and for “Ways of, 


Love” (of which it is part) should 
therefore be rescinded. 

Burstyn tried to stay enforce- 
ment of the ban in proceedings 
the same day before Supreme 
Court Justice Kenneth S. Mac- 
Affer. MacAffer declined to halt 
enforcement of the Regents’ ukase, 
pending judicial review of their 
right to revoke license issued by 
the State Edueation Department's 
motion picture division. However, 


he did emphasize that he was not | 


passing on the questions of au- 
thority or judgment. Subsequently, 
MacAffer signed an order permit- 
ting an appeal. 





‘Outlaw’ Ad Trouble 


By Md. Censor Board 


Baltimore, March 6. 
“The Outlaw,” which was finally 


turned loose by the Maryland cen.- | 


sor board, ran into additional dif- 
ficulties when proposed ads sub- 
mitted for approval as part of the 
releasing okay were nixed by the 
board. Objection was aimed at the 
art portion of the layouts and a 


, new set is being prepared by RKO, 


with an Easter Week booking at the 
combo Hippodrome in the making. 
Producer Howard Hughes had 


‘previously run into difficulty with 


his advertising for the pic in New 
York and with the Motion Picture 
Assn. of America, which had re- 
fused a code seal on the basis of 
the ad copy. Seal was finally grant- 
ed on Hughes’ promise to clean up 
the ads. 





' decree 
suit left the way open for such a 


| ALLIED STATES NAT'L 


| 
National convention of Allied 
States Assn. is se®for Oct. 30-31 
and Nov. 1. Conclave will be held 
in N. Y. 
| Allied board will hold pre-conven- 
| tion huddles Oct. 28-29. Dates and 
| locale were decided Monday (5) 
|at a membership meeting in N. Y. 


MEET TO OPEN OE€T. 30 


at the Biltmore hotel. | 


D. of J. Crystal-Balling on 20th 


Decree to Assure Exhib Competish 


Department of Justice was said 


this week to be looking years ahead | 


‘in its aim to widen competition 


|; of Allied Theatres of New Jersey, | 


' which will be host to the conven- 
tioneers. 


At Monday’s meeting, Irving 


‘Department and 20th-Fox 


Dollinger and Wilbur Snaper were | 


named as unit’s members on board 
of Council of Motion Picture Or- 
ganizations. N. J. Allied gave 
COMPO vote of confidence. 


Film delivery rates were protest- 


ed at the meeting. Indie exhibs 
claim. film carrier rates in New 
Jersey are higher than those in 


Interstate Commerce 
Commission will be asked to in- 
vestigate the stiff tariff for film 
deliveries and to bring about an 
adjustment to conf6rm with transit 
costs in other parts of the country. 


other states. 











Hughes Row 


Continued from page 3 








as trustee of his theatre shares, in 
which to find a buyer. 
Hughes has 929,000 shares in 


| both RKO companies. While he is 


free to collect dividends on the 


trusteed theatre stock, only the 
trustee can exercise any voting 
power. 


Hughes contends there’s an ab- 
sence of any justification for plac- 


{ing a deadline on the sale and do- 
'ing so would “place a cloud” over 


the stock. 


Gist of the Government’s argu- 
ment, as advanced in its brief, is 
that the original RKO consent 
in the industry antitrust 


stock ownership time limit and 
failure to do so at this time would 
be contrary to the court’s divorce- 


>ment views. 
i Thomas 

' Hughes, is required to answer the 
‘Government brief by Friday (9). 
‘Following this, the tribunal will 


Slack, attorney for 


i set a hearing date. 


in exhibition. Extensive investiga- 
tion deemed necessary in each in- 
dividual situation consequently is 
resulting in more time before the 
reach 
final and complete accord on the 
major’s exit from the industry anti- 
trust action via consent decree. 


Film company and the plaintiff 
have only a few theatre divestiture 
points to clear before acconfiplish- 
ing full agreement on terms of set- 
tlement. Basic conditions already 
agreed upon provide for the or- 
ganization of National Theatres, 
present 20th-Fox subsidiary, as a 
separate corporation with Charles 
Skouras at the helm, and 20th as 
a separate producing-distributing 
outfit headed by Spyros Skouras. 

Reason -for the prolonged nego- 
tiations with the major is the fact 
the Department in many cases is 
conditioning the whittling of the 
National chain on trade conditions 
as far in advance as 1956. At that 
time, and in certain areas, National 
will be required to part with some 
houses in the event full exhibition 
competition does not present itself. 
Putting such localized agreements 
down on paper requires maximum 
time, it’s explained. 

Major had been under a March 5 
(Mon.) deadline to file divorcement 
plans with the U: S. statutory court 
in N. Y. or bow out of the case 
with a Government settlement. 
This, hewever, was put back to 
April 1 in a stipulation entered by 
the two sides when it was realized 
more time was necessary. 

Shortness of the extension pe- 
riod was seen as a strong sign that 
the new negotiated decree is very 
close to being concluded. although 
one Government spokesman said 
in Washington that ‘“‘we have no 
agreement yet.” Negotiations with 
20th have been under way for 
months. Paramount, RKO and War- 
ners have all signed decrees. 

Meantime, negotiations are about 
to open with Loew’s. last of the 


' @formation 


Big Five defendant companies. 
The Government has been waiting 
for Loew’s to produce a mass of 
about its theatres 


‘which will be used in working out 


a decree involving divorcement. 
Last of this material is expected 


.to be turned over to the Justice 


Department this week. Then the 
actual dickering will commence. 


Arbitrat’on Battle 


Continued from page 4 


of rentals. They stated’ they'll go 
for an overall system only on con- 
dition it entails a clause covering 
the costs of product. 

Distrib officials take the view 
this is utterly preposterous, that 
rentals constitute strictly a busi- 
ness matter between the buyer and 
seller, and there can be no in- 
equities such as might exist in a 
complex clearance setup. 

Another stumbling block, is, the 
fact still other theatre ops are now 
in a recalcitrant frame of mind re- 
garding the principle of arbitration 
and ite will take all persuasive 
powers available to effect a switch 
in their thinking. 

This is the group which regards 
the open road to the courthouse as 
something of an insurance policy 
when they feel the distribs are 
taking too much for too little. The 
specific thought is that if the com- 
panies are engaging in questionable 
business practices in any instance, 
the best weapon with which to 
fight back is the law suit. 

If they persist in this line of 
reasoning, according to trade ob- 
servers, distribs will be forced to 
throw in the sponge on at Icast 
one idea brought forward as part 
of an overall system. While not 
unanimously indorsed by all the 
companies, at least a few want a 
clause in all licensing contracts 
under which the distrib and exhib 
would be required to submit to 
arbitration in the event any differ- 
ences subseauently develo». 
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“This beauty care makes my 
skin softer, smoother 


When you see Bette Davis in “Payment on 
Demand,” you'll say this great dramatic 
star is more glamorous than ever. To keep 
her skin lovely, she depends on Lux Soap 
active-lather facials. “I work up the rich lather, 
patting it into my skin like a cream,” she says. 

: “I rinse with warm water, then with refreshing 
cold... pat with a soft towel to dry.” Try this gentle 
care Bette Davis recommends! 
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Clins From Film Row — 
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NEW YORK 


Ben M. Cohn, Universal-Interna- 
tional foreign department exec, to 
Central America over weekend on 
biz trip. He will visit Trinidad, 
Puerto Rico and Dominican Repub- 


lic territories. 

Walter L. Titus, Jr., Republic 
division manager. and company’s 
New England division manager. 
John P. Curtin, attended a sales 
meet in Pittsburgh Monday (5) and 
will later visit several other mid- 
west and southern exchange areas 
be’ore returning to the homeoffice. 

James R. Grainger, Republic’s 
sales chief, presided over a Chica- 
go sales meet this weekend; then 
headed for a tour of Coast ex- 
change areas before returning to 
WN. Y. in about three weeks. 

Peter DeFazio. Warner’s branch 
manager in Buffalo, moved over to 
head Washington exchange, suc- 
ceeding Fred Beiersdorf, resigned. 
Matthew Sullivan. Buffalo sales- 
men, replaces DeFazio there. 

M. J. Lebworth named 20th-Fox 
ex»'citation representative for New 
York. Buffalo and Albany. 

I-ving Lesser and Seymour Poe 
b°-k in New York after tours of 
RKO exchanges to set dates for 


Lesser, whom they rep. 


PITTSBURGH 


Leo Gottlieb, who was recently 
replaced as manager of Eagle Lion 
Classics here by Art Levy, back to 
Cleveland as head of Lippert 
brench. 

With sale of Colonial theatre 





in Clairton to William Kaniadakis ' 


by Frank Panoplos, Sidney Wein- 
berg, who managed both that 
house and the State for eight years, 
stevs as pilot of the State. 

M. A. Rosenberg, vet theatre 
owner who has been recuperating 
from heart attack he suffered while 








only one 
Lord Tarleton 


\\ 


The entire blockfront 
of ocean-privacy 
40th to 41st Sts. 

COMPLETELY 
AIR-CONDITIONED 


Reservations, 
Waher Jacobs 





4.ENGINE DOUGLAS DC-45 
Direct from La Guardia and Newark 








DC-3 


MIAMI 
$37.50 


Non-Stop 
4 Engine—$43.74 


| $B8carirornia $77 


1 Way 1 STOP Return 


Bly NORTH AMERICAN 
7 — AIRLINES 


Free Ticket Del’y, Irr. Flights, plus tax 
BRyant 9-6492 

503 5th Ave. (Ent. 42nd St.) Suite 100 

BROOKLYN BRONX 

UL 5-3888 LU 4-0607 


Hotel St. George | 2488 Gr. Concourse 
Clark Street (FordhamRd) Rm 328 


CHICAGO $29 





“Tarzan’s Peril.” produced by Sol , 





‘vacationing in Battle Creek, Mich., 


more than five months ago, re- 
turned to his home here. 

Jane Patterson, veteran UA 
booker, resigned to go with Coop- 
erative Theatres. 

Harry Sands, salesman for WB 


here, transferred to Cleveland ex- | 


change, where he succeeds the late 
Dave Kaufman, recently killed in 
auto crash. 

Al Katz, manager of Warners’ 
Rowland in Wilkinsburg, resigned 
to go into the insurance business, 
being replaced by Larry Knee, of 


circtit’s Strand in Oakland. In 
other moves Harry Brady goes 
from the Squirrel Hill to the 


Strand; Ralph Pew from the Strand 
in Parkersburg, W. Va., to the 
Squirrel Hill; George Corcoran, 
from the Virginian in Charleston, 
W. Va., to Parkersburg. and Wal- 
lace ‘Doc) Elliott, formerly a WB 
manager in Lima, O., goes to 
Charleston. 

Matthew Daniels, fermerly with 
United Artists’ homeoffice play- 
date department, named office 
manager of company’s local ex- 


change; replaces J. Patterson, re-. 


signed. 


PHILADELPHIA 


Eric A. Johnston, recently named 
Director of Economic Stabilization, 
will be honor guest at grand ban- 
quet of the International Conven- 
tion of Variety Clubs in the Belle- 
vue-Stratford, May 12. 

Robert Montgomery and Myrna 
Loy are to speak at the “Worlds in 
Conflict” forum March 13-14. 

Sidney E. Samuelson, general 
manager of Allied of Eastern Penn- 


, Sylvania, had the additional title 
of president conferred on him at: 


the recent election of officers. 

In conjunction with the observ- 
ance of Brotherhood Week, four 
civic and religious groups jointly 
cited Warner Bros. for their pro- 
duction of “Storm Warning,” film 
expose of the Klan, in ceremonies 


at the Stanley. 


KANSAS CITY 


Motion Picture Assn. of Greater , 
| Kansas City turned in 13° of total | 
{Infantile Paralysis campaign here, 


with over $16,000 to its credit, de- 
spite collections in some of winter’s 
coldest weather. 
hardt, manager of Loew’s Midland, 


i served as chairman of the theatre 


committee. He has been named to 


County Chapter. 

Oscar Doob, Loew’s theatre exec, 
in town looking over Midland the- 
atre with Mike Cullen, who now 
has company’s southern district. 
The two are on looksee trek over 
the district. 


meeting of Kansas-Missouri Thea- 











4TRAVEL ;AGENTS, RECOGNIZED 


NAPA VALLEY 


CABERNET SAUVIGNON 











From “Beaulieu”...the de Latour 
@state in Napa Valley, California, 
come several of the world’s fine 
wines. Try this BV claret from 
sare Cabernet Sauvignon grapes. 


. ; Bedilieu Vineyard : Rutherford, Calif. 





tre Assn. held at Phillips hotel 
|Feb. 27 drew record attendance. 
Oddly, the main topic was how to 
‘sell popcorn at biggest profit. Bob 
| Walter led panel on advertising, 
‘and Lou Patz spoke on_ national 
Screen Service policy. Afternoon 
| was strictly a popcorn forum. 


CHICAGO 


Alliance Theatre Circuit took 
over the Wabash, Liberty and In- 
diana theatres in Terre Haute, Ind., 
from Fourth Amus. Corp., Louis- 
ville, Ky. 

Teitel Films acquired = distrib 
rights from Lux Films for “Paris 
Waltz,” “Mafia,” “Oh, Amelia,” 
“Flight into France” and “Earth 
Cries Out” in midwest territory. 

Albert Dezel acquired Chi distrib 
rights to “King of Bullwhip,” a 
western. 

Balaban & Katz circuit has filed 





ing time clampdown in Circuit 
Court of Appeals. 
cently nixed by Federal Judge 
Michael L. Igoe. 

Cornelius Szkatits takes over as 
manager of Warner’s Parthenon 
theatre, Hammond, Ind., replacing 
Ray Dunn. 

Majors were given 30 days to 
file reply briefs in two anti-trust 
cases in Chi Federal Court last 
week. Cases, handled by attorney 
Seymour Simon, involve Starview 
Drive-in, Elgin, Ill., and Avon 
theatre, South Bend, Ind. 


ST. LOUIS 


Rising costs of building material 





Freeburg in Freeburg, III., 


stroyed by fire last December, to 





| ,abandon plans to replace the house. 


| Burglars who dragged an 800- 
,;pound safe from the Pauline, a 
— St. Louis nabe owned by 
Arthur Kalbfeld, were frightened 


~1away before they could open the 


‘Strong box. 


| Bill Hope, owner, of, the .Hope,, 
)Elkville, UL, .is furnishing cuffo 


| Lion 


Howard Burk- | 


executive committee of Jackson | 


Second annual drive-in theatre | 


intention to appeal two-week play- 


Motion was re- 


taxi rides for patrons who have no ! 
independent means of transporta- 
A phone cali to the theatre | 
; suffiees. 


tion. 


The Capitol, a Frisina Amus. Co. 
house, Bridgeport, IIll., relighted 
after being dark since last Sept. 23. 

Theatres owned by the Bloomer 
Amus. Co., and the Fox Midwest 
Circuit in Belleville, Ill., raised 


‘$1,765 for March of Dimes cam- | 


paign. 
The Lowel and Maclind, St. Louis 


‘indie nabes, curtailed their opera- 


tions to three times weekly because 
of poor biz. 

Bernard Tamborius, Lebanon, 
Ill., received green light from 
Government for constrluction of an 
ozoner near Kankakee, IIl. 

Policy of Fanchon & Marco giv- 
ing cuffo admission for kiddies, 


under 12 years, when accompanied | 


by parents, first put in its three 
first-runs, the Fox, Missouri and 
Ambassador, was extended to St. 
Louis Amus. Co. chain of 21 houses 
in St. Louis and St. Louis county 
last week. F&M is continuing the 
policy of a price reduction for ducat 
purchasers presenting a streetcar 
or bus transfer at the wickets. 


MINNEAPOLIS 


Harry B. French, 
Amus. Co. prexy, vacationing 
Florida. 

Irving Mills resigned as Eagle- 
office manager, to join 
Columbia in same capacity, suc- 
ceeding Bill Wood, promoted to 
sales staff. 





in 


eral manager of his father Nate 
Fisher’s three neighborhood houses 
to embark in TV field. 

Ted Mann, circuit owner, off to 
California for vacation. 

Paul Mans, circuit owner, winter- 
ing in Arizona. 


Weather continuing to play havoc 
After heavy | 


with boxoffice here. 
rainstorms last Sautrday and Sun- 
day, blizzard and sub-zero tempera- 
tures hit area in midweek. 

More holdovers and longer runs 


in downtown Minneapolis reflect | 
and_ strong | 
product, according to trade opin- | 
ion. Two recent pictures, “Born | 


improving. boxoffice 


Yesterdav” and “King Solomon's 
Mines,” chalked up six-week runs. 


“Ki ” d ba W: With Arm | ) 
ae ee a ¥ |and “Salerno Beachhead” (Indie) | 


staved four weeks each. 
S. D. Kane, North Central Allied 
executive counsel, 


and also reappointed 


| 90) — “Kim” 
twk). 


Minnesota | 


| 
‘| 
| 


nice. 


appointed ci-| 
vilian defense head in suburban | 
Golden Valley, where he resides, | oke $7,000. 
national | 
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SEATTLE 


(Continued from page 8) 
aster” (U), $10,200 in 8 days. 

Music Box (Hamrick) (850; 65- 
90)—"Trio” (Par) (2d wk). Okay 
$3,500 after big $4,800 last week. 

Music Hall (Hamrick) (2,200; 65- 
(M-G) and ‘Mrs. 
O'Malley, Mr. Malone” (M-G) (2d 
Okay $7,000. Last week, big 
$13,700. 

Orpheum (Hamrick) (2,600; 65- 
90)—‘“‘Mister Universe” (EL) and 
“Blue Lamp” (EL). Slow $5.500. 
Last week, “Enforcer” (WB), 
$8.800 in 8 days. 

Palomar (Sterling) (1,350; 40-89) 
—‘“‘Operation Pacific’ (WB) and 
“Watch Birdie’ (M-G) (2d runs). 
Slow $3,000. Last week, “3 Hus- | 
bands” (UA) (2d run) with Louis 
Armstrong orch onstage, great 


$12,200. 

Paramount (Evergreen) (3,039; 
65-90)—“‘Redhead and Cowboy’ 
(Par) and “Bowery 
(Mono). Mild $9,000. Last week, 
“Call Me Mister” (20th) 


“Second Face” (EL), $8,700. 





“ENFORCER’ TOPS PROV., | 
STOUT 126; BORN’ 196 


Sol Fisher stepped out as gen- | 


Providence, March 6. 
Majestic’s “The Enforcer” is the 
biggest thing in town with solid 
session. State’s “Born Yesterday” | 
looks nice. RKO Albee holdover 
of “Payment on Demand” still is 


Estimates for This Week 

Albee (RKO) (2,200; 44-65)— 
“Payment on Demand” (RKO and | 
“Law Badlands” (RKO) 
Nice $8,000. First week was good 
$13,000. 

Majestic (Fay) (2,200; 44-65)— | 
“The Enforcer” (WB) and. ‘Miss- 
ing Women” (Rep). Solid $12,000. | 
Last week, “Call Me Mister” (20th), | 
$13,000. 

Metropolitan (Snider) (3,100; 44- | 
65)—“Fighting Sullivans” (Indie) 
(reissues). Slow $5,000. Last | 
week, “Cry Danger” (RKO) and) 
“Gene Autry and Mounties” (Col), ' 


(3.200; 44-65)— | 


State (Loew) 


Allied States recording secretary. | “Born Yesterday” (Col). Nice $18,- 


M. A. Levy, 20th-Fox branch 
manager, called to Hamilton, Ont., 


| by sister’s death. 


BUFFALO 


| Characterized by Niagara County | 
_Judge Marsh as the organizing | Redhead” (Par) and “Blondie’s Va- 
| spirit of a recently uncovered $1,- 


000 fraud in winning the top prize 
at a Niagara Falls bingo game, An- 
thony Pepicelio, of Buffalo, was 
sentenced to a year in the pen ona 
conspiracy charge. Four others 
drew suspended sentences. 

Local exhibitors started what 
appears to be a successful fight 
against proposed 5% tax on Buf- 
falo theatre admissions when a 
delegation of 25 managers ap- 
peared before finance committee of 
the Buffalo City Council to pro- 
test against the proposed measure. 
Theatres are already paying 1% 
Erie county sales tax upon all film 
rentals which is costing downtown 
— as much as $5,000 annu- 
ally. 


‘Affair’ Wham $21,000 
In Mont’l; ‘Danger’ 126 


Montreal, March 6. 
“September Affair” is leading 
field here this week with socko ses- 





‘sion at Palace. ‘“‘Cry Danger” also 


looms good at Princess. Elsewhere 
it is mainly holdover but most of 
these second-session pictures are 
doing okay, “King Solomon’s 
Mines” and “The Men” being espe- 
cially strong. 

Estimates for This Week 

Palace (C.T.) (2,625; 34-60)— 
“September Affair” (Par). Sock 
$21,000. Last week, “Watch Birdie” 
(M-G), $15,000. 

Capitol (C.T.) (2,412: 34-60)— 
“American Guerrilla’ (20th) (2d 
wk). Down to $9,000 following 
rousing first at $16,000. 

Princess (C.T. (2,131; 34-60)— 
“Cry Danger” (RKO). Good $12,- 
000 or over. Last week, “Operation 
X” (Col), $10,000. 


Loew’s (C.T.) (2,855; 40-65)—~ 


i “King Solomon’s Mines” (M-G) (3d 
caused Basil Clark, owner of the | ~~ 
de- | 


wk). Nice $14,000 after $20,000 last 
week. 
Imperial (C.T.) (1,639; 44-60) 





“Lulu Belle” (Col) and “Midnight 


/}and Dawn" (Col). Big $10,000. Last 


week; “Kansas Raiders” (U) and 
“Experiment Alestraz”’ (UU) (2d whey 
$6,000. 
Orpheum (CT) (1.048 44.466) 
“The Men” (UA) end “Gasoline AL 


ley’ (UA). 124 wk, AA BTS, 


after $9,606 opener, 


1000 or over. 
| geance Valley” (M-G) and “Once | 





Last week, ‘“Ven-| 


a Thief” (UA), fairly good $14,000. 

Strand (Silverman) (2,200; 44- 
65)—“So Long At Fair” (EL) and 
“Blue Lamp” (EL). Opened Mon- 
day (5). Last week, “Cowboy and 


cation” (Col), fair $8,500. 


Mike’ Leads Buff With 
$17,000; ‘Lightning’ 136 


Buffalo, March 6. 





Most spots are off this week, 


Lent hurting. “Three Guys Named 
Mike” looms okay at the Buffalo. 
Neither “Payment on Demand” nor 
“Lightning Strikes Twice” are up. 
to hopes. “The Enforcer” is hold- 
ing well in second week. 
Estimates for This Week 

Buffalo (Loew’s) (3,500; 40-70)— | 
“Three Guys Named Mike” (M-G) | 
and “Sierra Passage” (Mono). Trim | 
$17,000 in 9 days. Last week, “Ven- | 
geance Valley” (M-G) and “Rhythm | 
Inn” (Mono) (2d wk-4 days), $7,500. 

Paramount (Par) (3,000; 40-75)— | 
“Lightning Strikes Twice” (WB) | 
and “Three Desperate Men” (Lip). 
Oke $13,000. Last week, “Great 
Missouri Raid” (Par) and ‘“Mas- 
sacre Hill” (Indie), $12,500. 

Center (Par) (2,100; 40-75)—“En- | 
forcer” (WB) (2d wk). Holding at 


$7,500. Last week, robust $11,000. | * 


Lafayette (Basil) (3,000; 40-70)— 
“Frenchie” (U) and “Kangaroo 
Kid” (U). Modest $10,000. Last 
week, “Bedtime for Bonzo” (U) and 
“The Torch” (EL), $10,800. 

Century (20th Cent.) (3,000; 40- 
'70)—'‘Payment on Demand” (RKO) 
jand “Cuban Fireball” (Indie). 
‘Fairly good $13,000. Last week, 
“Cry Danger” (RKO) and “Pride 
of Maryland” (Rep), $9,000. 


ST. LOUIS 


‘Continued from page 9) 
‘for Bonzo” (U) (2d_ wk). Okay 
$15,000 or near, Last week, “Bed- 
time for Bonzo” (U) and “Short 
Grass” (Mono), $9,000 in 4 days. 
Loew's (laew) (3,172: 50-75)— 
“Three Guys Named Mike” (M-G) 
and “Father's Wild Game” (Mono) | 


| 





(2d wh) Okay $13,000 following | 
biv $18 .000 first stanza. 
, Minsourt (F&M) (3,500; 60-75)— | 
“Groom Wore Spurs” (U) and 
Gambiing House’ (RKO). Pass- 
shle BIL O00,  Juant week, “Cry 


Danger’ (UKO) and “Double. Deal”, 
(HK), $45,000, , 


Battalion” | 
and | 
| $3,500. 


(2d wk). | 


Bliz Bops Mpls. Again; 
‘Mister’ NG 116, ‘Raid’ 
726, ‘Danger’ Mild 76 


Minneapolis, March 6. 

Elements continue to conspire 
against biz here, and again is tak. 
‘ing a heavy toll at the boxoffice, 
| Two blizzards in three days, worst 
of the many this winter, coupled 
with deep snow, icy thoroughfares 
and sub-zero temperatures, are the 
|current hex. .It, makes tough go. 
ing for such newcomers as “Call 
| Me Mister,” “Great Missouri Raid” 
and “Cry Danger.” Suffering hold. 
overs include “At War With Army.” 
in its fourth; “Operation Pacific.” 
in its third, and “Payment on De- 
mand” and “The Second Woman,” 
in their second. 
Estimates for This Week 
Century (Par) (1,600; 50-76) 
'“Cause for Alarm” (M-G). Light 
Last week, “Seven Days 
‘to Noon” (Indie) (2d wk), $3,000. 

Gopher (Berger) (1,000; 50-70)— 
“At War With Army” (Par) (4th 
wk). Okay $3,000. Last week, 
nice $4,700. 

Lyric (Par) (1,000; 50-76)—“Op. 





‘eration Pacific” (WB) (3d wk). Slow 


$3,000 after sweet $6,500 preced- 
ing stanza. 

Radio City (Par) (4,000; 50-76)— 
“Call Me Mister” (20th). Slow 


| $11,000. Last week, “Pagan Love 
| Song” (M-G) (2d wk), tepid $4.800 


in 5 days. 

RKO-Orpheum (RKO) 2,800: 50- 
76)—“Cry Danger” (RKO). Dick 
Powell, star of pic, here for per- 


|'sonals opening day of this one co- 


produced by localite W. R. Frank. 
Mild $7,000. Last week, “Pawment 
on Demand” (RKO), good $9,000. 

RKO-Pan (RKO) (1,600; 35-76)— 
“Payment on Demand” (RKO) 
(m.o.), Okay $5,000. Last week, 
“Born Yesterday” (Col) (6th wk), 
big $5,500 in 6 days. 

State (Par) (2,300; 50-76)—‘“Great 
Missouri Raid” (Par). Good $7. 
500. Last week, “Second Woman" 
(UA), $7,500. 

World (Mann) (50-85)—“Second 
Woman” (UA) (m.o.). Mild $2.000. 
Last week, “Blue Angel’ (Indie), 
| puny $1,800. 


| —— 
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THEATRE FOR LEASE 
ON BROAD ST. 
NEWARK, N. J. 


1400 seats, fully equipped, 
large stage, ample dressing 
rooms, suitable for motion pic- 
tures, legitimate shows or 
television. , 
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1501 Broadway UN. Y. C. 
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RADIO CITY MUSIC HALL——; 
Rockefeller Center 


FRED ASTAIRE © JANE POWELL 


“ROYAL WEDDING” 


Color by TECHNICOLOR 
A Metro-Goldwyn-Mayer Picture 
plus THE MUSIC HALL’S GREAT 
EASTER STAGE SHOW 














\ ZL Roa 











IN PERSON 


Paramount presents 
NELLIE LUTCHER 


MOLLY GEORGE o¢ WiTT 


Starring 
GERTRUDE BERG 808 C MMTMES- Remanes Bras. 


AND WIS ORCHESTRA 
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‘Summer of the Trick Deals’ on Tap As 
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ga | watchbands and jewelry, last week | speed up its 50 kw installation or 
| 51, it’s difficult for him to know  cigned for a stanza on ABC-TV. |else it might have to turn in its 
|how the profit picture will shape te th Gr : : hig] sade ar 
lup, even though sales are still up. | 1 the spot field, Gruen is using | gh-power authorization. 
'He’s still waiting for some clari- | °-°P shows and Flexlet, watch-| In granting the station a six- 
fication of the tax situation, for one | band outfit with a small budget, is aER Seienaon to Ment Sevees <8 
aan Ga Pod it’s sale aa he | lining up an Easter-through- | its construction permit to boost 
necessary to show a dividend, the | father’s Day campaign. | Power from 10 kw, the FCC last 
ss ’ Spring has long been a big sea-| week laid down the law. Once a 








Ivor Kenway to Grey 


Ivor Kenway, former new biz 
veepee at ABC and before that ad- | 
promotion-research topper, has | 


Nielsen Pacts 


budgetary cutbacks are being put) 








CBS, Mutual 


On Own Terms 


A. C. Nielsen scored a couple of 
major victories over the past few 
days, pacting both CBS and Mutual 
to long-term contracts. And with’ 
the exception of a few minor com- 
promises, Nielsen got practically all 


that he asked for, including a con- 
siderable hike in his fees. As re-;} 
sult, Columbia will now be paying | 
about $100,000 a year in contrast to | 
the previous tab of $56,000, while | 
Mutual will lay it on the line to, 
the tune of about $50,000, com- 
pared with the previous $30,000. 
NBC and ABC are still holding 
off on new Nielsen radio contracts | 
(NBC cantelled out of his TV serv-' 
ice). Nielsen had initially dangled 
the new terms before the webs sev- | 
eral months ago, with the situation 
at a stalemate until last week. Fact. 
that Nielsen has, since the previous ° 
contracts were negotiated, expand- 
ed his services considerably, was 
the major factor in the CBS, Mu- 
tual compliance on the hiked rates. 
Major industry squawk today is 
that Nielsen is still projecting 
about five to six weeks behind on 
ratings. He anticipates that by 
midsummer he will have narrowed | 
the gap to three weeks. 





| 
i 


| joined Grey ad agency in a general 


exec capacity. 


Kenway won't work exclusively | 


on radio and tele. Post of Grey's 
AM-TV director, which Jack Wyatt 
left to join Reggie Scheubel (ex- 
Duane Jones) in a_ partnership, 
hasn't yet been filled. 





Bymart Ankling — 


Sinatra AM Show 


Frank Sinatra’s radio show on 
CBS, aired Sundays from 5 to 5:45 
p.m., will be completely sustaining 
after March 18, as a result of 
Bymart’s decision to cancel out of 
the 5 to 5:15 portion of the pro- 
gram on that date. Chamberlain 
Lotion this week also decided to 


| into effect, until these uncertainties 


son for the seasonal spenders. This | new installation is authorized, it 
year, however, with AM scroung- | advised WNEW, “the public is en- 


| are resolved. 

It’s seen as the reasoning, for - , 
example, behind the General Foods | cece hag Oy eee adver- 
‘lopoff of the CBS Lucille Ball star- | B way. 
irer, “My Favorite Husband,” which | 


a Tne* ate Miles Lab Tn Cutback 
Labs’ radio cutback on “Quiz Kids,” 0 ‘tne “1? 
n AM ‘Quiz Kids’ After 





the General Foods axing of “Ju- 
venile Jury,” the Pan-American 
South Co. relinquishing its fran- 


chise on the Ed Murrow newscast 


12 Years; Accent on TV: 





in the south; the Carnation Co. ; : 
CBS program retrenchment — all; Miles Lab, which has sponsored 





reflect the current temper among , “Quiz Kids” in radio for the past | 
‘radio advertisers in holding off on 12 years, is slashing the radio ver- | 


long-range deals and in their “wait- sion of the program to 26 weeks as 


'ing for bankrollers, the medium is | titled to expect that it will be 


placed in operation at an early 
date. Otherwfse, the ‘public inter- 
est, necessity and convenience 
would not be promoted—and it is 
for the promotion of those factors 
that any grant is made. It is not 
the policy of the Commission to 
keep a grant alive indefinitely if 
construction is not commenced rea- 
sonably soon after the grant is 





Chicago, March 6. | ™ade.” 


_ Commission told WNEW that if 
it isn’t ready to file an application 
soon for approval of its new trans- 
'mitter site, “it would seem appro- 


'and-see” reappraising on taxes and of March 25, when program ends. 


| 
‘ 


cancel its Eric Sevareid news show | 
in the Sunday 5:45 to 6 slot, which | 


leaves CBS with the entire hour 


‘open from 5 to 6. 


Bymart is the second of the two, 


participating bankrollers to drop 
the Sinatra show, the 5:15 to 5:30 
segment having previously been 
cancelled by Luden’s. Final 15 
minutes of the show had never 
had a sponsor. Singer’s contract 


| with the web runs through July 22. 


As a result, decision on whether 
the show will be continued until 


‘is dickering with CBS for his radio- 


Dr. Symons to WBAL stig tncan's towed tee for Sina 


As Pubservice Director 


Baltimore, March 6. | 

Dr. Thomas B. Symons, promi- 
nent Maryland educator and agri- | 
cultural figure, has been named | 
public service director for WBAL | 
and WBAL-TV here. Dr. Symons. 
served as dean of the U. of Mary- | 
land Agricultural College from 


} 
} 


1937-50. ! 

He has been a board member of | 
the Maryland State Farm Bureau | 
since 


ing sdil-ednsérvatton! “*** i 


tra, is up to him. 





Hooper Quitting Coast 
Hollywood, March 6. 
Jack O’Mara has resigned as 
Coast manager for C. E. Hooper 
after two years. Understood 
Hooper will close the Hollywood 


| 





| 
i 


the wartime economy pattern. 


Better Than Paar For 
Sun. Night Course Cues _ 


Comic’s Gripe Vs. NBC 


With RCA bowing out of the 
NBC Sunday night “$64 Question” | 





(parent NBC company, instead, is | 
shelling out for its “Big Show” 
spot buy), Jack Paar checked off 
the quiz program last Sunday (4). 
after nixing a firm 13-week deal 
to stick with the program on a 
sustaining basis. Paar reportedly 


TV exclusive services. 

Paar’s NBC powout was under 
anything but amicable circum- 
stances. In the face of facts and 
figures which show “$64 Question” | 
in the Sunday night NBC leadoff 
spot with a 10.4 in the Nielsen 
Pocketpiece, making it the only 
show to pass the CBS competition 
on Sunday night, Paar contends 
that NBC handed him’ what 
amounts to an  unceremonious 
brush. He claims the coin they 


‘offered him to stay on sustaining | 
‘was “the lowest I’ve ever been of- 


office when he arrives here Feb. 10. | 
O’Mara chose to resign rather) 
than travel for the rating service. 


and a.leader. in. promot-. through the east. He was former-. | : 
ot ® ‘he considérs’an insult,” +» °° "|, with its FM service: 


ly promotion manager at ABC. 


fered since getting out of the 
Army” and that the initial efforts 
to get him to stay with a “firm 
eight weeks” deal added up to- what 


ages. 
'52-week Friday night scannings. | 


| with Curt Massey, 


| during the winter months. 


‘priate for the construction permit 


Citing competition from baseball to be surrendered.” ee 

and football sportscastings in the | The 50. kw authorization for 
Sunday a.m. as chief competition, | WNEW was originally appiied for 
Jeff Wade, radio and teevee head by Arde Bulova, previous owner of 
of wade Advertising agency, said|the station. The application was 
that Miles budget would lean more | kept in a pending status for nearly 
to video with Miles going heavily S!X years while the Commission in- 
into spot use of teevee. Nielsen- | Vestigated Bulova’s interests in 
wise, radio “QK” did well during | Other stations and his qualifications 


December-March—13 week cycle, |S 4 licensee. When the Commis- 
but rest of the year was n.s.g. On Sion renewed WNEW’'s license in 


‘the teevee side, “Kids” has been, 1949 it also granted the 50 kw op- 


in the top listings, although pitted eration. 
against much more expensive pack- 


In contrast, it will keep to | Minn. Bill Would Take 
Radio and TV Stations 
Off Defamatory Hook 


Minneapolis, March 6. 

Bill has been introduced in state 
legislature to absolve radio and 
, television stations from liability 
\for any defamatory remarks made 
over their facilities “unless they 
| failed to exercise due care to pre- 
| vent such utterances.” 

Under measure’s provisions, the 
station would not be held liable for 
‘any defamatory statement made 
over its air by a political candi- 
date. In any instance, action for 
a storm in November, after which damage as result of defamatory 
time FCC granted permission for statements would limit the com- 
the FM outlet to remain silent, plaining party to actual damages 
for a reasonable period. Since then | proved. 

-station -has decided not to return, Proposal has state's. radio and 
m “television stations’ backing. 





While Miles is cutting the air- | 
ings of “QK"’ it still maintains one | 
of the heaviest radio schedules | 
News of the, 
World, five-a-week, which was just , 
renewed for 52 weeks, and a. 
weighty spot campaign, especially 
Radio 
“kids” return to air in fall. 


WPAT Scrapping FM 


Paterson. N. J., March 6. 
WPAT here has asked the FCC 
for permission to surrender its 
WPAT-FM license. 
FM tower was destroyed during 
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Haverlin to ‘Decide on NARTB Prexy 
Post After BMI Board Meet Today 





Carl Havertin, president 
Broadcast Music, Inc., looks set to 
accept the post of prexy of the 
National Assn. of Radio and Tele- 
vision Broadcasters. 

Although Haverlin told VARIETY 
yesterday (Tues.) that he had still 
mot reached a decision on the 
unanimous appeal by the NARTB 
committee that he take the posi-| 
tion, feeling in informed quarters 
is that it would be difficult for the 
BMI exec to turn down the “draft.” : 
Haverlin announced last week that 
he would withhold his decision un- | 
til he confers with the BMI board 
which meets today ‘Wed.). 

It’s pointed out that there are 
fn:erlocking directorates on the 
NARTB and BMI boards, which 
would give BMI a push toward ad- | 
vising Haverlin to take the $45,000 


-_ = s 


Hooper for NAB-TV? | 

Richard H. Hooper, RCA Vic- | 
tor shows and exhibitions man-_ | 
ager, is being talked up for ap-_ | 
pointment as the director of | 
NAB-TV under the overall tent | 
of the National Assn. of Radio- | 
Television Broadcasters. In 
barnstorming television around | 
the country and around the 
world since the beginning 
of commercial TV at the New 
York World’s Fair in 1939, his 
background and_ experience, 
it’s felt, would fit him for the 
NAB-TV role. 

Meanwhile, Thad H. Brown, 
Jr., radio-TV attorney, has 
been named counsel for the 
NAB - TV board, effective 
March 8. 

— | 
yearly post. While the NARTB | 
presidency has been a headache, | 
due to the AM, TV and Broadcast | 
Advertising Bureau elements fre- | 
quently pulling in different direc- | 
tions, today there seems to be | 
more unity among the various | 
forces, particularly with the new, 
organizational setup. Also, it’s be- | 
lieved in many quarters, Haverlin | 
hrs the diplomatic savvy to medi- | 
ate any intra-industry conflicts 


| 
| 











{ 
mittee said it had polled all seg- | 
ments of the industry and found | 
general approval for Haverlin to | 
succeed Justin Miller, who be-| 
ccmes chairman of the board. 
Haverlin is also considered a | 
g°-1 bet to bring back into the 
NN.“ RTB fold some of the network 
ard station members who wander- 
ed from the industry body. It’s 
fi’ -red that his career, which start- 
ed with KFI, Los Angeles, back in 
1924, and includéd posts as station 
re‘ations veepee of Mutual and 
BMI, gives him a rounded approach 
that will help unite the industry 
around the expanded organization. 


Borax, ‘Sheriff 





of + 


i KMBC and KFRM, 


| Myers D. Campbell, trial examiner, 


| fair labor practices act. 


NLRB NIXES UNFAIR 
CLAIM VS. K.C.’S MIDLAND 


Kansas City, March 6. 

A long-pending complaint of un- 
fair practices against the Midland 
Broadcasting Co., operators of 
was ordered 
dismissed after review by the Na- 
tional Labor Relations Board in 
Washington March 1. The com- 
plaint originally was lodged by the 
American Federation of Radio Art- 
ists against KMBC, charging the 
station had discharged Sherwood 
Durkin because of his union af- 
filiations. 

After a hearing early in 1950, 


recommended dismissal of the case 
Feb. 8, 1950. Arguments on the 
case again were heard in Washing- 
ton last September. 

To the union’s charge about Dur- 
kin’s dismissal, the company re- 
plied that Durkin had been hostile 
and critical of management. The 
union had also charged that the 
company had refused to bargain 
collectively and that it violated the 





Alda Being Pitched For 
2 Web Shows by ABC; 
Logan Package Mulled 
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HARRY SALTER 
MUSICAL DIRECTOR 
Stop the Music—ABC 








FM Cautioned On 





From the Production Centres 


IN NEW YORK CITY... 


NBC has upped Walter D. Scott to national AM network sales mane 
ager and Gordon H. Mills to midwest AM network sales manager..., 
WMCA promotion chief Howard Klarman wedding Betty Dorfman, 
Alden Co. exec, in June; couple will take a six-week European tour..., 
Three Suns will mark their 10,000th broadcast on NBC Friday (8).... 
Martin Ryerson leaving McCann-Erickson AM-TV dept. on April 1 to 
freelance....WINS has named Tom Toye account exec, replacing Roy 
Holmes, upped to sales manager....Dancer-Fitzgerald-Sample radio- 
tele chief Adrian Samish left Thursday (1) for Bermuda vacation..., 
H-R Representatives have been inked as rep for WMSC, Columbia, 
S. C.....British Broadcasting Corp. last week aired a commemorative 
program, produced by Howard Lockhart, on the first anni of the death 
of Sir Harry Lauder ... WLIB’s Abbe Lyman wrapping up a Jewish 
holiday (Purim) broadcast to originate from Camp Dix March 21. 

Blayne Butcher, ex-KTTV and Newell-Emmett, relocated in Gotham 
and into Cecil & Presbrey agency....Lonny Starr interviewed Ger- 
trude Berg for preem of “Broadway to Hoilywood” on WNEW Sunday 
(4) afternoon....Jack (WCBS) Sterling back Monday (5) after week in 
Puerto Rico....WOR’s Stan Lomax has been picked up by Willy’s- 
Overland on radio and Monarch Buick on TV. 

Stan Warren leaving ABC flackery for Benton & Bowles... .Father 
of “America’s Town Meeting” moderator George V. Denny. Jr., died 
in North Carolina last week....Reporter magazine and Grace Downs 








Taking ‘Hiatus’ 


Washington, March 6. 

Hard-pressed FM stations won't 
be allowed to cut down schedules, 
confine operations to the evening 
or take a hiatus until financial prob- 
lems can be worked out. So the 
FCC, in effect, advised five stations 
last week which asked for special 


, dispensation. 


Three stations were denied re- 


Robert Alda, currently in “Guys quests to sign off at the same 
and Dolls,” is being mulled for a|time as their associated daytime 


network show by ABC. | 
filmite is being pitched to the web | 
in two different programs. Hi 
Brown wants to use Alda in “The 
Lucky Sevens,” a whodunit which 
will have a Mr.-and-Mrs. private 
eye team. Barron Polan has Alda 
lined up as star in “Rewrite Man,” 
drama with a newspaper slant. 
Network is also considering a. 





Ww 
“Daisy Discovers America,” 
Ella Logan starred. Vehicle w 


an 
foreign eyes, and who occasionally | 
breaks out into song. Series would 
fit into the skein’s stable of Amer- 
icana airers. 


Detroit's WWJ Holds 2-Day 





Former | AM outlets. 


| have Miss Logan featured as a girl | in the rules.” 
if Scot ho sees the humor | qui ’ i- | A 
that might crop up. NARTB com-| rom Scotland who quires FM’ers to operate a mini | ad chief of Lever Bros... 





Defense Emergency Tests 
Detroit, March 6. 


WWJ tested its emergency facili- 
ties today (Tues.) and planned to 
continue them tomorrow (7). The 
tests were made to see whether 
the station was ready to fulfill its 
key role in the Office of Civilian 
Defense emergency communication 
plan. 


During the tests, from 6 to 7 p.m. 
and 2:05 to 10 a. m. on both days, 
all programs were beamed from 





End 20-Year Tie 


One of radio’s oldest shows, Pa- studio, in downtown Detroit, was/|cia Enterprises 


emergency studios outside of De- 
troit. The emergency studios, com- 


| 


They are WAUX-FM 
in Waukesha, Wis.; WRFD-FM in 
Worthington, O.; and WWOL-FM in 
Buffalo, N. Y. A fourth station, 
WSAV-FM in Savannah, Ga., re- 
quested permission to operate from 
5 p. m. to midnight only. 

All four outlets were informed 
by FCC that it is of the opinion 
that FM “has reached the ‘stage 


The Commission re- 


which must be in the day and three 
in the evening. 

To a fifth station, WDEM-FM of 
Providence, R. I., which wanted to 
suspend operations for six months 
because of financial considerations, 
the Commission advised that au- 
thorizations to remain silent for a 
prolonged period would be “incon- 
sistent with the efficient utilization 
of radio broadcast facilities.” 


Baseball Leagues Group 
Names Brescia to Post 


Of Radio-TV Consultant 


Washington, March 6. 
On the recommendation of the 








plete with living accommodations, | Professional 


NAB, Matty Brescia was retained 
' yesterday (5) as radio and TV con- 
sultant to the National Assn. of 
Baseball Leagues. 


would be used in case the regular | Brescia, who is the owner of Bres- 


(promotion and 


cific Coast Borax’s “The Sheriff” bombed. Networks programs also | public relations) of Memphis, will 
(which used to be called “Death’ can be beamed from the emergency | prepare a special promotional cam- 


Valley Days’), is deserting the me- 
dium, 20 Mule Teams and all, 
which gives AM a bit more of that 
ghost town look. Borax sponsor has 
cancelled and is eyeing television, 
but plans are still in the formative 
stage. Show is around 20 years 
o:d, with same bankroller.. 
“Sheriff” currently is keeping 
law and order on ABC, Fridays at 
9-9:25 p.m., but pulls up stakes 


March 23. Agency is McCann- 
Erickson. 


Ed Obrist to WABY 


Albany, March 6. 
Edward C. Obrist, former general 
minager of WPEN and WPEN-FM, 
Philadelphia, ex-vice president of 
the Sports Broadcast Network, and 
veteran of 21 years in radio, 





' studio. 


_ 


Mpls. Transit Radio Halt 


Brings Suit by Station 
Minneapolis, March 6. 

WMIN has filed suit for $17,434 
against Broadcasting Services, Inc. 
Latter operated the tram radio sys- 
‘tem until Feb. 15, when it pulled 
| its receivers out of streetcars and 
buses, explaining it wasn’t satisfied 
with radio reception and declaring 
it would abandon the project per- 
manently unless good reception 
could be obtained. 

WMIN claims indebtedness of 
| $5,434 as of Jan. 31 and an addi- 
‘tional $12,000 as of Feb. 20. District 
| Judge K. G. Brill signed an order 
| for a writ of attachment to tie up 








has | any of the service company’s prop- 


ben appointed general manager of | erty. 


WABY. He succeeds Russel 


as assistant general manager. 


Obrist said that operation of 250- 
wott WABY will be patterned after 
the plan followed by WPEN. Pur- 


chase of WABY by the Eastern 
Now York Broadcasting Co. was 
announced recently by the present 
licensee, Adirondack Broadcasting 
Co. This is subject to FCC ap- 
proval , 


Ww. 
Wilde, who resigned to join WOKO 





Tart Heads N. C. Co. 
Greensboro, N. C., March 6. 


L. A. Tart, Sr., of Dunn, was re- 
elected president of the North 
Carolina Central Broadcasting Co. 
at the annual meeting of the stock- 
holders and directors. 

A. Lincoln Faulk, also of Dunn, 
was reelected secretary-treasurer 
and general manager. 





|paign for use by broadcasters and 
minor league baseball owners. 

In a statement on the appoint- 
ment, NAB said that its interest in 
the post was prompted by its de- 
sire to bring about closer coopera- 
tion between baseball execs and 
broadcasters in arranging for play- 
by-play descriptions and telecasts 
of ball games. Move is intended, 
it explained, “to answer in part 
complaints in some baseball quar- 
ters that game descriptions over 
radio and pictures via TV are re- 
ducing attendance at games.” Bres- 
| Cia is VARIETY’s Memphis mugg. 


MIDDLETON-BENZELL, 
PEARL SERIES MAPPED 


ABC has auditioned a variety 
stanza which features Ray Middle- 
ton, currently in the “South Pa- 
cific” legiter, and Mimi Benzell, 
ex-Metop coloratura soprano. ; 

Program veepee Leonard Reeg 
also lined up Jack Pearl and Cliff 
Hall in a reprise of their Baron 
Munchausen-“Vass You Dere, Shar- 
ley” routines, as an integral part 
of the series. Web is currently 
pitching the airer to potential bank- 
rollers and may air it as a sustainer 
juntil one can be snagged. 











modeling school new WJZ bankrollers....CBS prexy Frank Stanton 
/and veepees Herbert Akerberg, Adrian Murphy and Jack Van Volken- 
| burg back from New Orleans where they met CBS station managers 
| from two districts....Red Barber to Dodgers Florida training camp 
| aeereey (Tues.)....Alfred I. duPont awards in AM-TV to be an- 
| nounced Saturday (10)....New ABC additions are Keith Culverhouse, 
‘into sales presentations, and Ralph Hatcher to station relations.... 
| Patsy Campbell featured on “Armstrong Theatre of Today” Saturday 
| (10)... .Hal Studer new to “Lorenzo Jones”’....Susan Douglas added to 
|“Backstage Wife’’....Charles Dingle new “Front Page Farrell” player. 

RCA prez Frank M. Folsom away for month’s vacation in Florida.... 
; WINS’ “TV Tattler” show moving to Fridays at 7:15 p.m... .. Millicent 
|Brower on ABC’s “My True Story” Friday (9) ... Melville Ruick 
\into “Big Town’ (TV) tomorrow (Thurs)....WNEW has item in cur- 
| Pent New Yorker, making it five mag breaks in two weeks for 
|the indie . . . WINS preems “Know Your Town” with Dorothy 
| Williams tonight (Wed.) . . . CBS veepee Herbert V. Akerberg was 
| married last night (Tues.) to Dorothy Kennedy Doyle at Hampshire 
|House; they leave today for Tucson honeymoon. 


IN HOLLYWOOD ... 


Milton Biow passing a week here after “officiating” with Pepsi Cola 
| Prexy Al Steele at takeoff of the Phil Regan show on NBC and a 50,000- 


| mile tour of military installations and hospitals ... Mark Finley, ex- 
| press head at Don Lee-Mutual, joined Adolphe Wenland to handle 
public relations or Army and Air Force recruiting. He was a lIt.-col. 
|in the last war ... Carlton Morse picked George Fogle to direct his 
/new daytime stripper for Sweetheart soap, “The Woman In My House” 


illiam Morris agency package, | where it is desirable that FM sta-|....Jack Benny was made an honorary member of Zeta Beta Tau at 
with |tions should maintain operations | UCLA and is now privileged to frat-ernize with Bernard Baruch, Felix 
ould | at least during the hours specified | Frankfurter and Henry Morgenthau, Jr., brother ZBT’s. .. . Cornwell 


| Jackson shook off the flu in time to greet the arrival of Jim Barnett, 


..As if he hasn’t enough to do with seven 


d wonder of America through! mum of six hours daily, three of | shows a week, Art Linkletter may produce and write a cavalcade for 


. | 


|the World’s Transportation Fair, to be held at Santa Anita race track 
for 73 days starting June 30. He performed that dual function on 
cavalcades at the San Francisco and San Diego fairs . . . Charlie Stewart 
and Mort Lachman will turn out the scripts of “The Blandings” for 
the next 13 weeks. Their first two were so well received that Cary 
Grant asked that they be retained for a full quarter.... Freeman Keyes 
sneaked into town for a session with Red Skelton and woofed right out 
| again....Chesterfield bought the Hollywood Stars baseball games on 
KLAC for $20,000....AFRA has given Larry Finley another two weeks 
to pony up the more than $15,000 he owes radio actors following col- 
lapse of his Progressive Broadcasting System....Sam Mannis, auction- 
eer-deejay, called it quits after 13 weeks on KFWB, 


IN CHICAGO ... 


George Bauer, WGN-TV announcer, and pal Jerry Kaufherr on WGN, 
flying to London and Paris on two-week vacation next week... .Harry 


Wismer in town next week for the ABC hookup of the Chicago Daily 
News....Along the sport vein Admiral picks up the Golden Gloves 
finals over Mutual, March 9....Gordon H. Mills checks in this week 
as midwestern NBC radio sales manager....Bernie Allen, staff an- 
nouncer with WIND for the past two years, joins the armed forces. 
He’ll be replaced by Joe Kennedy, formerly with KASI, Ames, Ia..... 
Bob Atcher has a new 55-minute afternoon show on WLS across the 
board....Jim Ameche suffered a deeply lacerated wrist when he fell 
through a glass door at home....George Faber, WBBM news writer 
for the past four years, has been appointed nightside newsroom super- 
visor....WGN picks up a wire from Springfield, Ill., with new pro- 
gram, “Report From Springfield” from 7:30 to 7:45 p.m. each Monday 
....John Harper, Mutual Broadcasting sales exec, has been recalled to 
active duty with the Marines and leaves next week for Camp Pendleton, 
Calif.....Quin Ryan doing a two-week sub for Pat Flanagan on WENR 
while latter soaks up some sun....Dick Woolen checked in last week 
taking over Buzz Blair’s job as radio program manager for ABC Central 
division. . ..Cecil Brown, MBS newscaster, doing his commentary from 
WGN this week....NBC swinging into civilian defense program with 
Jack Ryan, Homer Heck, Howard Luttgens, Bill Ray, George Heine- 
mann and Leonard Anderson making up the committee....WBBM has 
a new musical filler, ‘Tell the Truth,” Tuesday and Thursday evenings 
at 9:45 to 10, starring Billy Leach and Jeanne MacKenna....Pa 
McLuer, after 20 years with NBC sales, left last week to join Wade 
Advertising agency. ...Donal Hassler takes over Jane Niles transcrip- 
tion duties at WENR.... John McCormick, former WBBM midnite 4.j.. 
takes over 15-minute strip on WJJD, 5:30, for Exchange National ban 


.... Bill Evans tags anotuer half-hour on his WCFL 8:30-10. morning 
platter spinning. 


IN WASHINGTON ... 


Area’s TV sets, as of March 1, showed an increase of 10,350 ove? 
preceding month, according to Washington Television Circulating Come 
| mittee, the official estimating body....Helen Mobberly, ex of WWDC, 
‘has joined staff of WTTG-DuMont....Richard Harkness, NBC com- 
|mentator, readying a daily 15-minute afternoon TV news stint spot 
| lighting special femme items. . 
|ist and cousin of songstress Gl 
| quiz show on WGMS, 





..Evelyn Swarthout, local concert pian- 
adys Swarthout, emceeing a new musi¢ 
“town’s good music” indie....Bob Wolff, WWDC- 
| Mutual sportscaster, off on his annual tour of the major league baseball 
, training camps, with a series of on the spot interviews to be recorde 

for local airing....Bob Best, WASH-FM, doing a new series of inter- 
views with people with unusual jobs....Jim Gibbons, WMAL-AB 

Sportscaster, goes network this week as emcee of the Ralph Flanagan 
, ‘Let's Go” show... H. R. Baukhage, ABC commentator, 


est speaker 
| Monday (5) at Retail 


Merchants Association of Newpoft News, 


i 
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SINGLE TIME RATE- DAY & N 


FCC Probe of FM Functional Music 
Called ‘Capricious Propaganda’ 


Washington, March 6. 
The FCC’s investigation of the 
legality of functional music op- 
erations by FM stations has al- 
ready had its repercussions in 


competition from wired services, 
it was disclosed yesterday (5) in 
replies from broadcasters to Com- 
mission requests for information. 

Stations WHMF in Chicago, 
owned by the Marshall Field En- 
terprises, and WLRD in Miami 
Beach, told the Commission they 
have been hurt by the inquiry. 
Both stations took the agency to 
task for the manner in which it 
publicized its inquiry. Station 
WFMF called the action “unwar- 
ranted” and said the “unjustified 
implication” it is “wilfully violat- 
ing” Commission rules, is ‘“‘with- 
out known precedent.” 

WLRD advised the Commission 
its notice of inquiry has been cir- 
culated by salesmen of various 
wired music companies as “proof” 
to its functional music subscribers 
that the station was “guilty” of 
violation of FCC rules and that its 
license would be revoked. The 
Commission’s processes, said 
WLRD, “have been subverted to 
serve the private ends of the wired 
music companies.” Station added 
that the way in which the inquiry 
was publicized “is most discourag- 
ing, to say the least, to such of us 
who have been suffering with FM 
these several years.” 

As evidence showing how the 
Commission’s inquiry has been util- 
ized as “a capricious propaganda 
measure,” WFMF exhibited a let- 
ter sent out last month by Harry 
E. Houghton, prexy of Muzak, Inc., 
to all franchisers, enclosing the 
questionnaires sent out by the 
Commission. The letter declared 
the FCC action “would seem to 


(Continued on page 42) 


NBC Symph Is Set for Full 
Spring Series; No Change 
In Orch Complement Seen 


Although there had been some 
apprehension as to the fate of the 
NBC Symphony Orchestra, in the 
wake of the untimely bowout of 


maestro Arturo Toscanini because 
of ill health, the symph ensemble 
is set for a full spring series, with 
virtually no change in the orch’s 
complement. (Closing six concerts 
of the winter season, which wound 
up last Saturday (3), were spon- 
sored by Squibb, with the symph 
reverting back to a sustaining basis 
next Saturday, when spring season 
commences. ) 

NBC for the past several seasons 
has allocated a budget of about 
$500,000 a year for the renowned 
orch, with Toscanini getting $96,- 
000 for two cycles of eight concerts 
each (although this year he only 
conducted four of a scheduled 12- 
week cycle.) 

Last spring Toscy took the orch 
On a cross-country junket. Repeat 
tour has been dropped this year 
because of his condition. 

Guest conductors will be used 
this spring, starting with Walter 
Ducloux, who is down for the ini- 
tial two broadcasts. They'll con- 
tinue from Carnegie Hall, N. Y., in 
pd Saturday 6:30 to 7:30 p.m. 
slot. 


WEISS NPA CIVILIAN 
REQUIREMENTS HEAD 


Washington, March 6. 
Lewis Allen Weiss of Los An- 
geles, former board chairman of 
the Mutual network and president 
of the old Don Lee Broadcasting 
System, was named yesterday (5) 
to head the Office of Civilian Re- 
quirements of the National Pro- 
duction Authority. 
Weiss has been serving NPA as 
a consultant since Jan. 15. For a 
Short time previously he was man- 
agement advisor for the Hughes 
Airchaft Co. at Culver City, Cal. 














Vidi Gildy 
Hollywood, March 6. 

Rivals in radio, the Gilder- 
sleeves, past and present, are 
racing to the TV tape. Both 
NBC and CBS are prepping 
the prelims for video debuts 
of Hal Peary and Willard 
Waterman, with cameras set 
to roll within a few weeks. 

In radio, NBC’s Gildy is run- 
ning slightly ahead of Colum- 
bia’s “Honest Harold” on the 
Nielsen scoreboard. 


Small Stations 
Vs. ‘Clears’ Puts 
Senate on Spot 


Washington, March 6. 


Division among _ broadcasters 
over the advantages and disadvan- 
tages of the recently-signed North 
American Regional Broadcasting 
Agreement indicates there’ll be a 
hot time when the Senate Foreign 
Relations Committee holds hear- 
ings on the treaty, perhaps in a 
month. With the smaller stations 
favoring the pact and the clears 
opposing it, many senators are be- 
ing put in a spot on the dispute. 
A two-thirds vote of the Senate is 
required for ratification. 

Support of the treaty recently by 
the California and Florida broad- 
casters associations, with indica- 
tions that other groups may join, 
prompted the Clear Channel Broad- 
casting Service last week to go 
after the smaller stations to oppose 
the agreement. CCBS is leading 
the fight against ratification on the 
ground that U. S. broadcasters are 
hurt by the treaty. . 

The State Department and the 
FCC take a completely opposite 
position. Secretary of State Dean 
Acheson submitted the document to 
the Senate as “the best arrange- 
ment that could be negotiated,” 
considering the conflicting inter- 
ests that had to be reconciled. The 
Agreement was signed last Novem- 
ber after more than a year’s nego- 
tiations. It must. be ratified by 
three major signatories to become 
effective. 

In a seven-page letter circulated 
to broadcasters, CCBS admitted 
that it was attempting to counter- 
act the activities of “an individual 
broadcaster” who has been urging 
smaller stations to back NARBA. 
The broadcaster referred to is E. B. 
Craney, owner of a group of sta- 
tions in the northwest, who wants 
the FCC to break down the clear 
channels. Craney is hopeful that 
a provision of the treaty will pre- 
cipitate solution of the FCC’s long- 
pending clear channel proceeding. 

CCBS declares that supporters 
of the new NARBA “are grossly ex- 
aggerating the dangers of having 


(Continued on page 41) 


DEEJAY ‘BIG SHOW’ IN 
3-HOUR WNBC SPREAD 


WNBC, New York, has evolved 
a three-hour disgk jockey version 
of NBC’s “Big Show.” Titled 
“House of Music,” it kicks off Sat- 
urday (10) in the 2:30-5:30 p.m. 
period. 

On the preem lineup will in- 
clude pre-taped guesters by Gloria 
Swanson, Jose Ferrer, Fran War- 
ren, Joan McCracken, Gary Cooper, 
Lena Horne and Eddie Dowling. 
Each week a comic will be featured 
to spin his favorite humorous disk, 
with Jerry Lester handling the 
chore for the initialer. Another seg- 
ment will be “Congressional Rec- 
ord,” with senators and represent- 
atives introing their favored plat- 
ters. 

Wayne Howell, 








announcer on 


KEYS EVE STEP; 
AIG INDIE GAIN 


Some of radio’s most influential 
stations—network-owned flagships 
—are reliably reported considering 
inception of a single time rate, 
eliminating the differential be- 
tween daytime and evening time 
charges. Move is based: on the web 
stations’ losses of nighttime audi- 
ence while the indie audience has 
shown steady gains. 

Web keys have been watching 
with active interest results of the 
single-rate pattern which some in- 
dies have put into effect with 
notable success. In general, those 
who’ve taken the step are singing 
the praises of “Night and Day, 
Rates Are the Same.” The one- 
raters feel theirs is a_ realistic 
format that appeals to listeners- 
per-dollar-conscious bankrollers on 
the basis of equal time charges for 
equal audiences. 

At the same time that big net- 
work stations in metropolitan cen- 
ters have lost listeners to tele- 
| Vision, they’ve also dropped some 
to independent stations. Using 
figurés of The Pulse, Inc., one New 
York indie has charted the flow 
of audience from the network keys 
to unaffiliated outlets. Data is 
based on totaling 7-11 p.m. ratings 
for the four web keys (CBS’ WCBS, 
NBC’s WNBC, ABC’s WJZ and Mu- 
tual’s WOR) and comparing them 
with totals for Gotham’s indies. 

Ratings, covering the month of 
January, ’49, 50 and ’51, show that 
the indie group fell off fractionally 
in °50, but recouped these slight 
losses this January and are now 
ahead of ’49 in every quarter-hour 
period from 7:30 to 11 p.m., except 
one, which is even. The four web 
flagships turned up losses in every 
7-11 p.m. period in both ’50 and ’51. 
The indies did lose some ground 
in 7-7:30 p.m. between ’50 and ’51. 

Most of the total indie gains are 
around 10% for the two-year span, 
but in some slots the gain is as 
high as 25%. Web stations show 
losses of about 25%, going in some 
cases as high as 44%. 

What these figures seem to in- 
dicate is that the formulas of the 
indies—foreign language speciali- 
zations, heavy sports fare, concen- 
tration on music and news—seem 
to be less vulnerable against TV 
competition. Further, it raises the 
concept that video owners, when 
they’ve got their sets off, would 
rather tune in to indie than net- 
work fare. 

Study, of course, is limited to 
the New York area, with its heavy 
TV competition and its large com- 
plement of indies with specialized 
formats. It is restricted, too, to 
nighttime hours when video’s in- 
cursions have been greatest. It 
should be pointed out, also, that 
the four web keys still have a 
larger total audience than Goth- 
am’s many indies. On the other 
hand, the indies are registering 
uhese big advances in the evening 
hours when the webs formerly had 
the lion’s share of the dialers. 


Living Theatre Council 
Sets WNEW Series in 


Boost-Broadway Drive 


Council of the Living Theatre 
will use local radio to plug its 
| boost-Broadway drive via a special 


| series, “Magic of the Theatre,” 
| which will originate on WNEW, 
'N. Y., and be distributed to one 
| Station exclusively in each of _the 
| more than 50 top “road” cities 
‘around the U. S. 

Deal, set by COLT exec secre- 
| tary Gerald Goode with WNEW 
| program chief Dick Pack, calls for 
| WNEW to produce the airer. Each 
| broadcast will feature a non-the- 
' atrical celeb who will gab on legit’s 
' contribution to his life. Reminis- 
cences will be illustrated by in- 
| person appearance of a Broadway 
'star who will do a bit from the 
'celeb’s favorite show. 
| First show, which will be aired 
_in April, will spotlight Mrs. Frank- 








WNBT’s “Broadway Open House,” | tin D. Roosevelt, Ethel Waters and 


will be the deejay. 


David Warfield. F 








Lifetime Window 

One of the choice windows 
in the newly-constructed jum- 
bo drugstore in the RCA Bidg., 
Radio City, N. Y., is owned in 
perpetuity by WNBC, the 
Gotham flagship station of 
NBC. As a _ promotional-ex- 
ploitational showcase, it’s com- 
parable to “cream time” on 
radio. 

WNEBC got the lifelong cuffo 
concession through the simple 
expedient of switching Skitch 
Henderson into the drugstore 
for a half-hour coverage of the 
opening day’s hoopla. 


BAB Picks Kobak, 
Sets Forth Credo 
On Selling Radio 


Radio took steps last week to seil 
itself aggressively when the Broad- 
cast Advertising Bureau board 
named Edgar Kobak, former Mu- 
tual prez, chairman and outlined 
general objectives at its first form- 


al meeting. New York confab, 
attended by 19 directors, didn’t go 
into specifics, but it approved plans 
for a committee structure and out- 
lined its principles. 

Credo of BAB, spelled out in a 
statement submitted by Charles C. 
Caley. WMBD, Peoria, included 
these aims: 

1—Encouraging wider use of 
radio by all advertisers, stressing 
its preeminent position as an ad 
medium and its wide acceptance; 

2—Relying not only on headquar- 
ters activity, but also on a field or- 
ganization devoting its attention to 
selling AM; and 

3—Expanding and _ developing 
present services of BAB. 

BAB prez William B. Ryan told 
VariETY that since it was the 
board’s first meeting, specific rec- 
ommendations were held off until 
the committees have had a chance 


(Continued on page 42) 


SINCLAIR REFINING 
SETS AM-TV CAMPAIGN 


Sinclair Refining is supplement- 
ing its newspaper campaign in 154 
cities with local radio and tele 


shows and spots on 50 stations, 
mostly in the midwest, southeast 
and southwest. 

Oil outfit is buying news pro- 
grams in 19 cities, plus the Tobac- 
co Network in North Carolina and 
sports shows in Philadelphia and 
Cleveland. Sinclair will co-sponsor 
Chi White Sox ballcasts over 
WJJD. 

In addition to its spot announce- 
ment campaign on AM, Sinclair 
will back TV shows in four cities 
and TV spots in two markets. 











stone. 





Murrow Loses Another 


Ed Murrow, CBS commentator, 
has lost another regional bank- 
roller, with Pan-American South 
Corp., subsid of American Oil Co., 
dropping its 13-station sponsorship 
in the south. Tide had bowed cut 
of midwest bankrolling deal a cou- 
ple of months back, although 





'ed for a few key affiliates. 


Murrow’s major bankroller is | gram director. 


Agency is Morey, Humm & John- | 








Regional Bankroller 


| fashion, 





Hamm Brewery subsequently pact- | 


Question of what to do to end 
confusion in AM-TV_ audience 
measurement has been tossed by 
the Special Test Survey Committee 
into the lap of the National Assn, 
of Broadcasters. STSC has issued 
a comprehensive 33-page report 
analyzing the current nose-count- 
ing hassle and calling for the in- 
dustry to finance a full-scale proj- 
ect, costing around $140,000, to 
probe the situation. It expressed 
the hope NAB will set up the ma- 
chinery to implement its plan of 
action. 

STSC, which has no “official” 
status and last week dissolved 
itself, said that if something isn’t 
done to end the confusion, all 
radio-video research “may be dis- 
credited’”’ and ‘“‘a great disservice 
thus done the entire industry.” 

Three-pronged plan was evolved 
by STSC to: 

(1) Analyze all rating methods, 
getting the various services to ane 
swer a quiz on coverage, methods, 
costs, etc. 

(2) Compare data already avail- 
able for cities covered by two or 
more services, with retabulations 
provided in an attempt to reduce 
the number of variables. 

(3) Conduct original experiments 
to find agreements and disagree- 
ments between methods, particue- 
larly with two methods not now 
being used. These are house-to- 
house coincidental visits and house- 
to-house unaided recall. 

STSC suggested a full-time proj- 
ect manager be appointed to head 
up the investigation, aided by five 
volunteers from the _ industry. 
While the project would cost 
around $140,000, STSC declared, 
the coin would be “a relatively 
small investment” that would help 
the buyer of research understand 
what he is buying and would result 
in “considerable savings.” 

Group found plenty of reasons 
for the different results produced 


(Continued on page 42) 


Ted Mack Family Hour 
Split for Separate 
AM and TV Versions 


Difficulty of doing good pro- 
grams on a simulcast basis has 
brought ABC to split the AM and 
TV on its “Ted Mack Family 
Hour,” starting Sunday (11). Show 
has been on ABC-TV Sundays from 
6-7 p.m., with the second half 
hour also carried by ABC as a 
simulcast. 

Web feels the simultaneous two- 
medium spread didn’t do either 
shows justice. Consequently, with 
General Mills and the Swan- 
son Co. picking up the video tab 
this week, a separate radio edition 
will be staked in the 7:30-8 p.m. 
slot on Sunday. 


Split Sponsorship Coin 
On White Sox Ballcasts 


Chicago, March 6. 

Chicago White Sox finalized its 
sponsorship deal for the 1951 base- 
ball games with the series being 
split between Goebel’s Beer and 
Sinclair Refining. Day battles will 
broadcast over WJJD, with WCFL 
taking the night duels. Advertisers 
will take alternate days with night 
games also being bought in same 
Double headers will also 








be split. 
City series start April 13. 


Edwards Ankles ABC 


Hollywood, March 6. 


Bud Edwards takes his leave of 
ABC next week after six years as 





‘ western division AM and TV pro- 


He joins Maier 


| American Oil, which picks up the | brewery as advertising manager of 
, tab for a full eastern pickup. Peter | Brew 102. 


| Paul carries the news commentary 
_on the Coast, with negotiations un- 
i der way for a second client. 


| 
| 


| 


Dresser Dahlstead, production 
manager, was named to the post by 
Frank Samuels, ABC division veep. 


¥ 


IGHT | 


Three-Pronged Plan to Check Ratings 
Pitched Up as Solution to Snarl 
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TV Set Output Continues at Brisk 
Pace; See 91 Demands Being Met 





Washington, March 6, 


e P ts that ly of TV set 
Motorola Hikes Budget [wit te. maintained this year 


Chicago, March 6. 

Motorola, which spent $15,000,000 
in advertising its radio and teevee 
sets, will appropriate $1,000,000 
more for the first half of 1951. 
Expenditures for the each of the 
first four months of this year will 
be double that of 1950, 


Motorola will continue sponsor- | 
| ship of the Wed. night video hour, | 
i“Four Star Revue.” 








despite military electronic require- 
menta are looking better and bet- 
ter. Although the industry will 
soon be feeling the impact of sub- 
stantial cutbacks in critical mate- 
rials, ways and means are being 
found to overcome this problem, 
New designs, use of substitutes, 
and conservation of scarce metals 
may enable set makers to take 
care of 1951 market demands, 

So far this year, receiver manu- 
facturers have been keeping pace 
with 1950’s record output. January 


1 P.S. Also 2nd Highest Sunday Day- 


WILLIAM GARGAN 
; +t 3 ; 
“Martin Kane, Private Eye” 


|TV production, in fact, was 3% 
| above last year’s monthly average 
NBC-TV (Now in 72nd week). 


y {and was far higher than the turn- 
Trendex Rating—38.7 (8th position) | 


B F d Deal bie | out of January, 1950. Preliminary 
iti ‘reports indicate that February will 
Nielsen Rating—42.4 (9th position) | y or ers, | be as good or better than January, 
Industry people had been expect- 


‘ing that the impact of military or- 
‘ders would be felt in the second 


time Radio Program (Mutual) 
Sponsored by 
United States Tobacco Co. 
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Early End to Tint Cont Sell 
Washington, March . > 

The Supreme Court yesterday 
(5) decided to —_ = bie ges CBS’ 2 Up & ] Down 

V controversy and scheduled ar- “ae te 
ane on the case for March 26.| CBS television this week lost a) 
Action was an an appeal by RCA Participating sponsor on one of its | 
and Emerson Radio & Phonograph Strip shows but wrapped up 52-/ 
Corp. of a Chicago three-judge | a hsgotted hic two of its major. 
court decision upholding the au-, _ , 
thority of the FCC in authorizing | General Foods picked up its, 
commercial use of the CBS color | OPtion for another year on “Gold-| 
svstem. | bergs” and American rie re- 
“In taking jurisdiction, the court signed for “This Is bg — 
turned down a motion by FCC, psec’ oy: was he 
supported by CBS and the Dept. + se er City Can Top canton e | 
of Justice, to affirm the lower | ednesday stanza 0 ucKy Fup. | 
court's ruling. FCC contended the | 
case involved no substantial ques- e e 
tions of law which merited the at- 3 Phill Stations 
tention of the high tribunal. But y 
RCA and Emerson, in opposing | 
the FCC motion, replied that im- | e 
portant issues of public interest To Air Baseball: 
are involved, in view of the im- . 
pact of the color decision on mil- 
lions of set owners, .and that the 
case had not been fully considered 
by the lower court. 

In setting the case for argument, 
the court continued a stay order 
invoked by the lower court, which 
bans commercial telecasting of 
CBS color until April 1, or until 
the stay is removed by the high 
tribunal. 

The court's action in scheduling 
arguments in three weeks was re- 
garded in FCC circles as indicat- 
ing an early end to the contro- 
versy. It's expected a decision 
will be forthcoming by June at 
the latest. Some lawyers saw the 


possibility the court may act with- | 


No Nite Games TV’ 


Philadelphia, March 6. 


Philly’s three television stations | 


will again split up the daytime | 


' baseball games of the Athletics and | 


Phils, but as was the case last vear, 


Melton Moving | 


The Ford Dealers of America are 
, cancelling out on the Jack Haley 
| Thursday night show on NBC-TV 
| upon expiration of the first 13- 
; week cycle April 5. However, 
‘they're protecting their valuable 


Kudner Agency 


NBC Saddled With 








| 








quarter of the year when set output 
would be cut by 25% to 50°o. But 
several major producers, notably 
RCA and Philco, have been pre- 
paring for this eventuality by 
streamlining their products and af- 
fecting great savings tn materials, 
Both companies have offered to 


‘no night games are slated to be 
lensed. 

Arrangements are being worked 
out this week among the three— 
| WCAU-TV, WFIL-TV, and WPTZ— 
as to who will carry what games. 
'The Athletics have slated 44 games 
ito be televised and the Phils 41. 
Neither the sponsors nor the ad- 


in a few weeks after the argument. 

The case will bring togethet 
some of the top legal talent in the 
country. Sam Rosenman, former 
White House aide, is expected to 
represent CBS. John T. Cahill, 
RCA counsel and board member, 
will probably appear for his com- 
pany. 
be argued by 
Philip B. Perlman. 


Ted Husing Exits 


Phils management is 


of games. 





commitments. 

There will be one innovation this | 
year. WPTZ will not carry the ball 
for all three stations, as it did in| 
'previous years. 


ee an 


‘not have enough crews at the sta-| 
a S lg Cas S ition this year to carry the games | 7 


for all three video outlets. WPTZ 


(Continued on page 38) | 
parted company this week on CBS- 
TV's Wednesday night fight series, 
effective immediately. Official ex: | Happy Felton Gets 
planation from the network and 
Warwick & Legler, which handles 


Ted Husing and Pabst Beer 





| > rd it : : whi a 
4 Musicomedies A installing a new and. more costly 


P&G Cancels Out 


Cancellation of the Monday night 
alternate-week ‘‘Musical Comedy 





known to frown on nighttime video tion, leaves NBC saddled with nine | the fall. “ -_ : 
° |musicomedy productions. Network | drop Kyser and reinstated Haley. | “The key to maintaining a high 
Last year, when the pennant race ;has contracted with Bernard L. | Now they've decided to call it quits ' level of civilian production during 
got hot, WCAU-TV put on five Se eee of ~ $32,000 , on that one. 
the Phils games, and the same sit- | WeeKly-budgeted series, for proper- | : 
FCC's case will doubtless | uation moth obtain this year, dur-| ties up till the end of June, and and he sold the show directly to | fective industry-wide program for 
Solicitor General | ing summer slough when there are |the web can now utilize the hour-;the Ford people, via J. Walter the conservation of critical mate- 

not too many sponsored network |long musicomedies in any manner | Thompson. 


it sees fit, such as installing them 
as “fillers” for the Sunday night 
Colgate hour, ete. 

NBC, however, would like to re- 


WPTZ officials said they would | the same time segment, and is cur- | 


rently negotiating with Goodyear 
Tire in the hopes of luring them 
in. Series of nine can be had for 
an approximate $300,000 time-and- 
talent cost. Fact, however, that 
Goodyear has just renewed its Paul 
Whiteman TV show for another 13 
weeks may stymie the deal. 

Oddly enough, the Camay divi- 


make their designs available to the 
_ industry. 


show, starring James Melton. Lat- | Towed ae — 
ter is packaged at about $30,000, in | evelopments last week indicat- 


contrast to the Haley $20.000 week- ed that the industry will get to- 
ly nut. | Sether on a conservation program 
| This marks the fifth ‘change in| ' assure the maximum output of 


the Ford Dealers TV programming sets. First step was taken by prexy 
within the past two seasons. Ini-| Robert C. Sprague of the Radio- 


vertising agency have evinced any hy NBC-TV series by Procter tially they sponsored Kay Kyser. | Television Manufacturers Assn. in 
interest in night telecasts, and the & Gamble (Camay & Tide), effec-| Last summer they bought Haley | Pay: ; 
definitely tive after the March 19 presenta-' as a sub, with Kyser going back in 4 plan which can be submitted to 


a call to members to cooperate in 


Then they decided to, the defense agencies. 


| the rearmament period,” Sprague 
This is Melton’s own package,  24vised RTMA members, “is an ef- 


It'll be an informal | Tals. If we can plan an industry- 
‘variety program, with Melton as | wide conservation program and fol- 
co-emcee, and with weekly top| /ow that plan with a record of ac- 
guests. David Broekman will con- | C°oMPlishment, the industry will, in 
‘duct the orch and Lawrence Evans ; UF Opinion, be able to obtain the 


ltain the balance of the series in and Charles Wick will co-produce, | Materials it needs to keep produc- 


| tion of television and radio sets at 


° | a healthy level.” 

‘Sloan Foundation, NBC | The new conservation-type sets 
I Vid Ti f Ed 7 ae gg bs app\ ee mar- 
| Ket within a few months, Although 
n video ile 10r uc | much lighter in weight and using 
Same ns much less in the way of critical 
Series; Hodapp Producing materials, it is claimed they will 
NBC has joined forces with the | be as good as or better than pres- 

| Alfred P. Sloan Foundation to form , ent models. 














the Pabst account, was that Hus- 
ing’s other radio and TV commit- 


— 5-Station ‘Knot-Hole’; 
5006 Budget Hypo 


‘sion of P & G wanted to stick ,Teleprograms, Inc., which will pro- 
| with the show, but the Tide subsid | duce what NBC claims to be the 
‘pulled out its share of the coin to first major adult education series 









ments made it impossible any 
longer for him to arrive on time at | “Happy Felton’s Knot-Hole 
the Wednesday night fights, which Gang,” which was aired on WOR- 
are staged in various cities. |TV, N. Y. last year, is being du- 
Confronted with the necessity of | plicated this year also on five other 
replacing Husing at once, W&L_/ stations. Sponsor is Curtiss Candy, 
moved Russ Hodges, who had been via C. L. Miller agency. Time and 
doing the blow-by-blow on CBS ‘talent nick for the campaign is 
radio, into the video announcer’s | around $500,000. 
spot. Jack Brickhouse succeeds | 
Hodges on radio. Assignments hold lyn Dodgers ballcasts in N. Y., will 
fo- this week ‘7) and March 14 also be a pre-game feature in the 
o>lv, since Hodges leaves imme-' other markets. ‘“Knot-Hole” will 
dictely after the latter gate to join; be aired in Boston with Denny 
the N. Y. Giants at their spring Meyers at Braves games, via 
training camp at St. Petersburg,! WNAC-TV; in Fort Worth by Jack 
Fla. Wé&L hasn't yet decided on Reed, via WBAP-TY; in Atlanta by 
who will take over the announcing | Les Henrikson, over WSB-TV; in 
cheres from then until the last fight ; Philly by Russ Brown at the Ath- 
of tre season, scheduled for May 23. letics balleasts; and in Chi by Linn 
W & L stressed that the other an- Burton at the Cubs games. 
novncers on the program schedule Stanza has youngsters from sand- 
their outside activities so that they | lot teams play with the pros, with 
can be in the city of origination best kids getting diamond equip- 
the night preceding the fight. Hus- | ment. . 
ing, because of his other commit- | 


Bout in Detroit and, on another | BIBLE CONCLAVE HITS 
‘SENSUAL’ TV SHOWS 


occasion, appeared at the ringside 
_ Chicago about five minutes be- 
ore air ti ‘ i y : 
) ir time because of bad flying Minneapolis, March 6. 
Church people must try to 
cleanse television of “sensual” 


weather. 
shows, Dr. Theodore Elsner of 


PHILLY DAILIES COING ‘Philadelphia, National Religious 
TV-HAPPY WITH SP AC ireadeastere Association's o 


| president, told the conclave of the 
Philadelpiia, March 6. | Minnesota. Fundamentals Bible 
Philadelphia dailies, for years a conference here. Dr. Elsner as- 
holdout on radio coverage. have’ sailed scanty feminine attire and 
gone TV-happy with a vengeance low-cut, revealing gowns “now much 











Show, which precedes the Brook- | 


in allocation of news space. 


Harry Harris, No. 2 drama critic | along with offensive subject-matter | 


for the Philly Bulletin (which owns 
WCAU and WCAU-TV), recently 


sterted a Sunday TV column and | “should plan religious television | 
this week expanded to Monday-’ programs and be willing to pay the! 
Wednesdav-Friday coverage as well. | bill.” 


!in evidence in television shows” 


' and material. 
| The Christian church, he said, 


The medium represents the 


Mrrill Panuit does a dzily and greatest potential ever presented 


®-rday column stint for the In-| to the Christian church for telling | 
qguirer (owners of WFIL and WFIL- | its message to the world, the min- | 


TV). 


ister declared. 


|hitch on to “Kukla, Fran and Ol- 
| lie.” Camay decided it didn’t have 
. the budget to go it alone. 


| NBC-TV Reshuffles Time 





In a slight program reshuffle. 
-NBC-TV this week switched times 
of “Big Story” and “Henry Mor- 
_gan’s Great Talent Hunt.” “Story” 
had been aired alternate Fridays 
‘at 9:30 with “The Clock.” Web 


decided to cancel the latter show | 


and move “Story” back into the 9 
'to 9:30 period weekly. Morgan 
. show, which had occupied that slot, 
' goes into the 9:30 to 10 period. 
| Bob Weiskopf and Terry Ryan, 
‘meanwhile, have taken over writ- 
| ing chores on the Morgan program, 
, which is bankrolled by Campbell 
, Soups. Pall Mall cigarets sponsors 
| “Big Story.” 








—But CBS Breaks Even 


With all the discussion cur- 
rently going on about the 
effect of television on the 
gates of sports events, there’s 
one promoter who’s apparent- 
ly thoroughly convinced about 
the value of TV to his receipts. 
He's Frank Hall, midget-auto 
racing impresario in Cincin- 
nati, who's offered a unique 
deal to CBS-TV for rights to 
his events, 

Under Hall's plan, a sponsor 
would pay 60¢ for each empty 
seat in his arena under 50% 
| Of capacity. From 50-7547. the 
sponsor would pay nothing. 
And, for each seat sold over 
75’0 of capacity, Hall would 
pay tie hankroller 306. 

CBS turned down the deal 

it doesn't like midget-auto 
racang 





| On ‘Story,’ ‘Talent Hunt” 


‘in television. Plans call for the 
‘airing of 26 half-hour programs 
for the 1951 season, which are to be 
spotted once weekly. While no time 
i Slot has been chosen, the series is 
| expected to tee off in June or July. 
| Bill Hodapp, continuity editor 
|for WAVE-TYV, Louisville, for the 
last three-and-a-half years, moves 
into N. Y. to take over as producer 
of the series, under the supervi- 
sion of Davidson Taylor. Web is 
reportedly still uncertain as to 
whether to carry the shows on a 
sustaining basis, or make them 
} available for sponsorship to insti- 
| tutional-type advertisers. 


JERRY LESTER CORP. 
RESOLVES BICKERING 








up of the Jerry Lester segment of 
| ‘Broadway Open House” have been 
‘temporarily resolved. For the past 
| few months, Lester and his attor- 
'ney-manager, Lou Mandell, have 
_been attempting to sign the rest of 
, the cast to exclusive tele contracts 
‘and deliver the entire show to NBC 
with Lester and Mandell as a cor- 
poration retaining ownership rights 
to the package. 
| Situation was temporarily re- 


Borden's ‘T-Men’ 


Vice Hayes-Healy 


Borden's Milk Co. served no- 


; tice last week that it was cancel- 


ling out %n the Peter Lind Havyes- 
Mary Healy TV show after the 
March 29 performance. 

Borden, however, is retaining its 
Thursday night 8:30-9 NBT fran- 
chise and has been negotiating a 
deal for a pickup of the Bernard 
Prockter package, “Treasury Men,” 
which had previously been spon- 
sored by Chrysler. 





| 
| 





Borden's initially through Ken- 
yon & Eckhardt, and later with 
Doherty, Clifford & Shenfield, 
which inherited the account a few 


Difficulties on the corporate set- | weeks back, made several attempts 


to hit on the right format for the 
Hayes-Healy duo, but apparently 
none worked out to the satisfaction 
of the client. 


ALLEN STILL SEEKS 
ELUSIVE FORMAT 


Until such time that he’s con- 
vinced he’s found the correct off- 





‘solved by having those performers, Peston formula for his future 


who balked to signing with the 


plunge into TV on a regular basis, 


comic and his manager, signed in-| Fred Allen will confine himself to 


‘dividually by NBC. Dagmar, Ray 
, Malone and Milton DelLuyg were 
, Signed by the network, while the 
, Lester-Mandell Combine — pacted 
Sack Adrian (Fletcher Peck), David 
| Street and the Mello Larks. 


~ 





Fort Worth—George B. Bennett 
has been narned new military. ana- 
lyst for WBRAP-TV and will be seen 


} 
} 





playing the guest circuit on NBC 
network. 

Recently he filled in for Sid Cae- 
sar on the “Saturday Night Revue” 
and he’s.in for the Wednesday 
night Four Star Theatre as Ed 
Wynn's guest tonight (Wed.). After 
that, Allen has a date with his med- 
ico in Boston, and if he gets the 
TV greenlight, he'll continue play- 


in a weekly series of programs |ing around on variegated shows 


each Sunday evening. 


He ic a vet- testing different formulas before 


eran of 23 years in the military | sitting down with NBC execs on & 
_ |definite show commitment. 


| s@rvire, 
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N.Y. Drama Circle to Square Of on TV 


Bidding among the networks became hot and heavy last week 
when it was let known that the N. Y. Drama Critics Circle Awards 


presentation was available as a 


cuffo ‘‘one shot” to the web of- 


fering the best time and facilities. 

ABC, which enjoyed the distinction of carrying the Awards 
citations in the past, could do no better than 11 p.m. ‘on radio. 
CBS then moved into the picture and agreed to turn over 30 min- 
utes of the Ed Sullivan “Toast of the Town” on April 8 for the 


ceremonial hoopla. 


Critics Circle jumped at the offer, even though 


‘NBC by this time had tried unsuccessfully to counter with its own 


proposition. 


Thus it will be two N. Y. Daily 


News colleagues presiding over 


“Toast,” with Ed Sullivan handling the usual emcee chores, and 
John Chapman, News drama critic and president of the Circle, 


taking over for the awards. 


Scenes from each of the award-winning plays will be showcased 
on “Toast” during the 30- minutes. 








NCAA Stands Pat 


on 1-Year Live 





Grid Ban; May OK ‘Experimental TV’ 


Chicago, March 6. 

National Collegiate Athletic As- 
sociation’s teevee committee, which 
met here last week with the organ- 
ization’s council, 
important tele issues on docket but 
at the same time reaffirmed the 
power of its one-year moratorium 
on live telecasting of 1951 grid 
games. 

Tom Hamilton of the U. of Pitt, 
heading up the tele committee, said 


the group merely would take ex- | 


perimental telecasting proposals 
under advisement. Pleas were made 
by Phonevision, theatre tele, and 
Skiatron reps, video network top- 
pers, and Nathan Halpern of Fa- 
bian theatres and Dan Halpin, Ra- 
dio-Television Manufacturers Asso- 
ciation. 

No action would be framed on 
any policy, Hamilton said, unless 
the NCAA sectional representa- 
tive, in whose region the telecast- 
ing would occur, advised it and 
sent the recommendation forward 
for the committee to act upon. 
Asked if the committee would meet 
again before the fall season Hamil- 
ton said yes, but gave no indica- 
tion as to when or where the group 
would consider the sectional reps’ 
proposals. 

Bob O’Brien, secretary of United 
Paramount theatres, in making a 
pitch for an enlarged big-screen 
program, is expected to be given 
the green-light by the committee. 
Big 10 games were big-screened 


(Continued on page 38) 


Billy Rose Show 
Axed by Hudson 





Hudson Motors is cancelling out , 
of the “Billy Rose Show” on ABC- | 


TV. where it has a lineup of 61 
Stations, after the March 27 tele- 
cast. Decision of the auto company 
to drop fhe stanza after 26 weeks 
is reportedly based on changed sit- 
uation in the car industry, although 
there’s a possibility Hudson will be 
back next fall. Agency is Brooke, 
Smith, French & Dorrance. 


Although it had no effect on the 


cancellation, it’s reported that the 
Stanza often exceeded its budget. 
Frequent use by the Rose-Jed Har- 
ris team of name talent not en- 
Visaged in the original plans raised 
the weekly ante. Extra costs were 
assumed by Music Corp. of Amer- 


ica. which packaged the show and | 


fave the sponsor a guaranteed 
package price, 


Margot Jones Plans TV 
Theatre-In-Round Series 





Legit’ producer Margot Jones is | 


Slated to come to New York soon 
to enter the video sweepstakes. 
She’s planning a summer season of 
theatre-in-the-round for TV. She 
conducts that type of legit pres- 
entation in Dallas during the regu- 
Jar season, 

Miss Jones’ attorneys, Jonas T. 
Silverstone & Mortimer S. Rosen- 
tal. are conducting negotiations 
With the networks. 





yX% 
vw 


sidestepped all | 


| All This ’n’ Baseball 


Cleveland, March 6. 
Cleveland Indians’ night games 








PREP MORNING 
SWEEPSTAKES 


NBC is now getting ready to 
open up the last of its TV time 
franchises—the 10 a.m. to 1 p.m. 
cross-the-board strips—which are 
being sub-divided, much in the 
manner of a realty development, 
into 20 units. And the network 
deems it so valuable in the whole 
future scheme of advertising, that 
it is inviting sponsors to climb 
aboard and grab up the quarter- 
hour segments on what amounts to 
a “sight unseen” basis. 

NBC, in effect, is selling the time 
even before the program patterns 
for the three hours are crystallized. 
Initially the 12 (noon) to 1 block 
will be offered for sale, with the 
remaining two hours to follow. 
Then the entertainment categories 
will be promulgated. 

These will probably consist of 
(1) soap operas; (2) service shows, 
and (3) variety formula. If a client 
buying quarter-hours on Tuesday 
and Thursday, for example, prefers 
soap opera in preference to a va- 


this season will have an advertis- | riety segment, he’ll be shifted into 
ing setup for fireworks which will| that particular category and time 
follow each game. The pyrotechnic | 
displays, including the name of an | 


advertiser in a fireworks set piece, 
will be beamed as part of WXEL’s 
| coverage of the ballgame. 

Leonard Traube has the option 


play. 


13-Wk. Hiatus To 
Cost NBC Clients 
Time Tab for 5 


'_ Drastic “summey incentive” plan 
for advertisers, in which sponsors 
must pay regular time charges for 
| five weeks if they take a 13-week 
| hiatus, was mailed out by NBC 
| television this week to its clients 
(and their agencies. 

According to NBC, the incentive 
‘involved for advertisers subscrib- 
‘ing to the plan is the guarantee 
i that they’ll gain back their pres- 
ent time slots on as many stations 
|as currently air their shows when 
they return in the fall. Last year 
NBC, instead of charging sponsors 
for unoccupied time during the 
summer, offered those staying on 








bracket. 

NBC feels that to tee off on a 
sustaining basis would be too cost- 
ly an undertaking and doubts if it 
could recoup the losses. Hence, the 


‘reverse technique of selling the 
on the ad rights for the pyro dis- | 





time first and fitting the clients 
into the assorted program patterns. 

The morning video program 
sweepstakes shape up as one of 
the more lively rivalries in the 
NBC vs. CBS competition. Colum- 
bia will have some strcng talent 
ammunition to pit against the NBC 


| boys, comprising Arthur Godfrey 


in a TV counterpart of his morn- 


| ing radio show, plus an hour of 
Steve Allen. 


New Tax Rates 


| 


| 








Tougher on TV’ 


Washington, March 6. 
The House Ways and Means 
Committee was told last week that 
present and proposed corporate 
tax rates will make it tough to 
raise capital for new television 
stations when the freeze is lifted. 


John A. Kennedy, who recently 
purchased the KFMB and KFMB- 


UNSEEN’ 





SALE 








Auto Makers Driving Around TV In 
Daze; Same Old In-&-Out Status 





Jimmy Foxx Into TV | 


Philadelphia, March 6. 

Jimmy Foxx, former first-sacker 
for the Philadelphia Athletics, has 
entered TV, teaming with Norman 
Brooks to handle the “Sports Pic- 
torial” on WPTZ, (Fri., 7 p. m.) in 
the absence of Gene Kelly, regular 
sports gabber who went South with 
the Phillies. 

Ralph A. Bart placed the account 
for Adams Clothes. 


Ch’held Seeks 
Hope for AM-TV 
Spread in Fall 


If Chesterfield had its way, Bob 
Hope would be flying the ciggie 





company’s colors on both radio and 


TV next season. Comedian has been 
working on a divided allegiance ar- 
rangement this year, doing a series 
of .six “Star Spangled Revue” 
videocasts for Frigidaire (a special 
seventh TV’er for the same client 
is due April 8) while grinding ’em 
out on AM for Chesterfield. 

Ciggie outfit has been trying to 
negotiate a deal with Hope for the 
two-way spread for the ’51-’52 sea- 
son, but in view of his pix-radio 
chores, the comic is holding off on | 
any commitments. 

Chesterfield envisions Hope as’ 
one of the potential TV greats, 
but recognizes that he needs the 
impact of a TV identification on: 
a more regular basis. Fact that 
Hope hit a 57.0 Nielsen rating on 
his initial tele show (topped only 
by Milton Berle and Arthur God- 
frey) and a 63.2 on the second Niel- 
sen taken (again topped only by 
Berle), is the clincher in the Chesty 
bid for Hope for sight as well as 
sound. 


ASR, in Huff Over ‘Show 
Dispossess, May Ankle ~ 
CBS, Take Biz to NBC 


American Safety Razor, current- 
ly bankrolling Robert Q. Lewis’ 
“Show Goes On” via CBS-TV, may 





+ 
7 


| vue, 


Perhaps of all the sponsor classi- 
fications in TV, the automotive in- 
dustry seems to be having the great- 


'est difficulty in establishing its pro- 


gram claim in the medium. Hardly 
a week goes by that one company 
or another isn’t involved in a can- 


'cellation or reshuffle. (Situation is 


somewhat analogous to the auto 
companies’ sporadic excursions into 
radio over the past quarter-century, 


| with perhaps every company but 


Ford having. an in-and-out- career 
in the medium.) 

The recent automotive TV fluc- 
tuations have hit such sponsorships 
as “Nash Ajirflyte Theatre” on 
CBS, which has been cancelled; 
the decision last week of Ford 


| Dealers to drop Jack Haley in favor 
i|of a new James Melton show (the 


client’s fifth change in less than 
two years); the recurring reports 
that Dodge and Hudson are drop- 
ping out of the ANTA Sunday night 


_show and the “Billy Rose Show,” re- 


spectively; the recent Chrysler can- 
cellation of its ‘‘Treasury Men” 
series, etc. 

Chevrolet, first of the auto com- 
panies to make a big splurge in 
TV, is practically bypassing the 
medium today, save for some spots. 


Jack Carter Show 
Faces NBC Heave 


“Jack Carter Show,” first hour 
of NBC-TV’s “Saturday Night Re- 
” may be dropped by the web 
at the end of the current season. 
As a result, NBC this week finds 
itself with a number of clients 
bidding for the half-hour now open 
on the program but unable to sell 
the time because it cannot guaran- 
tee that the show will be back 
next year. 


Web reportedly is dissatisfied 
with the way the Carter program 





| has lost ground to CBS-TV’s “Ken 
| Murray Show,” which is aired di- 


rectly opposite, despite the fact 


| that Carter still boasts an accept- 


able national Hooperating of about 
25. Both Campbell’s Soups and 
Swift have bowed off the show in 
recent weeks, Campbell’s to pick 
up the tab on NBC’s Henry Morgan 
program and Swift to move into 
the “Show of Shows” part of the 
Saturday night program. Fact that 


‘the Coast for confabs with local 


| programs, 


for the 13 weeks’ hiatus period a, TV stations in San Diego, Cal., tes- 
flat 35% discount on rates. New| tified that because of its youth 
system underlines the manner in| TV is hit harder than older indus- 
‘which the hot race to sew up time! tries under the excess tax rates. 
on affiliate stations has put. the |The 70% ceiling proposed, he said, 
networks and. stations in the Will mean that TV stations will 
driver’s seat. ;pay 70% of their net taxable in- 

Under the new plan, a sponsor come, because operators have no 
| practical average earnings basis 
or other credits to keep below 
that figure. 


| 
DuMont Mfg. Sponsors Kennedy, who also owns a TV 
Fj id ’ d : 0 'station in Huntington, W. Va., said 
reside 2 Runs; wn she doubted whether a_ banker 
. would loan money as? an enter 
‘prise which even after losing 

Web, Natch, Gets Biz » 

DuMont receiver division is pick- retain only 30% of its earnings. 
ing up the tab for “Royal Play- Once in the black, he ‘explained, 
house,” second run of the Bing TV stations have no base of @ver- 
'Crosby “Fireside Theatre” series age earnings credit and therefore 
which Procter & Gamble originally | must pay the ceiling tax rate, cur- 
bankrolled, on DuMont affiliates in rently 62%. 

18 markets. With time and talent ' 
costs, campaign will amount to. 
over $1,000,000. ° 

Tele set manufacturer bought the | Levenson 20.5; Borge 6.2 
second run through United Tele- | Pitting of Sam Levenson 
vision Programs, new outfit formed| against Victor Borge in the 
by Edward Petry station rep, Cen-| Saturday night at 7 slot on 
tury Artists and Standard Radio| CBS and NBC, respectively, 
| Transcriptions. Pix will be screened| has so far resulted in a sweep- 
‘via coaxial cable from WABD, N.Y.,| ing victory for Levenson. Com- 
starting week of April 1. Time slot; petition between the two has 
| hasn’t yet been set. occasioned considerable inter- 
| Second cycle of “Fireside The- est in the trade, since each 
-atre” has now been inked for 60% | teed off his show at approxi- 
of all tele markets via UTP. Latter| mately the same time after 
group has been holding a meeting! having first made his video 
in Gotham this past week, with| mark as a guestar on other pro- 
‘UTP prexy Gerald King, exec v.p.|. grams. 
|Dick Dorso and staffer Wynn Na- Latest full network rating 
‘than, all of whom planed in from| compiled by American Re- 

search Bureau gives Levenson 


a 20.5, as compared with 
Borge’s 6.2. Rating was taken 
for the program of Feb. 3. 





| (Continued on page 38) 














/UTP toppers. Gathering is decid- 
|ing.sales policy and signing of new 





s 


money for the first few years can | 


take its business to NBC video next 
season. ‘Sponsor this week is re- 
ported to be talking business with 
the latter network as a result of 
CBS’ decision to preempt the time 
currently occupied by the Lewis 
| stanza for the upcoming “Amos 
’n’ Andy” show, which is to be 
| sponsored by Blatz Beer. 

| CBS is trying to clear another 
| half-hour time slot for ASR but to 
| date has not been able to come up 
, with a period acceptable to the 
sponsor. “If ASR ankles CBS in 
favor of NBC, it will have to leave 
'“Show Goes On” behind, since the 
program is a CBS house package 
originally conceived by Lester 
Gottlieb. Because Lewis, is no 
longer under exclusive contract to 
CBS, however, the sponsor would 
probably include him in the move, 
since he is reported to have done 
'a tremendous selling job for its 
| products. 


Even a Man’s Club Is No 
Longer Sacred From TV 


Columbus, March 6, 

Television was one of the three 
reasons given by Franklin Post, 
No. 1, American Legion, for closing 
its downtown club, which it has 
operated since 1938. The post is 
the first chartered and third larg- 
est in Ohio, with a membership of 











,| 2,000. 


Officers of the club, studying 
the situation, claimed that mem- 
bers are reluctant to leave home 
because of television, complain 
about downtown parking and 
possess ‘‘a lack of interest in things 
outside the home.” 





NBC would consider dropping a 
show with Carter’s rating to 
strengthen its overall program 
structure underlines the way bank- 
rollers are scrambling for time. 


Under the new sponsor format 
on the Carter show, Tintair pays 
for the 8 to 8:15 p.m. segment, 
with Lehn & Fink bankrolling the 
second 15 minutes. Period from 
8:30 to 9 is open. Carter’s pact 
with NBC runs until next Feb- 
ruary. Whether the web will re- 
new, to put Carter on a different 
night, has not been determined. 


LOTS OF RED BARBER 
ON CBS-TV AGENDA 


Red Barber’s “Catbird Seat,” 15- 

minute’ weekly sports interview 
show, may be revived by CBS-TV 
for an early Saturday evening slot 
.when Barber returns from _ his 
spring-training tour with the 
| Brooklyn Dodgers at Vero Beach, 
Fla. Web is also mulling the pos- 
sibility of reviving the “Red Bar- 
‘ber Clubhouse” as a quiz show for 
sports-minded kids for Saturday 
morning airing. 

“Catbird’” would have Barber; 
the CBS director of sports, inter- 
view a different guest each stanza 
and also narrate a “sports film of 
the week.” Series won’t be aired, 
however, unless it’s sold, and the 
web will offer it to bankrollers for 
availability after April 15. Barber, 
who'll announce the Dodgers’ 
| games on both radio and TV again 
this year, left for Vero Beach yes- 
terday (Tues.) and plans to re 
‘turn about April 9. 
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nie 


make hay while the sun shines 


Colgate-Palmolive-Peet Co. 
with Susan Peters in “Miss Susan” 


General Foods Corp. 
with The Bert Parks Show 


Procter & Gamble Co. 
Corn Products Refining Co. 
Chesebrough Mfg. Co. 
Hunt Foods, Inc. 
Simmons Co. 
Andrew Jergens Co. 
Durkee Famous Foods 
American Home Products Corp. 
Minute Maid Corp. 
Hazel Bishop, Inc. 

with The Kate Smith Show 


Standard Brands, Inc. 
with NBC Comics 


Lever Brothers Co. 
with Hawkins Falls 
(scheduled for early Spring stort) 


Quaker Oats Co. 
with Gabby Hayes 


Colgate-Palmolive-Peet Co. 
Mars, Inc. 
Kellogg Co. 
International Shoe Co. 
Welch Grape Juice Co. 
Wander Co. 

with Howdy Doody 
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me on NBC television 


the market is big — with 11,100,000 sets installed as of 
February 1, 1951. 





the audience is big — with 6,142,500 viewers reached 





each day, by television’s top daytime show. (NBC 4 to 5 pm) 


the ratings are big —one show hits 25.0... another, 11.4 





in the 3:30 to 5:00 period. 


the results are big—daytime is sales time, and success 





stories are the order of the day. 


and costs are low — competitively low. Time charges 





are one-half of evening rates. Talent costs are lower, too. 
Result: Daytime TV is showing its heels to other visual 
media on a cost-per-thousand basis. Ask about 

select daytime availabilities. 


Data sources: ARB, February weekly averages. 
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Television Follow-Up Comment 





Tony Martin bowed in as_star| work in with the other acts lacked 


of his own video show on NBC- 
TV’s “Colgate Comedy Hour” Sun- | 


day night (4) and, with the aid or | registered nicely, as 


Milton Berle and the Andrews | 
Sisters, wrapped up an entertain- | 
package. While 
Martin scored on his own with his | 
tiptop singing and warm personal- 
ity, it was Berle, carening in and 
out of the show as he does on his 
Tuesday night “Texaco Star. Thea- 
tre,” who carried most of the ac- 
tion. Berle literally left a sick bed 
(he was in the hospital Saturday 
night) to do the show and the way 
he socked across his usual brand 
of zany humor was fine tribute to 
his showmanship. ; 

With producer Charles Friedman | 
staging okay productions around 
each of the numbers, Martin reg- 
istered solidly with a reprise of} 
some of his disk bestsellers. 
projected excellently 
tunes as “La Vie 
mounted against the inevitable 
Paris setting; “Lullaby of Broad- 


ease and charm. 

The tunes by Maureen Cannon 
did the terps 
of Estelle Sloan. They're fresh 
looking talented youngsters with 
good stage demeanor. 

Richard Hayes, in the male sing- 
ing slot, is a good vocal technician, 


but fails to show any warmth. The | 


Kirby Stone Quintet do okay. 
They’re a hard working group that 
double instrumentally and vocally, 
but personality-wise, fail to click. 
Dizzy Gillespie came on for a brief 
session of bop as a guester. To 
many of those old enough to stay 
up for this stanza, bop seems a lost 
cause at the moment. 

The efforts at an integrated show 
didn’t come off too well. This cast 
attempted to mix the informal part 
of the “Open House” format with 


He |a variety format. Most of the per- 
with such| sonnel on show wasn’t up to the 
en Rose,” | task. 





Frank Sinatra Show on CBS 








‘ing beauts, Mabel Normand, etc.,;of the country for several years, 
‘thence into that pseudo-pix produc- | and Sullivan could have taken a 
‘tion bit showing Miss Albright | bow had he provided a fresh note. 
(present - generation) shooting a} But the comic didn’t come across 
‘film; but the columnist-chatterer’s | as expected. Shaw & Lee simi- 
‘huckstering of the product after larly didn’t reach their top level 
the fadeout of the Factor hand- | because there wasn’t the necessary 
cream commercial, is not only over- | atmosphere for their routine, a 
board but an irritant. It militates | vaude staple for several decades. 
against the standard of the pro-| Helen Forrest, ex-band chirper 
gram. 'who later clicked as a single and 
| who disappeared for a while, made 
a good impression with her single 
tune, “Shimmy Like My Sister 
Kate,” and the De Mattiazzis did 
their doll novelty for a good sur- 
prise ending. 





Ken Murray show via CBS-TV 
| Saturday night provided the cus- 
| tomary tour de force for its affable 
;emcee. The cigar-smoking Murray 
quipped his way with ease in 
broken-field gagging with Frances | 
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This was a novelty which might 
have been worthwhile, but the 
breathless intent to crowd tog 
much in makes this saloon-origina- 
tion show a hodgepodge. Best cone 
tribution was Tony Martin’s tribute 
to Milton Berle for “saving” the 
Colgate Comedy Hour, detailing 
that the comedian came from a 
hospital bed for his stint with 
Martin and the Andrews Sisters, 





Highspots on Jack Haley’s “Ford 
Star Revue” Thursday (1) were in 
the vocal department. Nat Cole, 
aided by his King Cole Trio, 





turned in a sock job, especially on 


Byron Nelson is admittedly one | his “Mona Lisa” number, and his 


Langford, Jon Hall, the house line! of the top golfers. His demonstra- | “Destination Moon” rendition was 


|of girls and assorted animals in-;tion has some value to devotees 
cluding Rosie, the bear. 'of that game, but that’s all. 
a was a one of geo- 
| Sraphical contrasts for Miss Lang- , way with 
|ford and Hall appeared in a South | “oar oe pon Be on 
Sea playlet early in the session |Morton Downey’s Kelvinator (CBS) 
and a Canadian north woods scene | chow last week. Program utilizes 
furnished the | show's fadeout | 2 variation of the Arthur Godfrey's 
sequence. Tropic sketch was the Talent Scouts technique, a relative 








way,” “There’s No Tomorrow,” and | reached its peak Saturday (3) with | Weakest point of the layout. Titled | 


“Louise” (in which he mimicked | the guest appearances of Perry | 
Chevalier and Harry Richman) and! Como and Frankie Laine. It gave | 
a'so got in a couple of licks on his| the impression that the three top 
clarinet. One of the show's high-| entertainers were having fun 
lichts was the “Dum Dot” number, | themselves, but it was the type of 
with Martin and Patti Andrews zanyism anyone could appreciate. | 
teaming as a couple of moppets.' It had charm and the feeling of 
Their actions got too cute at times’ spontaneity. 
but it was a clever novelty. : Trio didn’t need brilliant lines 
Andrews Soeurs displayed their because of the general aura of easy 
fine harmonics in a mediey of their entertainment they provided. They 
record hits during the last 15 did some well-written parodies of 
years, finaleing with “I Can themselves which had a line of 
Dream, Can't 1?” They also evi-| 
denced an acceptable flair for 
comedy in a mildly funny bit about | 
three femme soldiers. Show, which 
marked their video debut, was to 
have served as a TV showcase for 
their talents. Judging from their 
work, they can carry a propvam 
neatly if provided with the right 
guests and production. Trumpeter 
L-noard Suess, who replaced ven- 
triloquist Jimmy Nelson, originally 
scheduled as another guest, dem- 
onstrated his Harry James-type | 
technique on a couple of numbers; There were a couple of se- 
and then gagged with Berle for | quences that didn’t measure up the 
his bowoff. | high level of the rest of the show. 
Como and Laine’s lines in which 


throughout. | 

Their highspot was the episode 
in which they mimicked the An-. 
the music. At the conclusion of | 
this bit the Andrews Sisters them- 
selves surprised by coming front 
center and belting the male trio 
with their handbags. .The impact 
was terrif.. In a way, it was the 
| Andrew Sisters’ debut on _ this 


enough to make it count as such. 





medium, but they didn’t stay long | 


Island Tempest” and written by 
Jean Holloway, it had the prin- 
cipals in a lovers’ tug-of-war as to 
whether Hall should stay on an 
atoll. 

But aside from the dramatic in- 
terlude, the radiant Miss Langford 
deftly warbled a couple of tunes 
and put a note of feminine har- 
mony ,into the weekly ritual of 
singing “Under the Anheuser 
Busch.” Hall didn’t quite measure 
up to his spouse although he was 


nice and easy humor running (in there pitching. 


North woods sequence 
helped by a fine bit of production 
that had viewers’ screens laden 


drews Sisters with a disk providing | down with a pine needle scent. An 


augmented male chorus were at- 
tired as mounties while a pair of 
bona fide woodchoppers were even 


| trotted out to demonstrate their 


prowess. Murray socked across a 
scene in which he danced with 
Rosie, the bear. 

Another cute touch was a bit 
| where several of the line girls as- 
‘sumed roles of historical charac- 
ters such as Napoleon’s Josephine 
and Calamity Jane. Each gal re- 


|Family” is | 
Richard’s sister appeared as her) 


Was |; 


(instead of some mentor or discov- 
erer) being the introducer of Carol 
Richard, Liberace, and Silvers who 
were the pro guests. “Star of the 
the gimmick. 


mentor, and the brothers of the 
two men did the straighting for 
the more glamorous representa- 
tives of their respective clans. 
Downey, as was also true of 
Liberace, proves that it takes TV 


to make you train down; both are | 


now svelter than of yore. 


Another family technique, in- 
cidentally, figures in Sam Leven- 
son’s sock CBS half-hour with 
parent & Cyd presenting their 
“problems” f6r a $100 U. S. bond, 
studio applause telling the score. 
Earl Wilson’s eight-year-old 
Slugger 
trio. Irving Mansfield, producer, 
director Byron Paul and maestro 


|Henry Sylvern have combined to 


make the Levenson package excel- | 


lent entertainment and okay mer- 


chandizer for the motor company, | 


including film and live singing 
commercials for 


Miss | 


was one of Levenson’s | 


“Merry Olds- | 


Vincent Youmans’ “No, No, 
Nanette” was given a fine presen- 
tation on NBC-TV’s ‘Musical | 
Comedy Time” Monday night (5). 
While the book, as is usually the 
case on these musicomedy oldies, | 
was extremely old-hat, a cast of 
talented personalities and excellent 
staging by director Bill Corrigan 


‘they argued as to who should go 


on first, had the sound of re- 
hearsed nonsense which didn’t 


| jive with the spontaneity of the 
|rest of the spots. 
Kean similarly struck a discord- | 
' ant note in this display because of 


Betty & Jane 


the brassy commercialism. On a 


| show that had a charming gait, it 


| 


was out of place. The Di Gatanos 


sparked the show to one of the’ made a good impression with their 


best yet aired on the series. Cor-| 


rigan’s neat camera direction, in- 
tegrated with Kevin Jonson’s 
choreography and Robert Gund- 
lach’s sets, brought viewers direct- 
ly into the action for a warmly 
intimate response. 





} 


single ballroom number. 

One of the reasons for the fluid 
lines of this program is the 
friendship between Sinatra, Laine 
and Como. It’s reported that 
Como and Laine didn’t get any 
guest fee for the appearance. 


Youmans’ score, of course, spot- | Sinatra recently replaced Como 





cited a jingle that was good for, mobile.” 

| hefty levity. Murray’s banter with 

‘the gals also came off solidly.| CBS-TY’s “This Is Show Busi- 
Show's. vocal department was ness” scored about par for the 


| rounded out with Darla Wood who} course Sunday night (4). As so 


gusto, iAbe Burrows-George S. Kaufman- 
'Clifton Fadiman parlay took most 

Sid Caesar and Imogene Coca Of the play away from the guest 
returned to “Your Show of Shows” talent. Their sharp wits in what 





a two-week vacation for each, and drew repeated yocks from the 
their return was a signal for at | Studio audience, which must have 
least two outstanding sketches been echoed in viewers’ living 
which they socked over. Overall,| rooms. Leueen McGrath (Mrs. 
it was a generally entertaining | Kaufman) served as guest panelist 
show. Joan Bennett did a satis- | and added to the program’s charm, 
factory job as the guest emcee, | if not to the humor. 

but she had little else to do, other-|__ Liberace, Wally Brown and Jane 


| piped her numbers with her usual often happens on the show, the | 


(NBC) last Saturday night (3) after obviously was ad libbed humor | 


lir+ting such now-standard tunes on latter’s show during an illness, 
as “Tea for Two” and “I Want to' and Laine apparently thinks 
Be Happy,” had plenty of appeal | enough of the other two to con- 


Miss Coca in a sketch. 


wise doing a bit with Caesar and Pickens were the guests posing cast were also good, 


|the dreamed-up “problems.” Lib- 


| 


good. Mindy Carson’s fresh looks 
and neat warbling pleased. Both 
Miss Carson and Cole could have 
done more on the stanza to good 
effect. 

Haley, returning after an illness 
that kept him off for two weeks, 
was Okay. He makes a likable 
emcee, but wasn’t fully at ease, 
Comedy elements on this show 
were weak. Although the closing 
sketch, involving a_ production 
number, had some funny spots, its 
satire was in poor taste. It bur- 
lesqued a mythical Latin-American 
|country where the president was 
assassinated every five minutes, 
| which wasn’t quite in the Good 
| Neighborly tradition. Comedienne 
' Ada Lynne, who opened the aire?, 
had some annoying mannerisms— 
her repetitiously “explaining” one 
| gag, acting the jerky femme, gigg- 
‘ling, seal-like bark, etc.—without 
which her appeal would be greater. 

Haley joined Bob Haymes and 
Monte Clark in a couple of tunes 
the latter pair cleffed. Both have 
| possibilities, 








William Gargan’s “Martin Kane, 
Private Eye” show reversed itself 
‘last Thursday night (1) via NBC- 
‘TV. Instead of the usual bevy of 
beauteous gals, who take all the 
play away from the story, the 
stanza presented a straight who- 
dunit, with only two relatively un- 
important femmes in the cast. Re- 
'sult might have been less s.a. but 
'it gave the audience a chance to 
‘concentrate on the neatly-scripted 
iyarn penned by Henry Kane—and 
| that’s probably what the series was 
, Originally designed for. 

Story, tossing out the usual quota 
of misleading clues to the murdere 
er, was tied up nicely by the finale, 
/with the exception of one obvious- 
‘ly loose-hanging thread. Solution 
was based on Kane’s discovering a 
'photo of a man’s arm, on which a 
| tattoo had been erased by a plasti¢e 
, Surgeon, but there was nothing in 
| the script to tie up the arm to the 
|murderer. Gargan turned in his 
, Standard smoothly-paced character- 
| ization of the shamus and the 
other members of the permanent 
including 
Walter Greaza as the captain of dee 


Caesar and Mis& Coca teamed ¢race rated an okay with his pianis- | tectives, Nicholas Saunders as his 


on its own and was given excellent | tribute his time for free. 
treatment by the cast. Ann Crow- | 


ley made for a fine Nanette, scor- 
ing strongly with her singing, 
thesping and short terp_ turns. 
Jackie Gleason’ displayed his 
comedic talents with good results 
as the philandering husband, and 
Danny Scholl, while weak on the 
acting, registered in his vocalizing 
chores. Ruth Matteson, as Gleason’s 


The pro- 
gram showed the good feeling evi- 
dent among the trio. 





Sheilah Graham, the syndicated 
Hollywood columnist, is easily the 
| most telegenic film chatterer. Her 
slight British accent is as easy-on- 
the-ears as her blande good looks 
are orb-restful. She fortifies it 
with good chatter that sounds au- 


effectively in the sketches, and 


tic medleying of a Chopin Polo- | college-bred sergeant and Walter 


the diminutive comedienne got ,Daise and the “Piano Roll Blues,” 
laughs with her gypsy dance num- | but showed little in his repartee 
ber. Caesar’s weak spot was his | With the panelists. Brown built a 
finale dog monolog; the material Steady flow of chuckles with his 
was weak and the item overlong. Comedy monolog, in which he 

Robert Merrill made his fare- Never finishes a sentence. Miss 
well appearance for awhile, and) Pickens displayed fine phrasing 
he was clickeroo with his single 294 shading in a medley of Negro 
aria. The Met opera baritone is ‘Unes but over-dramatized in her 
on his way to the Paramount lot, Projection. She scored in the give- 


wife; Ruth Ford, as her cynical thoritative and new; evidences an 


friend; Nina Olivette, as the maid, 
and Kate Murtagh, as one of 
Gieason’s outside activities, topped 
th> good supporting cast. 

Singing and dancing chorus, with 
Biiy Skipper and Helen Wood 
spotted in two sock terp special- 


inside stuff flair (such as that item 
about six fan mags being caught 
with their interviews down on the 
allegedly now cooled Janet Leigh- 
Tony Curtis romance); and scored 
something of a TV first by having 
George Raft make his video debut 





ties, fit into the show excellently.'on her NBC show. This was an 


Soft shoe routine they did on ‘“‘Tea 
for Two” was a super bit of stag- 
ing. Program worked up a pleas- 


| oblique trailer to a possible “Rocky 
| Jordan” AM and TV series with 
| Raft, ybut wisely not punched too 


ant nostalgic aura with its em- hard. The greying juvenile made 
phasis on the flapper era, which | good impression in an easy inter- 


was abetted by Alexander Kirk- 
land’s adaptation and _ Robert 
McIntosh’s costuming. 


| view that was free of corn and 
cliche. It’s a question whether the 
realistic untouched coif is good for 


where he’s due to make a picture | 
that will keep. him there for a| 
couple of months. 

The show moved breezily, a con- | 
tribution by producer-director Max | 
Liebman, and the always-complex 
musical cues were handled neatly , 
by Charles Sanford. | 





“Toast of the Town” on CBS. 
Sunday (4) played like an oldtime | 
vaude show without the nostalgia 
or charm of the ancient two-a-day. | 
Entertainment aspects of this pro-| 
gram had a difficult time in get-' 


and-take with the panel, 


| Kinsella, as the tobacco-shop pro- 
| prietor. 

| Supporting cast, topped by video 
Veteran Vinton Hayworth, scored 
‘uniformly, including Wiil Hare, 
|Mary Alice Moore, Frank de Kova 
|and Calvin Thomas. Single excep- 
;tion was Gene O'Donnell, who 
_almost tossed the entire show with 
_a blatant bit of hammy theatrics 
in his single short appearance. 





|Frank Burns’ production and di- 
“Celebrity Night” at the Ver- rection were good and those “in- 
sailles ‘(Hudson Motors) is still try- | tegrated” plugs for the four brands 
ing to find itself. Bill Stern and Of U. S. Tobacco featured on the 
Candy Jones are less peripatetic Show, while more than slightly ob- 
nor are they talking into each , Vious, probably sell the product. 
other’s lines as much, but Maxie 
Rosenbloom did a pretty good job| Danny Thomas apparently has 
on the latter score. Stern has the achieved the aim originally set by 
burden, and is plenty okay. There | NBC when it established the sys- 
was obvious attempt to “cast” it, |tem of rotating its star comedians 
| 








even unto pingpong players, Tony |—that of building each show to em- 
Martin, Joey Adams, and an Air | body the unique talents of the in- 
Force nurse. Last week the show dividual comic. Thomas, who got 
‘off to a slow start on “Four Star 





; Raft in light of his continuing pix 
= ry for personalities and | pe al gd ae TV het moar 
a show to fill in on NBC’s “B *- ys has him very raven-haired. 
way Open House” erohabiy — A couple of new bits of information 
continue despite the bow of an ex-|iS that Raft doesn’t drink and is 
perimental show Monday (5). This | afraid to try it now “because things 
format calls for a heavier outlay of | like, I do very well” (to which 
talent with a greater accent on va- Miss Graham observed, “Yes, that’s 
riety. Monday’s exhibit was neither | What everyone says about you”), 
= = variety tradition nor in the Sold os ta his Gack’ satin; in 
nformal revue vein. A, ilm, “Quick Millions,” 
i ne Cage a nd a Rags ol a 
rom the pattern that viewers have | : afraid” to. 
been, accustomed to in this jhour. | | laa, ne a gaa if a bit 
informal varie re mercials 
didn't jell. Program Jeaned nenerad pigeon: A wm later in the 
eavily on Gabe De orman r ° nquesti 
Absoti, pair of nitery comics. Ma. fulsome is Miss Grahem's pomp 
terial is better for intime rooms | P0St-Albright commercial _ pitch. 
than for this medium. Their own| It’s all right to lead into the Max 
| Factor buildup by a conversational 


spots didn’t make any appreciable | 
impression, and their attempt to' segue anent the Mack Sennet bath- 


ting through a couple of acts of ¢Videnced a discordant note with 
yesteryear, a lengthy golf demon-, Wat wounded in person. This week, 
stration and the presentation of the gruesome details of flying the 
an award to conferencier Ed Sulli-; Wounded out of Korea—noble as 
van. Also militating against the; ™ay be the intent to keep the 
show was the fact that there wasn’t | Public aware, or jolt them into 
enough top talent to carry this; Tude awakening—seems too much 
stanza. | out of place. First of all, it mis- 
_ James Melton; held up his end | nomers the “Celebrity Time at the 
in the production number at the! Versailles” idea, and throws the 


beginning. This was a well-pro- routining askew in face of such 
duced sequence with a Latin frivolous items as Al Capp sketch- 
motif. Melton knocked off a pair ing Eva Gabor, the other names 





of tunes, and a donkey brought on ‘Mentioned, the commercials for and 
for atmosphere balked enough to Shots of Joan Edwards and Chan- 
provide some additional charm. | dra-Kaly, incumbent acts at this 


Revue,” has Leen improving with 
each stanza and turned in his best 
job to date last Wednesday night 
(28). Reasons for his success are 
probably two-fold—the neat in- 
tegration of his best nitery material 
into video and the continuity in- 
jected into the script by his 
writers. Latter factor made a true 
TV production of the show with 
the skits and songs segueing 
smoothly from one to another, in- 
stead of the static revue-type pre- 
sentation. 





Thomas based the continuity 


This segment also got a sizable nitery, etc. Not forgetting a sexa- 4ngie on a simple twist—his com- 


lift from the flamenco work of &enarian, ringsiding with Adams’ Plaint that the other comics on the 


Trini Reyes, who added tempo and and Rosenbloom, making his first | 


color to his episode. His tune at nitery visit and being interviewed 
the end of the show didn’t provide in a strictly gag manner. The 
that impact. 


Sullivan had Chaz Chase clicked with the off-lens opponent in those 
in that spot. Chase has been out haphazard pingpong “game” shots. 


Wednesday night series all had the 
advantage of working with the 


|various holidays during February, 
‘camera work is still sloppy; you'd | whereas he was stuck with the up- 
It would have been a coup for never know what was happening | 


coming month of March. So he 
took off on what might happen 


(Continued on page 38) 




















Wednesday, March 7, 195] 


VARIETY 


TELEVISION REVIEWS 


31 





JOYCE MATHEWS 

With Shirley Ballard 

Producers: Phil Lane, Jerry Gross 
Writer: Norman Baer 

15 Mins., Wed., 11 p.m, 


SUCCESS STORY 

With Betty Furness; Jean Rosen 
thal, guest 

Writer: Leonard Levinson 

Producer: Lester Lewis 


ANSONIA SHOES Director: Herman Liveright 
WABD, N.Y. 15 Mins.; Tues.-Thurs., 2:15 p.m. 
(Lane) ROGERS BROS. 


Joyce Mathews, latest in the TV 


brigade recently overcame a slege 
of chicken pox and returned to 
video chores with two shows on 
the same evening (Wed.). Miss 
Mathews, the ex Mrs. Milton 
yak! conferenciered the Somerset 

augham playhouse earlier Wed. 
(28) before essaying her own stint 
in a 15-minute session for Ansonia 
shoes. 


. | 
Miss Mathews, on her own ses- | Furness had Jean Rosenthal, stage | 


sion, was obviously nervous and 
out of practice, and too befuddled 
to show any charm. She was ob- 
viously reading from a concealed 
script, hurrying over her lines and 
seemingly at a loss on what to say 


WJZ-TV, N. Y. 
(Young & Rubicam) 

“Success Story,” a twice-weekly, 
15-minute airer which recently 
started on WJZ-TV, N. Y., is an- 
other one of those afternoon inter- 
view shows held across a coffee 
table. Guests on the program ex- 
plain how they became a success in 
‘their chosen fields. Betty Furness 





| is hostess. 
For Thursday’s (2) session Miss 


|lighting designer, as her guest. 
| Latter discussed her job and noted 
| that she was the only woman who 
| pursued such a craft. Her com- 
iments were interesting and Miss 
| Furness’ queries followed an ob- 


DUQUESNE SHOW TIME 

With Kyle MacDonnell, Mel Torme, 
Jimmy Saunders, Vladimir Baka- 
leinikoff and Sinfonietta, Slim 
Bryant and the Wildcats, Bernie 
Armstrong, Harold V. Cohen, 
Ken Hildebrand, Charlie Garratt 

Producer: Vic Maitland 

Director: Pete Barker 

30 Mins.; Wed., 8 p.m. 

DUQUESNE BREWING CO. 

‘WDTV, Pittsburgh 

(Walker & Downing) 


Local TV in Pittsburgh really 
came of age with teeoff program 
in Duquesne Brewing Co. Show- 


Show Biz Turns on Its Best Pro Sheen 
For 25th Anni Dick 


Rodgers Tribute 





A GUEST IN YOUR HOUSE 

With Edgar A. Guest, Paul Arnold, 
Rachel Stevenson; guests 

Director: Frank Jacoby 

/ 15 Mins., Mon.-thru-Fri., 3:15 p.m. 

| NBC-TV, from New York 

Edgar Guest, the so-called ‘Poet 





when not referring to the manu-| ~. 

script. Her figure enhanced by aj Vi0US approach. — 

low-cut gown and her looks were|__ Miss Furness might have steered ! 

probably the best she had to offer | Miss Rosenthal to expand more 

that evening. The script wasn’t | on her suggestion to light areas in 

too engaging and consisted of little a functional way at home—same as 

more than a series of name drop-| in the theatre. Camera pickups of 

ping at this and that affair. | theatre set photographs could have 
Session took on a bit of life; been used to illustrate the sub- 





when Faye Emerson and her hus-| ject’s work. This also would have 


cat , 'given the show more movement, 
a Skitch Henderson did a guest | instead of confining the lens to the | 


Miss Emerson carried the} | 
‘j ’ -..| duo seated at the table through- | 
ball during that sequence. Miss | Plugs for Rogers | 


area : | out the program. 

Mathews fumbled and Miss Emer- pe leh ol were well integrated in | 
son, graciously as possible, took! h tinuity Gilb 
over. Henderson, in the presence it io Coen . 
of these two lookers, acted his part | 
of the ever-loving spouse. | MR. WIZARD 

Miss Emerson, incidentally, also! With Don Herbert, Bruce Lindgren 
made her sponsored tele bow with | Director: Larry Auerbach 
Ansonia shoes, and the girls had! Producer: Jules Pewowar 
a few things to say on that coin-| Writer: Herbert 
cidence. 30 Mins.; Sat., 4 p.m. 

And if Miss Mathews was nerv- | Sustaining 
ous, it was inconsequential in com- | NBC-TV, from Chicago 





time series. It was by far the best | of the People,” preemed on tele- 
thing that’s come out over Channel | vision Monday (5) with his own 
3 since Pittsburgh’s DuMont-owned | daytime cross-the-board, 15-minute 
station first went live last Novem- | stanza on NBC and, on the basis 
ber. There had been plenty of/ of his initial projection, TV has 
preparation, long-range planning | jn the offing a personality as dis- 


quesne has set four rotating shows | Heatter in audio. As a matter of 
—Vladimir Bakaleinikoff and _ his| fact, here is one instance where 
Sinfonietta, composed of 24 first-| TV can discard its book of rules 
chair men from the Pittsburgh Sym-/| which says there should be anima- 
phony; Bernie Armstrong and his | tion and movement, for the essence 
“Welcome Aboard” musicale, a) of the stanza lies in the closeup 
teevee version of maestro’s popu-| treatment of the grass roots poet 


and rehearsal, and it paid off. Du-! tinctive visually as, say, Gabriel | 


By GEORGE ROSEN 


Broadway and television com- 
bined forces Sunday night (4) in 
paying tribute to songwriter Rich- 
ard Rodgers on his 25th anni in 
show business. The event was an 
hour-long video presentation, en- 
titled “America Applauds: An 
Evening for Richard Rodgers,” and 
from 9 to 10 NBC-TV viewers Were 
treated to what practically amount- 
ed to a cavalcade of musicomedy 
spanning the past quarter-century. 

It was a musical tribute taste- 
fully produced which skirted the 
conventional sentimentality but in- 
stead was vested with a strictly 


| big-league professional TV sheen 
| worthy of the commemorative oc- 


ler AMer, which was bankrolled | laureate as he sweeps through one | 


two years by same sponsor; Slim; of his homey cadenzas 
aan a ben = — in a genre prairie fire. 

ee ST eae we cae | le recitals ave strietiy in the 
vue m.c.’d by Harold V. Cohen, | “Takes A Heap of Livin’ To Make 
columnist and’ drama critic for the | a Home” philosophical idiom, but 
a hehe Post-Gazette. a aah | overbalancing the corn is a dynam- 
W + srs! will go on every fourth | i, ‘personality, with each word 

ednesday. | given added meaning by his eyes, 

So the premiere shot was a sort! hands and overpowering demean- 
of composite of all four of them,; or, There are the usual conces- 
with Kyle MacDonnell, who has be-| sions to “format,” such as a strut- 
come a ranking TV fave in Pitts-| ting guitar accompanist; a “Gal 
burgh through her networkers, | Friday” to pour coffee; and a fem- 
coming on from New York to be | me guest with some human inter- 
the mistress of ceremonies. For 4! est. angle. But “A Guest In Your 
program that packed so much into} House” is all Guest. The viewer 
30 minutes, it was a fast and well-| soon hankers for a camera closeup 
knit layout that didn’t have a dull | of a guy who does tricks with 
spot, and Miss MacDonnell handled | words. Rose. 
the whole thing easiiy, giving out | 


like a 


parison to Shirley 


spieled the commercials. Jose. 





FRONT PAGE DETECTIVE 
With Edmund Lowe, Paula Drew, 





Ballard who | 


“Mr. Wizard” is a public service 
feature of NBC-TV in cooperation 
with the Cereal Institute, Inc.— 
the cooperation being that NBC do- 
nates the time and the Institute 
pays the programming charges of 


Midge Ware, John Close, John this Herbert Laufman production. 


Davidson, William Haade 
Associate producer; Riley Jackson | 
Director: Arnold Wester 
Scripters: 

Joseph 
GUILD WINE 
KTTV, Los Angeles 

(Guild, Bascom, Bonfigli) 


Although Don Herbert, who plays 
Mr. Wizard, and Bruce Lindgren, 
the inquisitive youngster who is to 


Curt Siodmak, Eddie {reap the benefits of the Wizard’s 


knowledge, were both a little stiff 
at the start of the show, both settled 
down and Herbert assumed an easy 
approach in his demonstrations. It 


Guild Wine’s “Front Page De-|Should shake down into a good 
tective’ showed strong possibility | Program, aimed at showing items 


in its opening frame. 
Lowe, as a columnist-detective, and 
Paula Drew, only regulars in the 


7 | 


Edmund | Of general science interest to pre- 


teenagers; and is a logical adjacen- 
‘ey to the following program on the 


series, are well tailored to their | Network, “The Nature of Things,” 
parts, though Miss Drew and Lowe | which interests a slightly older 
are obviously quite well apart in | 8TOUP. 


years to be carrying on the folksy | 
love affair intimated at in the ini- | 
tialer, 

Future episodes in the package | 
should be angled more at building 
Lowe into the central character. | 
John Davidson, as the criminal, 
overshadowed the entire cast with 
a hefty performance. Midge Ware | 
measured up to performances | 
turned in by Lowe and Miss Drew. 

Yarn spins around Davidson, ! 
crippled bodily and mentally un- 


| 


“Air” was the item demonstrated 
on the initial show (3). Herbert 


| used effective props in demonstrat- 


ing the properties of air and air 
pressure. Best of his demonstra- 
tions was heating a tin can, cappirtg 
it, then dousing it with cold water, 
causing outside air pressure to col- 
lapse the can. Production and 
camera work were __ excellent 
‘throughout, and aided in holding 
the program together. Total effect 
would be improved if young Lind- 
gren could give the appearance of 


balanced, who is unable to recon- informality rather than reciting 
cile himself to his present condi-:! memorized lines. 


tion, having been the leading man | 
type before misfortune befell him. | 
Davidson yearns youthful and 
beautiful feminine companionship 


Designed for “education for bet- 


: >. | trition, with Vv i 
and commits murder to attain his | emphasis — xf — Pt cpu 
; reas : “Se ;emphasis on breakfast foods — 
goal, Strangling Miss Ware's fi-' “Now ¢ ‘ , 
sacs. Min eaess Peavil- |. nn good breakfast, you 
an wr eer _ -'should have orange juice, toast, 
ye question remains, NOW milk, and of course, a good cereal.” 


could he possibility have done it? 


However, the web is apparently un- 


The answer is supplied by Lowe. | willing to risk the wrath of poten- 


Teleplay by Curt Siodmak and 
Eddie Jose vh is well conceived and 


tial and current advertisers among 
meat packers, as one plug indicated 


nicely executed. Story rings true that you could, if you wish, sub- 


and flows smoothly. Arnold. West- | 


er’s direction 


ances. 


is responsible for | 
Strong pacing and Hefty perform- | 
Lowe, however, could have |! 


stitute a breakfast meat product. 
Dave. 





been planted as a stronger, more YOUR PET SHOW 


dynamic character rather than an 
almost flippant columnist. Camera 
work by Lester White was ade- 
quate. Free. 


WDSU-TV SENDS CREW TO 
BALL TRAINING CAMPS 


New Orleans, March 6. 


WDSU-TV sent a two-man crew 
{o Florida Monday (5) to get first- 
hand accounts of activities in 
spring training camps of the major 
league ball clubs. Mel Leavitt, sta- 
tion's sports director, and Jolin 
Muller, camera director, are on 
the junket, which will cover camps 
of 10 teams. - 

Muller, former MGM “News of 
the Day” newsreel cameraman, will 
film the action at the training sites, 
While Leavitt will tape-record in- 
terviews with players, rookie pros- 
pects and managers. Ball safari 
also will include visit to camp of 
the New Orleans Pelicans, training 
in Florida for first time. 





With Milo Pearsall 
| Producer: Jack Buchholtz 
| Director: Al Hartigan 
| 30 Mins.; Sat. 4:30 p.m. 
| FLAG PET FOOD 
| WPIX, N. Y. 
(Wm. Warren Jackson & Delaney) 


“Your Pet Show,” a 30-minute | 


session in which dog owners are 


handed tips on how to train their 
‘canines, has a good idea behind it. | 


However, its execution is short on 
finesse and smoothness. Much of 


this can be attributed to the lack | 


of ease that trainer Miio Pearsall 
shows before the camera. 


Pearsall does well in demonstrat- 
ing how recalcitrant pooches 
should lie down, jump over a bar- 
rier and carry out other feats of 
|obedience. But his running com- 
mentary is unpolished and an awk- 
ward pause occasionally arose on 
the program caught Saturday (3). 

When Pearsall’s enunciation im- 
proves and he develops more poise 


“Your Pet Show” will show a cor- , 
responding improvement. Puffs for | 


Flag Pet Food are pegged around 
the catchline. “their tails will wag 
iif you feed them Flag.” Gilb. 


with one song, “It’s a Lovely Day,” 
that rang the bell in addition to 
doing a nice job on the announce- 
ments and some smart institutional 
stuff for the sponsor. 
Bakaleinikoff, long-time musical 
adviser of Pittsburgh Symphony, 
made an impressive debut leading 
the Sinfonietta through “El Reli- 
cario” and ‘Fiddle Faddle” before 
turning the baton over to Arm- 
strong, who conducted for his 
guest, Jimmy Saunders, ex-band 
vocalist smashing over a sock ar- 
rangement of “Begin the Beguine.” 
Slim Bryant and the Wildcats bil- 
| lied over the hill with one of their 
| best mountain chants and Cohen 
brought on as his guest, Mel Tor- 
me, and Velvet Fog wrapped it up 
with straight chorus of “Blue 
Moon” and then into his impres- 
sions of the way Perry Como, Billy 
Eckstine, Ezio Pinza and Frankie 
Lane would do the same number. 


Duquesne’s longtime announcers, 


| THE CIRCUIT RIDER 
| With Theodore R. McKeldin, Gov. 
of Maryland; Salvation Army 
Band, mixed vocal chorus, others 
Writer: Stanley Silverman 
| Producer: Franklyn W. Dyson 
| Director: Robert C. Doyle 
| 30 Mins.; Mon., 11 p.m. 
| AMERICA FOR CHRIST, INC. 
| ABC-TV, from New York 
(Turner & Dyson, Inc.) 
| In an effort to save souls today 
|as itinerant preachers did in the 
1U. S. over 150 years ago, America 
for Christ, Inc. started a religious 
series oyer ABC-TV Monday night 
'(5) called “The Circuit Rider.” 
| Sponsor of the program is a non- 
| profit organization of Christian 
| laymen under the guidance of the 
| Board of Evangelism of the Meth- 
| odist Church. e 
| New series is an honest attempt 
| to bring about a more pious wavy 
of life in these troubled times. 
| But the direct approach of an un- 








Ken Hildebrand and Charlie Gar-! billed individual who serves as the 
ratt, came on midway dressed as a modern-day video circuit rider is 
couple of oldtime vaudevillians to! almost too abrupt to be effective. 
do a cute song-and-dance commer-; “If you want peace,”. he told 
cial a la Gallagher and Shean, and, viewers, “then get down on your 





a mixed group, the Martinaires, 
dressed in military-type uniforms, | 


knees and pray to the Lord, for 
peace begins with the salvation of 
Sia << 


isame kind as Duquesne Prince of 


| Pilsener wears. gave out with some 


| special lyrics at opening and clos-— 


ing. 
| Miniature curtain and_ pros- 
cenium has camera __ shooting 


‘through it at the start to give the 


ter health and living,” the program | impression that thing’s being done 
‘contained two pitches on good nu-|from a big theatre 


auditorium. 
, Duquesne has different sets and 


Gov. Theodore R. McKeldin of 
Maryland, guest on the inaugural. 
‘was more forceful and convincing 
‘in asserting that the country needs 
| a day of “national humiliation” to 
get away from the material things. 
Music on the session was provided 
by a mixed chorus of 16 voices and 
|a Salvation Army Band. Also in- 





'programs, and they've certainly 

igiven the other local bankrollers 

on TV something to shoot at. 
Step. 


|, WENDY BARRIE SHOW 
| With Mayor and Mrs. Vincent R. 
Impelliterri, guests 
Producer: Hal James 
Director: Cortlandt Steen 
15 Mins.; Friday, 8:15 p.m. 
CELANESE CORP. 
WJZ-TV-ABC, N. Y. 
(Ellington & Co.) 


video career on ABC-TV, returned 





a new series for a new bankroller, 
‘after a short stay on NBC. Pro- 
gram is slotted back to back with 
the Eva Gabor show. which should 
give ABC a monopolistic held on 
those viewers who like to watch 
‘attractive femmes chit-chatting 
with various and sundry guests. 
Miss Barrie, for the preem of her 
new series, was as talkative and 
| wandering in the subjects she at- 
‘tempted to cover as ever. But she 


‘has a vivacious manner with her. 


guests and a certain amount of per- 
/ sonal charm which gets her safely 
past the cameras. Opening-night 
guests were N. Y. Mavor Vincent 
R. Impelliterri and his wife, who 
‘held their own with Miss Barrie in 
a loosely-conducted interview about 
the problems of each in their re- 
spective work. 

Commercials were confined to a 
live pitch made by Miss Barrie and 
a short film, both of which were 
‘ acceptable. 4 Stal. 


Wendy Barrie, who launched her | 


to that web Friday night (2) with: 


' dramatization of an incident in the 
life of pioneer circuit rider Bishop 
Francis Asbury. 

“Circuit Rider” has an important 
message for the public but it could 
| be sent more expeditiously if some 

professional talent were used on 
the program. Gilb. 
'TV SPELLING BEE 

With Ruth Weir Miller, Bill Hart 
30 Mins., Sun. 10:15 a. m. 

| FRANK & SEDER 

'WCAU-TV, Phila. 

Frank & Seder, the fourth local 
department store to buy time on 
WCAU-TV, concentrates on the 
pulling power of youngsters with 
its old-fashioned spelling bee. The 
dozen or more participants even 
get a fling at the commercials with 
their chant “Follow the leader to 
Frank & Seder.” The straight 
brand of store commercials are 





not neglected, however, with 
models demonstrating TV “spe- 
cials.” 


Taking part in the spelling bee 
are children of the same age group, 
recruited from various’ schools 
throughout the city. Age limits 
run from eight to 15 years. Poten- 
tial audience is large considering 
the number of schools represented 
each week. and the large list of 
juve aspirants waiting to get on 
program. Stanza has all the reg- 
ular contest excitements, with the 
contestants being narrowed down 
as the words become more difficult. 
Adult viewers can, of course, test 
themselves on the entire rundown. 
Winner gets a $20 merchandise 
order on the store. Gagh, 


delights of a star-studded, 


casion. A goodly segment of Broad- 
way’s top names, including Mary 
Martin, who was making her TV 
debut and proved one of the major 
com- 
pletely entertaining production, put 
in an appearance to help show biz 
doff its hat to one of the alltime 
greats in the realm of musicomedy. 


From the opening full-chorus 
“It’s a Grand Night for Singing” 
and Vivienne Segal’s reprise of her 
“Bewitched” hit tune from the “Pal 
Joey” musical (of the Rodgers-Lo- 
renz Hart era), to Miss Martin’s 
finaling with “Wonderful Guy” 
with a Rodgers piano accompani- 
ment (completing the _ transition 
into the even more fabulous 
Rodgers-Oscar Hammerstein, 2d, 
collaborative teamup), the 60 min- 
utes parlayed sock entertainment 
with a lyrical appreciation for one 
of the great creative talents of our 
day who, perhaps more than any 
other individual, endowed the mu- 


| sicomedy facets of show biz with 
'a more meaningful stature and a 


brand new set of values, 

Considering the array of talent 
on hand and the jampacked roster 
of Rodgers tunes with their capsule 
productions, the components were 
blended into a surprisingly well- 
integrated whole, even though the 
camera treatment frequently left 
something to be desired. The spirit- 
ed performances, particularly by 
those who graduated from Rodgers 
(and Hart or Hammerstein) pro- 
ductions into the bigtime, left no 
doubt as to their own appreciation 
and feelings for the composer on 
the threshold of. to quote Russel 
Crouse, his show biz ‘‘Master'’s De- 
gree.” 

Refreshing element of the hour- 
long showcase was the projection 
of new faces into the TV medium, 
notably in the case of Miss Martin, 
who demonstrated within a few- 
minute span her smash video po- 
tentialities. Other outstanding bits 
included Celeste Ho'm’s version of 
“This Can’t Be Love” (“Boys From 
Syracuse’); Alfred Drake’s “People 
Will Say We’re in Love” (‘‘Okla- 
homa”); Vera Zorina’s beautifully 
executed “Rodgers in °4 Time” 
waltzing to a medley comprising 
“Most Beautiful Girl in the Wor!d,” 
“Lover” and “Falling in Love With 
Love;” Patrice Munsel’s rendition 
of “What's the Use of Wondering” 
(“Carousel’’); Bing Crosby's “sound- 
only” pipe-in from the Coast for 
some glib kudosing and vocalling 
of “Easy to Remember” (from 
‘Mississippi’ pic); the showcasing 


of youthful aspirants paired off in 
‘duos on vocalling the quorter-cen- 


tury-old “Garrick Gaieties” top 
tunes (“‘Mountain Greenery,” ““Sen- 
timental Me,” “In Old Manhattan”), 

Particularly distinctive was the 
Valerie Bettis choreography and 
her dancing in the “Slaughter On 
10th Ave.” ballet from “On Your 
Toes,” plus a Metopera quartet 
comprising Charles Kullman, Brian 
Sullivan, Hugh Thompson and John 
Brownlee intoning “Nothing Like 
a Dame” (“South Pacific’), with a 
surprisingly on-key assist from 
Russel Crouse, Howard Lindsay, 
Deems Taylor and Frank Chapman. 
Dorothy Maynor’s “You'll Never 
Walk Alone” (“Carousel”) was an 
added highlight. 

Considering obvious lack of re- 
hearsal and the need to cram such 
multiple castin® within the allotted 
period, the Henry Souvaine-Leo 
Hurwitz producer-directorial con- 
tribs came off with a minimum of 
the visual embarrussments that in- 
variably crop up on such one-shots. 

John Daly’s smooth emceeing 
and Max Meth’s orch background- 
ing also rate nods. . 

Phiico relinquished its “Tele- 
vision Playhouse” for the tribute, 
with Red Cross Shoes picking up 


_ the tab. 
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The lead has never 


Last year, CBS advertisers had the advantage of a 25% greater audience 
than those using the second-place network. And this year, their lead is 
11% greater than it was last year! 

Advertisers are investing much more in CBS than in any other 


network—15% more today than on the second-place network- more, in fact, 


than has ever been invested on any network in all radio history. 
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been greater... 







No need to labor the point further: CBS has won and kept its lead 
by a continuing effort to increase service to audiences and advertisers 
... by ceaselessly applying its unmatched program skills toward 
making better, more successful radio. 

The network to put your money on is the one that stays in there 


trying- even when it’s ’way out front. 


COLUMBIA BROADCASTING SYSTEM 


34 


RADIO REVIEWS 


VARIETY 








HAMLET 
(“Theatre Guild on the Air”) 


With John Gielgud, Dorothy Me- | 


Guire, Pamela Brown, Berry 
Kroeger, George Howe, 
Makeham, Richard Leech, John 
Merivale, others; 
Roger Pryor, George Hicks, Nor- 
man Brokenshire 

Director: Homer Fickett 

Adapter: Gielgud 

9() Mins.; Sun., (4), 8:30 p.m. 

U. S. STEEL, RCA 

NBC, from N. Y. 

(BBD&O, J. Walter Thompson) 
Radio’s first hour-and-a-half pres- 





Elliot | 


Ben Grauer, 


PHIL REGAN CAMP SHOW 
With Gloria, Jud Conlon Rhyth- 
maires, Vic Valenti Orch 
Writer: Dan Perry 
Producer-Director: Maurice Morton 
30 Mins.: Sun., 5 p.m, 
PEPSI COLA ; 
NBC, from Travis Air Base, Calif. 
(Biow) — 

Phil Regan’s new airer is a musi- 
/cal show pegged to the nation’s 
military program. It will originate 
' from various Armed Service bases, 


| hospitals and defense plants. Show 
adequately serves it purpose of 


ati - Shakespeare's “Ham- entertaining the troops while gar- 
oer cat Fl a, in an adapta-. nering good will for the soft drink 
hits by John Gielgud, with the company which is underwriting 


British actor playing the lead, was 
a dramatic highlight as well as a 
distinguished event. There have 
been few radio performances of 


“Hamlet” and those were long ago. | 


None ran 90 minutes. This time 
NBC spread itself lavishly, engaged 
a sturdy cast. tacked on an extra 
half hour to its “Theatre Guild on 
the Air” slot. and with U. S. Steel 
and RCA for. sponsors, presented a 
version of the Shakespeare tragedy 
that was vivid and compelling. Full 
of color, drama, poetry and excite- 
ment, it was altogether a treat. 


Piesentation had swift pace and | 
The hour and |: 


increasing tension. 
a half moved quickly, absorbingly. 
The first act ran for 40 uninter- 


rupted minutes, and was all sheer , 


passion and fire in the acting- 
adapting job Gielgud gave it. 
between his current acting chores 
in Broadway’s legiter, ‘“‘The Lady’s 
Not for Burning,’ Gielgud made 
his adaptation, rearranging lines, 
episodes, scenes for dramatic ef- 
fect, but not violating spirit or in- 
tegrity of the play. Purists might 
take exception to some changes and 
cuts, but Gielgud’s adaptation had 
the effect of tightening and height- 
ening the drama, while the wonder- 
ful lines, fine poetry, rich philoso- 
phy and deep tragedy of a troubled 
soul came over vividly. A _nar- 
rator tied up the scenes effectively 
with introductory exposition, to 
smooth the transitions. 

Gielgud necessarily had to center 
the play on himself, and lived up 
to the responsibility with a virtu- 
Oso thesping job. Long speeches 


were handled brilliantly, with clear, | 


throbbing enunciation, his voice ef- 
fectively using gradations in 
timbre and range to give the dif- 
ficult lines all their poetry and 
drama. His co-stars, Pamela Brown 
as the Queen, and Dorothy Mc- 
Guire, as Ophelia, had relatively 
little to do, but that they did well. 
Miss McGuire, a_ soft, gentle 
Ophelia, lent a poignant tenderness 
to her mad scene. Miss Brown, 
forthright and sharp, made her 
death scene, and especially the 
chamber meeting between Hamlet 
and mother, bitter and graphic. 
Supporting cast was equally well 
chosen and sparkled with brilliant 
biis, as for instance the brief but 
crystal-clear grave-digging scene, 
With Elliot Makeham, as the Grave- 


digger. The foolish, garrulous 
Polonius gained stature in George 
Howe's skilled hands: Richard 


Leech made a manly, moving Laer- 
tes; and Berry Kroeger, a harsh, 
scheming Kina. Esme Percy, as the 
Bhost of Hamiet’s father, was strik- 
ins. John Merivale doubled as 
narrator and Horatio. serving both 
parts well. Homer Fickett, as di- 
rector, also merits praise. Such 
cdilvicult scenes as the complicated 
cdveling moments at the play’s 
c'sse, for instance, were vivid and 
exciting, with all the attendant 
¢ xnor and bombast. This was all 
ratiling good drama, in a presenta- 
tion the Bard himself would have 
appreciated. Bron. 





HEY, TAXI! 

With Glenn Adams 

15 Mins.; Fri., 9 p.m, 
Producer: Guy Wallace 
Director: Adams 


LEAGUE OF MUTUAL TAXI 
CWNERS 

Ww rDR (FM), New York 
“his is a weekly man-in-the- 


Siveet show which quizzes passers- 
by on a variety of subjects, from 
sports to politics. On the preem 
Friday (2) topics covered the draft 
overcrowded schools, the basket- 
ball fixes and similar topics. Glenn 
Adams elicited some candid com- 
Ment from ordinary citizens in 
front of the Astor hotel for an in- 
teresting, if somewhat jumpy airer. 

Unfortunately, entirely too much 
of he stanza—more than a third— 
Was devoted to taxi talk, which 
arises from the fact that the 
League of Mutual Taxi Owners is 
footing the bill. League, which in- 


c'udes cabbies who own their ve-'| 


hicles, is pressing for a fare in- 
crease, and several hackies argued 
for the hike. Program thus one- 
sidedly makes it look as though 
the entire incustry is favoring the 
fare boost, although some drivers 
employed by the large cab fleets 
fear that an increase may cut into 
the volume of biz and thus ‘er 
their take. ; 


In | 


Bri. | 


prizes and surprise gifts to the 
personnel at each of the camps. 
Regan filled the emcee role in 
|ingratiating style although he 
handled some of the lines in a 
stilted manner on the preem stanza 
(4). Regan, however, managed to 
hit the mark with the Travis Air 
Base, first in a series to be visited. 
/Show improved in the musical 


'department with Regan delivering | 


a couple of Irish ballads in a native 
‘tenor with the Jud Conlon Rhyth- 
maires and Gloria also handling 
several pop vocals neatly. Vic 
Valenti’s orch cut the show in 
lively style. 

A vocal trio, winner of a camp 
competition, also delivered one 
number and was awarded $100 for 
coming out on top. Patterned after 
the stunt originally done on Ralph 
Edwards’ “Truth Or Consequence,” 
Regan introduced a soldier wound- 
ed in Korea and after a few min- 
utes pulled the soldier’s parents 
out of the wings as a surprise. The 
family emotions, fortunately, were 
not picked up by the mike. 


Spots for the bankroller were. 


but were 
Herm. 


of the jingle variety 
brief. 


MOSTLY ABOUT MANHATTAN 

With Whitney Bolton 

Producer: Lou Frankel 

Director: Guy Wallace 

Writer: Bolton 

15 Mins.; Mon., Wed., Fri., 11:45 
p.m. 

Sustaining 

WFDR (FM), New York 


Whitney Bolton, Morning Tele- 
graph drama critic and McNaught 
Syndicate columnist, has an engag- 
ing show in this three-times-week- 
ly stanza. It’s a conversation piece, 
with Bolton spieling informally 
and informatively on the entertain- 
ment world. On the preem Monday 
(5) he told stories about the tune 
“Old Pal,” the superstitions of 
comic Jack Pearl and Clark Gable 
and some comments on Tennessee 
Williams and Robert Montgomery. 
Scripting was good, combining 
first-hand knowledge of the subject 
matter and a tradewise under- 
standing with occasional fan-type 
info. 

Bolton comes over best when he 
keeps on one subject for a fair 
amount of time. Last segment of 
the airer, in which he digressed 
on a number of unrelated items, 
wasn't as successful. He'll also 
review Broadway legiters on the 
same nights as their —., 

Bril. 


FIVE YEARS OF CARE 
With John Daly, narrator; 

Comley French 
Producer-writer: Peggy Holt 
Director: Stuart Broeman 
30 Mins.; Sat., (3), 9:30 p.m. 
ABC, from New York 

ABC’s Public Affairs Dept., coop- 
erating with CARE (Cooperative 
for American Remittances to 
Europe), observed the fifth anni of 
the latter org with an analytical 
survey of what had been accom- 
plished during the last five years. 
The fact that $100,000,000 in Amer- 
ican gifts had gone to needy or 
|starving people in war-torn coun- 
tries was stressed. The Heinz gift 
of baby food included in packages, 


| praise of General MacArthur, gifts 


of tools to India and Pakistan, and 
the request of President Truman 
for aid to Korea, all were touched 
on. 

Present need for supplementary 
food for Israel also was highlight- 
ed. Current program of helping 
people in Korea, Yugoslavia, Israel 
and England was neatly introed, 
broadcast winding up with a 
plea for a _ contribution. Pro- 
fram pointed up that a CARE 
package was a tangible gift from 
one person to somebody needing it 
elsewhere in the world. 


Paul Comley French, top man of 
the CARE organization, sesae all 
praise heaped on him to the contri- 
butors. John Daly narrated with 
ease and good diction. Both ABC 
and Peggy Holt, CARE radio-TV 
director, deserve praise for their 
ability to make something interest- 
ing out of a routine idea. Director 
Stuart Broeman handled the re-en- 
acted skits ‘of typical cases) and 
the whole show with aplomb. 

Wear. 


Paul 


i Slickly handled, 


Crandall’s Anthem 


CBS publicity director 
George Crandall, who started 
out as a conservatory teacher 
of piano and theory, reverted 
to his artistic side when the 
Trinity Cholr of St. Paul’s 
Chapel gave the radio pre- 
miere of his anthem based on 
the 23d Psalm, “The Lord Is 
My Shepherd,” on CBS Sun- 
ray morning (4). 

The anthem, composed for 
a mixed chorus with several 
solo parts, proved to be a very 
attractive work, written in 
simple, conventional form, not 
pretentious or over-arranged, 
but still* full-bodied and im- 
pressive. There was excellent 
counterpart in solo and chorus 
parts, and the theme was a 
gentle, appealing melody. The 
10-minute work had a simple 
dignity of character and style, 
which the choir presented in 
expert, moving fashion. 

Bron. 














| PIONEER °51 

| With Everett Sloane, Charlotte 
| Holland, Leon Janney, Lawson 
| Zerbe:; Edward M. M. Warburg, 
| Edward R. Murrow, narrator 

| Writer: Millard Lampell 
Producer-director: Himan Brown 
30 Mins.; Thurs. (1), 10 p.m. 
CBS, from N. Y. 


CBS, in conjunction with United 
Jewish Appeal, presented a warm, 
appealing semi-documentary last 
Thursday night (1) in “Pioneer 
51.” Angle was unusually inter- 
esting — the comparison of the 
| American frontier of 100 or so 
years ago and the Israeli frontiers 
of today. “What was yesterday in 
ithe middle west is today in the 
middle east,” said the script, and 
| an-apt analogy it is. Except that 
'some of the present-day Jewish 


| pioneers came from situations and 
| touatee far more terrible than any 
the Americans 
imagined. 


could have 


| In a sensitive, restrained narra-| 
| tion-dramatization that was evi-: 
' dence again of the fine teamwork 
of scripter Millard Lampell and, 


producer - director Himan Brown, 
the program painted a_ graphic 
picture of the situation in Israeli 
settlements. Pioneers from Ger- 
many, Yemen, Hungary, Iraq; old- 
sters. kids; refugees from ghettos, 
concentration camps, were finding 
a new world and building a new 
life in Israel. Program discussed 
the difficulties and privations en- 
countered in getting to Israel 
from Europe, from Arab _ lands; 
the problems of finding suitable 
work for the new 
frontier existence in the south, 
building new settlements, bring- 
ing power, light. housing to the 
wilderness. 

The tale, full of poignancy and 
drama. wasn't overdone, or senti- 
mentalized, but was stated simply, 
with great force. Edward R. Mur- 
row was a sympathetic. sensitive 
narrator. and the small cast re- 
created the scenes vividly. Edward 
M. M. Warburg. general chairman 
of the UJA, made an appeal in the 


ganization, which is helping re- 
patriate these pioneers in Israel. 
POOH Oeees+-- 8 


Bron. 
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NBC's “Big Show” went vocal in. 


a big way Sunday (4), with a par- 
lav of singers including Ethel 
'Merman, Frankie Laine, Margaret 
Truman and, for laughs, Fred Al- 
len. Portland Hoffa and femcee 
Tallulah Bankhead. They all ac- 
auitted themselves’ well, with 
Miss Merman turning in some 
particularly appealing vocals. Miss 
Trum?n. warbling “Love Is Where 
You Find It” on her second “Big | 
Show” appearance, was okay. Her) 
high notes were not too strong, but | 
they were well phrased and came | 
across over the choral backing. | 
President's daughter was sock in’ 
her chitchat with Miss Bankhead, 


having material that was both 
topical and funny, yet in good 
taste. 


One standout segment was con- 
tributed by Herb Shriner, whose 
bucolic wit has a disarming frank- 
ness and expert timing. Allen also 
registered well in the comedy de- 
partment. 

Although some of the dramatic 
offerings on this stanza haven't 
come up to the standard for the 
lighter elements, this week’s was 
played with excellent effect. 
Clive Brook and Margaret Phillips, 
doing a scene from their current 
show, Philip Barry’s “Second 
Threshold.” had a vehicle with 
strong emotional impact. It was 
a moving piece. As usual Meredith 
Wi'lson’s musical chores were 


pioneers; the! 


closing moments for aid to his or-, 


KINGS ROW 
With Francis DeSales, 


nouncer; Bert Buhrman, music 
Producer: Arlene Lunny 
Director: Edward Downes 
Writer: Welbourn Kelley 
15 Mins.; Mon.-Fri., 3:15 p.m. 
COLGATE 
CBS, from New York 

(Esty) 
New Colgate  soaper, 


teners. Based on the late Henry 


ris Mitchell of Kings Row,” and 


good audience appeal. 


dated to 1951. That involves some 
jor conflict being Dr. Mitchell's 
offering to give the government 
'some real estate for a war plant 
‘while villain Fulmer Green wants 





‘to make a killing by selling the | 


U. S. worthless swamp land. 
Opening week tied plenty of plot 
knots ‘for the characters to un- 
|ravel. Besides the Mitchell-Green 
| fracas, there’s Mrs. Green's hatred 
| for her husband, fired by her per- 
'secution complex; her desire to 
| have Mitchell take her on as his 
psychiatric patient; her dislike for 
Randy McHugh, the girl who came 
‘from the wrong side of tracks, etc. 
' In typical daytime serial fashion, 


‘series got off to a fast start with 
| including a 
| hysterical scene by 

;misunderstandings of marital in- 
‘fidelity, etc. Cast played com- 


| plenty of fireworks, 
Mrs. Green, 
'petently, with Francis DeSales as 


| Dr. Mitchell; Charlotte Manson as, 


| Randy; Charlotte Holland as Elise 
Mitchell, and Jim Boles as Green. 
| Bril. 
‘GOING INTO THE ARMY 
| With Sam Serota, Murray Arnold, 
| Warner Paulsen, Johnny Wilcox, 
| Paul Weber 
25 Mins.; Sun., 2:05 
| WIP, Phila. 

Prompted by the interminable 
questioning of Leo Bergin. WIP’s 
mail department staffer who loses 
his civilian status this week, station 
has whipped | a question and 
answer series of interest to every 
prospective inductee their 
families as well. 
Army” is the first in a series of 
four quizzers along the same line. 
Following stanzas will be devoted 
to problems of life in Air Corps, 
Navy and Marines. As a followup 
to the idea, the draftees and en- 
listees will be back at the mike on 





and 


, program helped. 

Sam Serota, special events head 
at WIP, acts as moderator of a 
panel, which calls upon the serv- 
ices of “experts’’—staffers former- 
ly in the service. 
Murray Arnold, program director; 
Varner Palsen, production chief, 


Charlotte 
Manson, Charlotte Holland, Jim 
Boles, Doris Dalton; Lee Vines, 
narrator; John MacDougall, an- 


“Kings 
Row,” should attract femme lis- 


Bellamann’s best - selling novel, 
“Kings Row,” and its sequel, ‘‘Par- 


contemporary topics, with the ma- 


with the draw of having had a suc- | ‘ 
cessful filmization, it should have |.records for breathers between in- 


| with Wallace spieling 


“Going Into the | 


their first furloughs to tell how the | 


These include | 
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CHEZ SHOW 
With Myron Wallace, Buff Cobb 


90 Mins.; Tues.-thru-Sun., 11:30 
p.m. 
Participating 


WMAQ, Chicago 

Since inception a year ago, the 
“Chez Show” has radically changed 
its format and is presently dom- 


inating the midnight listening spot 
hereabouts. Aired from the Chez 
Paree nitery and steered by local 
radio thesp Myron Wallace and 
wife, Buff Cobb, it is pleasing and 
upper-drawer chatter fare, though 
often pompous in attempting to 
cash in on its svelte surroundings, 

Originally. using seven or eight 





"terviews, it bowed under the guise 


Characters and locale remain the | of an a la Jack Eigan stint. More 
same, but the time has been up-, recently it has abandoned music 


entirely, using chatter between the 
two, telephone conversations and 
guest interviews. For the latter, 
guests are culled from either the 
| saloon’s interior or pre-directed to 
‘appear. 

Topics discussed between Wal- 
, lace and Miss Cobb run the gamut 
‘from ethics to household problems, 
|/each having rather clearly deline- 
| ated thought processes that never 
ireach anything but an apparently 
| quiet climax. Not so with the lis- 
|teners, though, which probably 
| best explains the telephones. 

Session _heard hosted singer 
| Mary Small, current in the supper 
;room, former track star Jesse 
Owens, and some rather awe- 
struck Northwestern studes. All 
,interviews were fairly lively and 
interesting, though Owens’ over- 
{long monolog on_ brotherhood 
i might have been interrupted more 
frequently by Wallace to retain 
listenability. 

Commercials are _ participating, 
informally 
/and expertly. Mel. 
sentient 
OVER THE BACK FENCE 
‘ With Bill Vearout 
,15 mins., 10:15 a.m., Mon-thru-Fri. 
| Sustaining 
'KCMO, Kansas City, Mo. 

Bill Yearout recently moved over 
to KCMO, Kansas City, from 
WREN, Lawrence, Kans., where he 
had been for a number of years. 
With him be brought his gstab- 
lished feature, “Over the Back 
Fence,” quarter-hour of folksy 
, commentary, poetry, interviews and 
what have you. Now with several 
weeks at KCMO behind him, 
Yearout has the program fairly 
well established in this listening 
area. 

Almost anything goes as ma- 
terial for the show—chatter about 
‘events of the day, reading a few 
_verses, a plug for National Smile 
Week or the Missouri Heart Asso- 
ciation, a talk with an unusual 
local personality, ete. Recently 
Yearout got on the subject of song 
writing and original songs, so this 


‘session had a couple of them — 


and announcers Johnny Wilcox and | 


Paul Weber. 


Typical questions asked by Ber-| 


gin are likely to be of concern to 
any draftee, namely: How much 
allotment will my mother receive? 


What clothes should I take? How, 


much insurance do I need? How 
much money should be taken 
/along? What about personal be- 
‘longings?, and other sensible 
| queries. 

All these problems are answered 


one written by himself, another 
written by Milt Dickey of the 
KCMO talent staff. And in the 
middle of things Jim Lantz, station 
announcer, walked in and passed 
the time of day about songs and 
things. 

That’s the way it goes with the 
Yearout show, informal, leisurely, 
friendly. Emphasis is on the home 
town, the surrounding area, just a 
quarter hour with “neighbor Bill.’ 


' Yearout has a tough go pitching 


by the panel straightforwardly, and | 


occasional reminiscences by the 


‘form provides not only intormation 
but humor as well. A good touch, 
and probably unintentional, is the 
‘authority of the voices of those on 
_the panel, who have gone through 
‘it and aren’$ immediately likely to 
be called up again, compared to the 
/querulous and insecure voice of 
| Bergin, the imminent GI. Show. 
| Which is taped, rates top-rank in 
‘its timeliness, general interest and 


staffers of their own days in uni- . 


skillful presentation. 


| Committee on the Present Danger, 
a non-partisan group advocating 


“The Atomic Bomb and the De- 


only a temporary deterrent to ag- 


trained, adequately equipped 


Gagh, 








COMMITTEE ON THE PRESENT 
DANGER 

With Dr. Vannevar Bush 
Producer-director: Arthur Feldman | 
15 Mins.; Sun., 9:30 p.m. 
MBS, from New York 
Broadcast is presented as a pub- | 
lic service in cooperation with the 


American armed forces for Europe. 
Format will present a different 
committee member as speaker each 


week, 
Preem (3) had Dr. Vannevar 
Bush, president of the Carnegie 


Institute of Washington, discuss 


fense of the U.S.” Talk advanced 
the view that the atomic bomb was 
Zression, with a 


small, highly 


“army 


in being” necessary in Europe for . 


a more permanent stabilization of 


the international situation. The | 
speaker also plumped for a draft | 


, Of 18-year-olds, 


against Arthur Godfrey on rival 
KMBC, but apparently is holding 
his own, if response from listeners 
is the measure. He makes no 
particular pitch at mail pull, but 
queries for copies of poems and 
other material daily keeps com- 
mentator more than busy. It’s no 
bother at all to listen to this one. 
Quin. 


, BILLY STARR SHOW 


With Peggy Clark, Al Phillips, 
Frontier Four 
Producer-Announcer: Ken Heady 
25 Mins., 2 p.m., Mon.-thru-Fri. 
Sustaining 
KCMO, Kansas City ; 
After a long session of playing 
personal dates, Billy Starr has 
figured to settle down and do his 
western tunes and guitar twangin 


mostly in one spot, KCMO’'s 
studios. As a Columbia Record 
name and vet warbler, he’s an 


important addition to the KCMO 
roster talent. By way of introduc- 
tory: chores, Starr is on the air 
twice daily, on Start the Day Right 
with Dal Stallard at 7:15 a.m. and 
this afternoon session as his own 
show, without benefit of sponsor to 
begin with. ; 

The afternoon period amounts 
to a roundup of western, range and 
hillbilly music, with Starr leading 


‘the way and with Peggy Clark to 


add a femme voice to the procee«- 
ings, all backed up by Al Phillips 
and his frontier four. Starr hand!cs 


(the m.c. work in friendly fashien 


and does the major share of sins- 
(Contint.ed on page 38) 
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BOB HOPE 


Opening April 23 
PRINCE OF WALES THEATRE, London 


Booked in Association with 


LEW & LESLIE GRADE, LID. 





BEATRICE LILLIE 


March 18 . . . FRIGIDAIRE-TV 
“THE BEATRICE LILLIE SHOW” 


Producer and Director 


EDWARD DURYEA DOWLING 
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CIRCLING THE KILOCYCLES 








St. Louis—The Greater St. Louis 


Bowling Assn. awarded an ‘“‘Elmer”'.. . 


trophy to France Laux, sports gab- 
ber, KXOK, in recognition of his 
outstanding radio work in bowling 
activities. Laux recently preemed 
a new. sports program tagged 
“Strikes and Spares.” 





Kansas City—Tom L. Evans, 
president of KCMO Broadcasting 
Co.. is resting at home after an 
emergency appendectomy, Feb. 22. 
He was released from the hospital 
March 1, and will take it easy for 
several weeks before returning to 
the office. 





Greensboro, N. C.—FEarle J. 
Giuck, manage. of WSOC, Char- 
lotte, and president of the North 
Carolina Association of Broad- 
casters, has been named _ state 
radio chairman for the N. C. 
League of Crippled Children for 
1951. He will serve in an advisory 
capacity to the league in the area 
ot radio public relations, 





Columbus — Revising a series 
that met with critical acclaim last 
year. WOSU, the Ohio State Uni- 
versity station, is again airing 
“You and the A-Bomb,” a program 
Gesigned to inform the average 
listener what the bomb is, what 


it does and what civilians should 
do in case of atomic attack. It 
also aims to explain away the 


myths which have arisen in con- 
nection with the bomb. Series of 
sven quarter-hour programs (Sun- 
days at 3:30 p.m.) presents Anne 
Rickard, of OSU public relations 
who also writes the scripts. as a 
layman seeking simple answers to 
complex problems. 





Pittsburgh — Bob 


Connelley, 
W PIT 


salesman, has resigned to 


jo'n the Cabot and Coffman adver- ; 


tising agency ... Leonard Kapner, 


president of WCAE, has_ been 
e'ccted to board of directors of 
NAB. He'll represent the third 


NAB district, comprising Pennsy]- 
varia. West Virginia, Maryland 
and Delaware ... Henry DaBecco, 
o WJAS staff, is the new an- 
nouncer for the feature films on 
WODTV's “Encore Theatre” every 
Friday night. He replaces Billy 
Finds. who had to yield that chore 


because of pressure of other jobs 
Announcer Don Bell, who 
joined the WCAE staff just two 
months ago, has been called up for 
active service. He's a reserve ot- 
ficer in the Air Force ... Mary 
McKay, Manager Jimmy Murray's 
Girl Friday at KQV for so long, is 
now Manager Don Stewart's at 
WDTV ... Hilary Bogden, WJAS 
announcer, passed his audition 
with the Pittsburgh Opera Com- 
pany and is now a permanent mem- 
ber of the singing ensemble. 





St. Louis—Martin Bauerman has 
joined the KXOK news depart- 
ment, replacing William Noon who 
has been recalled to active duties 
with the Marines. Bauerman for- 
merly was a sports writer for the 
St. Louis Star-Times, owner of the 
station. 





Springfield, O.—Transfer of con- 
trol of the Champion City Broad- 
casting Co., operators of WJEL. 
here, was approved Friday (2) by 
the FCC. Chester R. Hinkle and 
George R. Walker acquired 100°% 
of the company stock for $23,000 
from D, J. Parsons and Frank N. 
Jones, 





Columbus—“Ol’ Doc” Lemon, 
WCOL disk jockey goes into the 
Deshler - Wallick’s swank Ionian 
Room here March 15 with a plat- 
ter show, the first ever booked 
during the evening hours in the 
hotel dining room. Stint will be 
a 45-minute affair from 11:15 p.m. 
until midnight, with WCOL pick- 
ing up that final half-hour as a 





remote, 

San Antonio — Charles Dill 
Motors. local Lincoln - Mercury 
dealer, is sponsoring the “Night 


Owl Club” nightly for a full hour 
on KABC here. The airing is 
heard from 11 to 12 p.m. 





Hartford—Paul Martin of Buf- 
falo, has been appointed station 
manager and program director of 
WCCC, William M. Savitt. presi- 
dent and general manager an- 
nounced. Martin, who will assume 
his duties March 7, has been pro- 
gram manager for WKBW in Buf- 
falo for the past three years. 


‘TV ‘TAKE YOUR WORD’ 
FOLLOWS AM EDITION 


| “we Take Your Word,” CBS’ ety- 
| mological panel show, will be 
aired on television Friday- nights 
immediately following the radio 
program, when the video version 
returns this week (9). Since John 
K. M. McCaffery is to serve as 
moderator and Abe Burrows as 
panelist for both shows, the AM 
program will be taped in advance. 
Radio version is aired from 10 to 
10:30, with the TV show going the 
following half-hour. Both are sus- 
tainers. 

Return of the show to TV was 
made possible by the decision of 
Sylvania Electric to move its ‘Beat 
the Clock” program, now aired in 
the Friday night slot, to Saturdays 
from 7:30 to 8 p.m. That switch 
will force CBS to move “Kid 
Gloves,” currently in the latter pe- 
riod, back half an hour. In turn, 
the Saturday night edition 
“Lucky Pup” is to be moved from 
6:30 to 7 back to 6 to 6:30. 


Chi Alerted To 
TVA Walkout 


Chicago, March 6. 
Ultimatum was issued by TVA 
today (Tues.) that if Chicago teevee 





stations and union can’t reach an; 


agreement on TVA terms, the 
union will definitely go out on 
strike. Confab began late today 


(6) and will continue until an 


agreement or complete impasse is | 


reached. 

Local strike would automatieally 
throw network programs off cable 
as result of 10-day cancellation 
clause in web contracts. 


Points of difference between sta- | 


tions and union center around op- 
erators’ demands for 
rehearsal time and minimum sal- 
aries for sportscasters, plus AFM 
warning that it will not be bound 
by any TVA contract which in- 
cludes performers holding cards in 
both unions. 


of | 


more cuffo. 


TV Censorship Board Proposed — 


Washington, March 6. 


Establishment of a Federal Censorship Board within the FCC to 
clean up television “before it ruins itself and debases everybody 


with whom it has contact” was 


by Rep. Thomas J. Lane (D-Mass.). 


advocated last week in Congress 
The Federal government, said 


Lane, “must step into this mess and clean up the house of tele- 


vision so that its occupants will 
homes.” 


camera. Once the shows go out 





not track any more dirt into our 


The congressman advocated that programs be “filtered” and 
“really screened” before they are permitted to go before the 


uncensored, he said, “the damage 


has been done that is beyond repair.” 
| Citing criticisms by Bishop John J. Wright of Worcester and 
Archbishop Richard J. Cushing of Boston against “poor taste” and 


“raw jokes,” Lane said that TV, 


instead of growing up to its re- 


sponsibilities, ‘“‘seems to be ‘plunging’ down to the primitive state 


of nudism and the manure pile.” 


Once, he declared, it was possible to set an example by one’s 
| conduct in guiding the development of children, by supervising 
their entertainment, by finding out in advance what motion pictures 


' 


are good for them. 


| ful surprise is in store for us.” 


But now, he declared, “thefe is no way of 
| knowing from moment to moment just what embarrassing or shame- 


| Lane told newsmen he has received hundreds of complaints 


from constituents, particularly parents and educators. 








| 


'ered significant by the industry, a 
‘situation made_ possible chiefly 
through the notoriety and wide 
Page 1 coverage given the color 
television hearings. There is now 








‘a general public awareness as to} 


ithe functions of the FCC, plus a 
realization of its watchdog role as 
the governing body in the com- 
munications picture. 

In all the pre-television years 
when radio was on the spot, the 
public, through failure to recognize 
properly the FCC’s identity, chan- 
neled all its protests to the net- 
works and stations. There was no 
i way for the FCC guardians to 
' gauge the extent of public reaction. 


Conference Fears 


With the shoe now on the other 
foot, a growing segment of the TV 
industry has been alerted to the 
dangers ahead. They are frank in 
their admission that they have 
failed in their task of self-regula- 
tion, both in commercial abuses 
and in condoning blue material. 
The fact that since Archbishop 
Cushing’s blast, the prelate has 
been literally flooded with letters, 


TV Posts Danger Signs 


== Continued from page 1 








phone calls and wires, with prac- 
tically a 100° endorsement of his 
sentiments, it’s recognized, can be 
, used as strong ammunition against 
the TV broadcasters. 

There are some jitters, too, about 
the forthcoming public conference 
called by the FCC, scheduled for 
this spring in Washington, at which 
the governing body intends to 
fully explore the role of television 
in serving the needs and interest 
of the public. 

Decision to call the conference 
{was prompted by numerous com- 
plaints reaching the FCC concern- 
‘ing TV programs. It’s recalled 
now, all too vividly, that FCC 
| Chairman Wayne Coy, in a speech 
lat the U. of Oklahoma, criticized 
| programs for bad taste and urged 
(‘a housecleaning by the industry 
‘“before public opinion demands 
‘the more drastic remedy of gov- 
-ernmental action.” 
| 
| Richmond, Va. — Bob Anthony 
has joined the staff of WRVA as 
announcer-producer. He was for- 
'merly with WSSV, Petersburg, 
‘and WHAP, Hopewell. 























NEW $25,000.00 MERCHANDISING CONTEST FOR RADIO 





Senator Du 


~ 


come 
. 


13. 
14. 


15. 


qnnounces 


CHRISTMAS PARTY C 


WKUL Cullman, Alabama.....................$2,000.00 
WRAL Raleigh, North Carolina................. 1,000.00 
WWE «= RTTREH, Vie 2... cccccscccccscccees SRD 
KSLO Opelousas, Lovisiana .................. 250.00 
WNGO Mayfield, Kentucky ................+... 250.00 
WWYO Pineville, West Virginia................. 100.00 
KSTL St. Louis, Missouri...............000+2+- 100,00 
KXLW 

WOMI Owensboro, Kentucky .................. 100.00 
WNOE_ New Orleans, Lovisiana................. 100.00 
KVOL Lafayette, Lovisiana ................... 100.00 
KWDM Des Moines, lowa...................... 100.00 
WHEL Wilma, PHOTIGe .... nc cccccccccccsccssss 63RD 
WJIV Savannah, Georgia..................... 100.00 
WORZ Orlando, Florida ...................... 100.00 
WLOF 

W4JBF Augusta, Georgia ..................... 100.00 
WRDW 


diey J. LeBlanc 


winners in 


- 


WATCH FOR DETAILS OF SENATOR LeBLANC’S 


ONTE 


STATIONS 


his 


ST 
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Green Film Corporation 


Cordially invites you to be 

present during production 

in Hollywood of its new 
_ television film series 


THE LOVING FAMILY 


JOHN KNEUBUHL 


Starring 


GALE PAGE 
HARRY ELLERBE JIMMY HUNT 
MARJORIE LORD 
JAMES KIRKWOOD WHEATON CHAMBERS 


PRODUCED BY DOUGLAS W. BAGIER 
’ and MISHEL S. GREEN 


DIRECTED BY WALTER THOMPSON 


Filming of the first of 260 
quarter-hour episodes sched- 
uled for five-days-per-week 
tele filming starts today, March 
7, 1951. 


R.S.V.P. 


Green Film Corp. 
Samuel.Goldwyn Studios 
Hollywood, California 
Phone: Granite 5111 
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ing in his 
stvle. Show is rounded out by a 
number or two from Miss Clark, 
who shows herself to be accom- 
plished at this kind of music, and 
by instrumentals from the Phillips 
gang. Ken Heady handles the 
production chores and doubles on 
the straight announcing. 

From time to time the show may 
have special features, such as this 
one which had a guest shot by 
Cowboy Copas, a former com- 
yatriot of Starr's, who happened to 
be nearby. 

Recently the station has_in- 
creased emphasis on the friendly 
approach and the more rural type 
of programs, an effort to play up 
to the outlying listeners and make 
the most of the 50,000 watts day- 
time. Mid-afternoon slot for a 
show of this type is unusual, but 
is right in line with new station 
policy. Quin. 


ROUND UP TIME 
With Texas Jim Lewis and his 

Rangers, Jack Rivers and Judy 

Knight; announcer, Maury Rider 
30 Mins.; Friday, 7 p.m. 

RAINIER BEER 
KIRO, Seattle 

Live cowboy music comes to 
Seattle with the move of Texas 
Jim Lewis and his outfit into town. 
Rainier Beer picks up the tab on 
this, one of the biggest local pro- 
ductions as of now. 

Format is the standard cowboy, 
oatune routine, with Texas Jim set- 
ting the pace of folksy, standard 
tunes for nice listening effect. 
Opening with “Back to Colorado” 
troupe went on to do nice job on 
“Cool Waters.” Texas Jim soloed 
on “Sweet Face and Cold Heart” 
and Jack Rivers and Judy Knight 
dueted with ‘Broken Down Merry 
Go Round” for .pleasing novelty. 
Hoedown, ‘‘Rubber Dolly” was fol- 
lowed by instrumental “12th St. 
Bag” and Rivers warbled senti- 
mental “I Love You Because.” 

“Who Broke the Lock on the 
Hen House Door” and “Texas Play 
Boy Rag” featuring steel guitarist 
Curtey Lee Knight, added to the 
general air of easygoing fun and 


with singing commercials and an-, 


nouncements geared to informal 
tempo it would seem that Rainier 
has a nice package here. 

Veteran Maury Rider handles 
the announcements in his usual top 
fashion and with background ap- 


plause of live audience this is an: 
easy half-hour to take, particularly | 


for those who like their music in 
the western manner. Reed. 


YOUR HOME BEAUTIFUL 
With Vicki Vola, Johnny Thomp- 


son, Paul Taubman; Bob Shep- | 


hard, announcer 
Producer: Herb Rice 
Director: Mert Koplin 
15 Mins.; Sat., 11 a.m. 
BENJAMIN MOORE PAINTS 
MBS, from New York 

(St. Georges & Keyes) 

Cued by spring in the offing, pro- 
gram of interior decorating hints 
by Betty Moore (house name, now 


Radio Reviews 


Continued from page 34 & i 


established western! 








played by Vicki Vola), takes to 
the air with heavy emphasis on 
color schemes and combinations for 
the home. A logical candidate for 
color TV, airer bides its time by 
making suggestions as visual as 
possible via Miss Vola’s vivid style, 
plus the offer of free decorator 
booklets to complement her de- 
scriptives. 

A seasonal show, the airer, with 
this year’s preem (3), launched its 
23rd year of presentation. With 
Bob Shephard as interlocutor, dia- 
log was brisk and maintained in- 
terest. Further anti-lull insurance 
was furnished by Johnny Thomp- 
son’s capable baritoning—to Ham- 
mond accompaniment by Bob 
Taubman—twice in the 15-minute 
segment. 


13-Week Hiatus 


Continued from page 27 

















can take a 13-week vacation if he 
desires and will not be charged 


for the first eight weeks of that | 


| period, the charge applying only 
to the final five. Bankrollers will 
not, of course, be paying program 
and production charges during the 
hiatus. For those bankrollers wish- 
ing to retain their shows on the 
air during ‘the summer, the usual 
talent, production and time charges 
will apply. 

CBS-TV sales department, mean- 
, While, has also come up with a 
summer incentive plan for adver- 
tisers, which it submitted this week 
to prexy Frank Stanton for ap- 
proval. Web execs declined to 
divulge details of the plan until 
Stanton gives it his okay. 


Philly Baseball 


as Continued from page 26 


























cameras handled all the games last 
year, morning as well as evening, 


‘including the World Series games. | ,. Ma 
| tion, 


Last fall, however, just before the 
World Series, an exec of a rival 
station made some slighting re- 
marks about the WPTZ coverage, 
with the result that all three Philly 
stations had their own crews at 
Franklin Field for the U. of Penn- 
Sylvania football games. 

The NBC outlet here said that it 
| needed all its crews available, be- 
{cause of its two daytime across- 


“Three to Get Ready” and the 
Susan Peters show. In any event, 
it won’t pick up the games from 
Shibe Park exclusively this season, 


.|as it has for the past 10 years. 


The way it shapes up at present, 
WFIL-TV and WPTZ will again 
split the weekday, Saturday and 
holiday games, 
handling on Sundays. Byron Saam 
and Claude Haring will alternate 





,on the Athletics games, and double | 


‘on radio over WIBG. Gene Kelly 





the-board programs—Ernie Kovacs | 


with WCAU-TV. 


‘and Bill Brundige will alternate 
on the Phils games, and also broad- 
cast over WPEN. The four broad- | 
casters will alternate on radio for 
the home games, but each pair will 
| work together on the road games 
broadcast. 

The sponsorship will be divided 
between Atlantic Refining Co. and 
‘Ballantine Beer & Ale. N. W. 
Ayer & Son, is the agency han-. 
‘dling both telecasts and broadcasts. 
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during March, bringing in a Fifth 
avenue Easter parade (in which 
he was given a sock assist by Mar- 
garet O’Brien), income tax day, in 
which he utilized his Italian-dialect 
characterization, etc. There was 
even a smooth transition into the 
middle commercial, in which he 
and Miss O’Brien, portraying stu- 
dents in a professional children’s 
school, did a fine selling job for 
Pet milk. 

Thomas wound the show with his 
now-standard nitery setting, which 
gave him the chance to reprise one 
of his best-known stories. The 
punch-line might have been tele- 
graphed but his terrif delivery | 
made it excellent comedy. Miss 
O'Brien, finally given some good 
material, demonstrated nice come- 
dic talents. Peggy Ryan and Ray 
McDonald displayed their fine 
terp technique in two well-staged 
numbers and Pansy, the Horse, was 
brought in for some good fun in 
the Easter Parade skit. Little Bunny 
Lewbell registered again as 
Thomas’ daughter. 





Joyce Mathews returned to video 
last week after a siege of illness to 
spiel the commercials on the “Som- 
erset Maugham Theatre,” on CBS, 
Wednesdays. Another gander at 
this show impresses a viewer that 
the Tintaire sales talks represent 
a low point in plugs. _ It is blatant- 
ly in bad taste, out of key with the 
high level of Maugham’s yarns, and 
knocks down the cultural level of 
the show. The midterm filmed | 
commercial is equally distasteful, | 
even if it is delivered by Joan 
Bennett. 

Maugham’s story, “The Outsta- | 

’ was absorbing. Good enact- | 
ments by Otto Kruger, Stefan 
Schnabel and Edith Atwater told | 
an interesting jungle tale of a 
plantation owner, who believes that 
a neighbor’s wife hankers for a ro- 
mantic attachment for him. Actu- 
_ally it’s a plot to seperate Kruger | 
from his money and his life. Plot | 
doesn’t work out as expected and 
\the denouement finds the woman 
| killing her own husband. 





Philadelphia—John Cook Hirst, 
| production director at WFIL-TV. | 
has switched to the Gray and. 
Rogers ad agency ... WFIL has re- | 
newed LeRoy Miller, veteran disk 
; jock and commentator, for another | 
|two years... Roger W. Clipp, | 
-Beneral manager of the WFIL sta-| 
tions, has been named to the | 
_Emergency Stabilization Coopera- | 
tion Committee of Philadelphia. | 
The WFIL exec also serves as| 


| Defense Council. 





ky 


Inside Stuff—Radio 


United Labor Committee, representing American Federation of Labor, 
Congress of Industrial Organizations and the railroad brotherhoods, 
has lined up cuffo time this week to answer defense mobilization chief 
Charles E. Wilson’s recent four-web address. 

Sked includes talks on the unions’ fight against rising living costs 
by CIO head Philip Murray on NBC, Monday (5); CIO secretary James 
Carey on Mutual yesterday (Tues.); railway labor topper George Har- 


rison on ABC today (Wed.); and AFL prez William Green on CBS to- 


morfow (Thurs.). In addition, appearances by labor leaders have been 
lined up for NBC-TV’s “Meet the Press,” Mutual’s ‘Reporters Round- 
table,” ABC’s “Town Hall of the Air,” CBS’s “People’s Platform” 
(AM and TV), “Capitol Cloakroom” and “Cross-Section, U.S.A.,” and 
other shows. ‘ 

Arrangements were handled by Morris Novik, who coordinated the 
pitch for the labor groups. 

Testimony was ended last week in the suit for injunction and dam- 
ages brought by Lang-Worth Transcriptions against American Fed- 
eration of Radio Artists in N. Y. supreme court. Dispute arises from 
AFRA’s declaring L-W “unfair” and picketing the company after the 
latter failed to ink an agreement with the union. 

Both parties are now filing briefs. Decision will be handed down 
March 21. 





Broadcast Advisory Council, formed at White House request to assist 
the Government during the emergency, voted last week to expand its 
membership to include all segments of the radio and television indus- 
tries and allied fields. Council met for the first time since its explora- 
tory meetings two months ago with top Government brass for briefings 
on emergency problems. 

As a requisite to getting into action, council adopted a resolution 
defining the scope of its function. It agreed that BAC’s purpose is 
“to render advice to the U. S. Government and others on means and 
methods to make the radio and television industry as useful as possible 
during the present emergency.” 

Chairman of BAC is NAB prexy Justin Miller. Membership includes 
officials of networks, stations, Radio-Television Manufacturers Assn., 
National Assn. of Educational Broadcasters, and NAB. 





New York Post unit of the Newspaper Guild voted last week to carry 
its grievance of the daily’s radio-tele column to arbitration if necessary. 
Union claims that Paul Denis has first claim on the column, which 
was dropped two years ago in an economy wave. Management says it 
isn’t bound to the preferential hiring list in this case, because it bought 
the Rex Lardner column from the Post-Hall Syndicate. 

Denis, meanwhile, checked out of the Daily Compass on Monday (5) 
and joins Why mag as associate ed. 


NCAA Sticks to Grid Ban | 
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‘into Paramount houses last fall in! trative heads voted for live tele- 
| Chi and Detroit. 


| casting, are further backstopped by 


Meanwhile, Hamilton said the |the recent passage of a resolution 


, nothing 


radio and TYV- rep for the city’s | 


group was stalemated since it must 


first form a policy to handle ex- | 


perimental telecasting. “More than 
anything,” he said, ‘we're attempt- 
ing to define our powers now and 
will be resolved imme- 
diately.” 


NCAA gained some headway, 


| however, after the committee for- 


mally adopted a policing system to 
deal with member schools which 
would televise fall football games. 
Council definitely decided to move 


for expulsion of any member who | 
doesn't comply with the morato- | 


rium drafted last January at Dallas. 
“Any member voluntarily permit- 
ting live TV would not be in good 
standing and would be recommend- 
ed to the annual convention for ex- 
pulsion,” Hamilton said. 
Reaffirmation of the moratorium 
as put several schools in an awk- 
ward position with the NCAA. Ohio 
State University, whose adminis- 











It’s the Audio-Video — 


that gives you SUPERIOR RECORDINGS...on time 





Radio and TV Agency Producers everywhere, have learned 
to rely on the Audio-Video Triple E Recording Service for 
high quality recordings ...delivered on time. 

They know thru trial and error that there is no substitute 
for adequate high fidelity recording EquiPMENT, thoroughly 
EXPERIENCED editors and engineers, and a crack EXPEDITING 
department such as Audio-Video Triple E Service offers. 
You too will find, when the pressure is really on, that you 
can rely on the Audio-Video Triple E to deliver superior 


recordings... on time. 


Next time you need a recording job in a hurry use the 
Audio-Video Triple E Service... you'll like it. 





AUDIO-VIDEO RECORDING COMPANY, INC., 1650 BROADWAY N.Y. 19, N.Y. © Plaza 7-0780 


CALL OR WRITE FOR SPECIAL RATE CARD 


Zak 


Equipment... . 
More than adequate for’ _ 
any recording job. 20 Ampex 
Tape Recorders, Scully and 
Fairchild Disk Recorders. 


E XPERIENCE... 
Thoroughly Experienced 
Technical Staff 


E xPEDITING..: 
Crack expediting 
department to insure 
punctual service. 





iin the Ohio legislature to permit 
telecasting. “‘Will-of-the-people” 
tide, so termed by Dick Larkins, 
OSU athletic director, has similar- 
ly caught on in Michigan, Oregon, 
Minnesota, and Illinois, whose state 
| legislatures may force telecasting 
|of state-owned school contests. Ad- 
ditionally, University of Pennsyl- 
vania alumni reportedly received 
notice they’ll be able to view the 
home-team this fall. 

It’s felt that any trial basis okays 
will be granted first to schools like 
Ohio State and Pennsylvania, and 
those in states which are in juris- 
dictional dispute with NCAA. In 
this way, the athletic authority will 
be partly able to save face and 
keep its power fairly unquestioned. 

NCAA foothold is nonetheless 
fairly secure, judging from the 
overwhelming 161-7 passage of the 
moratorium by member schools. 

According to its survey, conduct- 
ed in 1947-50, games in live telee 
cast areas were off 10° at the b.o. 
over areas where there was no TV 
or delayed telecasting. 





Big 7 Delayed Pickups 
Kansas City, March 6. 

Televising of Big Seven Confer- 
ence football games is out on a live 
basis, but a plan of delayed tele- 
casts may be worked out. By bane 
ning the live telecasts, the Confer- 
ence abides by the National Col- 
legiate Athletic Association mora¢ 
torium on video from the stadium. 


Plan for delayed telecasts is yet 
to be completed but several spon- 
sors have shown interest, accorde 
ing to Reaves Peters, executive 
secretary of the Big Seven. The 
plan, however, will be a confer- 
ence proposition, and not one 
for individual members. The 
action was taken by the confer- 
ence's faculty committee in a meet- 
ing here last Thursday (1). 


The Big Seven area includes 
television outlets in Oklahoma 
City, Omaha, Kansas City, Ames, 
Ia., and St. Louis. Games of 
Oklahoma and Nebraska were tele- 
vised last season, but no basket- 
ball games were on video this sea- 
son. 





New Orleans—New additions to 
WDSU-WDSU-TV staffs include 
Bob Howard, announcer formerly 
with WKNO, Madison, Wis., Eu- 
gene Harper, engineer, and Hubie 
Weiss, formerly with WFIL-TV, 
Philadelphia, video producer-direc- 
tor. Don Howell, former spieler, 
has been upped to night operations 
director of WDSU-TV. 
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NBC Going Sour On 


Sun. Drama Series 


NBC has practically abandoned | 
the idea of the contemplated am- 
bitious Sunday night television se- 
yies whereby it would rotate, on 
successive weeks, hour-long dra- 
matic series emanating alternately 
from (1) a Broadway legit house; 
(2) a Hollywood film studio; (3) a 
TV studio. | 

Idea had been on veepee Sylves- | 
ter L. (Pat) Weaver’s program | 
agenda for some time, with NBC | 
visualizing a possible sponsorship | 
by Philco as the eventual succes- 
sor to the current Sunday night 





9 to 10 Television Playhouse series. | }yamas, WB cameraman; Edward | 


WABD’s Fairbanks Series 
Set for Guild Win 


“Front Page Detective,” 


However, efforts to interest David | 
O. Selznick in the filmed segment 
of the three-way projection failed | 
to materialize. Further, NBC ex- | 
plored the possibility of bringing 
in the pix for $50,000 each and '| 
found it couldn’t be done. 

Rather than pursue the legit | 
aspects of the project, NBC is now | 


thing, 


Int'l Police Chiefs 
Tied Into New AM-TV 
Pkge. by Hynd-Gibbs 


Vet magazine mystery writer and 
editor Alan Hynd is associated with | 
the John E. Gibbs agency in a ra- 
dio-TV package tied in with the 
International Assn. of Police 
Chiefs, of which Greenwich (Conn.) 
chief John Gleason is a past presi- 
dent. Gleason will be a thespic 
part of the package. which Hynd 
will narrate, both AM and TV (ap- 
pearing also in the latter). Part of 
the whodunit series’ new gimmick 
will be a demonstration of setting 
a police manhunt into official ac- 
tion, upon Chief Gleason’s sign-off 
description. 

NBC's Charles (Bud) Barry and 
Carl Stanton are hot on the series, 
and are auditioning sponsors. 

Hynd, as a seasoned criminolo- 
gist, is also being talked of for a 
consultative spot in connection 
with radio-TV crime stories. There 











is great feeling that many of the 
murder mellers show the average 
private eye to be more astute than 
the FBI, Scotland Yard and the 
French Surete combined; with re- 
sultant reflection on the average 
cop. Hynd points to NBC’s “Drag- 
net” as one of the few shows which 
rightfully give the law enforcement 
officer his true deserts as resource- 
ful on duty, whether in uniform or 
plainclothesed. The tieup with the 
International Police Chiefs Assn. 
is part of Hynd’s program to depict 
more of the same. . 


Chris Witting to Coast 
On DuMont L.A. Affiliate 


Chris J. Witting, manager of the 
DuMont web, planed to the Coast 
over the weekend to set up a new 
affiliation pact with one of the 
Los Angeles.stations. He also plans 
to huddle wifh a number of film 
producers on the possibility of 
their producing various vidfilm 
series for the web. Witting was 
preceded to the Coast by Dr. Allen 
B. DuMont, network prexy, who 
Will join him in the talks. 

Until now, DuMont’s affiliate in 
the L. A. market has been KTSL. 
That station, however, was recently 
purchased by CBS, forcing DuMont 
to set up another deal. : 


WDGY Personnel Shifts 


Minneapolis, March 6. 

Sidney Rich, WLOL account 
exec, has been appointed by Harry 
Peck, WDGY, veepee and general 
manager, to fill the WDGY sales 
Manager vacancy. 

Appointment follows on heels of 
a series of other WDGY major 
changes during past three months, 
including promotion of John Les- 
lie to program director, naming of 
Gerald S. Cohen as promotion di- 
rector, addition of Hal Searls and 
Jack Douglas to announcing staff, 
elevation of James McGovern to 
news director and addition of 
George Lord to the sales depart- 
ment. 











Houston—Terry Hamilton Lee 
has been named assistant manager 





of KPRC-TV in an announcement 
made by Jack Harris, general man- | 
ager of the outlet. Lee has been 
director of sales for the outlet 
since July 1, 1950. 


HUB FILM HOUSE AS 
TV PRODUCING UNIT 


Boston, March 6. 

Films for Television, Inc., local 
syndicated 16m pic producers, have 
acquired the shuttered Strand the- 
atre, Beverly, and plan to convert 
it into a TV producing unit, com- 
plete with two sound stages, a lab- 
— and all production facili- 

es. 


New producing company is head- 


‘ed by Charles W. Phelan, ex-Yan- 


kee Network sales head and recent- 
ly owner of WESX, Salem, with 
current plans calling for produc- 
tion of five day-a-week, five, 10 and 
15-minute open-end shows for lease 
to TV outlets. 


Others in on the deal are Harry 


Dobkin, ex-M-G-M film editor; Arn- 
old C. Nygren, formerly NBC, and 
John Brown, radio and TV package 
producer-director. 





WHAM-TV’s ‘Know Your D.C.’ 
Rochester, N. Y., March 6. 


| WHAM-TV started a series of in-| Fairbanks and starring Edmund | 
of a mind to forget the whole terviews filmed in Washington with Lowe, preems on DuMont’s WABD, | Bernard Giannini, film financing | vision packaging unit. 


| Viewing fellow Congressman Ha- | 


rold C. Osterstag. 
Other stations in the state may 


give 





Permanent Cal. Daylight | 


Several of the biggest tele- 
vision sponsors, with the sup- 
port of the video networks, 
are appealing to California’s 
Gov. Warren to place the state 
on a permanent daylight sav- 
ings time basis. 

Reason for the lobbying is 
that with the Coast on DST 
the year round, there would 
only be a two-hour difference 
between its time and eastern 
standard time. 
California 
(and the bankrollers) a better 
break in watching . Gotham- 
originating TV _ shows, 
the coaxial-relay links are com- 
pleted this fall. Problem didn’t 
exist in the old AM-only days, , 
because it was relatively easy —— can be made. 
to have a Coast repeat. 


That would 


Poor Risk, Sit 


at present and Coast banks which 
deal in feature film financing have 
decided to adopt a “wait and see” 
attitude for the time being. Banks 
point out that feature films have 
distributors and a certain number 
of guaranteed playdates, making it 
possible to make at least a partial 
estimate of the potential return. 
Telepix, however, depend upon 
sponsor interest and no accurate 


televiewers 


once 





Banks, naturally, are studying 





{the potential development of the 





\field. But the complete uncertain- 
ity of today’s market is stalling any 
| widespread entry of the usual loan 
‘sources into the vidfilm field. 
‘Banks point out that it is possible 
new for a telefilm producer to sell his 


Coast Banks, Eyeing Vidilms As 


Out Financing Now 


\be a definite value established on 


Vidfilm production is a poor risk residuals which will constitute a 


value upon which to base bank 
‘loans. Residuals play an important 
part in granting loans for feature 
film production, but thus far this 
| facet of telepix hasn’t been made 
clear enough to satisfy banks. 


Other bank headaches include 
‘locating producers with adequate 
| financial cushioning for pilot films 
‘and the difficulties encountered by 
‘telefilm producers in meeting budg- 
, ets. 
| 
| 


‘McQuade’s N.Y.-Pitt Shuttle 


Pittsburgh, March 6. 


John McQuade, former Pitts- 
| burge actor who has been starred 
‘of late on some of the networks’ 





i series of half-hour films produced | film in 40 markets and still fail to top teevee dramatic programs, has 
‘especially for television by Jerry | come out of the red. 


“I won’t lend a cent,” reported 


/a newspaper columnist with an eye | sentiments. 


for scoops. 


Paula Drew has the | 


George Yousling, who handles 


| been engaged as a TV technique 
| consultant by Don Hall’s local tele- 
McQuade 


| local Congressional reps Sunday'N. Y., March 16. Films will hold, veepee of the Bank of America,|will commute between here and 
| (4). Show kicked off with Con-| down the Friday night 9:30 to 10) “until I know that the bank will get | New York as his services are re- 
| gressman Kenneth Keating inter-: slot, with Guild Wine sponsoring. | every cent due it on such a loan.” | quired. 

Lowe is featured in the series as |Other bankers expressed the same | 


Hall, owner of Commercial Press 
' and long active in little theatre cir- 
cles here, has set up his outfit as 


screen the pix after they’re shown femme lead, with Curt Siodmak film-financing for the Security-First | a servicing operation to advertis- 


on WHAM-TV. 


scripting. 


National Bank, feels that there will 


ing agencies only. 








ONE OF A SERIES FEATURING THE MEN WHO MAKE FREE & PETERS. TELEVISION service 


Look up, 
— Sir—it’s 





ro 













Yessir, you’ve really got to look up to 


Elliott Reed — ‘way. 


‘way up! And 


we don’t just mean physically, either, 
because in addition to his tremendous 
height, Elliott has done a pretty. tre- 
mendous job of becoming one of the 
big men in our rapidly-grewing team 


of TV specialists. 


' Speaking of teams, we’re mighty proud 
of all the Colonels in our organization. 


‘ ‘With TV business doubling and re- 


doubling — with new 





NEW YORK , CHICAGO 


men coming in 


Buurorr W. Rego! 


(Another F&P TELEVISION Specialist) 


FREE & PETERS, 




















almost every month to help us keep 
ahead of the TV game — our offices 
still tick like clock-work, which is quite 
a tribute to the team as a whole. With 
men like this, we’ve got what it takes to 
help you get the most out of television, 
in every market we serve. 


MIAMI 


We have seven offices to serve you. We'd 
welcome a chance to show you how well 
we do our jobs—and help your jobs— — 
here in this pioneer group of radio and 
television station representatives. 


Four years, Choate School 
Two years, M.1.T. 

Three years, U.S. N. R. 
One year, Lily Tulip Cup Corp. | 


Two years, Fiduciary 
Publishers, Inc. 


Free & Peters, Inc. (New York 
Office) since June, 1949 


hgeenetoomaell 


DAVENPORT 


FORT WORTH-DALLAS 


LOUISVILLE 


NEW Y 
ST. Lou! 


SAN FRANCISCO 











EXCLUSIVE NATIONAL 
TELEVISION 
REPRESENTATIVES 


woc.-Ty* 
{Central Broadcasting Co.— 
WHO-WOC) 


WBAP-TV* 
(STAR-TELEGRAM) 
WAVE-TY* 
(WAVE, Inc.) 
WTvJs 
{Wometco Theatres) 


MINNEAPOLIS-ST. PAUL WTCN-TV 


{DISPATCH-PIONEER PRESS) 


K WPIX 
(THE NEWS) 


KSD-TV* 


$ 
(POST-DISPATCH) 


KRON-TV*? 
(THE CHRONICLE) 


*Primary NBC Affiliates 


INC. 


Pioneer Radio and Television Station Representatives Since 1932, 


ATLANTA 


ra 


DETROIT FT. WORTH 


HOLLYWOOD 


SAN FRANCISCO 
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Television Chatter 








New York 


Whiteman’s ABC-TV show March 
98.3. 3 
Baird signed as regulars for Ed- 
die Cantor’s NBC-TV shows. . 


formerly with Jerry Fairbanks... 
WOR-TV will use an underwater 
camera when it telenses a swim- 


Puppeteers Bil and Cora; 


., director at NBC. First assignment 
Ziv TV Programs has signed. 
Coast cameraman Kenneth Peach, | 


| ment store bankrolling a new fash- 


'ion program, the “Ethel Thorsen | 
Evelyn Knight guests on Paul 


Show” on WCBS-TV starting today. 
Show is to be aired each Wednes- 
day from 1:15 to 1:30 p.m...Frank 
Jacoby upped from associate to full 


is the new Edgar Guest daytime 
strip...Milton Gelman, formerly 
|coordinator of NBC’s ‘“‘Kay Kyser 
Show.” joined the Music Corp. of | 


America’s video department. 
ming meet tonight (Wed.)... SSS 
Doris Brown, of CBS-TV’s “Lucky | 
Pup,” to Detroit last weekend to} 


Hollywood 


moving over from Henri, Hurst & 
McDonald, and will concentrate on 
radio and teevee ... Charles Moses 
of the Australian Radio Commis- 
sion in town looking over video 
operations for the down under 
continent . . John McPartlin, | 
WNB@Q sales head, in New York. 
for sales huddles. . . . Don Herbert, | 


| whose “Mr. Wizard” show debuted | 


on WNBQ last week also penned | 
another show, “Tina Aiken-Fash-| 
ion Reporter” which kicked off for 
Garland’s store in St. Louis over) 
KSD-TV Admiral reported | 
skyrocketing sales and earnings | 
for 1950 last week with net sales; 
$230,397,661 in 1950, double 


of 


| that of #1949, and net income of 


more than $18,000,000, more than 
double 1949 returns. Most of the 
sales were attributed to teevee 





visit sponsor Sundial Shoes . . .!' 
Rosemary Rice, of CBS-TV’s 
“Mama.” vacationing for two weeks 
in Hawaii ... William (“Martin 
Kane”) Gargan taking a hiatus 
from the NBC-TV show on March 
29: he planes to Palm Springs 
after March 22 telecast to be with 
his wife, who’s recuping from re- 
cent surgery ... The Melodeers 
added to CBS-TV's “Sam Leven- 
s0n Show.” 


Robert Q. Lewis approached to ) 
play the title role in a week’s stand | and 8:30 p.m. Sole big problem is | 
of “Charley's Aunt” at Atlanta’s | clearing away the telequipment in| 
Penthouse theatre the week of;time for the spot to present its} 
March 26. If the deal goes through |regular floorshow attraction .. .| 
he'll fly back to N. Y. on the |Ivar Theatre, 376-seat legit house | 
Thursday of that week for his CBS-;in Hollywood, is wooing daytime 
TV “Show Goes On”...Bingham-|vidshows ... Al Gannaway’s “Half- 
ton, N. Y., added to American Tele- | Pint Party” now twice-weekly over 
phone & Telegraph’s networking | KECA-TV ix Family Theatre’s 
facilities this week, bringing the|“Hill Number One,” hour-long 
number of interconnected cities to| Easter vidfilm, will have a total 
43...Bob Emery’s “Small Fry|of 37 players with Ruth Hussey, | 
Club” celebrated its fourth anni | Joan Leslie, Gene Lockhart, Lief | 
and 1,000th performance on Du-| Erickson, Nelson Leigh, Jeanne_ 
Mont Monday (5)...Vinton Hay-|Cagney and Roddy McDowall top- | 
worth pacted for a feature role on | ping the list . . . Blackston: made | 
CBS’ “Nash Airflyte Theatre” to-| his videbut on KTLA Saturday (3) | 
morrow night (Thurs.) in a show on the Spade Cooley show, unfurl- | 
which will also spotight concert | ing his familiar magic act... Sun-| 
violinist Nathan Milstein.. NBC rise Service from the Hollywood | 
forced to postpone the preem of; Bowl Easter Sunday, March 25, | 
its daytimer starring Susan Peters will be telecast by KLAC-TV .. | 
because of the star's illness. It’s;Diane Miller, Robert Human, 
now set to tee off from Philadel- | Charles Bennett and Carl Brindle 
phia Monday (12)...Bobby Clark | inked for roles in “The TV Murder 
and Milton Berle slated to lead the | Mystery” which Jerry Fairbanks is 
Lambs and Friars Clubs, respec-| filming ... Anita Aros, violinist, 
tively, Saturday night (10) in a bat- |will work with Allan Jones in a 
tle to line up the most contribu- | series of telepix for Lou Snader 
tions to the Heart Fund via a four-|... Al Levy, N. Y. teleshow pack- 
four, all-star show to be aired via|age (‘“Philco Playhouse,” “Kukla 
WPIX...Tim Whelan taking over/ Fran and Ollie,” etc.) in town eye- 
as director of the Danny Thomas ing local tele properties. 
stanza on NBC’s “Four Star Re-! Gale Page, Harry Ellerbe and 
vue” March 28, replacing for the’ Jimmy Hunt set to topline in “The 
single show Ezra Stone (his broth-| Loving Family,” 15-minute soap 
er-in-law), who'll be tied up in| opera telefilm series which Green 


KTTV decided to hold up beam- 
ing of “Delightfully Dangerous” | 
and ‘‘Bedside Manner” until the 
films had ended a run at the Fox 
Ravenna Theatre instead of day- 
and-dating as had been indicated | 
originally . . . “Dixie Showboat” 
began its second year on KTLA 
Monday (5) and was expanded 
from 30 to 45 minutes . . . Deal is | 
in the works for KTTV to telecast | 
from Earl Carroll’s theatre-restau- | 
rant thrice-weekly between 7:30) 


} 





Philadelphia with the pre-Broad- 
way tryout of “The Man Who Cor: 
rupted 
Richards, featured singer on NBC’s 
“Jack Carter Show,” subbing for 


latter's NBC daytime series... 
NBC’s ‘“‘Kraft Theatre”’ celebrating 
its 200th production tonight with 
the presentation of Ferenc Mol- 
nar’s “Delicate Story,’ starring 
Felicia Montealegre, Nelson Olm- 
sted and John Ericson... Hearn’s 
Dept. Store pacted for a new half- 
hour series on WPIX, “The Inter- 
national Chef,” slated to preem 
April 2. Show will feature Maj. 
George Haig and Dick Bell. . . Flor- 
ence Anglin signed for a role in 
CBS’ “Ford Theatre” presentation 
of Sinclair Lewis’ ‘Ghost Patrol” 
Friday night...S. Klein’s depart- 
| ees 


|Films will produce with lensing 
' getting underway tomorrow (7? at 
Hadleyburg”...Donald |} 


Samuel Goldwyn Studios. Walter 


| Thompson directs with John Kneu- 
| buhl 
the vacationing Bert Parks on the | 


scripting . . . “Hollywood 
Palladium Starttime” bows off 
KLAC-TV after tomorrow’s (7) 
telecast, having failed to achieve 
| a rating. 





Chicago 
Margaret O’Brien and _ poet 
Ogden Nash clashed wits on 
“Quiz Kids” last weekend . . 
Linn Burton starts a 25-minute 
pre-game tele program over 


and radio sets . . . McNeil crew 
back from California barnstorm- 
two-weeker. Dorothy Shay guests 
on their show, March 7... Ber- 
nard Miller, former g.m. of FM 
station WMOR, has joined the 
Academy Film staff as assistant to 
Bernard Howard, prexy. ; 
“Studs Place” and ‘“Yesterday’s 
Newsreel” renewed by W. F. 
McLaughlin Coffee over WENR- 
TV . “Talking with Toni”, 
moves to the 9:45 a.m. spot over 
WGN-TV, with the 15-minute in- 
terview session opening the sta-| 
tion . . . Bob O’Brien, United 
Paramount theatres secretary, in 
town to try and pact new fall 


| theatre teevee of Big 10 football. 


London 
Jessie Royce Landis has the lead | 


| in George S. Kaufman’s and Edna 


Ferber’s “Dinner at Eight” tomor- | 
row (8) with Ralph Michael, James | 
Carney, Hartley Power and Jane 
Barrett. Eric Fawcett will pro-| 
duce ... Harold Clayton yester- | 
day (6) produced Denis Cannan’s | 
“Captain Carvallo,”’ with Marga- 
retta Scott, Peter Finch, Roderick 
Lovell and Anthony Shaw in the. 
leads ... “Titoism and Satellites” | 
is the subject of today’s (Wed.) | 
“International Commentary” with ' 
Christopher Mayhew, former Un- 
dersecretary at the Foreign Of- 
fice, in the chair... An ice-hockey | 
match between an English and /| 
Canadian team is being teeveed | 
today (7) from Harringay ... Ar- 
thur Askey is topping the “Music 
Hall” bill Saturday (10), with! 
Sylvia Marriott, Douglas Taylor 
and the Dolinoffs. Richard Afton | 
is producing . . . Charles Trenet 
will be guesting on the next “Holi- 
day in Paris” program with Dolores | 
Gray ... Guest artists in the) 
“Kaleidoscope” program Friday | 
(9) includes Sonya Hana, George | 
Carden and Kyra Vayne. 


Pitt’s WDTV Goes on A 
Local Program Binge In 








Cramped 1-Studio Setup 


Pittsburgh, March 6. 
Less than three months after | 
going live, town’s only television | 





WBKB, April 13, interviewing 
young sluggers who will get a 
chance with the Cubs as payoff 
prizes if good... Nelson Fuqua 
becomes veepee at Olian agency, 

a 











_ Your Top TV” 
Sales opportunity 


MIDE 
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Channel 7 


WH Patiat: 


ton, Del. 





In the Market which has highest 






income per family in the country. 


TV AFFHIATE 


MEEKER ASSOCIATES 


Pepresented by 


ROBERT 


Chicago 


s Angeles Tolamiadachalakiae 


channel, DuMont-owned WDTYV, an- | 
| nounced last week that it was full 


| 


UP on local shows and would ac- 
| cept no more as long as the cur- 
‘rent ones run. Or at least until 
after facilities are increased. 

Response of bankrollers here was 
overwhelming practically from the 
first day WDTV opened its own 
plant, and available time was gob- 
bled up so fast a lot of people were 
led to believe they were giving it 
away. Management frankly admits 
now that it can’t possibly accommo- 
date anybody else’ successfully 
since local programs are back-to- 
back now to such an extent that 
many of them have virtually no op- 
portunity even to rehearse. 

At present WDTV has only the 
one studio and as things stand at 
present, that’s inadequate to care 
for the shows now on properly, let 
alone prospective sponsors who are 
begging for representation. 

As it is, Channel 3 has practical- 
ly no local nighttime productions 
on, most of the live shows coming 
during the daylight hours. After 
the Ken Hildebrand-Chet Smith 
news-sports programs on WDTYV, 
“Tech Varieties” Monday 9-9:30 | 
and “Duquesne Show Time” Wed- 
nesdays 8-8:30. Otherwise, every- 
thing that comes out of here is 
strictly afternoon and late after- 
noon. 





Inside Stuff—Television 


Fact that Oscar Hammerstein, 2d, failed to put in an appearance 
along with the other Broadway celebrities at the NBC-TV telecast 
paying tribute to Richard Rodgers on his 25th anni in show business, 
occasioned some queries. Actually Hammerstein was backstage at 
the Wilbur theatre in Boston during the 9 to 10 p.m. Sunday period 
when the TV show was airing, and didn’t even have time to view it on 
a set. Hammerstein and his collaborator had previously agreed that 
the former would carry the brunt of whipping their “King and I” into 
pre-opening shape prior to Monday night’s Wilbur theatre curtain, 
Privately, Hammerstein felt, too, that the TV tribute was Rodgers’ 
kudo 100°% and he welcomed the excuse to take a powder to the Hub, 

Stage. at the NBC-TV studio was backgrounded by a flock of top 
Broadway figures, many of them facing the video cameras for the first 


time. Among those on hand, in addition to the performers (see TV 
Reviews) were Lee Shubert, Otto Harbach, Theresa Helburn, George 
Abbott, Max Gordon, Aline Bernstein, Jo Mielziner, Moss Hart, Kitty 
Carlisle, Robert Russell Bennett, Howard S. Cullman, Sol Hurok, 
Hubbell Robinson, Jr. (CBS), Howard Reinheimer, Virgil Thompson, 
Charles R. Denny, NBC's exec veepee; Deems Taylor, Howard Lindsay 


and Russel Crouse, the last three participating in a specialty. 





NBC was plagued with two embarrassing snafues in facilities last 
week but, fortunately for the web, neither was costly. First one 
occurred Tuesday night (27) when, because of a miscued cutback to the 
film studio from a pickup of the Red Cross rally at Madison Sq. Gar- 
den, N. Y., NBC carried the CBS call letters for a couple of seconds, 
Second one happened the following night when a production mixup 
brought the 12 midnight newscast on the air for a few seconds before 
the Parliament cigarets spot scheduled for the period. 

Garden mixup was caused by the fact that the show was running 
over. CBS, which was feeding the pickup to other nets, attempted to 
get the program off the air in time to let its competitors meet other 
commitments. In doing so, however, it cut from the Garden to its call 


| letters two seconds too soon, without giving NBC a chance to cut away 


from the feed. On the Parliament spot snafu, newscaster Bob Wilson 
had already launched his spiel when the facilities crew apparently 
realized their mistake. They cut him off, picked up the ciggie spot 
and then cut back to him. He started over again as though nothing 
had happened. 





Colgate’s new soap opera on NBC-TV, “Meet Miss Susan,” which 
originates in Philadelphia (where star Susan Peters resides) in order 
to ease the New York studio shortage, will also result in other produc- 
tion economies. While the bankroller is paying Television Authority 
scale, since there is no TVA network agreement in Philly, other TVA 
terms aren't in effect. 

This means that some of the Gotham thespers who are commuting 
to the Quaker City for the show aren’t getting travel pay and certain 
other allowances which would be required under a TVA code. 





Alan Young was forced to cancel out on his CBS television show to- 
morrow night (Thurs.) because of an injury to his arm sustained in a 
fall with a wrestler during a skit on the show two weeks ago. CBS, 
which had several stanzas wrapped up in kinescope form to meet such 
an eventuality, will use one of them tomorrow night. 

Young, who has been originating his show from N. Y. the last few 
weeks, appeared only briefly last week (1) and with his arm in a sling. 
Ken Murray and Garry Moore, both CBS contractees, and Jack Larue 
in as guests. Young and his wife returned to the Coast yesterday _ 
(Tues.). 





Hearings on the Television Authority-Screen Actors Guild jurisdijc- 
tional dispute will move to the Coast for some testimony on the “Amos 
’n’ Andy” TV show. SAG and Screen Extras Guild made the request. 

National Labor Relations Board hearings have just about wound up 
except for the additional testimony. However, if rebuttal is wanted 
there may be some more palaver. Dispute arises from both parties 
seeking jurisdiction over actors in television films. 





Ken Murray plans to present the “miracle of birth” as part of the 
“State Fair” theme of his CBS video show Saturday night (10). Come- 
dian will spotlight Ketay’s Hatchery, comprising a chicken incubator 
fully visible to the cameras. 

One camera is to be trained on the unit throughout the show. As 
soon as the first chick starts to break through its shell, the director will 
cut to that lens, with Murray appearing in a surgeon’s outfit to preside 
at the birth. Comedian figures to bring at least six chicks into the 
world during his hour program. 


COAST BB TELECASTS 
TO BE INCOMPLETE 


Hollywood, March 6. 
Baseball fans will have to get 
off their canastas this summer if 
they want to follow the daily for- 
tunes of their teams, whether it 
be the Hollywood Stars or the Los 


Angeles Angels. Both clubs have 
sold TV rights to their games— 
but up to a point. 


L. A. games to be sponsored by 
Eastside beer won't get into the 
cameras until 9 p.m. _ because 
KLAC-TV, which will carry the 
games, has time contracts out up 
to that hour. Station paid $40,000 
for the rights. Hollywood’s games 
will get into the homes only on 
Thursday night and Sunday after- 
noon. Package of 25 of the team’s 
83 home games were bought by 
KTTV for $50,000. 





If you live by your voice— 
KEEP IT CLEAR! 


When you’re in the spotlight and must 
go on—stop that tickling, racking 
cough or huskiness with Liqwid Cen- 
ters. Just try this handy type treat- 


ment—the one and only medicated 
candy shell filled with real liquid cough 
medicine that bathes and soothes your 
throat. You'll be delighted! Ask your 
retailer,today. Made by The Iodent Co. 





Houston — William Doak, an- 
nouncer on the staff of KATL here 
has been appointed director of 
publicity and promotion replacing 
Justin House, who recently re- 
Signed. HKobert C. Warren has 
been added to the announcing staff 
to replace Doak. 





Bob Cobb, v.p. of the Stars and 
prexy of the Brown Derbies, made 
it a provision of the contract that 
sponsor must be acceptable to him. 
No TV set manufacturers will be 
approved, which threw out Hoff- 
man as a potential bankroller. Deal 
with KTTV is exclusive, which 
means that no other games will be 
telecast. In return for the exclu- 
sive, station must help promote 
att ndance with 30-minute program 
weekly while the Stars are in town 
and 25 spot announcements a week, 
Price of $50,000 is flat and final, 
the previous negotiations having 
to do with guasenloed attendance. 


Don't be a Cougher—use 


LIQWID CENTER 
COUGH DROPS 7 


FOR QUICK [ sega peor | 
DOUBLE ACTION bea 
RELIEF! 

Sieatilie 

Metal 


ill 


\fa 
SO HANDY FOR POCKET OR PURSE! 
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Coast NBC Gets 
E] Capitan for TV 


Hollywood, March 6. 

Deal is near the inking stage this 
week for NBC television to take 
over the El Capitan theatre, one of 
the top legit houses here. While 
both the web and the realty inter- 
ests involved declined to furnish 
details, it’s believed that the house 
was purchased by a group of in- 
vestors who will lease it to NBC 
on a long-term basis. 

El Capitan, where Ken Murray’s 
“Blackouts” established its long- 
run Coast record, will be NBC’s 
first TV studio theatre here. Web 
reportedly is leasing it with an 
eye on the extension of network- 
ing facilities from N.Y. to L.A., 
which is expected to be completed 
by the end of the year. Edward 
Morse, of the John H. Reynolds 
realty firm in N.Y., which repre- 
sented NBC in the negotiations, 
— to Gotham over the week- 
end. 





Gloria Abdou to Direct 
WCAE Women Activities 


Pittsburgh, March 6. 

Gloria Abdou, well-known little 
theatre actress here, who has been 
featured in number of shows at the 
Playhouse, has been appointed di- 
rector of women’s activities at 
WCAE. She _ succeeds Florence 
Sando, one of best-known femmes 
in radio here, who has switched to 
teevee. Miss Sando is taking over 
three segments of the Sparkle Mar- 
kets’ across-the-board afternoon 
show on WDTV, Monday through 
Friday at 3:15, and under the title 
of “Ask the Girls” will feature a 
discussion program aimed at the 
femmes, using Dorothy Randall, 
fashion editor of Sun-Telegraph, 
and Helen Wayne Rauh, w.k. little 
theatre and radio actress, as per- 
manent panelists. 

Other two afternoons of Sparkle 
Markets’ time will be retained by 
Margaret Petyo, who has hereto- 
fore handled all five shots, but 
which were getting to be too much 
for her. 








Educators Must Win 
First Round on Video 
Channels, Sez Hennock 


East Lansing, Mich., March 6. 
FCC Commissioner Frieda Hen- 


nock warned educators last week | 
that time is running short in the | International Lutheran Hour radio | 


battle for educational television. 
The situation is comparable, she 
said, to a prize fight in which the 





ANI 


KOREAN WAR HERO-PFC 


ROBERT L. SMITH FUND 


PUBLIC SERVICE SHOW 


WDIV 








Rev. A. C. Oldsen Named 
To Lutheran Hour Show 


St. Louis, March 6. 
The Rev. Armin C. Oldsen, pro- 
fessor of religion at the Valpariso, 


succeed the late Rev. Walter A. 
Maier as permanent speal-er on the 


program originating at KFUO, Con- 
cordia Seminary, St. Louis County. 
Dr. Maier was the speaker on 


ithe 30-minute Sunday program 





! 
| 


| Ind., University, has been named to | 


| 


: 


first round may determine the out- | since its inception 17 years ago. | 


‘come. “Education cannot afford to 


|He died last January. 





Small Stations vs. Clears 


Continued from page 25 


no treaty pending the negotiations 
of one that adequately protects 
the interests of the U. S.” The 
“overwhelming majority” of sta- 
tions, it asserts, are not affected 
and any contention that the alter- 
native to the treaty is interference 


to all or most of them “‘is ridicu- ; 


lous.” 


The U. S. and Canada, says | 
The pro-|CCBS, “can far better afford the 


| lose that first round,” she declared, | 8T4m sponsored by the Lutheran | temporary lack of a treaty than 


| pointing out that channel alloca- 
| tions will sdon be decided. 


Addressing the Sixth Annual 
Michigan 
ference at Michigan State College, 
|Miss Hennock said that once the 
channels are taken up by commer- 
cial stations it is unlikely they can 
ever be “redeemed” for use of 
education. It is imperative, she 
emphasized, that a sizeable num- 
ber of the channels be saved now 
for noncommercial use. “If this is 
not done,” she asserted, “it is 
probable that television and edu- 
cation will go down through the 
years as strangers to and competi- 
tors with each other.” 

The lady commissioner reiterated 
her proposal for a 25% set-aside 
of the TV band, to allow for 500 
to 600 educational stations. The 
$200,000,000 that Americans spent 
last year on “juvenile cowboy 
equipment,” she suggested, could 
pay for these stations. 


Smith Sends Conference 
Bid to School Stations 


Northampton, Mass., March 6. 

WCSR, Smith College radio sta- 
tion here, has invited all eastern 
collegiate stations to send repre- 
sentatives to a conference March 
16-18. 

Smith outlet is part of a network 
including WAMF, Amherst Col- 
lege; WMUA, U. of Massachusetts, 
and WAIC, American International 
College. These outlets have ex- 
changed programs and ideas, and 
the purpose of the upcoming con- 
fab is to extend the collaboration. 











CHANNEL 3 


DU MONT OWNED & OPERATED 


DU MONT TELEVISION NETWORK 


Radio-Television Con- | 


Network Spread 


Laymen’s League is carried by the | can Cuba. 


ABC and Mutual networks. 





Newest Demand 
From Sponsors 


It’s no longer “what is the 
show?” that determines whether a 








Cuba has virtually no 
radio law and very inadequate gov- 
ernmental machinery for regulation 


and enforcement. It has developed | 


enough of a broadcasting industry, 
however, so that there are influ- 
ential elements vitally interested in 
stabilizing their situation. It is 
imperative for them that an agree- 
ment be reached with the U. S. on 
reasonable terms. Otherwise, re- 
sponsible people will not invest 
large sums in Cuban stations. 
Sooner or later, the Cuban people 
will demand relief from the chaos. 

“In other words, if our govern- 
mental representatives can only 
shake off their defeatist attitude 


sponsor is willing to talk terms, |and their willingness to appease at 


but also “what kind of a network great cost, a satisfactory agreement 


jcan you give us?” that shares equal 
| prominence in today’s negotiations. 


Too- many sponsors have been 
finding out that, no matter how 
sock your program, the only way to 
a rating (and that’s the ultimate 
goal) is through circulation, im- 
pact and visibility, and these, they 
agree, are only available with a 
respectable hookup of stations. 

Lack of.such a spread was the 
motivating factor in Prudential 
checking out of its Tuesday night 
CBS segment. The insurance com- 
pany eventually came to the con- 
clusion that Milton Berle, in the 
competing NBC time, had a virtual 
monopoly on the cable, and regard- 
less of the merits of the Prudential 
dramatic showcase, it just didn’t 
make for dollars and sense. 

Flock of sponsors today, for ex- 
ample, are entirely happy with 


six or eight-station spread, what’s 








the use? 


their shows, but figure that with a. 


| 
} 


| 





can be achieved.” 


CCBS said it realized that “there 
are a few who see in the new 
NARBA an entering wedge for 
breaking down clear channels in 
the U. S.” It is pointed out that 
there was an ‘inderstanding be- 
tween government and _ industry 
representatives in the NARBA ne- 
gotiations that FCC’s freedom to 
decide the issues in the clear chan- 
nel case would be unmolested. 

“This is not the place in which 
to argue these issues,” CCBS de- 
clared, “but we must point out 
that for all—except a tiny hand- 
ful of broadcasters—duplications 
on clear channels will not be an ad- 
vantage but an injury, and will re- 
sult principally in an increase in 
the number of stations in cities 
which already have many stations.” 

CCBS contended (“notwithstand- 
ing anything you may read or hear 
to the contrary”) that all I-A clear 
channel stations in the U. S. are 
injured by the treaty, due to spe- 











cific assignments to other coun- 
tries on nine such channels and to 
a provision allowing Cuba_to use 
up to 74% kw power (with direc- 
tional antenna) on any of the 
other channels. 

The clears assert also that 10 
regional channels will be used by 
CUBA with power from 10 kw to 
25 kw and that The Dominican Re- 
public will be permitted to operate 
a 10 kw station on still another re- 
gional channel. In addition, said 
CCBS, a precedent of allowing 
Cuba to use 1 kw power on a local 
channel might cause Mexico to go 
above 250 watts on all her locals. 


KFI-TV Snarls Coast 
TVA Talks by Hiring 


Non-Union Announcers 
Hollywood, March 6. 


Lengthy Television Authority ne- 
gotiations took a sudden twist over 
the weekend when KFI-TV brought 
three non-AFRA members onto its 
staff. Hirings followed the dismis- 
sal of three AFRA staff announcers 
from KFI, telestation’s AM affiliate. 

Station could now inform TVA 
that there is no need to negotiate 
since TVA has no members at the 
station. Possibility remains, how- 
ever, that the hiring of non-union 
men after the dismissal of three 
AFRA announcers might cue a 
strike against the station. 


Meanwhile, TVA appeared near- 
er a contract with KECA-TV, 
KNBH, KLAC-TV, KTSL_ and 
KTTV. Pact would be along the 
lines agreed to by KTLA but a 
satisfactory scale for daytime strip 
shows must first be worked out. 
Present contract terms, on an hour- 
ly basis, would admittedly provide 
fantastic salaries for performers 
handling two, three, four and five- 
hour daily shows over local tele- 
stations. 


Problem of scale for sportcasters 
is virtually resolved. Under a new 
plan, sports are divided into three 
categories covering professional 
and school games of all kinds. 
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OSU Director Sees 


Frankenstein’ Football; ‘Good Idea’ 


Columbus, March 6. 

Belabored on one side by the 
Ohio legislature, which is seeking 
to force Ohio State U. to televise 
its games in defiance of the West- 
ern Conference ban, and on the 
other side by his efforts in connec- 
tion with helping to choose a new 
OSU grid coach, Richard C. Lar- 
kins, university athletic director, 
let go last week concerning tele- 
vision and football. He believes 
that TV will eventually kill off big- 
time football and he isn’t at all 
sure that wouldn’t be a good idea. 

“If we're forced to televise,” he 
explained, “eventually we'll have 
crowds of 25,000 and 35,000 down 
in the stadium. Consider the peo- 
ple in Cleveland, Cincinnati, 
Youngstown, Akron, Toledo. Will 
they still come? Of course not. 
They'll stay home and watch it on 
television. 

“The result is inevitable. When 
you have a drastic reduction in gate 
receipts, other sports, which are 
supported by football receipts, will 
have to be lopped off one by one. 
Fencing will have to go. Then gym- 
nastics, golf, swimming, basketball 
and maybe, in the end, football it- 
self.” 

This, he feels, might be a good 
thing. 

“Even disregarding television, 
college athletics are ill, really 
sick.” Larkins maintained. “And 
the big canker is football. College 
football is too big for its britches. 
It's a Frankenstein, a monster. 
These 80,000-90,000 Roman_holi- 
days are not good for college ath- 
letics. Football is killing itself. | 

“You'll never know the pressures 
on us in this coaching situation. | 
The outside pressures, the outside 
interference. It’s just terrific. I 
don’t know how much longer edu- 
, cators can put up with this stuff. 
ao 
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Video Killing 


We're educational institutions, 
or the Chicago Bears. | 
“Maybe television is the answer, ; 
Maybe it will kill off football. as} 
we have it today and we can start | 
all over and build it up again with- | 
out all this overemphasis. That | 
might be the best thing that could 
happen to college athletics. Ampu- 
tation is sometimes worth the cure. 
Saturation Point 
Larkins also thinks TV may kill 
off football in another fashion—by 
saturation. 
“Here's a fellow who sees a high | 
school game Friday night, Ohio 
State or some other college game 
Saturday, the pros Sunday on TV 
and then every night in the week a 
film of this or that outstanding 
game,” Larkins said. “Won't the, 
time come when he'll be fed up 
with football?” 
Actually it is in the Legislature 
where the anti-TV ban pot is boil- | 
ing best. 
into the hopper before the dead- 
line last week, all pertaining to 
television, three of which con- 
cerned athletics and TV. 


Rep. James J. McGettrick, Cleve- 
land Democrat, offered a bill spe- 
cifically~providing that OSU shall 
enter into such contracts as may 
be to its advantage- economically 
to televise football games. It fur- 
ther denies the school permission 
to refuse such contracts even when 
they may be an economic disad- 
vantage to the school, “immediate 
or ultimate” or “on any other 
grounds whatsoever.” 

A second bill proposed by Rep. 
Lowell Fess would forbid all tax- , 
supported schools from banning 
the televising of any sporting 


! 


event. 

Rep. Robert R. Shaw of Colum- 
bus authored the third bill, which 
would prohibit any state-supported 
school from selling TV rights on 
any sporting event to any theatre 
as a live show, unless it is also 
shown to the public at the same 
time. 

The fourth proposal, authored 
by Rep. John Kilbane, would re- 
quire all television film to be sub- 
mitted for censorship by the State 
Dept. of Education, as is required 
of all other film. Penalty calls for 
a fine of from $300 to $500 for the 
first offense and from $500 to 
$1,000 for a subsequent offense. | 


KSTP-TV’s ‘Of People’ 
Minneapolis, March 6. 

New KSTP-TV public service fea- | 

, ture with sponsorship by Minneap.- | 





Writing Matilda 

Hollywood, March 6. 
Call the cops. Here’s a lady 
parading an alias. Perhaps 
not that serious but the 
Matilda Winkle credit line for 
the script of ‘The Blandings” 
had some of the writing lads 
really worried. They couldn't 
find her on the Radio Writers 
Guild roll and for good reason. 
She’s Betsy Drake, co-star with 
her husband, Cary Grant, on 
“The Blandings” and occasion- 

ally she gets a yen to write. 
Two she wrote have been used 
and the pseudonym is not to 
cause any hard feelings in her 
family, many of whom write 
but never sell. Now a picture 
and radio star and married to 
Grant, they might figure she’s 
rubbing it in by also being a 

successful writer. ; 


New TVA Pact 
Sets N.Y. Scales 


New York local of Television 








Four bills were tossed Authority met Monday (5) and ap-, 


proved the new TVA contract cov- 
ering local stations, WJZ-TV, 
WCBS-TV, WNBT and WABD. 
Pacts for WOR-TV, WATV and 
WPIX are still to be negotiated. 
New pact gives performers 
6712°O of the rates for network 
programs in the basic TVA web 
code. However, sportscasters will 
get the same scale as in the net- 
work agreement. Other terms are 
the same, except that cuffo re- 
hearsal hours are reduced in al- 
most all categories. On a 15-min- 
ute show, three hours are included. 


| On half-hour telecasts there will be 


four rehearsal hours and on an 
hour-long stanza five hours of re- 
hearsal. Code goes into effect Sun- 
day (11) and is co-terminous with 
the network agreement, through 
Nov. 30, 1952. 





New Dramatic Vignette 
Format on ‘We, the People’ 
Paying Off in Ratings 


Necessity of dressing an old radio 
standby program with completely 
new visual clothes for television 
has resulted in a complete switch 


in format for “We, the People,” ac- | 
cording to producer-emcee Dan 
Seymour. Instead of the former 


{radio technique of straight inter- 


views with the subjects, the show 
has evolved into a series of dra- 
matic vignettes in which Seymour 
first introduces the guests and the 


olis Savings and Loan, banking out- | C@Meras then dissolve into short 


‘fit, is called “Of the People.” 


formative interviews each with va- 
rious Twin City. public officials. 
Purpose, it’s pointed out, is to 
afford viewers a better acquaint- 
ance with the functions of the many 
people who are responsible for the 
community’s welfare. 
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It | 
‘has host Bob Ryan conducting in- | 


dramatizations of their stories. 


“People” was conceived original- 
ly by Phillips Lord 15 years ago. 
| When video was launched, the show 
was first tried as a simulcast, then 
| Split into two separate versions, 
with the AM show eventually be- 
ing dropped. Seymour took over 


/as producer a year ago for the pro- | 


gram, which is now aired Friday 


‘nights on NBC-TV under Gulf Oil | 


;sponsorship. That the new format 
has paid off, Seymour said, is 
i proved by the Nielsen ratings. 
Show has jumped during the last 
year from a 12 to 15 spread to a 


compilation, with a 49.3°¢ share of 
audience, 


Seymour admitted that the 
straight interview technique was 
dropped simply because of the 
number of better imitations that 
;sprang up. Dramatizations, he 
| pointed out, also take the burden 
off the guests, most of whom are 
|Non-professionals and are natural- 
|ly ill-at-ease before the cameras. 
| “By dramatizing their stories,” Sey- 
mour said, ‘‘we televise the show 
‘instead of just taking pictures of 
facial expressions.” New 
means that the choice of subjects 
is fairly limited to those whose 
stories can be dramatized, but the 
producer tries to keep the show as 
up-to-the-minute as possible, such 





a basketball fix. 


To retain the integral aspects of 
the show, Seymour explained, it's 
necessary to present the subjects 
as people and in no other category. 
Program, for example, has present 
ed a number of show biz personal 
ities, but in each case they have a 
Story to tell. Thus, Abe Burrows 
was spotted not as a performer but 
as co-author of the book of the 
cuyrent Broadwpy click, “Guys apd 
Dolls,” 





| 


hefty 35.6 in the latest network’ 


format , 


as presenting a story last week ot | 






FM Probe 


Continued from page 25 





Pr a great doubt on the legal 
validity of ‘beep’ operations.” 
Houghton concludes by expressing 


hope that “if the situation in your 
particular area is causing you dif- 
ficulty because of what we believe 
to be a type of unfair competition, 
you can make good use of the en- 
closures.” 





whom the Commission wrote let- 
ters regarding their functional mu- 
'sic services made their replies 
available here today—the third 
| station was WACE-FM, in Chico- 
pee, Mass. All three denied that 
their functional services violated 
FCC regulations. 
| WLRD told the agency its rev- | 
;enue from sale of time from Sep- 
| tember, 1949, to February, 1951, 
| totaled $52.50. Currently, it re- 
| ported, its revenues from function- 
'al music and storecasting exceed 
' $3,000 per month. 


| WFMF pointed out that 23 FM 
| permits and licenses, of which 18 
‘were stations on the air, were sur- | 
‘rendered so far this year. Func- 
tional music and related services, 
it asserted, have proven to be a 
boon not only to FM broadcasters 
but to the listening audiences as 
' well. 


| WACE-FM advised the agency 
its policy of interspersing seven 
minutes of newscasts in every 
hour makes its programs a de-| 
parture from the usual functional | 
music format. Station said it mere- ' 
ly performs ‘a switching service” 
for its functional subscribers who | 
desire” to make use of only the 
music portions of the broadcasts.” 











Ratings Snarl 


Continued from page 25 











by the various services. Among 


| the reasons cited were: differences | 


in representativeness of samples 
used, areas sampled and varying 


estimates of statistical error. Meth- 
odological differences also result 
in confusion, STSC said, due to: 
their psychological effect on the 
group contacted; measuring aver- 
age vs. total audiences; measuring 
individual vs. home listening; cov- 
ering dialing or actual listening; 
differences in tabulating figures; 
and variations in periods surveyed. | 

Other differences in_ services, | 
while not affecting the ratings, 
were considered significant: differ- 
ences in hours covered; differences 
in collateral info (such as dupli- 
cation of audience, etc.); differences 
.in speed of reporting; and differ- 
ences in cost. 

STSC was formed last year, when 
WJBS, San Francisco, challenged 
C. E. Hooper and The Pulse to a 
test of accuracy and the test was 
later expanded to cover the entire 4 
, rating picture. Signers of the STSC 
report are: Kenneth H. Baker, 
|NAB; Lewis H. Avery, Avery- 
|Knodel; Hugh M. Beville, NBC; 
Matthew N. Chappell, Hofstra Col- 
lege; E. L. Deckinger, Biow Co.; 
Herbert L. Krueger, WTAG, 





| 


Pabst’s Summer 
Shift Into Studio 


Pabst Beer, currently bankroll. 
ing the Wednesday night “Blue 
Ribbon” boxing matches via CBS. 
TV, is that web’s first sponsor to 
decide to stick around all sum- 
mer. Because there are insufficient 


Three of the four stations to top sports of national interest dur- 


| ing the summer to sustain a week. 
‘ly series, Pabst has asked CBS, 


' through 


Warwick & Legler, its 


| agency, to build a half-hour studio 


, warm 
| best period for beer sales. 





Worcester; Fred B. a 
BBD&O; and A. Wells Wilbor, Gen- | 
eral Mills. 











BAB 


Continued from page 25 





to explore the entire situation. He 
reported, however, that there was 
a general enthusiasm which is ex- 
pected to carry over into detailed 
proposals that will be ready in 
about six weeks, in time for the 
National Assn. of Radio and Tele- 
‘vision Broadcasters convention, 
April 11-19. Next board meeting 
will be held in Chi prior to the 
confab. - 

Four committees will spearhead | 
BAB activities. These are the ex- | 
ecutive committte, membership, fi- 
nance and researeh-promotion com- | 
mittees, 


Other officers of BAB are secre- | 
tary, William B. Quarton, WMT, 
Cedar Rapids; and treasurer, Allen | 
Woodall, WDAK, Columbus, Ga. | 


sports show, which is to be aired 
Wednesday nights at 10 o’clock, the 


| slot it now holds. 


Brewery’s decision to bypass the 
usual summer hiatus is reportedly 
based on two factors—its desire to 
retain its hold on that Wednesday 
night period with all stations now 


‘carrying the fights, and the neces- 


sity to retain its competitive status 
with other breweries during the 
weather, traditionally the 
Danger 
of losing time on affiliate stations, 
which is already at a premium, is 
expected to be the prime factor 
motivating most TV sponsors to 
ride through the summer. 

Under present plans, Pabst 
thinks it will be able to corral any 
major sports event staged on a 
Wednesday night during the sum- 


| mer—such as an outdoor title fight 


—and slot it in’ the usual period, 
merely by eliminating the studio 


| Show for that week. Otherwise, the 
| program would have an emcee in- 


terviewing two or three sports 
celebs, with their talk perhaps 


| illustrated by a w.k. sports cartoon- 
‘ist and specially-selected film. 


In 
addition, CBS is mulling the idea 
of spotting a male vocal group to 


| sing sports-slanted tunes. 
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AFM POISED FOR AM-T 


Industry Outlook, Cash Position 


Cues Decca to 


Boost Stock Melon 





Giving tangible evidence of the? 


upbeat in the disk industry, Decca’s 
board of directors hiked its regu- 
lar quarterly dividend to 17!4¢c per 
share at its meeting in New York 
Monday (5). For the past several 


years, Decca has been slicing a|0ne section of the country, at any | 
12%4c per share melon quarterly. |rate, with the appointment last | 


Col District Mgr. Uses 


Own Plane to Cover 
Flying disks became a reality in 


| 


BANKS RESENT 
NET PROPOSALS 


Threat of a musicians strike in 
| New York radio and television net- 
work outlets loomed this week as 
| negotiations between the American 
| Federation of Musicians and the 
four major webs were suspended 
temporarily. Signal for a walkout 





Current dividend is payable March | Week of Forrest Price as sales man- | ;, expected to be given at a N. Y. 


30 to stockholders of 
March 16. 

Company prexy Milton R. Rack- 
mil declared the increase in 
dividend payments on over 700,000 
shares was made in view of the 
company’s improved cash position 
and stability of the company. An 
additional factor, according to 
Rackmil, is the general outlook of 
the industry. Trade execs gen- 
erally believe 1951 will be among 
the biggest in the industry’s an- 
nals. 

For the first nine months of 
1950, Decca racked up a net of 
$553,800 for probably the biggest 
company profit in the industry for 
that period. Last-quarter returns 
of last year, while not officially 
disclosed as yet, are understood to 
be well over $300,000. 


Hodges Heads Darts 
Bolting Duke Ellington 
For Their Own Combo 


On the heels of Duke Ellington’s 
switch in personal managers from 
Cress Courtney back to Irving 
Mills, the Ellington band has been 
hit with the exit of several of its 
top sidemen, who have formed a 
new combo under Johnny Hodges. | 
Going with Hodges are Lawrence 
Brown, Al Sears and Sonny Greer, 
all of whom have been with Elling- 
ton for over 10 years. Hodges was 
with Ellington for 23 years. 

Hodges opens with his new band 
at the Blue Note, Chicago, March 
9. He will continue to record un- 
der the Mercer Record label, which 
is operated by Duke Ellington’s 
son, Mercer. Initial releases will 
comprise 16 sides cut by Hodges on 
his European tour last year. 


N. Y. Philharmonic Pacts 
Varga as New Ist Cellist 


In a surprise move, the N. Y. 











Philharmonic-Symphony has pacted | 
a young newcomer, a Hungarian 
named Laszlo Varga, as first cellist 
for next season, succeeding Leon- 
ard Rose. Latter is quitting end 
of season to do solo work. 

It’s unusual to bring in an un- 
publicized newcomer to a first-desk 
post in a major U. S. symph, the 
job usually going either to an- 
other member of the orch’s section, 
or to a first desk player of another 
symph. It’s known that Samuel 
Mayes, first cellist of the Boston 
Symphony, among others, was of- 
fered the post. ; 

Rose, who had a solo spot with 
the N. Y. symph last month in the 
Brahms Double Concerto, will be 
soloist again with the orch next 
month. 


Marshall Robbins in 


Return to Pop’s Co. 
Marshall Robbins, son of Jack 
Robbins, head of J. J. Robbins & 
Sons, returns to the music pubbery 
this week after working several 
months with an. electrical equip- 
ment company on the Coast. 


Return to his father’s firm fol- 
lows his marriage last week to 
Barbara Bernstein in Hollywood. 
Howard (Buddy), Robbins, another 
son, also came back east this week 
after several weeks on the Coast 
on pub business. 








Park Lane Music Corp. char- 
tered to conduct a music publish- 
ing business in Rockville Centre, 
N. Y., with capital .stoek of -200. 


Garner-Gillespie Hit 





record | 48er of a special district carved out | 


|for him by Columbia Records. For- 
|merly with RCA Victor, Price will 
be in charge of Col merchandising 
in Syraucse, Buffalo, Cleveland and 


Charleston. 


| 


Price, a flying instructor during | 


| World War II, will make the rounds 
/in his own airplane. 


Publisher Beefs 
Undiminished In 
Disk Contact Plan 





tact procedures by both RCA Vic- 
tor and Columbia recently has re- 
sulted in greater efficiency at the 
diskeries but publisher squawks 
have been undiminished. Beefs 
have been particularly aimed at the 
Columbia setup under which all 
pub calls have been limited to 
Monday of each week. 

According to the contact sched- 
ule, drawn up by Columbia, as 
many as eight or nine pubs have 
been pencilled in for a half-hour 
period, giving each a theoretical 
three minutes apiece. One pub said 
that isn’t enough time to take a 
lead sheet out of his pocket. 

At Victor, pub contacting system 
has been slightly revised, with 
Thursdays and Fridays set aside 
for that purpose. No pub calls will 
be accepted by the artists and rep- 
ertory staffers on other days. If 
the pubs feel they have a vital 
matter to take up with the Victor 
a&r department, they have been 
instructed to write or wire. Both 
Victor and Columbia have been 
trying to break in the pubs to con- 
tact the a&r department only when 
necessary which, in some cases, is 
said to be about every four or five 
weeks. 


WB PUB GROUP IN 
PERSONNEL SHUFFLE 


In a reshuffling of personnel, the 
Warner Bros. publishing group has 
dropped two pluggers and trans- 
ferred Monroe Golden from the 
kiddie department back to Remick 
as a contactman under professional 
manager Johnny White. Two plug- 
gers dropped were Hy Ross, who 
had been with Advanced Music for 
the last seven years, and Mac Coo- 
per, who joined Remick a couple of 
months ago after folding his own 
publishing enterprise. 





Streamlining of publisher con- | 





Chappell Music, meantime, is 
planning to hire additional contact- 
men to handle tunes from a num- 
ber of upcoming legit musicals, in- | 
cluding the Rodgers and Hammer- 
stein score of “The King and I,” 
which its subsid, Williamson Mu- 
sic, is publishing. 





106 in Providence 


Erroll Garner’s instrumental trio, 
teamed with Dizzy Gillespie’s six- 
piecer, grossed a smash $10,000 in 
a week at the Celebrity Club, Provi- 
dence, last week. It set a seven- 
day record for the nitery. . 

. Garner is at the Blue Mirror, 
Washington, this week, and goes to 
the Hi-Hat Club, Boston, for a 
week starting March 12. 








Jacob Krachmalnick, violinist in 


the Cleveland Symphony, named rep for clearance of American Europe at the end of next month | 


concertmaster of the Philadelphia | 


Local 802 membership meeting to- 
day (Wed.), when the rank-and-file 
will ratify or reject a network pro- 
posal for a 10% hike in wage rates. 

Sentiment among the _ union’s 
rank-and-file indicates that the net- 
work proposal will be turned down. 
Spokesmen for the ranks, as well 
as top local officials, have been 
voicing bitter resentment over the 
lack of progress in the talks with 
the broadcasters. The unionists 
feel that the networks are trying to 
force 4 showdown with the AFM, 
and Local 802 execs say they are 
ready for the worst, although they 
will explore every avenue before 
resorting to strike action. 

At the bargaining sessions, which 
were called off last wéeék itil the 
union’s rank-and-file is brought up 
| to date on the talks, efforts to com- 
promise the differences between 





} 


ithe industry and the AFM failed 
| completely. The networks refused 
to raise the ante on their 10% 
wage hike offer to meet the union’s 
proposal for a 20% boost. As a 
result, the talks foundered on the 
first major problem to- come up in 
the negotiations. 

Wrangle over the wage issue in- 
dicates that the union will face 
even tougher sledding on its other 
demands. Still to come up are 
the union’s proposition for a’ ban 
on all disk shows between 8 a.m. 
and midnight and a royalty deal on 
all films produced by the networks 
|for video exhibition. From the 
union’s viewpoint, these two de- 
mands overshadow the wage hike 
demands in importance. 

Network execs, it’s understood, 
are also less inclined to yield on 
the disk ban and royalty deal de- 
mands. 





They have pointed out: 


that a curtailment on the use of | 


disks will skyrocket production 
costs to an luneconomical level. As 
for AFM prexy James C. Petrillo’s 


proposal for 5% to a trust fund on! 


all vidpix, the industry has nixed 
it on principle. They state that 
such a deal would open the door 
for similar proposals by other 
unions in the field. 

Outlook for the resumption of 
negotiations hinges upon the local 
802 membership action today. If 
the ranks okay the 10% hike, meet- 
ings will resume at an early date to 
iron out the other difficulties. 
More likely- variant, according to 
union execs, is that the ranks will 
reject the offer and put the next 
move up to the networks. 


Autry-‘Cottontail,’ 
‘Sonny’ Dominate 


Easter Disk Market 


Gene Autry and _ Columbia 
Records are dominating this sea- 
son’s Easter platter market, with 





|two rabbit songs breaking through 


for hits simultaneously. Two num- 
bers are “Peter Cottontail,” which 
is an Autry reprise of last year’s 
Easter click, and “Sonny the 


Bunny,” authored by Tom John- | 
of the) 


son, merchandising v.p. 
Macy department store. Both 
tunes have sold over 200,000 to 
date and are among the four top 
sellers in Columbia’s pop catalog. 

Autry’s strength in the Easter 


‘market this year follows his click 


with “Rudolph the Red-Nosed 
Reindeer” for two years running 
during the Christmas season. Final 
count of Autry’s “Rudolph” topped 
1,200,000 in 1950, a fall of about 
600,000 from the previous year’s 
mark. 





Reiter As Spanish Rep 
Spanish Authors Society has 
named Frederick J. Reiter as its 


performance rights. 


V STRIKE 








Harbach’s Possible Refusal to Run 
Looms in Hypoed ASCAP Balloting 





Pap 
Name Feather to Beam 


Jazz at Iron Curtain 
Leonard Feather, jazz critic, has 
| been signed by the U. S. State 
| Department’s “Voice of America” 
| to conduct a jazz disk jockey show 
| Which will be beamed at the Iron 
Curtain countries. Initial series, 
titled ‘Jazz Club U.S.A.,” will run 
for 26 weeks. 





after surveys conducted in Europe 
and letters from Soviet-dominated 
countries indicated that jazz music, 
formerly broadcast by 
sporadically, was a favorite pro- 
gram fare overseas. 


Efforts Collapse 
At Deal Between 
ASCAP, Indie TV 


Final efforts to reach an agree- 
ment between the American 
| Society of Composers, Authors and 
| Publishers and indie video outlets 
/0On a per-program licensing formula 
| collapsed last week. Next step in 
the two-year fight calls for ASCAP 
submitting to the TV outlets its 
own per-program licensing form 
which, if rejected, as is likely, will 
throw the case into Federal court 
for arbitration. 

Since late 1949, the indie TV 
stations have been operating under 
|an interim license which ASCAP 
|is now cancelling in favor of its 
| per-program formula. ASCAP pre- 
| viously operated under a blanket 
| agreement but, under the antitrust 














Show was put into the works | 


“Voice” | 


* With ballots now in the hands of 


members, electioneering for mem- 
| bers of the next board of directors 
of the American Society of Com- 
posers, Authors and Publishers was 
stepped up this week with the 
focus on at least two contested 
| cleffer posts on the board. Looming 
in the background of the current 
elections, meantime, is the ques- 
{tion of the next ASCAP president 
| in the event incumbent Otto A. 
|Harbach refuses to serve again. 


| In the cleffer ranks, interest is 
|centering around the replacement 
| for Ray Henderson, who declined 
the automatic nomination given to 
all current board members. It’s 
|understood that Jack Yellen is be- 
ing pushed by the writer-members 
of the ASCAP board to step into 
Henderson's slot, with the expecta- 
tion that the rest of the 11 cleffer 
incumbents’ will be reelected. 
ASCAP this year is voting in an 
entire new board of 12 writers and 


' 





|12 publishers for a two-year term: 


'instead of the previous procedure 
‘of annually electing only eight 
| board members for a_ three-year 
|term each. 

| While Yellen is getting the nod 
| from the administration, opposition 
‘ranks among the cleffers are con- 
| centrating their votes on two other 
| cleffers, Ned Washington and 
‘Johnny Redmond. Washington has 
| been put up as a write-in candidate 
(Continued on page 50) 


‘Song Folios, Books 
Exempt From Freeze. 


In New Order by OPS 


Song folios and books have been 
| made exempt by ti.e Office of Price 
| Stabilization from the price-freeze 
| order which went into effect Jan. 
25. Exemption of the song books 








decree, was required to submit a | was made by New York OPS office 


per-program form to broadcasters 


| with the latter to choose the most ' 


favorable alternative. 

ASCAP’s _ per-program license 
form is being mailed to the TV 
| Stations this week with an ac- 
-companying letter from _ prexy 
| Otto Harbach declaring that “it 
| represents our sincere effort to ar- 
rive at a fair return on the basis 
‘prescribed by the _ per-program 
committee of your industry—that 

(Continued on page 46) 


GRANZ CANCELS EUROPE 





Norman Granz has cancelled a 
projected tour of Europe by his 
“Jazz at the Philharmonic” troupe 
which was scheduled to tee off its 
Continental junket in Copenhagen 
March 18. Cancellation followed 


moves by several European book- 
‘ers to cut down on the JATP guar- 
‘antees following withdrawal of 
Ella Fitzgerald’s name from the 
‘company’s roster. Miss Fitzgerald 
exited because of a coin dispute 
| with Granz. 

| Tour, which was to have ended 
| April 10, was to have included Les- 
_ter Young, Flip Phillips, Buddy 
‘Rich, Oscar Peterson, Bill Harris, 
Ray Brown and Harry Edison. 








Selvin Maps Israel 


Ben Selvin, general manager of 
Peer International, is planning to 
open a branch of the publishing 


bery currently has branches in 19 
countries. - 
Selvin, meantime, takes off for 





| day convention of the Coin Ma- 
| chine Operators. 


| Howie 





Richmond planes to 


‘to set up offices for his Cromwell 


firm in Israel this summer. Pub- 


Chicago March 19 for the three- | 


|last week after Larry Richmond, 
j|head of Music Dealers Service, 
asked for a clarification of the 
| original regulations which exclud- 
‘ed books from the freeze. Under 
| the new definition, anything which 
‘is bound, including song folios, 
'comes under the definition of a 
| book. 

| Music Publishers’ Protective 
_Assn., meantime, has made appli- 
‘cation to exempt sheet music as 
well. It’s expected that the exemp- 
/ tion will be granted shortly. Same 
situation occurred during the last 
‘war when the Office of Price Ad- 


IN MONEY WRANGLE \ciucea sheet ‘music from the price 


| regulations. 


SPA Slates April Meet 
Fer Council Election 


Songwriters Protective Assn.. has 
slated its annual meeting, at which 
the election of council members 
will take place, for the second week 
in April in New York with date and 
location still to be designated. 

Nominees for the seven places 
'on the SPA council to be filled this 
year consist of incumbents Stanley 
Adams, Peter De Rose, Ira Gersh- 
| win, George Meyer, Geoffrey 
_O’Hara, Richard Rodgers and Sig- 
_mund Romberg; plus the following 

cleffers submitted by the nominat- 
_ing committee: Milton Ager, Ben- 
‘nie Beniamin, Walter Bishop, Mack 
David. Dorothy Fields. Kim Gan- 








Branch for Peer Int’ 20m. Kermit Goell. Walter Kent, 


Alex C. Kramer, Vie Mizzy, Mit- 
chell Parish. John Redmond, Carl 
, Sigman and Leonard Whitcup. SPA 
council is composed of 21 members. 
seven of whom are elected every 
‘year for three-year terms. 

! 





Mercury Inks Ray Caruso 

Ray Caruso. who has been sing- 
ing in small New York cafes, has 
heen signed to an exclusive vact by 
;Mercury Records. Lou Canone, 
‘who managed Vic Damone for a 
‘time, is handling the new singer. 

Caruso’s name is being changed 
in vi-w of possible confusion with 


Orchestra for next season, sugceed- | — headquarters in _ New, Digs pup AP PP AGEIOD ARS 0 LIFE APHIS - fenor, Enrico 


ing Alexander. Hilsberg. 
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Songs With Largest Radio Audience 


Survey Week of Feb. 23-Mar. 1, 1951 


The top 30 songs of the week (more in case of ties), based on 
the copyrighted Audience Coverage Index Survey of Popular 
Music Broadcast over Radio Networks. Published by the Office of 


Research, Inc., Dr. John G. Peatman, Director. Alphabetically 


I've Never Been In Love Before—*‘‘Guys and Dolls” Morris 


You and Your Beautiful Eyes—*“At War Army”...Paramount 
You Love Me—7*“The West Point Story” 
You're Just In Love—*“Call Me Madam” ......... Berlin 


Zing Zing—Zoom Zoom...............000 verry Robbins 





The remaining 20 songs of the week (more in case of ties), 
based on the copyright Audience Coverage Index Survey of Popu- 
lar Music Broadcast over Radio Networks. Published by the Office 
of Research, Inc., Dr. John G. Peatman, Director. Alphabetically 


Best British Sheet Sellers 


(Week ending Feb. 24) 

London, Feb. 27. 
Tennessee Waltz. ..Cinephonic 
Petite Waltz ..........Leeds 
My Heart Cries........Morris 
EP or oe eee - LENNOX 
Canoe Up River........Leeds 
Beloved Be Faithful. . Pickwick 
September Song ....Sterling 











listed. Ferry Boat Inn ..... Connelly 
A Bushel and a Peck—*“Guys and Dolls”......... Morris I'll Always Love You. Victoria 
Yo FF % “Vee cenresreneeeinee Shapiro-B All My Love......... Maurice 
Aba Daba Honeymoon—‘*“Two Weeks—With Love” Feist Nevertheless ....... Chappell 
Be My Love—t“Toast of New Orleans”............ Miller In — Garden....... Sun 
Boutonniere................00:. NR econd 12 
Dear Dear Dear ................ . sea eeeeens Goday Sleigh Ride Mills 
Destination Moon............ ‘ peiseeees eee Autumn Leaves... .. Mz w 

: : = 1 Be Maurice 
Down In Nashville Tennessee......... Rasta bieslienoes Witmark igi New World 
Get Out Those 8 ee ee een Lombardo God Bless You.......... Unit 
66 any dss bea Ree ae eae Keke Chappell | Tipperary Samba....... Reine 
See Tee ere errr Mills Just the Way You Are. . Disney 
I Am Loved—*“Out of This World” ............; Chappell | My Imagination ....Connelly 
I Love the Way You Say Goodnight.............. Remick Teasin’ ............Pickwick 
I Remember the Cornfields............. weyers Leeds I Taw a Puddy Tat...Connelly 
De BI Oe UD Wn dc Kcecccecccdkeecacees Remick Senora ..........s0e0-. Dash 
o> hee ppeimppagmetibnebab | Ele sae, RO Leeds 
If I Were a Bell—*“‘Guys and Dolls”..........008- Morris ay Simple Melody... . Berlin 
In the Land of Make Believe..................... BMI 
It's a Lovely Day Today—*“Call Me Madam” ...... Berlin 


Shae Concert In 





May the Good Lord Bless and Keep You.......... Pickwick 

Mocking Bird Hill....................000. peekanss Southern um 

MMy meeent Ceres For You .... ........cccecscccess Col bus Cancelled Due 
Night Is Young and You're So Beautiful ........... W&M 1 

. 2 ae rene geasess H&R To Mistake Over Date 
Petite Waltz. ...cccssccsssscceesseees (eehheseees Duchess Columbus, O., March 6. 
Roving UN CG6640046400000000 Skane er rrr Hollis | A George Shearing concert slated 
So EE ee ee ee ee ee ee ere eee eee Folkways for Memorial Hall here Saturday 
Tennessee WEE 65:05:64.5 66004450040000008 ee eee A cuff-R night (3) was cancelled because of 
Co URE Se Serer rr ocrr err rT rere Disney a booking snarl]. Billy Shaw Book- 


erry T Witmark ing for Friday night (2) but Wil- 
liam Mallory set the concert for 
Saturday. Shearing turned up on 
Friday night and then the mixup 


in dates was discovered. 

_ Shearing played Saturday night 
in Cleveland. He refused Mallory’s 
request tc return to Columbus for 





listed. ; appearance between matinee and 

Always You eee eRe PTC CTP AT reer rire Dreyer-M evening performance of Spike 

Ce ee Oe Os 60.5 0.60: 6.0454 0060000 ceeneences Burke-VH Jones. Mallory notified the Ameri- 

PUD TRU VOS: «5 ss i aieseie es oa.a oie sees TRIO Ee or Criterion can Federation of Musicians of the 

Be Good To Your Father and Mother............. Beacon snafu. More than $1,800 had been 

Best Thing For You—*“Call Me Madam”.......... Berlin received in advance sales.. Refunds 

RoC INN Ge AO WO WTI 658.6 65.5:460:000 6.6 ee Ow TOT OO RWS Maypole were made Monday. 

Castles In the Sand............ eee eeeeeees Advanced | Spike Jones, meantime, topped 

I Apologize. once ene nena e eee ee eee ene aeeees Crawford ‘last year $6,200 gross at Memorial 

If It Hadn’t Been For You........+.-. eoeeeeees- JOHNStone-M ‘Hall in two performances Sunday 

ae re ee ee ee ee ee eeeeeeeees - Tt (4) for a take of $6,600 in matinee 

ali aan Anes riae a we 7 : a ¥ ‘ Knick’b’cker a Se a 

More Than I Care To Remember ec evcceeees Spitzer lin County Society for Crippled 

Nevertheless—7“Three Little Words”............. Chappell Chilacen ead Eastes Be sale. With 

pine a of the MRM 4) oss dodo anea@esawe Paxton split of net and collections, the 
uper ong Terre. ce Te ee ee ee eee Life charit ot about $900. . 

Thinking Of You—i“Three Little Words” ......... Remick lhe 

"‘THIPGLY BOP WOULD TISGOS 666 680 a s-cceeweeoeows Chappell 

To Think You've Chosen Me ........... énneseavns Laurel 

Tonight Be Tender To Me ........-..-..0-06 oes due FRANK KELTON IN MUSI 

Use Your Imagination—*'Out of This World”...... Chappell | 

i 8. 8 Or eee ice vhehereeeeeee Algonquin 

When Our Country Was Born............eeeeeee:: Life | Seauk Katies. eile intuaies 


_vet and former professional mana- 
ger of Shapiro-Bernstein, is cur- 











NEW VOTE PROCEDURE 
UP FOR ASCAP ACTIO 


Proposition to amend the voting 
procedure of the American Society 
of Composers, Authors and Pub- 
lishers is being submitted again 
to ASCAP members this spring 
for approval. Amendment, which 
was drawn up by Pinky Herman 
to eliminate the dead weight of 
non-voting members who are 
counted on the negative side of 
any resolution, was defeated last 
year. ASCAP prexy Otto Harbach, 
however, is urging the member- 
ship to adopt the Pinky Herman 
amendment. 


Under Herman’s __ procedure, 
resolutions can be passed by simple 
majorities if only two-thirds of 
both the cleffer and _ publisher 
members participate in the ballot- 
ing. Under the present system, 
over 50% of the entire member- 
ship has to approve any resolution 
before it is passed since non-votes 
count as negative ballots. The 
Pinky Herman amendment was 
originally defeated by the same 
mechanism it is aiming to elimi- 
nate, 





Kaycee Orch’s Waxings 


For Emergency Fund 
Kansas City, March 6. 

Waxings of the Kansas City Phil- 

harmonie Orchestra are available 


for the first time—for benefit of | 


the orchestra’s emergency fund. 
Recordings have been made of Bee- 
thoven’s Leonore Overture, No. 3, 
and of Schubert’s B-Minor Sym- 


phony (the “Unfinished”) on long- | 
Playing disks, but will not be for | 


Sale, 
Instead, the disks will be given 


to all contributors of $10 or more | 


to the emergency fund, campaign 


|for which is now 
| Orch has to raise about $40,000 to | 
get it out of the red for the sea- cis Craig in two publishing firms, | 
son, some of the money already Franklin 
being tabbed. 


{rently headquartering in Nashville, 
‘where he is repping several folk 
being waged. | artists. 


Music and Turnpike 


' Music. 





He also is partnered with Fran-. 











“I Fell” (M-G-M). “Too Young,” 
a new ballad with a big potential, 
gets firstrate irterpretation, with 
Johnny Desmond handling 


oreh furnishing a fine background. 
Side could be Desmond’s biggest 
seller. On the flipover, he changes 





brightly bounced. 
| Fran Warren: “Don’t Leave Me 


|Now”-“I Love You Much Too’! 


| Much” (Victor). “Don’t Leave Me 
'Now” is another standout ballad 
(entry that makes a powerful bid 
|for the hit lists on the basis of its 

initial cut. Miss Warren socks it 
| across with a torch style that gets 
| the maximum out of this number. 


| Reverse is an oldie with a tango’ 
' beat excellently delivered by Miss | 
best blues mode, 
style. | 
kins orch and chorus |} 
also have a fine cut of “Much Too | 


‘ Warren. 
| backs 
| Gerdon 


Hugo Winterhalter orch 
% in usual rich 
en 


Much” for Decca. 


| Paul Weston Orch: “Let Me In’-. 
“How Thoughtful of You” (Colum- | 


bia). Weston’s orch’s version of 
|“Let Me In,” is a pleasing, though 
slightly too polished job on this 
folk-styled tavern tune, Champ 
;Butler and the Norman Luboff 


necessary robustness. Red Ingle’s 


ing Agency had scheduled Shear-\cut for Capitol has more of the 


tune’s spirit while Blue Barron 
orch has a neat polka version for 
M-G-M. On the 
Weston’s orch and choir 

. smoothly over a good ballad. 
| Dick Haymes: “Operetta”-“Little 
Child” (Decca). “Operetta”’-“Little 
lovely tune, possibly too classy for 
the broad pop market, but which 
deserves plenty of spins. Dick 
Haymes, backed by Victor Young’s 
|orch, vocals it smartly. Tommy 
|Edwards also has a fine version 
of the tune for M-G-M. On the 
Decca flip, Haymes hits hard on 
;another unusually styled number, 
Vic Schoen orch backing up. 


| Vaughn Monroe Orch: “You Are 
the One’’-“A Strawberry Moon” 
(Victor). “One” is a good, though 


| not standout ballad which is lifted 


was tied up benefit-wise by Frank- by Monroe’s characteristic bari- | ords 


itene vocal. Side should have mod- 
‘erate impact. Margaret Whiting, 
| backed by Frank DeVol’s orch and 
‘chorus also performs it solidly 
'with a’ Latin tempo for Capitol. 
'On the Victor reverse, Monroe de- 
‘livers a neat number with the 
' Moonmaids assisting. 

| Anne Shelton: “Come Back to 


BIZ IN NASHVILLE (iiccons® ritish songstress Anne 


Shelton should make a strong im- 
pact in the U. S. market with her 
‘cut of “‘Angoulene,” a fine item 
ifrom England. Miss’ Shelton’s 
‘lucid ballad style registers big on 
‘this side. Reverse 
‘ballad from France. 
orch backs up. 

| Guy Lombardo Orch: “A Nickel 
_Ain’t Worth a Cent Today”’-“Oh 
What a Face” (Decca). Guy Lom- 


Bob Farnon 








srecoensecer 1() Best Sellers on Coin-Machines 


Week of March 3 





POPPE COO ce vccccceees Victor 
IF (6) (Shapiro-B). Ce ee er eeeeee eeoeeereeees ) Billy Eckstine ee ites nae MGM 
MY HEART CRIES FOR YOU (10) (Massey)................ | Guy Mitchell-M, Miller Columbia 

|) Vic Damone ........... Mercury 
TENNESSEE WALTZ (14) (Acuff-R)......... coccscccereseee Patti Page ...ccsceee.. Mercury 
BE MY LOVE (7) (Miller)..... rereececceccccscecesecvesess Mario LANZA .....eee sees Victor 
SO LONG (6) (Folk-W)............... eescecececceceseseess Weavers-Gord. Jenkins ...Decca 
YOU’RE JUST IN LOVE (5) (Berlin)...........0...0e0+++« Perry Como-Fontane Sis. .Victor 
ABA DABA HONEYMOON (2) (Feist)..... soceeceeseeesees D. Reynolds-C. Carpenter MGM 
WOULD I LOVE YOU (2) (Disney): ..........cccccccccscsse Patti Page ...........- Mercury ¥ 
PENNY A KISS (1) (Shapiro-B)..... teeeeeeeeeeecesececsees Tony Martin-Dinah Shore Victor 
THE ROVING KIND (9) (Hollis)....... giseveas seeseeeeeess Guy Mitchell-M. Miller Columbia 


Second Group 


{Figures in parentheses indicate number of weeks song has been in the Top 10.) 
 PREEEEEFEEEEFEFEEEFEEFEFFFEFOEEFEEFES ESD FEFFEFEFEFSEOEFOSOES 


ROR GUND GHEE. COUR ones sscnscsscccnsteasegsscs 1 em tee a tepad 

; P PU OO: 6.44660:4050 04 Mercury 

LET ME IN (Oxford) iteadadensaveas covccccccccvceescccecccccs BOUOY WAYNE cc ccccces. London 

a n-Perr. n ict 

A BUSHEL AND A PECK (8) (Morris)...........seeseeeeeeeees | iag-Whiting Jim Wakely Gana 

IF YOU’VE GOT THE MONEY (Peer)..... secessossdccceceeccss CO BOM ......... Cae 

SPARROW IN THE TREETOP (Santly-J).......ceeeeeeeseeeee4 Guy Mitchell-M, Miller Columbia 

I APOLOGIZE (Crawford)....... pahmdeeseseseesscedaneseacses. EE ME eiesainsecs MGM 

beatae ... Columbia 

NEVERTHELESS (15) (Chappell)..........-.ssccssseccecosooes LAMIe Bros oc socs Dace 

HARBOR LIGHTS (17) (Chappell).........cceeeecseeeceeceesss Sammy Kaye....+..--Columbia 

OH BABE (Alamo) ............... seecveccocsasessccccccshocss FE SNP “os ccccccesss: Capitol 

LITTLE ROCK GETAWAY (Feist)....... epeeccesceeocecosecqene -AS POUL ....ccsee Tre Capitol 

BEAUTIFUL BROWN EYES (Algonquin).................+++.., Rosemary Clooney ...Columbia 

, oddi ee Ie oe Victor 

THINKING OF YOU (©) Memichd............is0iescesceoeeees | Bom Chery oo oo coon. oe 
V’LL ALWAYS LOVE YOU (9) (Famous)........... coccccoccces DOQR MEPtt® .cccccccs. Capital 4 
ALL MY LOVE (18) (Mills)... .. 0.0... cer ccscvccccccccescocs Patti Page  ....00. .-. Mercury : 
I STILL FEEL THE SAME ABOUT YOU (Odette).............. Georgia Gibbs .......... Coral t 
+ 


| Jocks, Jukes and Disks 


' By HERM SCHOENFELD. 
Johnny Desmond: “Too Young”-;bardo’s workover of these two 


pace with an okay rhythm number 


| On the flip, he hits with a fine bal- 
| lad in eg ag Mee spore sup- 
| plied by Sy Oliver’s batoning. 

choir deliver the vocal without the | 


olumbia reverse, | 
glide | 








novelties is handled with his usual 
smoothness although neither of 
these tunes are likely to cause 


the more than a flurry of interest. 
vocal warmly and Tony Mottola “Cent Today” is a mild item with 


‘an inflation theme but without - 
‘much originality. Kenny Gardner 


and a trio deliver the vocal 
brightly. Reverse is a less sub- 
stantial novelty, Gardner again 
vocalling. 


Billy Eckstine-Woody Herman 
Orch: “I Left My Hat in Haiti’’- 
“Here Come the Blues” (M-G-M). 
Eckstine teams up with the Her- 
'man orch on a solid cut of “Haiti,” 


'a tune from the Metro pic, “Royal 
| Wedding.” 


It’s a big performance 
by Eckstine on a well-styled chile- 
flavored number. On the flip, 
Herman’s orch is grooved in its 
with Eckstine 
selling in his most effective 
fashion. 

Don Cherry: “Chapel of the 
Roses’’-“Beautiful Madness” (Dec- 
ca). Cherry continues to cut fine 
sides. On “Chapel,” he delivers: 
with a simplicity that sells, a vocal 
chorus lending a rich background. 


Album Reviews 


Russ Case Orch (M-G-M). This 
is a slick commercial dance set 
|featuring Russ Case orch’s work- 
overs of a series of eight tunes on 
which Billy Rose has been asso- 
ciated as composer. Numbers are 
dished up in fresh arrangement 
with Case’s crew delivering sharp- 
ly. Set features Billy Williams on 
“f Eound a Million Dollar Baby” 
-and “Too Many Parties and Too 
Many Pals”; Peggy Mann on. ‘Me 
and My Shadow,” “More Than You 





; 
’ 
| 


|Good Lord Bless 


is an oKay} 


another effective side in 


Know,” and ““When a Woman Loves 
a Man”; Clark Sisters on “It’s 
Only a Paper Moon” and “Little 


| By Littte”; and Jack Carroll on 
|““The House Is Haunted.” 


Platter Pointers 


Tony Mango has a fine side in 
“The Bridal Waltz” for Abbey Rec- 
. . . Joe Bushkin’s pianistics 
(on “Portrait of Tallulah No. 2” 
,and “Dah’ling” are firstrate ‘Co- 
|lumbia) ... “Sparrow in the Tree- 
| tops” gets another fine cut by Lex 
| Baxter orch with Lindy Doherty 
handling the vocal (Capitol) ... 
On same label, Nellie Lutcher has 
a cute side in “Papa’s Not Home, 
Mama’s Upstairs” . . . Lonesome 
Gal, the anonymous radio personal- 
ity, has an okay cut of her pro- 
gram theme song, “Lonesome Gal,” 
for Columbia ... Jan Peerce de- 
livers powerfully on “May the 
and Keep 
You” and “Sing Everyone Sing,” 
a community-sing item (Victor) ... 
|Sarah Vaughan shows her versa- 
‘tility with two sock religioso sides, 
“Ave Maria” and “City Called 
Heaven” (Columbia)... Jerry Gray 
has a sparkling cut of “Yeah, Yeah 
'Weah” (Decca) ... Edith Piaf has 
“Don’t 
Cry,” vocalled in English (Colum- 
bia) .. . Gene Williams orch scores 
nicely on “But Does That Make 
You Mine” (King) ... Frankie 
Carle has an okay cut of “Around 
the World,” Donald Maddux vocal- 
ling (Victor) ... Helen Kane, the 
boop-a-doop girl, has a cute ver- 
sion of “Aba Daba Honeymoon” 
(Columbia) ... Records of Knowl- 
edge have packaged a series of 
firstrate kiddie disks built around 
the lives of statesmen, inventors, 
explorers, etc. ... Jan Garber has 
a pleasing side in “That’s How Our 
' Love Will Grow,” Roy Cordell vo- 
| calling (Capitol) ... Joe Roland’s 
|combo, dishes up some tricky bop 
rhythms on “Half-Nelson”’ for Mer- 
icer Records. 
|" Standout folk, western, polka, re- 
| ligious, jazz, blues, etc.: Slam Stew- 
| art Trio, “I Got My Eyes On You” 
| (Columbia) . . . Sally Clark, “Last 
| Night My Heart Crossed the 
| Ocean” (R.F.D.).. . . Roy Brown 
, Orch, “Sweet Peach” (De-Luxe) 


| 

_Benzell, Melchior Draw 
15G at Israeli Benefit 

White Plains, N. Y., March 6. 


Mimi Benzell and Lauritz Mel- 
‘chior, in their first joint concert, 








} 
| 
{ 
' 
| 
| 
\ 


.| drew a capacity crowd to the 


| Westchester Auditorium here last 
| Wednesday (28). Concert, spon- 


‘sored by the Westchester Fund for 
| Israel, was a benefit, with some 
| tickets priced as high as $25, and 
| others ranging down to $2. About 
| 400 vets and kids from nearby in- 
| stitutions were admitted free. 

| The Fund grossed about $15,000 


o$4"''on thesevento-~--- 


pee 






























































































































































































































































































































46 ORCHESTRAS-MUSIC VARIETY Wednesday, March 7, 195] | 
| 
the case of ‘ RETAIL SHEET BEST SELLERS | | 
B 0 s 0 N Survey of retail sheet music 2 . ‘ 
sales, based on reports obtained 3 2 8 Oo]. 
from leading stores in 12 cities . n 2 2 g 5 
vs. and showing comparative sales ' 8 3 3 Slal3lal 
a | »|/Alris 2 = 
rating for this and last week. wn! 2] o Jiela g| 0 
Gialjrl/elSlealse/alais 
CT) be — Se om) a yy 
Sis lei8 SIRE sl s/ Ble] a 
: Belg 2827S /a/ sie als] © 
Nation Week Ending SR elzlelelglglsl2iglal e 
Rating #/=/O;/tiwe/Ol1SBl/R21S518) 8) O 
March 3 Sissi ele islsielalei sie] x 
This Last le/e 8 wis 3 \3 5 o | & 3 T 
wk. wk, Title and Publisher zZioiaialinsiala lei : =\ii 8s 
1 1... “Tennessee Waltz” (Acuff-R)..... 13:4 3 83:1 6 2 1t 3 1 0 
2 PE al OS eee 3 61 1 °2 41 1 2 4 1 232: gg 
3 2 “My Heart Criesfor You” (Massey' 2 2 1 2 12 2 4 4 2 3 96 
4 4 “Be My Love” (Miller)........... 6 45 6 § 3 3 3 3 4 4 15 
5 5 “You're Just in Love” (Berlin)... 10 9 10 4 4 5 4 5 5 9 .. § 651 
6 7 “Aba Daba Honeymoon” (Feist)... 7 7 3 5... 7 #7 7 #7 10 39 
7 6 “It Is No Secret” (Duchess)...... 5 8 2. 6 9 7 8 10 6 38 
8 9 “Mocking Bird Hill” (Southern).. 4 6 6 7 a 6 5 32 
9 8 “Penny a Kiss” (Shapiro-B)...... 8 § 9 8 8 6 a an 
10 “Peter Cottontail” (Hill-R)...... Sas Me te a 3 14 
11 11  “Bushel and a Peck” (Morris).... ... — - ee a 13 
12 12 “May Lord Bless You” (Pickwick). Sos, 3 3s 8 9 § iW 
13. 10 “Harbor Lights” (Chappell)...... rrr er mz 6 11 
14A 13 “Bring Back the Thrill” (Maypole) ....... pero ae ae ae 9 
14B 13 “Roving Kind” (Hollis).......... bo eee, es i ae ae ane ae 2 9 
’ atre on Broadway, that same year. | “4 
Harry Armstrong’s Death | tie tae ane ys Tet Ste ine Anna Alberghetti Set 
. . | biggest standard in the barber e 
Recalls 1-Hit Composers; |shop quartet repertory. By Columbia Records 
é -..2; Although Armstrong only re-| Anna Maria Alberghetti, 14-year- 
He Wrote Sweet Adeline ceived $1,000 as his share of the | ‘ 
egg em ;| Publication rights, he received|ld coloratura soprano, has been 
P a ee ep "ae a = /around $75,000 in royalties for, inked to an exclusive pact by Co- 
“Swee eline,” who die arcn rights not included in the sale,;lumbia Records. Juve songstre 
| ’ g ss 
1 in his Bronx home at 71, was a ee tune — a wee an- | made her American debut in 1950 
ranking member in the fraternity | oe “oy 1937 in “3 “Arm. | #4 returned to Italy after appear- 
of one-hit songwriters. Although | Strong was partner with Frank | ing in a Bing Crosby pic for Para- 
he wrote the music for over a Sherman in United Entertainment! mount, “Here Comes the Groom.” 
dozen other ballads, none of these Producers, a booking agency. She'll cut her first sides in June, 
, b came close to being a hit. | uae aaa for which Pana when she returns to the U. S. for 
the charge “Adeline,” however, has earned | ic One ee MauUsiC mclucen | further concertizing. 
dbye, Eyes of Blue,” with! 
a eaeeranemenereiaeenl many thousands for the pub- | i ; Ae 
The City of Boston, famous for its good taste, chooses MARY lishing firm of Witmark, which | a _ a 7. tn — 
MAYO and accuses her of stealing the hearts of its disc jockeys bought the tune outright for $5,000| the Use of Living if You Can't | HIGH ON ALL SURVEYS 
and their audiences through her Capitol Records. in 1903, with Armstrong getting a| Love All the Time,” “The. Frisco 
$1,000 slice | Rag,” “IT Love My Wife, But Oh. 
p : te click with “Ade | You Kid,” “Follow the Crowd on HE 
rmstron cK W -| Sunday,” “When You Have Time 
the evidence line” is probably the standout case! and Money,” “Sweet Elaine,” | 
|of a songwriter being unable to|“Can’t You See I’m Lonely,” “A' 
_write more than one hit. Another! Story the Violets Told,” “Baby ||. 
example is Irving Conn, who! Doll,” “I Love You Just the) 
a ag et ee ae ee, Same” and others. ; KIND 
wi ran ilver in the early y . 
« + 1920’s and also failed to follow He is survived by his wife. 
? * through with other big sellers. 
gs Also in the one-hit category | ~ HOLLIS MUSIC, INC. 
are such writers as N. J. Clesi, who ASCAP-Indie TV 129 W. 52d St., New York 
‘ nite in a only scored with “I’m Sorry I Made | 
a ae oe You Cry”; Billy Mayhew, who | Continued from page 43 
ary Maye ..Capitel Dascing im the Derk. 1 Participating wrote “It’s a Sin to Tell a Lie,” |, ital ti & 
“4, and Ruth Lowe, who clicked with | }% ay an ae “a ph Rg to Bg 
one number, “I'll Never Smile é 
or . ' Again,” and then retired from the|™ents between programs, even ABA DABA 
hyped on Mary, Mayo,  thrusk | heccinaes. though the programs preceding or 
Dark.” is doing fairly well Ie ate following the spot announcement Hy @) N EY MO O N 
tng her picture and copies of be Armstrong, who was a profes-|jg one which contains ASCAP 
— = 0 es "te sional fighter for a short time, got | music.” Previously, ASCAP had Featured in the M-G-M Musical Smash 
RADIO DAILY'S “Dise Jockey Jury” seans the new record re ea pull eatifying that many boxing camp in 1896. He submitted| snot plugs in the per-program 
Fae at ea ey = fora Iyrie but Lawler returned | 28, form has not been disclosed | |  icwano WAYES—KITTY KALLEN 
“Abbe Dobie Heceyuoen." Debbie Reyeelde-Ceriows Carpenter 010-00 the song after a couple of weeks. " ioieninn history of the talks caseey mane 
Later Richard Gerard Husch, who| with the TV industry’s per-pro- RCA Victor 
wee mea bee o—- - pager gram committee, ASCAP attorney — — 
. Gerard, wrote a lyric for the) fy. Fink vm 
the | ea tune under the title of “You're the Dwight Sun, deine a ae a oe Coral - oo 
p Flower of My Heart, Sweet) inqust it id: . 
Rosalie.” Roiicapped in dealing with cap LEO FEIST, INC. 
With deepest thanks to the men who have turned City's Evi- 7 idl 1 capp & with any 
il ther record spianine ond “Rosalie” was peddled two years | committee of the broadcasting in- — 
dence against me, and to ail my o pinning without success until the change in| dustry because your committees . 
listening friends, 1, MARY MAYO, do hereby enter a grateful title to “Sweet Adeline.” Latter) negotiate for concessions but 1951's Top Nolsemaker! 
plea of Guilty to the charges directed against me. title was suggested to Armstrong; never purport to have authority P 
- and Gerard after they noticed a/to speak for the individual broad- HULLABALOO 
e marquee sign: announcing the | casters or telecasters.” 
“farewell performance” of Adelina; Disputing Martin’s previous pic- 100% Recorded 
th t Patti, the European diva. ‘- ture of the progress of the negotia- | 
e senrence Isadore Witmark, the publisher, tions in a letter to Finkelstein, | The Next Hit Ballad! 
: picked up the song in 1903 but the| latter said the broadcasters had: 
erage MAYO is hereby ordered to make more Capitol Records tune . didn’t. register until 1905 frequently reversed themselves | TO LOVE YoU 
like "A Penny a Kiss" and "Bring Back the Thrill" (1350), when the Quaker ay genet, pop'after tentative agreements had. 
“Dancing In the Dark" and “Molly Malone" (1318), and “Just harmonizing group of the time, be-| been arrived at. Indicating that IS MADNESS 
A'Wearyin’ for You" and "I Never Dreamt" (1268), and is here- ary rag hy ‘etd Chateoan” + ag plies ge Eg Finkelstein |§ Recorded by TONY FONTAINE—Mercury 
by paroled in the custody of her musical director, Al Ham; her play staged at the New York the- said that the ASCAP reps, during 
manager, Georse T. Simon; her agents, Music Corporation of one mesting, rere rather taken MILLS MUSIC, INC. 
America, and CAPITOL RECORDS. : aback at your lack of interest.” 1619 Broad New York 19 
. Tops of the Tops While leaving the door open for eiebel <li 
Retail Disk Best Seller an out-of-court settlement, Finkel- | — 
’“Be My Love”: stein said “the history of our past PROGRAM 
parole report ae Sheet Best Seller ee ag leaves oe hope of RAINBO ON 
“Tennessee Waltz’ making progress wi your com- W 
i - “Most Requested” Disk mittee. However, we are genuine] 
MARY MAYO has just recorded "My Love and My Mule” and “rg” interested in avoiding litigation, THE RIVER 
"It Only Zakes a Minute," two more great sides for CAPITOL Best on Coin Machines and toward that end, we are will- H 
RECORDS na — ing to have a final session with oe See ver 
Rest British Selier any ——- representing your,| Paul Francis Webster 
— dugtry. . 
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locked by - 
FitHadu't 


with HUGO WINTERHALTER 


And His Orchestra 


20-4016 (78 RPM) ; 
47-4016 (45 RPM) - 





For dou 





alloping wedians 


with PHIL SPITALNY 


All Girl Orchestra and Choir 


: 20-4020 (78 RPM) . 
47-4020 (45 RPM) 





ee ee ee ee 
eees e+ 77 @S Ta. 
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THE 


DANNY 
KAYE ...... 


THE LITTLE WhITE DUCK 
| TAUT | TAW A PUDDY-TAT 


(f Thought | Saw a Pussy Cat) 
Decca 27456 (78 rpm) and 9-27456 (45 rpm) 








| LEFT MY HAT IN HAITI 


HOW COULD YOU BELIEVE ME WHEN 
| SAID | LOVE YOU WHEN YOU KNOW 
I'VE BEEN A LIAR ALL MY LIFE 


Decca 27463 (78 rpm) and 9-27463 (45 rpm) 





THE INCOMPARABLE QUARTET 





me INK SPOTS s« 


D0 SOMETHING FOR ME 
A FOOL GROWS. WISE 


Decca 27493 (78 rpm) and 9-27493 (45 rpm) 





AND THEN | PRAYED 
SOMEBODY BIGGER THAN YOU AND 


Decca 27494 (78 rpm) and 9-27494 (45 rpm) 
SINGLE RECORDS 85c. EACH (PLUS TAX) 





— RETAIL DISK BEST SELLERS kK 
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C ( AY “America’s :Fastest 


oro * | 








a a4 a 
VARIETY 2 5 > - 2 
Survey of retail disk best |~ - ma) g 0 Sic 
sellers, based on reports ob- FS Zio | i ae. B 2 | 8 
tained from leading stores tn slal/eziPials& s | . Pigla| » 
12 cities and showing com- na; sive 2s ieiEi£Els 8 E E i 
parative sales rating for this s Si idis «iz 2); a) a ai mlel 
and last week. ,sisgisfiezlialei@®@isi$sisizeis i 
e/SiSi es Zis iT sie lerslel st 
s Tlel ge] 3] | | ey; di.) 1 
National Week Ending || 8 | aici 3 0/3 j | J = P 
Rating = Lis ai4 Oo § 1/8 g/ 4/8) -0 
March 3 >I ei Sigigsgisgig sig isi sis) ! 
Pa | © | < a a z s | a | md | | N 
This Last oiez/1/38' 8/818 siz SsiSi3/3)T 
wk. wk. Artist, Label, Title ZO wimg oO € HDIAIS'Finia! S 
MARIO LANZA (Victor) 
1 1 “Be My Love’—10-1567A........ 2 2 1 1 r 2 1 1 3 1 Y 97 
PERRY COMO (Victor) 
2 a errr st 8 t 8 § S$ % F 2 1 + g2 
an G. MITCHELL-M. MILLER (Col) 
3 6 “My Heart Cries for You”—39067 a eee Ss ¢ 2 1 5 4 $34 7 
PATTI PAGE (Mercury) : 
4 2 “Tennessee Waltz’—5534........ 6 10 2 4 5 5 4 7 8 2 3 65 
P. COMO-FONTANE SIS. (Victor) 
5 4 “You're Just in Love’—20-3945A 10 6 3 a. = 2 © 5 53 
REYNOLDS-CARPENTER (MGM) 
6 5 “Aba Daba Honeymoon”’—3282.. 4 5 5 9 10 s 4 S © «4 
PATTI PAGE (Mercury) 
7 7 “Would I Love You"—5071...... a te Sere 9 3.65 38 
G. MITCHELL-M. MILLER (Col) 
8 9 “Roving Kind”—39067........... 6 4 7 8 7 ¢ * 36 
LES PAUL (Capitol) 
9 10 “Mockin’ Bird Hill”—1373....... ae, - 2s 27 
MEL BLANC (Capitol) 
10 8 “I Taw a Puddy Tat”—1360.... o..., » 10 2 5 19 
WEAVERS-G. JENKINS (Decca) 
‘11. «10» «=““So Long”—27376.. ey 7 ™ 7 7 6 17 
T. MARTIN-D. SHORE (Victor) 
12 12 “Penny a Kiss”—20-4019. seeeeee Bite. Suv oy 8 7 13 
ROSEMARY CLOONEY (Col) 
13 11 “Beautiful Brown Eyes”—39212.. .. .. .. 2 9 
NAT “KING” COLE (Capitol) 
14 “Jet”—1365 ........... Pere 7 8 7 
GUY MITCHELL (Columbia) 
15A “Sparrow in the Treetop”—39190 ss 8 9 10 -§ 
_ PERRY COMO (Victor) 
15B “Zing ing Zoom”’—20-3997A..... 6 10 6 
DEAN MARTIN (Capitol) 
15C i Sees, are 5 , 
BLUE BARRON (MGM) 
16 “Let Me In’—10923............. i 6 5 
DINAH SHORE (Victor) 
17 14 “My Heart Cries for You”—20-3978 .. .. 7 4 
BILLY ECKSTINE (MGM) 
18 12 “I Apologize’ "—10903A Sere ret ae _ 8 3 
Disk Best Sellers be Companion 
(Based on Points Earned) 
No. of | No. of 
Label Records Points | Label Records Points 
Serre re eee ree re ee 265 ND, 60:34. 615 Kiba RESO ESKER os 4 59 
Columbia se eeeeeeeeeee Ph oe i a ok of ie 4 121 M-G-M eee ee eeeeeereeeere 3 55 
TERI, <5 5.6.4-4.5.64.6-459:5.001 9 4s. 2 BM (RON, ig s..0555.65.0050.06 66 casas 1 17 
' — 3 4 ie 
OUT OF THIS | GUYS AND DOLLS SOUTH PACIFIC VOICE OF XTABAY CALL ME MADAM 
FIVE TOP — Broadway Cast | Broadway Cast Yma Sumac Ethel Merman 
Broadway Cast Decca Catania Capital Decca 
ALBUMS Columbia DA-825 wtennnate Bite DA-818 
MM-980 9-203 MM850 CD-244 9-166 
- ML-54390 DLP-8036 ML4180 CC244 DLP-8035 











‘ARM's Trust Fund — 
i 


Got $733,000 During 


Last Half of 1950 


Music Performance Trust Fund, 
which handles payments by the! 
diskeries for the American Federa- 
tion of Musicians’ employment pro- | 
gram, received $733,000 auring the | 
last half of 1950. Record com- 
panies’ payments, representing 5% 
of the sales made during the firs t 
half of last year, were nearly $70,- 
000 over the $663,000 contributed 
during the same period in 1949 but 


fell slightly -below the last half- 
yearly take of $746,000. Latter pay- 
ment, however, was for sales during 


the 1949 Christmas trade, when’ 
returns are substantially over the 
| initial six months. 


Samuel R. Rosenbaum, fund’s 
trustee, has allocated $700,000 for 
expenditure during the first six 


,months of'this year among the 654 
| geographical areas in which the 
_AFM conducts its employment proj- 


ects. Only $600,000 was expended 
for this purpose during the same 
period last year. _ During tie tast 
six months, when another $700,000 
was budgeted for the musicians, 


the fund approved 4,267 separate. 


projects calling for over 8,000 per- 
formances which were participatcd 
in by over 87,500 instrumentalists. 
Under the fund’s auspices, 
AFM runs free concerts in parks, 
civic auditoriums 
throughout the country. 


DOWNEY, FELIX KNIGHT 


the | 


and hospitals | 








PACTED BY DECCA 


Decca has inked tenors Morton 
Downey and Felix Knight to cut 
albums in the company’s ‘Faith 
Series.” Both were signed in non- 
,exclusive pacts for eight sides 


apiece. 
Decca launched the ‘Faith Series” 

‘releases last year, with top artists 

on its roster in the pop and folk 


NEW REVIVALS 
‘I Don’t Mind 
Being All Alone’ 


‘Exactly Like You’ 


ave 
Standards by 
Jimmy MeHugh 





‘field cutting one album apiece. 














King Cole-T. D. OK | 
$9,000 in Pittsburgh 


Pittsburgh, March 6. 
Guardsmen, local outfit which 
sponsors flock of jazz concerts here 
‘every year, came out ahead, but 


not by too much, on the King Cole- 
Tommy Dorsey pairing last week 
at Syria Mosque. Cole and Dorsey 
‘drew about three-quarters of a 
‘house to 3,800-seat longhair au_i- 


BEAUTIFUL 
BROWN EYES 


~ CHRISTOPHER - 
COLUMBUS 





AMERICAN MUSIC, INC. 








_torium and grossed around $5,000 
against a possible capacity of close 
to $8,000. 

Considering fact that booking 





1576 Broadway, New York -— 
CO 5-7880 


9109 Sunset Bivd., Hollywood | 
CR 1-5254 











was a quick one and Guardsmen | 
didn’t have too much time to pro- 
mote it, Cole and Dorsey didn’t do 
bad at all. 





Duo-pianists Ethel Bartlett and 
/Rae Robertson flew-to Europe last 
week (1) for a spring-summer tour 


CRACK* 


advance or local exploitation, publicity 
and promotion man seeks change. oe 
tremely successful background, fu! 
experience, excellent contacts and top 
references. 
(*Ulcers included, of course) 
Bex 3472, Variety, 154 W. 46th 5f. 
New York 19, N. ¥ 





'of Holland, England and Italy. | 

















VARIETY 

















Wednesday, March 7, 1951 





Judson, O’Neill and Judd, Inc. acknowledges 
with thanks the vast number of inquiries 
from the entire country and from abroad for 


concert appearances of 


MARIO LANZA 


The Lanza tour is completely sold out through 
April 30, 1951. May 1, Mr. Lanza returns to 
Hollywood to make his fourth film for MGM, to 


follow his forthcoming release “The Great Caruso’ 


“ 


As soon as plans are settled for next year, 
announcement will be made of Mario Lanza’s 


concert availability for 1951-52 


Exclusive Concert Management: 
Judson, O’Neill and Judd, Inc. 
¢ Division of Columbia Artists Management, Ine. 


113 West 57th Street, New York City 19 


Business manager for Mr. Lanza: 


Samuel Weiler 


RCA Victor Red Seal Recordings 
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On the Upbeat 


rejoined the Blue Barron orch... 

New York : deejay John McCormick debuted 

Sammy Kaye into Capitol the-| Monday (5) with across-the-board 
atre March 15...Before the Roy | platter show at 5 p.m. on WJJD 
Stevens band returns to the Rose- | for Exchange National Bank .. . 
land ballroom, N. Y., April 16, it) Tommy Dorsey orch set for Great 


will play four weeks of one-night-| Lakes Naval Training Station 











ers, two in North Carolina and two; March 20 for two days .. . Billy 
in New England ..Arranger-con-| Bishop band set for Schroeder 
ductor George Siravo pacted by hdtel, Milwaukee, May 8... Wil- 


liam Karzas has set Russ Carlyle 
and Chuck Foster bands for Ara- 
gon and “Trianon, May 8. . 
Metro-tones set for Town Club 
Toronto, March 15... Jimmy Dor- 
sey inked for Trocadero, Hender- 
son, Ky., March 16 for week... 
Frankie Carle to Roxy theatre, At- 
lanta, March 20-22 ... Dick Con- 
tino set for Nicollet hotel, Minne- 
apolis. March 30 for two weeks . 

Elliot Lawrence will play dates at 
Illinois U. and Illinois Wesleyan, 


Mercury to record with a band be- | 
ing built for him...Blue Barron 
booked into the St. Francis hotel, 
San Francisco, starting March 13... | 
Singer Guy Mitchell co-headlining 
show starting March 18 at the) 
Sirand theatre, N. Y., with Betty 
and Jane Kean The Moormen, 
vocal group, start at the Pelham 
Heath Inn, N. Y., Wed. (7) 

Singer Harry Belafonte, who has 
waxed for the Capitol and Jubilee 


Top Songs on TV, 
(Alphabetically Listed) 
Week of Feb. 23-March 1 


(Based on copyrighted Audi- . 
ence Coverage Index and 
Audience Trend Index pub- 
lished by Office of Research, 
Inc., Dr. John G. Peatman, 
director.) 

Be My Love..........-Miller 
i) eee Shapiro-B 
My Heart Cries for You.Massey 
Tennessee Waltz Acuff-R 
You're Just In Love...Berlin 
5 Top Standards 
Begin The Beguine....Harms 
Bless This House..... Boosey 
Ode To A Marine Mills 
Somebody Loves Me...Harms 





labels, in the cafe business in 01S i 1 
Greenwich Village, N. Y . Johnny) April 6-7 - Shapiro-Bernstein 
Desmond booked into the Oriental | acquired rights to “My Senti-| 


mental Heart,’ Stark-Webster tune. 
Song was etched by Doris Drew 
for Chubby’s, nitery in Camden,| for Mercury . . . Tiny Hill band 
N. J., March 26 . Nat “King” Cole to play Elks Convention, Sioux 
s‘bbed for ailing Eddie Fisher at ,Falls, S.D., April 12-14. 


the Paramount theatre, N. Y., Fri- 
day (2). Cole and trio are booked | 
Hollywood 
Bouche signed on 


theatre, Chicago, for three weeks 
starting March 29 ..Met Torme sect 


for the Harlem club, Philadelphia, | 
for a week starting March 12 | 
Peggy Lee and her Westwood trio. 4}, 
begin a week's engagement at the | Gray 
Casino theatre, Toronto, Thursday | jand 


Dolores as 


. Dick Catheart'’s dixie- 


(3). stand at Club Bayou .. . Spade 
| Cooley's band and vidshow 1 

Chi | will be the opening day attraction 

1cago June 29 at San Diego County Fair 

Bobby Beers, originally slated ...Chi bandleader Ralph Martiere 


to iump off with his own unit, has in town meeting deejays and plug- 


cord 








1 


report 


AND FORECAST OF TOMORROW'S SONG HITS 





“DISK @ CHRISTOPHER COLUMBUS (American) — Guy 
OF THE Mitchell (Col. 39190) turns in a distinc- 

“ tive job ona bright item that will move up 
WEEK fast. Billboard gives it a "Disk Jockey 
Pick." Cash Box rates it "Disk of the 
Week." 





x etek * 


CLICKING @ MR. ANTHONY’S BOOGIE (Beechwood) — Ray: 
IN Anthony's original instrumental (Cap. 
SALES popular young bandleader, is clicking 
with the public. Record sales are over the 
200,000 mark. Looks like a “hit" from left 
field. 
x* «wk * 
IT 1S NO SECRET (What God Can Do) (Duchess) -- 
Still coming up strong, this tune stepped 
into Billboard's "Honor Roll," chiefly on 
the popularity of Bill Kenny and Song 
Spinners (Dec. 27526), a superlative 
platter. 


“HONOR © 
ROLL” 





tek k * 


THE RHUMBA BOOGIE (Hill & Range)—High 
on the list of RCA Victor's best sellers is 
this new platter by Hank Snow (Vic. 2l- 
0431). All-around reaction indicates it 


will break fast. 
x kek 


CHARLIE IS MY DARLING (Hollis)—Lisa Kirk 
with Hugo Winterhalter's orchestra back= 
ing has turned out a disk (Vic. 20-4062) 
that is shaping up as a likely comer. An 
oldie that everyone will be whistling 
again. 


BEST @ 
SELLER 


SHAPING © 
UP 


xk * 


STRONG © 
TUNE 


YOU ARETHEONE (Hill & Range)—Strong 
line-up of forthcoming releases will as- 
sure this tune's success. Monica Lewis 
(MGM 10925) and Vaughn Monroe (Vic. 20- 
4074) versions are already available, 
with Margaret Whiting (Cap.) and Percy 
Faith (Col.) soon to be ready (Non-exclu- 
sively licensed by BMI). 
zx «kek * 


JACKIE MY DARLING (Tri-Boro) Jounny 

Parker (Cap. 1369) seems to be hitting 
well on this, his newest release. The 
young singer has a world of vocal talent, 
‘and this may well be his vehicle to star- 
dom. 


Sil 


HITTING @ 
WELL 


“ 


New York * Chicagd? 
Hollywood « Toronto 
Montréal 


‘BROADCAST MUSIC, INC. 


$860 FIFTH AVENUE «+ NEW YORK.-19.N.Y 





e new femme vocalist with Jerry dancing 


| 
j 


} 


. by 
1280), done—exclusively, so far, by the. | want at least one board member to 


L 


Take Me to Ball Game. .B’way 








ging his Mercury diskings ... 
Sterling Young orch started an 
indefinite stand at Hotel El Ran- 
cho, Sacramento ... Gene Walsh 
orch moved into Bar of Music to 


replace Lew Fidler musicrew, 
which departed after a record 
four-year engagement ... Eddie 


LeBaron assembled an orch for a 
stint in Lindsley Parson’s upcom- 
ing film, “Casa Manana”... 
Dick Stabile, in a perfect example 
of typecasting, plays a bandleader 
‘in “The Stooge,” 
| comedy at Paramount. 





Pittsburgh 
Bill Green's resumes _ nightly 
March 26 with Tex 
Cromer’s band. He used to be 


nd crew set for an indefinite Payrence Welk’s vocalist... Wal- 





| 
| 


Inside Orchestras—Music 


As a result of release-date jumping by other platter companies, RCA 
Victor has killed two sides which were slated for this month. Initial 
tune was “Love Serenade,” a Shapiro-Bernstein number which was 
jumped by Coral Records in an Ames Bros. version. With Coral’s entry 
in the market, Victor decided to quash its Tony Martin cut. Other 
tune, which-was cut by Victor in a duet between Martin and Dinah 
Shore, was “The Kissing Song,” published by George Simon and 
jumped by Capitol with the Dinning Sisters. Additional factor in 
Victor’s decision to hold back this side was the absence of a coupling 
side with Martin and Miss Shore. ~ 





Initial move to slant a name band for television work has been made 
by Freddy Martin, who is carrying a special-material writer, Irving 
Taylor, in his organization. Taylor, who joined Martin’s crew on the 
Coast several months ago, has produced enough material for eight 


| straight hours without repetition. 


Martin-Lewis 


Martin, who is currently playing the Hotel Statler, N. Y., on an 
original four-week engagement, has been pencilled in for an additional] 
six weeks. Now making his first eastern hotel date in two years he 
plans to stay east indefinitely to break into television. 





Direct action won Gerri Greeh a card in the Coast local of the Music 
Publishers Contact Employes Union. Gal tune tout had been turned 
down twice by the Coast local, but when she went over their heads and 
appealed directly to Bob Miller, national prexy of MPCE, she got re- 
sults. N. Y. board of directors unanimously voted approval of her mem- 
bership application, Miss Green, formerly office administrator on the 
Coast for Santly-Joy before the pubbery closed its western outpo.t 
will continue to work for S-J as a songplugger. 





“Oh, What a Face,” current pop novelty which was originally show- 


,cased on the CBS program, “Songs For Sale,” is now being used by 


_|the radio show as a promotional tune. 
; has been assigned by the CBS press department to plug the tune on 


ter Iacobucci has replaced Jimmy | 


ayout Q’Donnell on bass with Tommy 


Carlyn’s outfit ... Gabe D’Amico’s 
Trio opened indefinite run Mon- 
day (5) at Duffy's Tavern. D’Ami- 


co's on sax, Bobby Negri at the) 


piano and Don Monti on drums... 
Elayne Foreman, recent graduate 
of Taylor Allderdice high school, 
is Buddy Lane’s new vocalist .. . 
saxman Henry Marconi has 
town to join the Clyde McCoy 
band ... Pat McCauley doubling 
from Johnny Brown's Club. where 
his trio is playing into Maurice 
Spitalny combo, which plays every 
weekday evening on ‘‘Suppertime” 
teevee show ... Guy Lombardo 
band practically set for a concert 


left | 


date at Syria Mosque in Septem- | 


ber under auspices of May Beegle 
Concerts . 
addition to Jimmy Gamble’s brass 
section ... Tony Little playing the 
organ at Weigand’s Lounge . 


. . Al Griffith is a new |; 


| jor 


A special flack, Hank Warner, 


disk jockey shows. Paradoxically, however, Columbia 
subsid, is one of the few major platter companies not cutting the 
number. Top disk has been released by RCA Victor with the Phil 
Harris orch, 


Records, CBS 





Move to conserve essential materials used in packaging of disks 
mailed to deejays by the platter companies has been launched by Donn 
Tibbetts, program director of WTSL, Hanover, N. H. Tibbetts is con- 
tacting leading disk jockeys with the idea of having them save the 
cartons and cardboard spacers in the disk packages to mail back to the 
companies. Conservation drive was cued by the growing shortage in 
packaging material. 








given representation in the past! Joy, Santly’s former partner, for 


through L. Wolfe Gilbert, who, 
however, is not a board member. 


In the pub sector, the question 


has been raised over who would 


| succeed Lester Santly, who recent- 


, the ASCAP board. 

Question of the next ASCAP 
prexy is also being thrown into re- 
lief since the new board, which 
takes office April 1, must name a 


ly resigned ASCAP following his 
retirement from the Santly-Joy 
firm. Bernie Goodwin, Paramount | 
Music vice-prexy, was named a 
couple of weeks ago to fill the va- 
cancy until the elections install a 
complete new board. Several ma- 
pubs are supporting George 


_successor to Harbach if the latter 
pulls out. Harbach originally 
planned to run for only one term 
but a draft movement, with the 
support of several leading pubs, is 
gaining momentum. It's not known, 
however, whether Harbach, who is 
77, will agree to serve again. 








Harbach 


Continued from page 43 











a group of Coast writers who 


represent their sectional interests. 
Move behind Washington was 
spurred by Pinky Herman, who 
urged the Coast contingent to de- 
mand representation on ASCAP’s 
board. 
Coast Writer Support 

It’s 

will have the solid support of the 


of ASCAP'’s 
and have 
voting strength. 
Washington's election 
strengthened by the 


total disbursements 
Possibility of 
has been 

support 





dent members in the east. Opposi- 
| tion group, which has kept up a 


steady barrage of criticism against | 
allegedly | 


the administration for 
permitting “politics” and ‘‘favor- 
itism” in the classifications system, 


candidate. Many 
opposition ranks are ‘“bullet-vot- 
ing” for Washington and Redmond, 
voting for these two only and ig- 


noring the 10 other writer candi- 


dates. 


| Leaders of the opposition, mean- 
| time, are burning over the nomi- 
nating and _ election procedure. 
| Redd Evans, who has been spear- 
| heading the fight against the ad- 
| ministration, called the ASCAP 
| elections “a joke.” He claimed that 
| the incumbent board, through con- 
, trol of the nominating committees, 
| set up its own candidates and vir- 
tually guaranteed the perpetuation 
of the present administration. 
Evans also contended that the pro- 
vision in the Government antitrust 
decree, calling for representation 
of the lower ranks, was also being 
nullified by the nominating pro- 
cedure in which the administration 
determines what nominees will be 
= the field. i 


Some ASCAP board members, 
while Sympathetic to the idea of 
giving the Coast representation on 
the board, maintain that thé elec- 
| tion of a Coast writer would be 
‘impractical. Since all of ASCAP’s 
operations are carried on by com- 
mittees, comprising board mem- 
bers, residence in New York is nee- 
i@ssary. Coast writers hav* 





expected that Washington | 
Coast writers, who get about 35° | 
the same_ proportional . 
thrown behind him by the dissi- | 


is also supporting Redmond as their , 
writers in the. 


been , 


























JOHNNY DESMOND 


SINGS 


“CHAPEL OF 
THE ROSES” 


“FOREVER 
AND ALWAYS” 


MGM 10930 78 RPM 
K 10930 45 RPM 


“TOO 
YOUNG” 
= 
FELL” 


MGM 10920 78 RPM 
K 10920 45 RPM 


M-G-M RECORDS 
THE GREATEST NAME G3) sn ENTERTAIN WER 


NEW 
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NY. Strand’s June 
To Talent Lack, 


Closing of the Strand theatre, 
N. Y., in June for two months for 
alterations and reopening as a 
straight pic house further accen- 
tuates the scarcity of headliners 
with which to continue its stage- 
shows. Condition is especially 
pertinent to the Strand inasmuch 
as it has tried various policies from 
band-shows, tab legits, to person- 
alities. It’s been found that it 
must have a potent headliner to| 
bring them in. 

Current show headed by Jose- 
phine Baker is a case in point. 
House is soaring toward top busi- 
ness since her opening Friday (2). 
She’s getting $7,500 plus percent- 
age over $55,000 for the first week, 
split on over $45,000 for the second 
week and $35,000 on the third 
week. She is pointing for close to 
$65,00 on the first week. 

The Strand has been in a b.o. 
slump for some time. Lack of top 
product, “inability to procure suf- 
ficient headliners and video com- 
petition are regarded as the prime 
reasons for its decision to drop 
stageshows. 


However, it’s pointed out that 
most theatres that dropped stage- 
shows in the past few years, 
haven’t been doing so well as a 
straight pic house. It’s claimed 
that Loew’s State has been hitting 
dismal grosses for the greater part 
of its run sans stageshows. The 
Capitol, N. Y., reverted to stage- 
shows after a try as a filmer. Feel- 
ing is that extra values are needed 
to lure patronage to the Stem. 


Cantor Does OK in His 3 
Legion-Sponsored Miami 
Concerts at $1.50-$4.50 


Miami, March 6. 


Despite fact that many one-night 
concert features at the huge 
Municipal Auditorium here this 
season failed to attract full houses 
(2,800-3,000), Eddie Cantor came 
to town last week under sponsor- 
ship of the local American Legion 
post with his one-man show for a 
three-night stand and averaged a 
1,500-up nightly sale for the series. 
This means comfortable grosses on 
a $1.50-$4.50 scale. The dates were 
Feb. 27, 28 and March 1. 


Auditorium as a setting for con- 
certs has been a flop in many 
cases, due to inadequate acoustics. 
However, in recent weeks, a sound 
box stage set was built, plus im- 
provement in the mike system, to 
make for better facilities. ‘ Locals, 
though, are wary on ticket buying, 
selecting only those sections of 
the house which are acoustically 
best. Thus an audience of 1,500 
can well be labelled a_ prac- 
tically full house. 


Cantor, in his two-hour show, 
sets up an interesting and always 
entertaining melange of anecdotes, 
song hits he’s been associated 
with, and nostalgic reminiscing on 
the show biz greats he’s known 
and played with through the years. 
Also utilizes the second half of his 
stint for a question and answer 
period, with potent audience reac- 
tion. _ Uses two pianos for his 
songology, accompanists coming 
through handsomely in the persons 
of Henry Tobias and Arthur 
Seigel. 











Saranac Lake 


By Happy Benway 


Saranac Lake, N. Y., March 6. . 

Birthday salutations are in order 
to Joe (UA) Phillips, Joseph 
(IATSE) Fallon, Bob (W. B.) Pas- 
quale and Mable (legit) Burns, all 
showing nice progress. 

First vaudeville roadshow hit 
the downtown colony at the Schine 
Pontiac theatre in Rose’s “Parisian 
Miuget Follies,” a nifty that drew 
sellout audiences. 

Ruth Burke, cashier of the Loop 
Theatre, Toledo, in for rest and 
observation. 

Colleen Hornsby in from Asbury 
Park, N. J., to visit husband Jerry 
(Loew’s) Hornsby, whose latest 
clinic may warrant‘all-clear papers 
soon. 

Gray Gunderman, actress and 
more recently an announcer over 


Closing Cued 
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Toronto Mayor Gets 


Can. Expo G. M. Job 


Toronto, March 6. 


With Elwood Hughes, general 
manager of the Canadian National 
Exhibition for the past 14 years, 
receiving a three-months’ leave of 
absence because of illness, Mayor 
Hiram McCallum is slated to take 
over the post when he completes 
his Toronto mayoralty tenure in 
December, when he will not run 
for reelection. 

Meanwhile, Hughes is expected 
to be back at his desk in June for 
the annual August-September hold- 
ing of the CNE, now that most of 
his attractions’ arrangements have 
been completed. 


More U.S. Acts 
Set for London 


The bookings of U. S. talent in 
London continue at a good clip. 
Latest to be set are Harvey Stone, 
who’s slated for an August date 
at the Palladium, London; Noble & 
King, to play the Barclay, London, 
starting April 9, Gali Gali goes 
into the Palladium, July 2 and 
will double into the Savoy. Book- 
ings were set by the Lew & Leslie 
Grade agency in London. 

Pearl Bailey has also been 
signed for a British appearance. 
She’s slated for the Astor-Colony, 
April 23. The Salici Puppets have 
also been pacted for the Palladium, 
London, March 12 on the bill with 
Donald O’Connor. William Morris 
Agency booked latter two dates 
through the Foster agency, Lon- 
don, 


Martin-Lewis Get 
Roasting at Dinner 








Hollywood, March 6. 

The Friars of California turned 
out Sunday night (4) to “roast” 
Dean Martin and Jerry Lewis at 
dinner which Abbot George Jessel 
frankly conceded was a tribute to 
their latest film success, “At War 
With Greshler.” Some 500 guests 
were present, but Abner J. Gresh- 
ler, team’s first manager, was con- 
spicuously absent. He’s currently 
suing over their bolt to MCA. 

Producer Hal Wallis, introduc- 
ing Jessel, reminisced about days 
when Wallis was a pressagent and 
Jessel an actor. “Today we are 
both producers,” Wallis added, “‘ex- 
cept that he has Zanuck and I don’t 
have Warner.” 

Speakers included Y. Frank Free- 
man, George Burns, Ronald Reagan 
and Marie Wilson, first femme 
other than a guest of honor to 
grace dais at a “roastmaster” din- 
ner. 

Majority of evening’s jibes cen- 
tered around record number of sub- 
poenas team has collected. 


Philly AGVA Pulls Shows 


Until Chorines Pay $10 Tap 


Philadelphia, March 6. 


American Guild of Variety Art- 
ists reps here cracked down when 
members of the union balked at 
paying the $10 assessment demand- 
ed by national headquarters, in 
New York. 

The stopping of two late shows 
(28) at the Embassy Club and 
Palumbo’s, with threats to pull the 
shows out in a couple other places 
soon brought the recalcitrants into 
line. 

Principal objectors were the cho- 
rus girls, who felt the bite was in- 
| equitable since they are the lowest 
; brackets in the entertainment field 
and were forced to pay. as much as 
the higher salaried performers. 
They also thought they were en- 
titled to some advance written no- 
tice. 
pay on demand precipitated the 
trouble at Palumbo’s and the Em- 
bassy. 

Difficulty was promptly straight- 
‘ened out by the clubs. Under terms 





local station WNBZ. has resigned!of contracts here, cafe ops can 


to enter politics. She’s a candi- 
date for City Trustee. 


earevesevae 


avoid trouble by paying AGVA as- 





ducting it from act’s pay. 


By Friars on Coast) it wit carry on. 


Refusal of the chorines to' 


9 ? 

Cap'n Bryant’s Lectures 

Pt. Pleasant, W. Va., March 6. 

Cap'n Billy Bryant, the show 
boat impresario and Mrs, Bryant 
shove off today (Tues.) on a lec- 
ture tour that will take them 
through Michigan, Illinois, In- 
diana and Ohio. 

The Bryants, whose floating 
theatres cruised the Ohio and 
Mississippi rivers for years, will 
appear before business and civic 
organizations. They are residents 
of Pt. Pleasant, W. Va. 


N.Y. Palace Seeks 
New Format; Two 


New Units Booked 


The Palace theatre, N. Y., will 
make some major format revisions 
during the next few weeks. Bill 
opening tomorrow (Thurs.) will 
have six acts if booker Dan Friend- 
ly can get one more name. He’s 
already signed Diana Barrymore, 
Will Oakland and Wally Brown. 
Otherwise he’ll set the usual eight- 
act bill. . 

Next revision will come follow- 
ing week with the pacting of “Jack 
Linder’s Bowery Music Hall,” for- 
mer WOR-TV show. It will be first 
unit to play this house since it re- 
sumed vaude. 

Four other acts will supplement 
this unit. 

Week after house will play 
“Trish Memories,” a unit produced 
by Johnny Cassidy of the RKO ex- 
ploitation dept. 

Friendly is scouting around for 
names for the anniversary show 
May 17. He’s attempting to line 
up a bill big enough to play two-a- 
day, but failing that, he’ll try to 
get, one or two headliners offering 
as bait the possibility that for the 
first time since house resurrected 
stageshows, a bill will be held over. 

There have been some rumors 
the Palace would shutter, but 








|for bills up to April 12, he stated. 


'Proser’s Cafe Theatre, N.Y. 
Preeming Next Week (12) 


Monte Proser’s Cafe Theatre, 
N. Y., is set to preem Monday 
(12). Spot was originally slated 
to open March 8, but a jurisdic- 
tional tiff between the American 
Guild of Variety Artists and the 
Actors Equity Assn. caused a de- 
lay in rehearsals that prompted 
postponement. 

Show at the spot will be a con- 
densed version of “Billion Dollar 
Baby” with Jackie Gleason, Sheila 
Bond, Carol Bruce and Bob Fosse. 
Josephine Baker is to do the late 





the nearby Strand theatre. 

Jurisdictional hassle was to have 
been settled last Wednesday (28), 
but inability of the Associated Ac- 
tors and Artistes of America to 
get a quorum at that meeting 
forced a postponement until today 
(Wed.). 

Proser is still planning to preem 
his new eastside cafe operation, 
La Vie En Rose, on Thursday (15). 
'French_ chanteuse Marjane will 
headline there. 





show at 1:45 a.m., doubling from | 


Beckman-Pransky Dickering Takeover 
Of 20 Brandt Houses for Vaude Circuit 


> 





Hildy’s Big Frisco Bally 
Includes Own Art Exhibit 


San Francisco, March 6. 


One of the top exploitation cam- 
paigns given any headliner to play 
this town is aiding Hildegarde to 
sellout grosses at the Mark Hop- 
kins hotel here. Display ads in top 
department stores supplemented by 
her valuable art exhibit in the 
De Young Museum, in Golden Gate 
| Park, plus a preview and cocktail 
| party for an invited audience of lo- 





| cal celebs, helped ballytioo tltis-en*?the circuit. 


| Zagement to SRO attendance de- 
| spite heavy rains and snowfall. 


In addition, the Press Club has 
invited Hildegarde to be its guest 
in its new clubhouse on Friday (9). 
Reservations indicate continued 
— during her Mark Hopkins 
stand, 


MCA Seeks Tien 
With Brit. Booker 


London, March 6. 


Music Corp. of America is at- 
' tempting to get a foothold in the 
| British vaude booking setup via 
an interest in a London agency. 
MCA, it’s reported, approached 
Leslie MacDonnell, partner in the 
Harry Foster agency, which is Eu- 
ropean rep of the William Morris 
Agency, but deal was turned down. 


Deal is also reported on for 
Reeves & Lamport office, owned 
by impresario Jack Hylton, but 
| nothing is definite in this direction. 
| Sometime ago MCA acquired Lin- 
| nit & Dunfee, a legit and film agen- 
cy, but this was insufficient to 
| break into the variety field. 
| _ MCA is reportedly finding it dif- 











| 10 houses on its own as well as the 
| variety operations of the Granada 
, Chain. The Grade agency, in the 
| past, has booked several headliners 
for MCA into the Palladium. Ap- 
parently MCA now wants to sell 
direct to theatres without split- 
ons commissions with another of- 
ce. 


AGVA Rules Coast Ops 
Must Pay Premiums 


On Talent Insurance 
Hollywood, March 6. ® 


Local American Guild of Variety 
Artists office has notified all night- 
‘club and theatre operators in this 
area that they must pay a $2.50 
| weekly premium for each perform- 
|er they hire, the money going to 
| pay for an insurance policy cover- 
| ing the physical safety of talent. 
| Policy provides for a $50 weekly 
| benefit for injuries sustained while 
‘at work, or to or from work, for 
|the entire period of disability. 
| Death benefits of $5,000 will be 
i paid to beneficiaries. 

Policy is carried by the Indemni- 
ity Insurance Company of North 
America. 











Agencies will be hard hit with 
the decline of neighborhood vaude- 
ville in New York. Last week the 
circuit one-nighters reached their 
lowest point in history when 
Loew’s Delancey theatre elimi- 
nated its one-nighters. Roster is 
now down to four houses for the 
Loew circuit and one theatre for 
RKO. 

The agencies will miss these 
| houses, not because of commissions 
involved, but because of the con- 
| venience as a showcasing for new 
‘acts. Standard talent will also miss 
| these spots because it was an ideal 
| place to break in new material. 
What the percenteries will do 





sessments themselves and then de- | now to audition talent before audi- | 


ences, is still to be determined. 


Decline of Vaude in N.Y. Nabes 
New Stymie for Showcasing Acts, 


Niteries aren’t deemed too practi- 
cal because of the fact that not all 
available turns are material suited 
for cafes. For example, if an acro 
or novelty act wants a showing 
date, a cafe is impractical since 
most do not have the necessary 
height or working space. Group 
acts are also diffie::'t to spot in 
niteries because of :::,-’sical limita- 
tions. 


rehearsal halls where agents will 


on their own judgment, without 
the usual audience reaction. That’s 





| material. 


i 











| 


Deal is in the works to open 
one of the largest vaude circuits in 
the country. - Exploratory talks 
have started on a vaude chain that 
will comprise 21 houses in various 
parts of the country. Lease or a 
partnership deal is being talked of 
for Al Beckman & Johnny Pransky 
to take over more than 20 houses 
from the Brandt circuit in order to 
set up a chain of vauders. 

Broadway flagship of the chain is 
likely to be the Globe theatre. Al- 
though this is a gomparatively 
small house, it will serve as a show- 
case for the rest of ‘the houses on 
There will be either 


'four or five theatres in New York, 


and the rest will be spread through 
several states. 


Beckman & Pransky are cur- 
rently setting up talks with vari- 
ous theatrical unions. They’re in- 
vestigating all details before sign- 
ing the leases. 

Just what format will be used in 
these houses isn’t .known as yet. 
It’s believed they will be presen- 
tation houses with vaude acts plus 
a boxoffice-hypoing “gimmick” 
which the two entrepreneurs aren’t 
willing to spring yet. 

Should this deal go through, it’s 
probable that it will result in the 
largest vaude chain in the country. 
Most of the houses are expected to 
play full weeks, and others will be 
split weeks and weekends. 


Starting date can’t be determined 
until talks with the various unions 
are completed. 


Fred (Morris Agcy.) Elswit 
And Wife Killed in Plane 
Crash Near Las. Vegas 


Hollywood, March 6. 


Fred Elswit, of the Coast Wwil- 
liam Morris Agency, and his wife 





Friendly denied this. He declared | ficult to get firm footing in variety, | Dorothy were killed March 2 in a 
that if it were the only house on /| which is one of the more lucrative | plane crash near the California- 
Broadway suffering at the boxoffice | fields in this country. Vaude here | Nevada state line. r wi 
it would be different, but since | is controlled largely by three major | turning from a tour of niteries in a 
most vauders are in the doldrums, | circuits, the Moss Empires, Stoll, | rented plane piloted by Elswit 
He has acts set and the Grade Agency, which books | when it crashed into a mountain. 


Pair were re- 


Flying conditions were bad and 


all commercial planes _ were 
grounded. However, Elswit had 
made arrangements to_ service 


acts in the Las Vegas cafes, 
which he booked for the agency. 
When told of the adverse condi- 
tions, Elswit, a licensed pilot, 
stated he had made the trip many 
times and knew the area well. 

Elswit, 36 years old, started as 
a secretary in the Morris agency’s 
New York office. He graduated to 
a booker and built a rep among 
circuit bookers. During the time 
he was in the N. Y. theatre dept., ~ 
many indie agents asked the Mor- 
ris office to represent them in cer- 
tain situations where Elswit was 
“in solid.” Otherwise, they would 
have never gotten dates on these 
circuits. 

After a term in the Army, Elswit 
transferred to the agency’s Beverly 
Hills office. He headed the theatre- 
cafe department. As was the case 
in New York, Elswit made many 
deals in Las Vegas for acts belong- 
ing to indie agents. He attempted 
to attend most major openings 
there and when space on airlines 
was unavailable he rented a plane. 


Mrs. Elswit retired from show- 
business some years ago. She was 
the former Dorothy Olson, a mem- 
ber of the Hollywood Blondes, a 
comedy skating team. Two chil- 
dren survive, Richard 5, and Rob- 
ert, eight months. Elswit was a 
nephew of Abe Lastfogel, Morris 
agency’s general manager. Funeral 
services will be held on the Coast. 


RED INGLE SCORES ON 
HIS BRITISH PREEM 


London, March 6. 


Red Ingle, heading vaudeville 
show that opened this week at the 
Prince of Wales theatre, received 
a sock ovation on his British debut 
here. He and his Frantic Four 
scored heavily with a strong novel- 





The only substitute is likely to be | ty 30-minute act. His “Cigareets” 


closed the show to a _ powerful 


have to rely to a greater degree | reception. Ingle’s other specialty 


number also clicked. 
The bill included Jon Pertwee, 


also a handicap for acts since audi- | Beverley Sisters, Peter Sellers and 
ences are needed in order to test} Jay Palmer & Doreen, the latter 


being an American act. 
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Night Club Reviews 


(Copacabana, N. Y. 

Billy Eckstine, Jimmy Nelson, 
Andre, Andree & Bonnie, Sonny 
Calello & Hope Zee, Harrison & 
Patricia, Line (8), Michael Durso 
Orch. Fernando , Alvares Latin 
Band; $3.50 minimum. 





_ Billy Eckstine is setting the pace 
for both marquee and entertain- 
ment value on the current Copa 
bill. a layout that’s distinguished 
for other playing values, too. 
There is a young ventriloquist, 
Jimmy Nelson (New Acts), who will 
be heard from further, plus the 
novelty dance act of Andre, Andree 
and Bonnie, It all adds up to a 
sprightly latout coupled with the 
standard Copa production accou- 
trements. 

Eckstine continues to 


tremendously with a nifty vocal 


flair that is marked by his simplic- , 


ity of presentation. The handsome 
colored baritone, neatly attired in 
dinner jacket, affects none of the 
so-called personality tricks of too 

















JIMMIE HUSSO 


“Mister Everybody" 
CURRENTLY: 


BABE’S SUPPER CLUB 


DES MOINES, IOWA 
Available—April 12th 

















COMEDY MATERIAL 


For All Branches of Theatricals 
BILLY 


ccasons FUN-MASTER 
THE ORIGINAL SHOW BIZ GAG FILE’ 
e@ Nos. 1 thru 35 @ $1.00 each é 
(Sold in Sequence Only) 
SPECIAL—FIRST 13 FILES FOR $18 
ALL 35 FILES FOR ONLY $25 
@ 3 Bks. PARODIES. per book $10 @ 
@ MINSTREL BUDGET .... $25 @ 
e 4 BLACKOUT BKS., ea. bk $25 @ 
HOW TO MASTER THE CEREMONIES 
ireissue), $2.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $250. Worth over a thousand. 
NO C.O.D.’S 
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200 W. 54 St.. New York 19 Dept. V 
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 PATRICE JAN 


HELENE and HOWARD 


CLUB DATES at the 
PLAZA; STATLER; WALDORF; ASTOR 
in New York 


;many feltow warblers, while at the 


| same time he is studiously present- | 
‘ing a carefully routined perform- | 


'anee that, when he is ready to 
walk off, enables him to have the 
customers in both his mitts. 
Eckstine starts off with a bouncy 
.rhythm number, then goes into his 
‘smash “Jealousy.” Following is a 


series of varied tunes that includes | 


a cute takeoff on Frankie Laine 
‘his immediate predecessor at the 
Copa). 
a hazardous undertaking for most 
baritones around these days, is 
given a simple, effective treatment, 
and clicko, too, is “If.” A kidding 
lyric (‘How Come my Name is 
Eckstine”’) ts dovetailed to his 
walkoff bit, “I Like It Here,” 
whose lyric and arrangement are 
consistent with the good taste of 
his entire act. 

Andre, Andree and Bonnie, with 
the dancing manikin bit as the ful- 
crum for two-girl-one-man turn, 
go over mostly because of the 
| manikin opener, an especially nifty 
| novelty. Thereafter they do stan- 
| dard ballroom stuff marked by the 
}man’s neat lift of the two girls. 
The audience liked them. 

Otherwise, this is a holdover bill 
that includes Harrison and Patri- 
cia, straight hoofing; Sonny Calello 
and Hope Zee in the production 
singing (with Miss Zee a new- 
comer in this show). Michael Durso. 
as usual, cuts the show neatly and 
Fernando Alvares does a good job 
on the Latin dance rhythms. 

Kahn. 


Copley Plaza. Boston 
(OVAL ROOM) 
Boston, March 1. 
Connee Boswell, Gloria Gilbert. 
Charles Wolke Orch (9), Bob 
Taylor Trio; cover $1.50-$2. 





Connee Boswell, here for a two- 
week stint, is currently making her 
first Hub nitery appearance in 10 
years, and amply demonstrates 
why she has been at the top of 
the heap for so many years. The 
gal apparently enjoys every minute 
of her stint and it was obvious 
i that the ringsiders did for she was 
‘called back for three’ encores, 
finally begging off. 

Perched on high stool, effec- 
tively covered by her flimsy full 
skirted gown, thrush opens stanza 


with a medley of “When You're 
Smiling,” “Let a Smile Be Um- 
brella” and “Smile, Darn Ya, 


Smile” serving as nifty warmup. 
From then on, she’s in the clear, 
for she displays a terrific warmth 
of delivery and sock showmanship 
whether vocalizing the sentimen- 
tal ballads, ‘‘Nevertheless.” “I 
Don’t Know Why” or the rhythmic 
“Sunny Side of the Street.’ Long 
recognized as a top rhythmical 
vocalist, she displays neat change 
of pace with slick handling of 
“Tennessee Waltz.” 

Midway through stint she dis- 
ecards her flowing skirt revealing 
a clingier costume which enables 
her to transfer from the floor to 
the keyboard of her elevated piano 
for a sesh of back-room 88ing of 
i» Piano Roll Blues” and “'l 
Got Nobody.” Attempting to bow- 
off at conclusion of piano stint, 
she returns to warble “Basin St. 
Blues,” “Martha,” and ‘“Melan- 
choly Baby,’ begging off with a 
neat curtain speech. 

Gloria Gilbert, a solid exponent 
of ballet toe spins, opens bill with 
‘a whirlwind sesh to nifty reaction. 
Charles Wolke band backgrounds 
‘nicely, splitting dance chores with 





Bob Taylor Trio. Biz fair. Elie. 





“Old Man River,” which is | 


Aint’ 

















JAY LAWRENCE 


New Young Comedian 


Currently 


PARAMOUNT, NEW YORK 


, Opening Week March 15th 


HIPPODROME, BALTIMORE 


Personal Representative: 


JACK LENNY, 11 West 42nd St., New York City 








Waldorf-Astoria, N. Y. 
(WEDGWOOD ROOM) 
' Nancy Donovan, Ross Harvey, 
' Emil Coleman Orch, Mischa Borr 
‘Orch; couvert $1, $2. 








The Hotel Waldorf-Astoria has 
been presenting some new faces on | 
the class hotel circuit. Under: 
'Merriel Abbott’s talent direction, | 
the Wedgwood room has apparently | 
been attempting to widen its ap-| 
peal. Since room came under her | 
purview, new talent has been show- | 
cased to the eastside trade, and 
generally with good results. 

In the current program, Miss 
Abott has insured eastside accept- | 
ance with a bill topped by Nancy 
Donovan, who has been circulating | 
in these environs for the past few 
seasons. She has been shown ad- 
vantageously in the plush spots in: 
this area, and the excellent impres- | 
sion she made then, is repeated 
here. Miss Donovan has the knack 
of mixing tunes in a manner that, 
creates variety. She does ballads 
and rhythm. tunes alternately. 
Although this doesn’t create a 
mood, it whips up sufficient in- 
terest to hold the crowd. Her 
numbers range fronf “Zing Sing” 


to “September Song” with each 
receiving slick treatment. 
Other performer on _ bill is 


Ross Harvey, who recently clicked 
on a teevee show and was booked 
into the Palace, N. Y. He opens, 
his turn with a session of straight | 
tops and segues into manipulation 
of birds. It’s a good novelty. The 
parakeets rest comfortably on 
Harvey’s fingers which are used 
for perches. They switch digits 
and afterwards, he lets ringsiders 
do it. It gets over nicely. The 
forepart of his dance turn could 


; be trimmed so that he could get 


into the more interesting part of 
act more quickly. 

Emil Coleman's crew is a precise 
and imaginative outfit that provides . 
good backing and dance tunes. The 
Mischa Borr combo is a colorful 
band that mixes some classical and | 
novelty tunes with the Latin music. 
Both orchs provide an aura of fun 
between shows. Jose. 





Mark Hopkins H.. S.F. 
(PEACOCK COURT) 
San Francisco, March 2. 
Hildegarde, Robert Norris Orch 
(10); $1.50-$2 cover. 





Putting all her showmanship 
into play, chantoosie Hildegarde 
scores one of the biggest triumphs 
the town has enjoved in many a 
month. Playing to a jammed 
house, with local socialites and 
notables well represented, the 
songstress beguiles the plushy 
turnout to the hilt for almost an 
hour and 20 minutes, spellbinding 
with her songs, pianoing ‘and 
chatter. 

The melange ranges from “I 
Hear a Song Coming On,” an easy 
opener, to a snappy “Hopalong 
Hildy” for closer. Between are 
interlarded 16 other varied tunes, 
with time out for her traditional 
bestowing of roses and pianoing to 
round out the impact. Varied lan- 
guage of tunes lend a Continental 
flavor with “I Love You in Any 
Language,” getting kudos as a 
comedy item. “All Will Come 
Right,” a South African melody, 
scores also. 

Hildegarde clearly added to her 
following by giving generously of 
repertoire, energy and charm. 

Lighting and direction by Anna 
Sosenko is its usual tops. Music 
by Norris orch, for both show and 
dansapation is capably handled. 
Ditto for Martin Denny's piano ac- 
comps. ed. 





Casablanea. Miami Beh 
(CLUB MOROCCO) 
Miami Beach, March 3. 
Joe E. Lewis with Austin Mack, 
Harvey Grant, Ted & Phyllis Rod- 
riguez, Sacasas Orch, Hy Grossman 
Orch; minimum $3.50-$5. 





This is probably the best layout 
yet booked into the plush confines 
of the largest of the hotel supper 
clubs hereabouts, with opening 
night attracting turnaway crowds 
for both dinner and supper shows. 
What made booking of Joe E.. 
Lewis (so soon after his Copa City 
engagement) look the wiser, was, 
the considerable group of vaca-' 
tioning celebs, top locals and big 
spenders generally, who filled the 
450-seater room. 

Addition of Harvey Grant, a 
personable songster adds potency 
to the lineup, also holding over of 
Ted and Phyllis Rodriguez. 

‘Trast Lewis to keep coming up 
with new material. That's been his 
ace card for years. Here, after 
one week's hiatus between Copa 
City date, he tees off with a newie 
in “The Lower the Neckliae, the 
Higher the Hooper” an_ incisive 
satire on what makes video tick. 
Prior to this he warms them up 
\'th_a series of gags and takeoff 
on Billy Daniels doing “Black 
Magic.” Follows with “Shadrack" 


anent Pimlico and his penchant 


for the nags, then another new one 
about a private eye with lavender 
streak. Keeps building with his 
“College Days” medley on an alco- 
holic theme for more how! raising. 
There’s the Viennese waltz satire 
and “The Groom.” Comes back 
for “Fractured French” sequence 
and “Forgot the Zippers” for a 
begoff. 

Grant, in a -difficult spot, also 
wraps up. He’s a well poised lad, 
reminding of Tony Martin in ap- 
pearance, but with a vocal style of 
his own. “I Can’t Give You Any- 


| thing But Love” is the quickie tee- | 


off, followed by his recent disclick 
“You Belong to My Heart” to dis- 
play range of voice. Follows with 
“Do 1,” for change of pace, ‘‘Sor- 


rento,” and “This Can't Be Love.” 
Encores with “Dancing in the 
Dark” and “So. Sue Me” from 


“Guys and Dolls” for rousing re- 


ception. Lad looks teevee bet 
as well as for the better hotel 
rooms and intime niteries. 


Ted and Phyllis Rodriguez again 
impress with their versatile rou- 
tines. Run the gamut from waltz 
to Latin terps, with accent on the 
latter. They’re one of the better 
dance teams. 

Sacasas and his orch background 


in top manner and fill the floor | 


with their rumba rhythms. Hy 
Grossman's unit plavs the standard 
terp tunes. 


Lary. 


Saxony H.. Miami Bch 
(SHELL-I-MAR ROOM) 
Miami Beach, March 3. 


John Boles, Teddy Powell Orch, | 


Tito Puento Orch; minimum $3.50. 





This swankery_is adhering to the 
policy of featuring one act. 
Whether the idea is paying off, 


‘still remains to be seen, for it re- 


quires word of mouth buildup. 
Currently, John Boles is on tap 
and though offering a highly satis- 
factory stint, isn’t filling the room. 

The vet screen star, working in 
white tie and tails, looks and 
sounds better in this type of spot 
than when recently at the Olympia, 
local yauder. He does the operetta 
and musicomedy hits he’s been 
identified with. among’ them 
“Desert Song,’ “Night and Day,” 


“Sylvia” and aud participationer 


“Wait'n’ At the Gate for Katie.” 
Offs with “I'll See You in My 
Dreams” to solid returns. 

Teddy Powell’s group continues 
a click, with the floor filled for 
dance sets. The violin accentua- 
tion as applied to his arrangements 
of the better tunes are slickly han- 
died and effective. Backing for 
Boles is also tops. Tito Puento’s 
orch take care of the rhumba 
tunes. Lary. 


Cafe Society. N. Y. 
(FOLLOWUP) 
Rose Murphy, with 


placement on this bill. Holding 
over for a total of 20 weeks—after 
originally being set for four—is 
satirtist Arthur Blake with his 
hilarious impersonations. 


The colored songstress is sock as 


she goes through a wide assort- 
ment of rhythmics that she pounds 
out on the 88s to the frequent ac- 
comp of that squeaky voice. Miss 
Murphy, of course, is basically a 
pianist, with the vocalizing—such 
as it is—being of secondary im- 
portance. 

Blake remains one of the clever- 
est satirists around as he covers 
the gamut of Hollywood and other 
personalities. His Tallulah Bank- 
head is incredibly authentic, as 
are, in fact, all the women that he 


-personates, while his Bette Davis. 


is also among his wham carica- 
tures. Blake is_ handicapped, 
— no fault of his own, in do- 


ng some material that escapes the | 
_general run of Cafe Society audi- | 
ence—but all of it is clever and! 


satiable for the initiates. He has 
enough material, however, to sat- 
isfy practically every taste. 

Eddie Heywood’'s small combo, 
with the pianist maestro at the 
keys, remains an integral part of 
this show, and Heywood himself is 


a sock keeper of the keys during» 


his own interlude. Kahn. 


_tunes. Austin Mack accomps | 
Lewis in his usual capable manner. | 


her chee-. 
chee rhythm singing and self-ac-' 
comp at the piano, is keeping Cafe | 
Society jumping as the sole re-' 


ET 


Versailles, N. Y. 
Joan Edwards, Chandra 
Dancers (4), Emile Petti’s 
Panchito’s Rhumba Band; $5 
mum, 


Kaly 
Orch, 
Mini 





The Versailles, continuing its 
booking policy of two acts where 
until recently it had been using a 
single top name, is sporting some 
pleasant divertissement in Joan 
| Edwards, the  pianist-songstresy 
and the Chandra Kaly Dancers, ' 


| Miss Edwards, niece of the lat 
'Gus Edwards, is still doing a 
prise of her uncle’s wellknown 
compositions, along with assorted 
other pops. She breaks up her 
routining by starting with the hand 
mike, then switching to the piang 
for a self-accomp to her vocaliz. 
ing, and at the finale she’s again 
istrolling the floor with the mike, 
She goes over nicely, if not socko. 





What she needs is some better 
special material. Vocally, she’s 
clicko. 


Blond songstress is best on the 
rhythm numbers, starting off with 
a paraphrase, “I’m Strictly An 
, American,” from Irving Berlin's 
“Miss Liberty” score. (That sug- 
gestiveness in.the lyric, about what 

(Continued on page 53) 
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FOSTER AGENCY, LONDON, 


Presents 





Returning te 
London, May, 
1951—Opening 
Savoy Hotel 


American Representative 
WILLIAM MORRIS AGENCY 


RUSTY 
FIELDS 


“The One Man Show” 


Now Appearing 
with Mae West in 


“DIAMOND LIL” 


Direction: AL DVORIN 


54 West Randolph St., Chicago 
- FRanklin 2-4980 


ROY DOUGLAS 


“The Double Headed Wit’ 
ASSISTED BY 


VICKIE 
LEE 


Currently 
SEVILLE 
THEATRE 
Montreal 


Mor.: MATTY ROSEN, 168 W. 46 St. 
PL. 7-5135 New York 



































TALENTED 


Personable couple, experienced. Seek 
connection social staff fine hotel; Sum- 
mer and/or Easter. Husband-Singer. 
Comedian, M.C.; Wife—Pianist and 
Singer. Write Box 180, Variety, 154 




















West 46 Street, New York 19, N. Y. 
—_—__— 
VERY FUNNY 


Income Tax Sketch 


For 2 Men and 1 Woman 
PRICE: $25.00—NO C.0.D.‘s 
PAULA SMITH 


200 W. S4th St., N. Y.'C. 19, Dept. V 
Circle 7-113@—Always Open 

















Good salary guaranteed. 





WANTED 


Experienced Girl Adagio Dancer for permanent job 
with a very prominent Adagio Act. Always working. 


Write, wire Box 228 
Variety, 154 W. 46th St., New York . 
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Versailles, N. Y. 


“T fill I fill so well,” is in bad | 


taste the way she does it; she 
should toss it off casually if she’s 
going to do it at all). “If” and 
“Lady is a Tramp” are followed 
by takeoffs on Ink Spots (nsg), 
but her Merman is better. The 
Lena Horne bit likewise is not her 
forte. 

“School Days,” of course, is her 
inevitable intro to the Gus Ed- 
wards medley, lattér being her 
“big” number. The encore 
clever duet with a recording of 
“I Wonder Why.” 

The Kaly dancers, including 
Kaly himself plus the three fem- 
mes, do three numbers in their 


East Indian motif, all of it effec-' 


tive. Their costuming, style and 
routining are still top-drawer as 
they go through a- varied rhythm 
series of interpretative stuff. The 
audience liked them plenty. 
Emile Petti’s band cuts the show 
neatly, and Panchito’s Latin band, 
as usual, is plenty hoofable. 
Kahn. 


Moeambo, H*wood 
Hollywood, Feb. 28. 


Constance Moore, Eddie Oliver 
Orch +10), Latin-Aires (5); mini- 
mum $1.50-$2. 





Constance Moore slams over a Rumba Band, Arnold Bailey Swing- | 


neat act that needs only some 
added special material to put it in 
the ace category for the bistros. As 
it shapes up, her layout is very 
much okay for the larger niteries 
and the hotel dine-and-danceries, 




















GEORGE SHEARING 


Quintette 
Currently 


Celebrity Club, R. |. 


(March 6 te Merch 11) 


SHAW ARTISTS CORPORATION 
565 Fifth Ave.. New Yerk 26 


NAOMI 


STEVENS 


RALEIGH ROOM 


Warwick Hotel, N. Y. 
(Until Merch 14) 


RITZ - CARLTON 
MONTREAL 
(Starting April 11) 






































if 
Grant’s Riviera 
RESTAURANT AND BAR 
158 W. 44 St., New Yerk LU 2-4488 
WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 
‘Duplicate Prizes Awarded in the Case ef Tie) 


oneal 


GAG-PACKED! 


COMEDY ROUTINES & BURLESQUE 
2 Cross-Fire Acts — 1 Extravaganza 


Price: $3. Prompt Delivery! 
A. GUY VISK 
Writing Enterprises 
12 Liberty Street Troy, N. Y. 



































Night Club Reviews 


Continued from page 52 


is a! 


; being heavy on pops and the stand- 
‘ards with a steady beat. 

Singer’s strong pipes soar out 
|over the driving arrangements dis- 
/pensed by Eddie Oliver’s musi- 
{crew. Blonde looker, an eyeful 
whose charms are accented by 
‘smartly bouffant getups, larynxed 
'a quartet of novelty numbers at 
,the opener, three newly arranged 
! standards and a pair apiece of pops 
and ballads. Tops of the novelties 
is the teeoff tune, “You Can’t Take 
It With You,” during which she 
dips into her bodice for a roll of 
bills and: tosses them ceilingward. 
:Others are “Never Underestimate 
the Power of a Woman,” “The 


Hotel New Yorker, N. Y. 
(TERRACE ROOM) 
“Around The Clock,” ice revue 
with Joan Hyldoft, Terry Brent, 
Phil Romayne, Art Morton, 
(4), Bernie Cummins Orch with 
Helen Ramsay; produced by 
Dorothie Littlefield; $1-$1.50 cover 

week days, $2 weekends. 





New ice show at the New Yorker 
is slightly abbreviated but main- 
tains the high level of productions 
at this spot. Loosely tied together 
.by a moving clock at one end of 
the stage, solo bits by the featured 
skaters and the production num- 
bers are snappily executed, neatly 
paced and brightly costumed. Show 
runs off in about 35 minutes. 

Joan Hyldoft, who has been in 
previous shows here and at the 
| Roxy theatre, scores again with 
{her looks and superlative dancing 





Line | 


‘their penguin routines. Overall| Empress Club, London 
| Saaeew and ability to sell make “That’s the Hell of It,” with 
this team standout. Novelty kicks| Desmond Walter-Ellis, Charles 
are supplied by Jack Wallace who| Richardson, Charmian Layne, Ron- 
repeats from other showings, his | nie Stevens, Ilena Sylva, Virginia 
‘impresh of Betty Hutton, Cass| Winters, Ivan Staff, Aleta Morri- 
|Daley, Carmen Miranda, et al., with son, John Vicars, Tania Duray, 
|the help of recordings. Amusing-! Nigel Burke, Tamara Kirova, Tony 
ly caricatured costumes appeal and | Repetzki. Written and composed by 
guy picks up heftiest reception for Leslie Julian Jones, choreography, 
the broad treatment and gim- Hazel Gee. Grish Farfel’s Orch, 


micked gown he wears when doing 
the opera singer stint. Newt. 


El Rancho, Las Vegas 
(ROUNDUP ROOM) 
Las Vegas, March 1. 


| Guest, Nita Bieber Dancers 
| Al Ross, Ted Fio Rito Orch (10); 
|no cover, no minimum. 








Dulcet song shadings of the 
| Delta Rhythm Boys, although lack- 


Lorelei” and “The Liar Song” from | on blades. Appearing in two num-|ing in certain fire exhibited dur- 


Metro’s “Royal Wedding.” 
are “If I Were a, Bell” and “I Love 


flawless style while flashing sev- 


Pops | bers, she handles her chores in|ing other trips to this rustic in- 


|timery, nevertheless are drawing 


the Guy.” Olio of “Shine On, Har- | eral intricate pirouettes and flips. | very good biz. And .this, in spite 


vest Moon” and “Darktown Strut- 


ters’ Ball” provides a nice nostalgic | also regulars in this hotel, impress | closed off mountain passes into, 


touch, as does “Lullaby of Broad- 
, way.” Outstanding is her ballad- 
eering of “Scarlet Ribbons,” from 
which she dredges plenty of pathos, 
and ‘“‘Maybe You'll Be There.” 
Oliver and his sidemen bounce 
he interim terp sessions admir- 
ably, and the Latin-Aires quintet 
| pleases, as usual, in its maracas 
| metier. Mike. 


ae 


Bagatelle, London 
Feb. 28. 
Edmundo Ros 


Rex Ramer, 


tet; minimum $4.50. 
| Current attraction is Rex Ramer, 
| who is primarily a vaude act. How- 
;ever, although he adapts turn 
| easily for cabaret. 

| Ramer’s versatility is most im- 
| pressive. His impressions, rang- 
|ing from guitar, violin and organ- 
| grinder to a whole group of wind 
| instruments, are uncannily like the 
|real thing, and come across with 
| zing. 

The entire show, as usual di- 
vided into two separate perform- 
ances, relies entirely on novelty 
angles, and Ramer is full of ideas. 
Another specialty of his is to sing 
both parts of a duet, and although 
he has a fine rich voice, the female 
impersonation doesn’t come off too 
well. He also tries “Sally” in the 
Gracie Fields style, but again 
doesn’t reach the standard of his 
other impressions. 

By far his best number is “Cuck- 
| tails for Two” a la Spike Jones, 
done with all the trimmings and 

sound effects and paying off te big 
| returns. 

Arnold Baily Swingtet give first- 
‘rate accompaniment, and the Ed- 
‘mundo Ros Rumba outfit provides 
‘the Latunes. Myro. 


Beverly Club, N. 0. 
New Orleans, March 1. 
| Luba Malina, Pan Merryman, Joe 
‘March Orch (8); $5 minimum. 


| Luba Malina, sultry brunet 
,thrush, has something to give 
| supper club patrons here in face of 














‘competition from long line of top|in the patter. As constituted, her , “Old 
‘femme stars who have preceded small voice and amiable chatter | Mia” sung straight, to reveal pipe. 


oo What she) range, new lyrics on his Calypso | 
She brings pleasure dividends ; depends on in the main is recep- | pis me 


‘and socks across one special ma- | tion via the publicity buildup from | Woman Your Wife” and into zingy | 
Per- her pic, “Battleground,” and the! and solid “Rock, Rock, Rock” from | 


her. 


terial number after another. 


| Terry Brent and Phil Romayne, 
| with a series of sharp routines to- 
| gether and solo. Paired, they click 
|in an adagio dance and jitterbug 
;sequence with Romayne socking 
;across some standout ice acro- 
batics. Miss Brent also works with 
the line in several smartly con- 
ceived numbers. Line of four girls 
}are goodlookers and their unison 
| routines bespeak adequate training 
and rehearsal. Art Morton emcees 
in pleasing style and delivers sev- 
eral vocals completely behind the 
bladesters. 

| Also a vet at this hotel, Bernie 
Cummins returns with a sharp 11- 
piece band that backs the show 
|!Okay and furnishes the dance set. 
'Cummins crew plays with a clean 
‘dance beat with the four-man reed 
.section lucidiy § accenting the 
melodies. Herm. 





} 


~ 
Ciro’s. Miami Beach 
Miami Beach, Feb. 27. 
Denise Darcel, June Gardner, 
Cortez & Violins (9), 
,Orch. No min. for dinner; $3.50 
|supper min. 
| 


| In recent seasons this swankery 
;set up a top music and cuisine 
policy that mewer spots’ have 
adopted since, with operating 
hours running till early ayem. 
| This year, with all the competish 
from hotels and _ niteries, Nat 
| Harris has installed an additional 
attraction via one act, plussed by 
the music. 

| Currently there’s Denise Darcel, 
ithe French lass who hit in one 

Metro picture. In plunging neck- 
‘line style, to accentuate a much 
| slimmed-down figure, the person- 
|able Parisienne makes for a 
'charming performer, albeit not 

cko. 

Vocally, she is adequate for the 
type of song she essays, which 
include a group of French chan- 
sons, plus American pop rhythms. 
Personally, she has a frankness 
‘about what she is about to do, 





{ 





‘with a “fractured English” chatter | assortment of tunes, most of them | 


that wins the ringsiders. In her 
| Stint here she seems unsure of her 
| routining and lyrics, but still gets 
ithem via the open-eyed approach 


; make her a fair bet. 


Alan Kole |} 


(‘of the unseemly blizzard which 


| California and highways to the 


| north during their first weekend, | 


| augurs well for rest of stand when 
| travel will not be interrupted. 
| Slick combination of four voices 
|and fifth Delta backing at the piano 
| with assist from the Ted Fio Rito 
| crew, pours on plenty of pops and 
| standards to sell big. Highlighting 
| their 25 minute stint are many 
| disclicks peppered with such faves 
{as “Still of the Night,” ‘“Ain’t 
i Necessarily So,” ‘“Whiffenpoof 
| Song,” ‘“Shadrack,” and 
'up session for an ovation. 
i Clifford Guest, 
returns 


| triloquist, with identical 


routine as on previous stint here. | 


|Smart patter eschewing typical 
{ventro and dummy 
allows him to display remarkable 
{sotto voicings with his. echo 
‘sketch, hunt with hounds, old 
| phonograph record, and squabble 
; with dummy as he puts it back 
‘in his suitcase. 


two routines this show, with opener 


a black and white sequined num-. 


' ber that clicks. Miss Bieber’s solo- 


, ing superb. Closing. slot finds the , 


terpers in a brilliant Afro-Cuban 
_Mundango with Al Ross adding 


; Miss Bieber’s orgiastic 
voluptuous writhings fronting her 
| three male, 


trim. Will. 


| Sans Souci, Miami B’ch 
| (BLUE SAILS ROOM) 
Miami Beach, March 4. 


' $3.50. 





{ 


booming. 
Of the younger group of song- 
'sters, Ravazza clicks with a varied 


risely chosen in that they haven't 
been heard around here too much. 
Coming on with a new theme 
“Hello” he segues into “Acapulco.” 
Master Painter,” ‘Gianina 





“Never Make a Pretty 


‘sonality comedienne projects | disarming manner to achieve warm “As the Girls Go” for hefty re- 


plenty of glamour in a stunning, 
well-filled black gown and displays 


communicated to tableholders. 


‘hy, Her sharpest bit is hilarious 


_ “Bake a Cake” and “Nothing Like erettas, and in the late hours, on offer several new ideas in Latino | 


‘a Dame” into belly-laugh returns. 

' For encore Miss Malina does 
‘clever etching of a 
frayed stripper for plenty of laughs 
land palm pounding, and closes 
‘with a personal reminiscences 
‘called “Life Story.” A lot of laughs 
‘in warbler’s act come from her 
gestures. She knows just how far 
_to go with mugging. 

| The entre’ act features Pan Mer- 
‘ryman, terper. She’s a daring per- 
‘former who executes body bends, 
difficult twirls and flips with com- 
parative ease. Routines are grace- 
‘ful, smooth and surely executed, to 
win neat returns. 


Joe Martin and his crew provide . 


the dansapation. Their modest ob- 
jective is to “play music to dance 
to,” and succeed very well. 

‘ Liuz. 

















ACTS WANTED: 


(Suite 907—Next 





NONE TOO BIG! — NONE TOO SMALL! 


| BY 
MACEO PINKARD ENTERPRISES THEATRICAL AGENCY 
NOW LOCATED AT:—1697 BROADWAY (Cor. 53rd St.) New York 19 


DROP IN—WIRE—WRITE er PHONE: Cl 6-5310—Day or Night 
OVER 30 YEARS IN THE PROFESSION—WHY NOT TRY US? 


ACTS SOLD! 


to AGVA's Office) 
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‘returns from the aud. 
In contrast, June Gardner, a 


has been relegated to the strolling 


Cortez and his group), shows effec- 


| the floor. 


, keeping the floor crowded. 


| A Lary. 


Chez Paree. Montreal 


| Montreal, March 1. 
Yvette, Son & Sonny, 


/ (7), Peter Barry Rhumbaists (4) 
| with Julita; admission $1. 





Yvette, a familiar chantoosie in 
Montreal boites, returns after a 
long absence and adapis her in- 
timery technique neatly to fit the 
atmosphere of this big, flashy cafe. 
Opening with “Wish I Were In 
Love Again,” blonde charmer sets 
‘up a good pace, reprising the in- 
evitable “La Vie En Rose” in both 
English and French and then scor- 
ing with the Chez’s clientele in 
“Hotels Are Smarter Than 
People” for: plaudits. Attractive 
gown boosts visual aspect of per- 
formance and she had to do seven 
numbers before getting off on night 
reviewed. 

Terpsters Son and Sonny, de- 
spite Jack of proper rehearsing with 
the new Palm. De Luca orch, tap 


o.t some nifties best of which is % 


a eee e * - 


Jack | 
‘Wallace, Boots McKenna line (7),, 
{Wally Aspell, Palm De Luca orch | 


turns. Comes back for encores 


; | with “Be My Love,” “Pedro” and | 
spirit of camaraderie that is easily | feature here for some weeks (who|“How Could You Believe Me” . 
; , | standouts. Guy’s style is different, | 
Gal handles her material adroit- | song and artful violin accomps of ; with the soft easy approach and 
J delivery accented for additional | 
\takeoff of “Ghost Riders in the | tively with her soprano vocalistics | 
| Sky.” and also parlays parodies on! of the semi-classics and the op- | 


plaudits. 


} 


‘and Continental dance routines. 


|,, Alla Kole and his orch handle Femme brings additional mitts with | 
somewhat | the dance assignments in fine style, | breathtaking 


spins around the 
|small floor. Pupi Campo is his 
usual ebullient self on the emcee 
jand ork leading chores. Lary. 


Delta Rhythm Boys (5), Clifford | 
(G).] 


their | 
| Classic “Dry Bones” and winding 


Australian ven- 


stock gags: 


Nita Bieber and Dancers spot: 


‘rhythmic touches on bongos, oe 
| Mi , and | 


two female dancers, | 
colorfally costumed in West Indies , 


Carl Ravazza, Manor & Mignon, ' 
| Pupi Campo Orch; minimum $2.50- | 


Adherance to booking of top: 

‘male singers into this hotel-cafe | 
| keeps paying off. Currently Carl! 
, Ravazza, in his first appearance in) 
area in two years, is keeping biz 


Manor and Mignon, holding over, | 


Jimmy Cummins’ Samba Band; 


‘minimum $5. 





| A full scale intimate revue re- 
‘places the solo act at the Crystal 
{Room. The intimate atmosphere 
makes it an ideal setting and the 
Scott brothers, who operate this 
lush West End club, have gathered 
‘some first rate talent. 

This type of show however, if it 
is to appeal to late night sophisti- 
cates, needs dialog and_tyrics 
which abound with wit, humor and 
even a touch of = astringency. 
“That’s the Hell of It,” authored 
by Leslie Julian Jones, has little 
of these essential qualities and 
consequently draws only polite re- 
sponse from the customers. 

Star of the show is Desmond 
‘ Walter-Ellis, who last year scored 
in the British version of ‘Touch 
& Go.” But his two solo numbers, 
althought original in character, are 
quite inadequate for the occasion. 
The musical and dancing numbers 
are handled in a simple and pleas- 
ing way, but the restricted . floor 
space doesn’t allow for any fancy 
choreography. The best in this 
category is Ronnie Stevens’ ren- 
dearing of “I saw a shooting star.” 

Charles Richardson never has a 
chance with his patter and does 
little more than emcee. Virginia 
Winters has best lyric’ in the show 
i“I’m Not Really ‘Red’ at Heart.” 
Ilena Sylva does an amusing im- 
pression of a woman cellist and 
Charmian Layne is appealing in a 
Crystal Palace number with Ron- 
nie Stevens. Myro. 
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COZY 
|MORLEY 


| “Comedy Sensation 


|| — of the Nation” 


























‘Corn Cob Humor’ 


NOW APPEARING 


PALUMBO’S THEATRE 
RESTAURANT 


PHILA., PA. 
OPENING MARCH 14th 
THE CLICK 


PHILADELPHIA 


Persenal Management 


EDDIE SUEZ 
$00 Shubert Theatre Bidg. 
Philedeliphia, Penna. 
Tl Associate: BERNIE ROTHBARD 


Phones—Kingsley 5-1665 
PEnnypacker 5-7083 


{ 
! 


H 








a 



































Fast Broadway Repeats With- 
in- Three Months .. . 


Roxy Theatre 


Radio City Music Hall 
Two Ed Sullivan TY Shows 
Currently R.K.0. Palace 


“HAROLD BARNES 


Whom We Rate As the Fred Astaire of the Tight Wire...” 


FRANK QUINN 
N. Y. Mirror (Mar. 3) 


Direction: SAM RAUCH, Roxy Theatre, N. Y. C. 
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Strand, N. Y. 
Josephine Baker, The Zoris (2), 
Leo De Lyon, Buddy Rich Orch | 
(16); “Lightning Strikes Twice” | 
(WB), reviewed in VARIETY Dec. 6, 
1950. 





The showmanship that is a Jo- 
sephine Baker’s, as currently dem-. 


onstrated at the Strand, is some- 
thing that doesn’t happen synthet- 
ically or overnight. It’s of the same 
tradition that accounts for the dur- 
ability of almost every show biz 
standard still on top, after many 
years. Without any dating for the 
Cotton Club alumna who became 
a world favorite after clicking in 
Paris, fact is that Miss Baker has 
been around in world capitals for 
a number of years between the 
Volsteadian era and World War Il. 
Her Broadway comeback is a Sig- 
nal click, and her personal per- 
formance a payoff satisfaction that 
comes to few performers. None 
deserves it more richly. 

The Baker saga matches_ the 
glamour of a Hollywood biopic in| 
its transition from Harlem to Paris, | 


taste and a showmanly manifesta-{ Paramount. New York 


tion, 


Buddy Rich is of the drummer Fisher, 


virtuoso school of maestros who | 
makes things triply sure by hav- 
ing the supplementary rhythman 


'on the snares and another on the | 
_ bongos. 


His openers are very off- | 
to-the-races, with the five brass and | 
four reeds taking command, and 
the four fiddles muted until “Body 
and Soul.” “Carioca” is the get- 
off, and there is another forte 
rhythm number in his arrangement 
of “Old Man River,” ‘again riding 
strong on his traps. virtuosity. He 
shifts from the baton to the drums 
alternatingly as occasion warrants. 
Maestro is an affable personality, 
reminding strongly of a smiling Ed 
Sullivan. 

The Zoris (2) tee off with their 
tiger adagio. She’s the clawing 
feline, and the male half is in ap- 
propriate leopard-spotted loin cloth. 
They make a nice appearance and 
register with their specialty which 
has been a TV standard around the 
New York iconoscope aa : 

eu 


{ 
Aes 
| 
| 


Eddie | 


Russ Case Orch (18), 
Jay 


5 DeMarco Sisters, 
Lawrence, Vic & Adio; 
ger” (RKO), reviewed in VARIETY, | 
Feb. 7, ’51. 








Accent is on youth in the cur- 
rent Paramount bill and the pay-| 
off is a snappy layout packed with | 
audience appeal. Only vets in the | 
show are the Vic & Adio acro team | 
and the Russ Case orch with tl 


tions and the lyrics as a collection 
of syllables on which to vocalize. 
Her singing is moving only in the 


“Cry Dan-| Sense that a hot sax or clarinet 


solo is moving. That she has di- 
vorced herself from any sense of 
the words that she is singing is 


; emphasized by a _ style habit of 
‘ hers—to go into a falling inflection | 


that ends in a spoken syllable. The 
impression created by this tech- 
nique is that Miss Washington is 


just kidding; and to someone who 
1€ expects a_ ballady 


feeling from 


other turns socked across by young: | “frarbor Lights,” “I Apologize” or 


sters who have emerged in the. 
last year or two. 


“My Heart Cries For You” (all 


\in her medley’), the net effect is 


Eddie Fisher, the Eddie Catitor | disconcerting. However, she gets 
protege who clicked on a couple over solidly. 


of RCA Victor disks, makes a solid | 
impression with his big voice and | 
sincere manner. Fisher, who’s due 
for induction into the Army in a} 
couple of weeks, has a crooning 
style that’s full of sentiment but 
just short of being schmaltzy. He 
performs simply, depending on his 
pipes for impact. His top numbers : 
are “Bring Back the Thrill,” “GI 
Al,” and the Cantor standard, 
“Making Whoopee.” | 


| 
Youthful DeMarco Sisters also! 


. 


Palaee, N. Y. 


King Bros. (2), Pansy the 
Horse, (3), The Larks (5), Alan 
Swift, Martels & Mignon (4), 


D’Arco & Gee, 


Second Face” (EL), reviewed in 
VaRIETY Dec. 13, '50. 





Current Palace bill is well bal- 


Harold Barnes, | 
Chester Frederick & Bobby; “The | 


S Ty | 
to ——— hag in Ba ined Olympia, Miami 
Africa during the Nazi Occu on; sy 
her comeback trail in the “Folies | Miami, March 1. 
Bergere” (in revues where she| Kay Armen, Al Schenck, Walter | 


dangled bananas and sang “Ave Dare Wahl, Paul Rich, Ricardo & 


|designed for eye appeal with the | comers. Making their local debut 


unison gesturing blending with the | are King Bros., acrobats; The 


| register strongly with their exuber- | anced if not outstanding in talent. 
| ant harmonizing. Gals’ turn is well-| Three of the eight acts are new-, 


Maria,” in itself a bizarre note); 
a surprise click in Havana, a sud- | 
den re-discovery in Miami Beach— | 
with the resultant mew avenues 
now .that she’s back on Broadway. 


It's a Warner Bros. coup to gar- 
ner her at $7,500, plus a split— 
the weather alone may militate 
against her walking off with per- 
haps double that—just as it Is 
boniface Monte Proser’s sound 
showmanship to snare her for his | 
new Cafe-Theatre. (Assuming that | 
building schedules will permit her 
opening in time to coincide with 
the current picture house engage- | 
ment). 

Flashing a sartorial trailer for 
Christian Dior, the lissome, leggy . 
Miss Baker is’an excellent manne- | 
quin. Her clothes-horsing of the, 
Dior creations should cuffo her into , 
a new wardrobe. She fortifies it with | 
a sagacious pot-pourri of Portu- 
guese, French, Spanish and Eng- 
lish ditties—and she could just as 
well have sung ’em in Braille the 
way the customers ate it up. She| 
“fractures” all lingos with a sinu- 
ous terping tempo style that is un- 
derstandable in any language. With 
her own piano accompanist, and 
her husband, Jo Bouillon, a French | 
composer-conductor of distinction 
in his own right, batoning the 
Buddy Rich orchestra (augmented). 
the musical backer-uppering is 
well taken care of. JSo are the 
lights—it’s cannily done, with ex- 
cellent cueing from the 306ers in 
the booth. ih 


Her exaggerated Grecian coiff is 
fashy, theatrical, showmanly. It’s 
of a quality that was indigenous to 
Broadway revue standards in the. 


Norma, Les Rhode House Orch; 
“At War With The Army” (Par). 





Bill on tap this week sets well 


with the stubholders, having Kay 


Armen in the topliners spot and 
garnering solid applause. 


Miss Armen, niftily gowned, hits 
with the aud from first number 
“Maybe I'm Wrong.” Delivery is 
assured and away from_ the 
usual mike-holding stance of most 
radio songsters. Follows with new 
song, recently recorded, “Just Say 
I Love Him,” for palm _ building 
and continues Strongly with sock. 
version of “St. Louis Blues,” ‘All 
~~ Love” and ‘“‘Because”’ for a beg- 
off. 


Runner up on applause meter is 
Walter Dare Wahl-and diminutive 
unbilled partner, the understander 
on their comedy balancing routine. 
Mugging and twist on the bigger 
guy taking the top teetering makes | 
a the novelty that gets over nice- | 
y. 

Al Schenck emcees in okay fash- 
ion, but in own spot turns up a 
loose assortment of gags most 
of them a bit worn. When he hits 
into softshoe dance he gets satis: | 
factory returns. 


Openers, Ricardo and Norma are | 
standard ballroomologists, essay- | 
ing the usual assortment of lifts 
and spins to various tempos to 
neat returns. Paul Rich is 2 like- 
able lad with his harmonicaing. 
Gets by okay with his versions of 
the pops and raises hefty plaudits | 
with long note hold against orch’s 
melody could’ eliminate weak 
comedy patter. Les Rhode and unit 


| pale carbon of Frankie Laine, but 


»Bill Corum and Clem 


‘age to 


|; armed service theme 


| Dinah Washington, 


vocals. Opening “If I Were A Bell” 
is sock with the closing hillbilly 
tune, “Little Rock,” getting them | 
off to a solid hand. 

Jay Lawrence also clicks nicely 
with his satirist routine. Some of 
his material is weak, such as his 


he has enough original bits to 
score. Lawrence is_ particularly 
effective in his impressions of a 
British Broadcasting program, and | 
McCarthy |! 
handling a boxing bout. He also 
hits with his impressions of Presi- 
dent Truman and Nat “King” Cole. | 
Vic & Adio open with their 
standard hand-balancing turn. 
Latin-American duo work with a, 
deceptive slowness but they man- 
highlight each stunt for 
maximum values. 
Russ Case orch. 


comprising 


| seven reeds, seven brass and four 


on rhythm, produces a big sound 
in their midway production num- 
ber. Comprising a medley of 
songs, num-| 
ber is framed by shots of Army, | 


Navy, Marine and Air Corps sym-|is okay and their individual num- 


bols on the full stage curtain via 
rear-screen projection. Crew also| 
backs show in excellent style. | 

Herm. 


Apollo, N. ¥. 





| perform 
comedy patter for solid returns. | 


| hefty laughs. 


| Larks, Negro harmony quintet, and | 
| Alan Swift, comic. ‘(New Acts). 


Chester Frederick and Bobby 
eccentric terping and 


Their solo breaks are good and 


the interspersing of impersonations , 


offer an amusing turn. 


Pansy the Horse is familiar 


stuff. However, neat synchroniza- | 
tion of dance steps by man and 


woman inside the “animal” gives 
act a fresh twist. Working with a 
girl, the artificial nag does several 
clever dances which are good for 


‘the ballad, 
, demonstrates a broad and dramatic 


While Pansy has! 
been making the vaude rounds for | 
30 years, she is in new dress. Mov- | 


a 


Capitol, N. Y. 


Johnny Long Orch with Kathy - 
Kearns, Georgia Gibbs, Artie 
| Dann, Maria Neglia, Johnny Bache. 
men; “Three Guys Named Mike” 
f rae tf reviewed in VARIETY, Feb, 





| Current stageshow at the Capitol 
plays at a neat pace and delivers 
varied entertainment values. Well- 


‘rounded bill is okay in all depart- 
ments with Georgia Gibbs and the 
‘Johnny “Long crew supplying an 
‘extra kick. 

Long’s orch, which has come up 
_With several hits on the indie King 
| Records label, makes a strong im- 
| pression on this stage. Although 
| this 13-man crew is smaller than 
usual for a theatre date, the orch 
‘clicks solidly with its clean in- 
strumentation, its flexibility and 
the ingratiatingly youthful looks of 
Long and his sidemen. Band offers 
a flock of old pops, including its 
big-selling tune, “Let’s Build A 
Bungalow” and a colorfully ex- 
ecuted patriotic medly. Band 
vocalist Kathy Kearns is another 
important asset, her pipes and per- 
sonality being showcased to top 
advantage on a couple of numbers 
in which she teams with a fine 
vocal group out of the band. 
| Georgia Gibbs is rapidly de- 
veloping into one of the top vocal 
| Stylists. Adept at both ballads and 
| rhythm numbers, she sells each 
number to the hilt with a vibrant 
delivery and a free-wheeling stage 
manner that shows an instinctive 
|showmanship faculty. She scores 
with a couple of rhythm numbers, 
including her current “Once Upon 
a Nickel” and the standard “Ball- 
in’ The Jack,” and also hits with 
“If,” in which she 


| vocalizing range. Has to beg off 
after a couple of encores. 

Artie Dann is a competent comic 
who exploits the prodigious dimen- 





able ears and wagging tongue are 
innovations since her first appear- 
ance. 


D’Arco & Gee clown through a 
rapid fire turn, leaning heavily on 
burlesque routines. They are bur- 
ley vets and know how to make 
the most of zany comedy. Aside 
from their clowning ability, the 
boys have strong voices. Harmony 


| sions of his schnozz, which is prob- 
j;ably even larger than Jimmy 
| Durante’s. That, however, is where 
‘the comparison between the two 
|}comics end. Dann’'s routine is 
limited and his several video guest 
| shots have served to make his ma- 
_terial a bit familiar. Virtually all 
,of his gags, except for a couple 
, of indigo comments, and his vocal 
: i |numbers have been used on his 
bers are solid. Outstanding is ren-| TV appearances. In Dann's case, 
dition of “Donkey Serenade.” there’s a danger of, staleness set- 
Martels & Mignon, three menting in with the repetition of the 
and a girl, offer exciting eccentric , same stuff. 
dancing in which girl is tossed| Maria Neglia, virtuoso fiddler, 
around like a football. Highlight | also registers with big impact. A 


Dinah Washington, Earl Bostic ,/S bit in which girl is thrown to | vivacious personality with a sharp 
Orch (12) with Clyde Terrell,|™an who catches her on one hand. sense of humor, Miss Neglia flashes 
Jesse James, Strawberry Russeli| Dressed in white. ties and tails,|/ an unusual style of violinistics on 
& Julia, Forr & White, Wells & 4 Male trio presents contrast to girl’s | several standards, such as “Hot 
Fays: “Gunfire” (SG). | abbreviated French swim suit| Canary,” and some semi-classical 

| type ot See. Act is standout. ' numbers. 
‘ : . aro arnes, performing on a ; 
There's nothing square about the | tight wire, does amazing Relais | In the opening spot, Johnny 


show at the Apollo that bowed for | 
a week Thurs. (1). MHeadlining | 
who's some. | 


Bachemen gives the show a fast 








His dancing and rope-jumping on 
the tiny strand draws warm ap- 


getaway with his versatile terping, 
pianistics and singing. Bachemen, 


back proceedings capably. Lary. 
golden era of Ziegfeld, Carroll and | ————— 
White. Her ‘Merci Beaucoup” is 
an engaging opener, and her gen- 
uine appreciation for the extraord- | 
inarily warm reception strikes the Tip, Tap & Toe, Jackie Van, Vir- 
right spark. It’s never sticky. 'ginia Lee, Harvey Stone; Louis 
She is most effective in the char- Basil Orch; “The Enforcer” (WB). 
acteristic numbers with the for-. 
eign flavor, such as that Cuban son,; Current Chicago offering is 
“This Is Happiness” (which she ex- lightweight fare and indicates a 
plains first in English); the Tu- need for heavier coin outlay if 
nisian street vendor; the Haitian this house hopes to retain 
number in unique pantaloon gown, vaude trade. 
including a novelty contortive. None of the turns on layout 
dance bit; a samba; “Two Loves generate much excitement, though 
Have I’; Cole Porter's “Beguine” strong reception accorded openers, 
and “Night and Day” medleyed Tip, Tap & Toe, was only evidence 
with “Solitude,” and an Italian fi- of appreciation during the show. 
nale ballad, “because Italian is a Three lads dish out their tap rou- 
love language,” she explains. In tines atop a platform, with each 
between she wears fez and tapis showcasing individual talent. 
for the North African number, in- Working smoothly, they drop a 
cluding audience by-play with floral few Harlem gags for heavy yocks, 
and Heidsick champagne give- then merge for some slambang 
aways. She makes a number of hoofing to close solidly. Thrush 
eye-filling sartorial changes, excel- Jackie Van, a willowy brunet, has 
lently plugged by booker Harry some cute tunes. Her low-register 
Mayer’s smart 
back Leo De Lyon, of which more. school but incidental verbiage be- 
anon. ; _tween her four numbers needs 
Miss Baker is unquestionably a more sincerity to register. Gal 
socko new face back on the Amer- Opens with “No Business,” shifts 
ican scene, and should prove box- over to “Mood for Love” and 
office of no small calibre in thea- “Zing Zing” and_ finishes okay 
tres and niteries, and not over- With “You and Your Beautiful 
looking video. She is overboard | Eyes. 
perhaps by one number, although) Acro-comedienne Virginia Lee 
the enthusiasm would belie that, needs more work on her stint to 
and is definitely overboard on her impress here. Abruptly. at walkon 
eye makeup, particularly as viewed she calls for audience stooge, then 
from the upper shelves. She did: proceeds with the venerable busi- 
40 minutes, interspersed by the ness of the “plant” trying to do 
De Lyon nonsense during the cos- SsOme comparatively simple balance 
tume changes. feats. Gal keeps up a = steady 
The mimic is a facile impression- | St"eam of chatter that's sometimes 
ist of unusual quality and even , 2™Musing,. but there’s little payoff. 
greater promise. De Lyon’s sense’ i 
of comedy values is canny; his 8e€ts across with his steady stream 
pacing staccato; and his persofial Of quickies. Lanky comic opens 
score clicko. Besides the extraord- With his takeoff of “Dear Hearts 
inary -vocalisthenics that run the and Gentle People,” which 
gamut from unique instrumental launches a long series of gambling 
imitations to versatile vocal im- and 
pressions, his timing bespeaks po- APropos, 


Chicago, Chi 
Chicago, March 2. 





he - finishes with his 


tent innate savvy. The comedy Army induction routiue, which is | 


business to fill the waits while Still fairly funny. 
Miss Baker makes her splendifer-' Lovis Basil orch backgrounds 
ous costume changes is all in good smoothly. Mel, 


its , 


idea of bringing piping is definitely of the upbeat 


Comedian Harvey Stone barely | 


nag gags to fair results. | 


‘thing in the red-hot mama tradi-| 


\tion, sparked by the Bostic band, 
| with some comedy accents and a 


‘touch or two of novelty, bill is | 


‘built for hepsters. 

Musical backing is furnished by 
the Bostic band enlarged for the 
, occasion to 12, four brass, five 
|'reed and three rhythm. However, 
the regular Bostic crew of six, 
three rhythm, trumpet and two 
saxes—the combo featured on King 


, to itself. Feature of the small band 
medley of swing is Bostic’s vir- 


tuoso tootling on alto sax. Maestro | 


plays a smooth melodic line over 
a range that extends at least an 


octave beyond what is normal for | 


his instrument. His technique is 


dazzling but when three numbers, | 


one after the other, consist of sax 
solos against rhythm, question of 
showmanship arises. Two sidemen 
in the sextet just stand there and 
come in only on the final chord. 
The encore. more of a_ group 
effort, displays Bostic as a com- 
petent swing vocalist. 

Deuce spot in the show is. filled 
by band vocalist Clyde Terrell who 
baritones “Rocking and Reeling” 


adequately. He’s followed by Jesse | 


James, a physically handicapped 
hoofer. who winds his turn with 
a whistling stint. He appeals 
through his display of courage. 
Bill, with two comedy spots, has 
Strawberry Russell and Julia (New 
Acts) in the first and Foxx & White 


in the second. Latter is socko, with | 
the concluding bit, in which the | 
_boys play a couple of vipers, mak- | 


ing audience yell for more. Wells 
and 4 Fays, okay turn, put on 


their standard fast-paced acro turn | 


of tumbling and contortion. 
_ Miss Washington, after years of 
singing with Lionel Hampton’s 


band and more recently as a single. 
in theatres and on records, has | 
of | 
_aficionados. That her rhythm and | 


built herself a following 
blues _ Singing style is a_ strong 
draw is in the reception afforded 
her offerings. 


Miss Washington’s _ styling 


Records—has a spot in the show. 


plause. . Alst, however, is principally a hoofer 


and clicks with his eccentric step- 
ping style. His tap routine on top 
of the piano, after banging out 
a couple of choruses on “St. Louis 
Blues” on the keyboard, is par- 
ticularly effective. Herm, 





Loew’s State. Boston 

Boston, March 1. 

Vic Damone, Helen O'Connell, | 

Mar-Vels (6), Pat Henning, Stagg ; 

McMann Trio, Freddie Guerra, 

oo (14); “Al Jennings of Okla-| 
_homa.” 





} 
{ 





Oriental. Chi 


Pp Chicago, March 2. 


it : 
Both the wolves and bobbysoxers on” (2), + Pollet, a 


have plenty to yowl about with Reynolds & Carleton Carpenter, 
the current (and final) lineup at Sherman Hayes Orch; “Vengeance 
Loew’s State which has for lure, | Valley (M-G). 


| 


Helen O'Connell and Vic Damone.' This is one of the most poorly 
Each has a solo spot and although | paced bills offered here in several 











is | 


,Damone is top billed, Miss O’Con- 
nell grabs plenty of mitt action 
for her stint. Slick looking thrush 
vocalizes “Taking a Chance on 
Love” her diskclick, “Would I 
Love You,” a medley of oldies, 
“All of Me” and her sock “Green 


_ Eyes,” begging off with new edi-: 


tion of “Arthur Murray Taught 
-Me Dancing in a Hurry.” Gal’s 
several year layoff hasn't affected 
her pipes nor her nifty appear- 
_ance and if she’s serious about 
‘her ‘comeback’ it should be a 
cinch. 


Damone, whose personality does 
not project too strongly across the 
'footlights, did manage to unbend 
toward end of his stint to yack with 
the frontrowers. However, his 
| vocalizing of “Bewitched,” “I Can't 
Give You Anything but Love,” 
|“You’re Breaking My Heart” and 
“Come Back to Sorrento” is solid 
gets good reaction. 


and two gals whose stunts left th 
payees gasping. 

_ Stagg McMann Trio, harmonic- 
ists are adequate in their spot giv- 


| stuff, 
| ant.” 


|}emcees with mixed results, 


| pression, 
‘Unison work in turkey trot and 


Bill gets off to fast. start with | 
some terrif teeterboard and acro | 
work by the Mar-Vels, four boys | 


€ | guena,” 
'“Third Man Theme” grab good ap- 


ing out with more or less routine. 
including “Poet and Peas-| 
Pat Henning, a so-so comic: | 


best | 
yocks for his solo stanza, but -at | 


‘months. It’s not until Paul Gilbert 
comes on that things start picking 
up. Some of the material also 


would be better suited for night 


audiences, rather than the matinee 


‘trade, especially in the band de- 


partment. 

Sherman Hayes starts off pro- 
ceedings with an overlong medley 
of tunes, mostly on the slow side, 
with nothing happening until 
maestro does a vocal of “Tennesse” 
with the band doing a choral and 
handclapping session. Rita and 
Alan Farrell are two newcomers 
to the dance field that show prom- 
ise with some original dance rou- 
tines, but still lack physical ex- 
being rather deadpan. 


softshoe terps is fine. 

Andrini Bros. stretch what might 
have been a novel and enjoyable 
session with zither-like guitars. 
Opening tunes are unfamiliar and 
might be dropped for better re- 
ception. Also some of the corny 
repartee could be sliced.. Their 
showier pieces such as 
St. Louis Blues,” . 


plause. 

Gilbert gets laughs on entrance 
and registers strong with impres- 
sions of various types pic gang- 
sters, then an hilarious tale of a 
juvenile delinquent. Follows with 
stuff, strongman doing a series of 


‘more along instrumental than vocal | best his chatter is not too yockful.| one arm-stands with aid of the 
' Freddie Guerra orch backgrounds | bandleader for a very funny three- 


lines. She uses the melodic line 
!as a point of departure for varia- 


. acceptably. Biz fair. 


Elie. 


(Continued on page 55) 
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| 3 Continentals 


| Wallace Puppets 
|Nick D’Amico Ore 


Charlie Farrell Henri Rose 

Teddy Powell Ore | 

Tito Puento Ore j 
Sherry Frontenae 
Jack Prince 

Nino Yacovino 
Catalino Ore 


Joe Sodja 
June Forrest 


Roney Plaza Hotel 








os one |_ Mother Kelly’s Sans Souci Hetei 
| Billie Holliday Carl Ravazza 
' Adrian Rollini 3 Manor & Mignon 
; Sam B Arne Barnett 
| Bobby Sherman Pupi Campo Orc 
| Charlie Page Saxony Hotel 
Park Avenue Cheryl Conway 


JIMMY NELSON 
Ventriloquist 

16 Mins. 
Copacabana, N. Y. 


| GILDA GRAY 
'Shimmy Dancer 


Hotel Roosevelt, Milwaukee 
Former Milwaukeean Gilda Gray, 


(L) Loew; (M) Moss; (P) veremars" en Sees ($) Stoll; (T) Tivoll; (W) Warner; Jimmy Nelson, young ventrilo- who rated international fame with 
(WR) Walter Reade CHICAGO quist, is a comer. In addition to her “shimmy” a generation back, 
his basic ability at the voice-throw- now in the second week of her 
NEW YORK CITY | Alex & Galina o | Jay Palmer & yPalace (5 Sete tee Johnny Alladin Ore | ing, he ce — a aba comeback at the Melody Room cf 
apito ‘Tracey McCleary 0) oreen G H Elliott gewate® Seac ar at easi capture is! fe ¥ acti 
Artie Dann CHICAG Margarite & Charles | Joyce Golding Norma Lee Doggett | Shep Fields Orc pri intl - oe ‘Se “¢ ween & the Roosevelt Hotel, is ua te 
Maria Neglia Chicago (P) 9 Evy & Everto |Irving & Girdwood | Joe) Friend Thelma Gracen audl . pa, Wi biz. Illness had stoppe er £0 
Johnny Bachemin Tip Tap & Toe Downey i Pave ” Fallen & Lee, nay Pn ous Paul pee ‘- talking act must compete big the three years. : 
Georgia 5 irginia Lee ie Arnol orothy Hi crs Ss n- ‘ peer ao cease 
Johnny Long Ore | Harvey Stone Empire (8) 3 | Charles Cole Cher Paree Hetel Stevens a Bo _ an ue cen _ With a stepped up “shimmy” ver 
Music Hall (1) 8 Oriental (1) 8 Ethel Revnell Krazy Komedy Stan Grover Skating Ryles On anver ae - sion and concentrating on that 
Maxwells Reynolds & Arthur English | Kirks Chez Adorables Arnold Shoda Nelson calls his dummy Danny qance, Miss'Gray comes up with 
' ’ Elsa & Waldo Carpenter Lowe & Ladd Karlson 3 Billy Daniels Jerry Mapes O’Day, and there is hardly any ,. f . ] d a “b ” or 
{ Duke Art & Jr Paul Golbert Christmas & King WOOD GREEN Estelle Sloane Jack Raffloer liffe 9 to the fi ed 8 slinter some fair vocals and a ump Oo 
Rockettes Artinis Bros Betty Kayes Pekes Empire (S$) 5 Larry Nixon Mac MacGraw difLerence to e ngured Ss} two in routine strip fashion. 
Corps de Ballet R & A Farrell “ Val Merrell De Haven & Page — — Reed Williams ™ than most blockheads. Nelson has Patrons attracted to this off-the- 
; Sym re sherman ayes =no ane a > arper ahner i " : ° ° . 
| Palace (R) 8 MLAMI Empire (M) 3 | Franks & Le Cren | Cee Davidson Ore | Bob Fitzgerald that — or P ¥ ‘lone stem nitery seem chiefly interested 
j Earles Olympia (P) 7 Eddie Reindeer Peter Blair Paimer Meuse Skating Blvdears that are new, but all of it is done jn ‘the “shimmy” aspects. The 
‘ L & T Leung Wilfred Mae 3 Dr Crock & 3 Duvals | Kay Thompson 4 Jo Barnum with extreme effectiveness marked younger imbibers wonder just what 
Will Oakland June Edwards Crackpots Hazel Holland | George Prentiss 2 | Jack Spoons by some especially good talk. the “shi > w d servi n 
Diana Barrymore Sammy Walsh P & M Honri Annette Duval Girls ,M Abbott Ders Chordmen (4) Al h d i ad H ine the “shimmy was, an serviceme 
Wally Brown Lanny Ross Jane YORK | Eddie O’Neal Ore Buddy Rust not er. ummy calle ump arey -on leave stop drinking to register 
(3 to fill) Rochelle & Bebe Leslie Randall Empire (i) § Helsings Bill Perry Higsby is on late in the act for approval 
Paramount (P) 7 ROCKFORD Michael Tamara & | Jill Manners Georgie Gobel Leighton Noble Ore a three-way voice-tossing inter- : 




























































Nellie Lutcher 
George De Witt 
Bob Haymes 





Palace (i) 9-11 
Son & Sonny 
Prof Cheer 





























Josephine Baker 
Leo De Lyon 
Zorias i 


Helen O'Connell 
Pat Henning 
Vic Damone 


Sasha 
Del Monico Ders 
WALTHAMSTOW 


Joe Poynton 
Wally Brennan 
Cyclists 











Charlotte Rae 


Mildred Bailey 
Ghostley & Wood 
Norene Tate 


Manue) Jiminez Orc 
ibi 


D’Alonso Orc 
Leon & Eddie's 
Eddie Davis 


| Marta Monteria 


Jayne Walton 
Billy Chandler Ore 
Hotel Bismarck 


Vine Gardens 
Myron Cohen 
Carter Sis (2) 








‘ Eddie Oliver Ore 


Margot Brander 
Ernestine Mercer | 
Kanazawa Trio 


Last Frontier Hote |; 
Morey Amsterdam 


















| blend well 


lude that is socko. 
Nelson had trouble getting away. 





spotted locally on teevee and radio 


are good in solo spots and they 
in .combo numbers. 





Miss Gray comes through with 


‘plenty action. She should find TV 


dates available also. 


ri Norman Marti i ’ “ieti 
pect ate parca Trude Adams coum ory He’s a good bet for the varieties, Other acts included Pat Lane, 
Cab Bill Lee Morgan Mel] Cole Ore and especially for TV. Kahn. exotic; Charlene Baker, porns gal, 
: | and Pat Stiles, emcee. aga. 
z ht wnt =| (1 aret bills LOS ANGELES THE LARKS (5) , 
European Engagement Songs 
y ee a Ammbacrader Wetet |... Sires 10 Mins; One STRAWBERRY RUSSELL & 
w , Cam. and FAITH NEW YORK CITY Gillette & Richards | Billy Reyes Palace, N. Y. c —— 
' Ore | Nanci Crompton Thi ; ; cian: a 
SIMPSON'S HUMANETTES |) Sides panaiians Bites e Bergman Orc | Nanci Crompton This quintet of Negro earaonie. gd 
Z Mar. 8th—CASINO, Toronte Geo Shearing Ore | Hotel Pierre Biltmore Hotel | Geri Galian Ore ers stack up okay as nitery anc Ss. 
Mar. 15th—SEVILLE, Montreal Dizzy Gillespie | Larry Storch Desi Arnaz Ore » Mecambe vaude material. Singers come from Apollo, N. Y. 
Mot. MATTY ROSEN, 165 W. 46th St., N. Y. I! Bive Ange) Mario ‘loria Gali Gali ‘onnie Moore ne : 
. “s Pearl A Stanley Melba Ore | Stan Kramer Co Latin-Aires South Carolina and have been Negro comedy team, making 


their first appearance in this sec- 


& | Tony & Eddie ie Hab x | shows. This is their first theatre tion of the country at the Apollo, 

Sam Donahue Ore | _Ginney Stuart Ross Toes Seman LAS VEGAS | date. features Strawberry Russell as- 

. - adie & Rack eo fru | .t “ se : A 

if Roxy (I) 9 | Elcotta & Beatrice page Cavanaugh 3 Gi Chico | They tee off with “Tennessee sisted by Julia Davis. 
Bale Robbins | WASHINGTON | Harold Cooke orgy Rec ge ag l nee ee Waltz” for good results. Particular- Main comic vein is Julia’s heft- 
Maxellos | “Capitel (L) 8 Bon Solr Pilar ire Carlton Hayes Ore | Condos é Brandow | ly effective are “Shadrach” and iness which is tapped for plenty 
Strand (W) 9 Cathalos Jimmie Daniels Sarita Frank Libuse | Gordon Polk Lucy Brown.” Individual voices of laughs. Russell, in a monolo 

Herrera | £ ’ ’ 


displays an easy manner and a 
good sense of timing in delivering 


Buddy Rich Ore Howard (I) Reginald Bean i 4 Hurricanes Teresa Brewer h lass. ’s straight sing- ‘ ith she- 
Br ee | cy MOU OO | ited Wines «| Loar @ Marrs | $, Berricanse Mi Grates See |e Ath Bp aitbengpt at clbest | anieata en a tomasannte vapene 
Royal (I) 8 | Jimmy Witherspoon | Cate Society Holden Ders Piroska Thunderbird Hote: | |= . nanigans on a ho i ‘ 

Dinah Washington | Clovers { Arthur Blake Kenny Davis Carlton Hayes Ore | Clark Dennis | chatter. Alst. fiddle. Contraption yields the in- 

Earl Bostic Bd | John Mason Co Rose Murphy La Martinique Ranche Vegas | Al Bernie | _flections of a kid reciting “Mary 

Foxx & White. | Joe Chisholm Jackie Paris Roger Ray | Delta Rhythm Boys Al Johns Orc | ALAN SWIFT Had Little Lamb” in a lifelike 

Jay Smythe Willie & Winnie Cliff Jackson Sarah Vaughan j flac a é 

Eddie Heywood Orc | Conrad Ders me | Comedy manner and also some bars of 
AUSTRALIA Cafe Theatre Ralph Font Ore 12 Mins.; One “Roses of Picardy” good enough 


AUCKLAND 


Balle 
The Southerly 
Busters 





Trio Fayes 


MELBOURNE 
Tivoli () § 


Josephine Baker 
Jackie Gleason 
Carol Bruce 


Harrison & Patricia 
Durso Ore 
Sonny Callelo 


Val Olman Ore 
Latin Quarte | 
Minevitch Rascals 


Art Waner Ore 
Le Ruan Bieuv 
| Dell & Abbott 


House Reviews 





comes up with something fresh 
and appealing as Debbie Reynolds , 


Palace, N. Y. 
Alan Swift has a breezy style 


see the TV show is an amusing 
piece. Swift also does a burlesque 


to be identifiable. Accompanied by 
running comment, stunt sells well. 


4 His Majesty’s (1) § Devine & Ki . f j : , thie 
Max ae Marry Gerda Bornstad | Bob, Fosse — Continued from page 4 === and’ pleasing personality which 
Nesbitt Chribi ; | is : myn 
Guus Brox & Myrna Marika Saary Chateau Madrid Christian} Troupe | ehek tal Chi the better comics. Stronger mate- | KING BROS. 
Wally Boa Phillip Tappin Monica Boyar Mila Raymon rientai. : | Acrobats 
Marquis a: Family | Wim De Jong aa he oe | high-chair balancing stand. Zany’s prey eae Bary sop 4 hae | 10 Mins.: Two 
ey Jacques Cartaux Billy Eckstine Genia Mel versatility gets him off neatly with “5 eee eee Palace, N. Y 
Eugenes Fiving | Joe Whitenouse | mimy Nelgon, , | Wison Merrell) | slick softshoe dance. patron who goes into a bar only to|- Nimble pair offer variety of 
let Cissy Trenholm Andre, Andree & B | Cave, =~ It’s not often that Hollywood Patron who goes into a bar only to P : 


standard acrobatic feats but par- 
ticularly are adept at head balanc- 


Alice Resuunene John Hubbard F. Alvares Ore Norman Paris 3 and Carleton Carpenter. Pint-size: Of a television announcer demon- , ing. Ability to perform on their 
Tae es Joe Busnkin’ i ae gal and her kingsized partner start |Strating a new cigar. This wins own and on each other's is 

His Mailesty’ , ar eraton , els ; ' : ; na : : : 

arvusae ti” 5 oe By Art Tatum less tee 3 off with best selling disk, “Aba Plaudits from the customers. Comic a nove turn 


Marion Davies 


BRIT 


Michael Hayes 


AIN 


Joe Mooney 

Havana-Madrid 
Patsy Shaw 
Tony Bari 


Mimi Warren 

Ernestine Holmes 
Hotel Piaze 

Jean Sablon 


Daba Honeymoon” and_ follow 
with a Helen Kane version of “I 
Want To Be Loved By You” with 


can be a comer with more socko 


material. Alst. 


Act makes a good flash ovener. 
Alst. 


Juanito & Anita | D'Angelo & Ana the gal’s getting guffaws Miss he pi none} Bob H 
rerdi 7 ij . ss show ’ annon & Johnny Ryan 
ASTON Donald Peer Ferdinand & Jerry | Nicholas Matthey r - : scends to the pit to show he can are bO I 7 . 
Hippodrome (!) 8 |S & R Jenks Jerry Cooper Mark Monte Reynolds then does “I Love the tackle the piano and_ timpani with latter at the grand piano. The 
Jack Jackson | Roy Lester Pup) Campo Ore | Dick La Salle Ore | Guy” with partner countering with drums, also with a miniature har- singing comedians scor: on barber- 
Winifred Atwell | 2 Ledas io Warren Morel Roosevelt | “Where Did You Get That Girl?” monica. Act. starts slowly and shop hamming of “My Heart Cries 
rues = Sree | Tommy Jover Co | Ele Vantin ‘ave |Bernie Mann Ore | They duet on “I’m Glad I Met builds 4 . Rakes ‘toe Weu.* ene th ti 
Lorraine | D & E Wilcox ° ve lThree Suns. y, €l builds to a smash finish. o1 ou,” cline e reception 
Murray & Hinton | Curzon 3 Mimi Kelly Motel St. Regis | You,” and for strong curtain; wiie west and McGinty stil] With their Ink Spots burlesque of 
Escoe | Andre Twins & Herb a ‘tte | Russell Nype closer, they reprise “Row, Row, | ’ : ye “If I Didn't Care.” “Peg o’ My 
Shane Sis Sandra Downey & Fonville | pvalyn Tyner Row” from pic, “Two Weeks With et beaucoup chuckles for thei i Pee ee, Same 
Auguste GLASGOW ane ae 4 Milt’ Shaw Ore ae old time combo of slapstick and Heart.” “Preacher an if weet 
BIRMINGHAM | _ Empire (mM) 8 nick Hotel Shelbourne | Love,” in which they first attracted pantomime. Act follows its usual and “Baby,-It’s Cold Outside. 


Hippodrome (M) 5 | 
Frances Duncan { 


Jimmy Wheeler 
Sam Browne Co 


Paul Killiam 
Cindy Heller 


Carol Blaine 
Harding & Moss 





attention. Zabe. 








‘building format, with comics fall- 


With Bob Goodman warming up 


Ronnie Ronalde | Beryl Orde Dorothy Louden Hotel Statier a ri ing and clowning all over their the proceedings with rousing 
Nat Hope | See menor Al neon Freddy Martin Ore Capitol, Wash. ‘zany structure. Response is pleas- “Dream Your Troubles Away” and 
tes Weuneone” re | Guntow Bros & Al LeRoy totel Taft Washington, March 6. ant, though not overwhelming, then acting as m.c. throughout, 
Eddie Gordon & | Juanita ae vee aa Evelyn Knight, Ken Whitmer, with special enthusiasm for the stage package maintains the pace 
 Conides me al Old Roumanian | Joan Edwards Willie, West & McGinty, Berk & more earthy portions. with the swift acrobatics of the 
MacDong | tay tee Sadie Ranks Chandra-Kaly Ders | Hallow; “Man Who Cheated Him- : ¢ Marino Sisters, three comely bru- 
MacDonald & | Kay Kortz & oye Be, Emile Pett! Ore vw, ° Berk & Hallow, young team o ; : 

mee | en eee Sonny. Sand Panchito Ore | self” (20th). D. C. natives, have a smooth boy- nets in black bras and spangled 

eeuree. §= =| Dey Bey & Der judy Nanavenh Village Sern —— ZZ and-girl terp act. There's plenty , briefies; the trick fiddling of Duke 
G& T DOrmode | Empire (M) 6 Jee LaPorte Ore | The Pin Capitol current session spotlights 6¢ brightness and some novelty in: oor: and the yg" esi 4 
inh i ' "Aquila Orc av i ij ; : Peo” ; s is rj 
Sey pd. a Penthouse Shy Sis native talent, with home town their series of tap routines, in Ned Walsh, who also finishes wit 


3 Ken-Dorvilles 
Freddie Sales 
Paddy O'Neill 
Jack Francois Co} 


Bergman & Boros 
June Manton 
Dorothy Caston 
Sylvia Campbell 


Paul Taubman 

Hotel Ambassade? 

Jules Lande Ore 
Hotel Biltmore 








Jack Whitehead 
Village Vanguere 

| Wally Cox 

| Royce Wallace 


| Lou Apparetti 








chantoosie Evelyn Knight in the: 
starring position. 4 

Miss Knight lives up to her disk 
and nitery rep with a lineup of , 








which couple change pace and 
rhythm without coming up for 
breath. Payees liked ’em. Lowe. 








some nifty hoofing. Full-stage set- 
ting is nicely mounted and lighted, 


-Wwith Archie Stone’s house orch 


‘contributing neat support. 























BOSCOMB | Maur Poe Mischa Raginsky O ac J 
Hippodrome ri 8 | Douglas. Argent Hotel Edison =| Hillel & in . appealing tunes handsomely turned | . T McStay. 
Jack Haigh Ernie Brooks | Henry Jerome Ore | Clarence Williams. , j d lit Casino oronto 
Guy Eurid Ernie Brooks setty Hetel New Yorker Waldorf-Astorie | Out. Gal’s pipes and personality ° 
John Doye 4» ~- tend | Bernie Cumming | Nancy, Donovan have both warmth and glamor. Hee Toronto, March 2. oar cnt 
Ann Peel LEICESTER Joan Hyldoft , Ross Harvey * simplicity of presentation lends; p ld 
j : ay il]. Coleman ss eggy Ryan & Ray McDonald. 
cae & ne” cmernlece, (8) 5 | Bont’ Beauties. ‘Mischa Gorr Ore — | the ae Fn ge — Bob Hannon & Johnny Ryan, Ned — Ulearin se 
3 Orlandos Jimmy Robey Co her ta “ “ae” — od re Walsh, Duke Dorrell, Marino Sis- cinta tects hak. 3 
Cybil Dunn Bartlett & Massey MIAMI-MIAMI BEACH arrangements and style give ters. (3), Bob Goodman, Archie, 
Marietta, Dancers Sydney Wright i Copa City | a of es be Puts Stone House Orch; “Kiss for Mont, National Assn. of Broadcast- 
Nudes Parisi Yale & Diane ear of Musie { ~ope ner across Wl a SOCK. ere are liss” . . VA. 
"BRIGHTON. | Vagabonda | ee ei — a |no .throwaways in her routine; | Corliss” (UA) | eee as ae ere 
Hippodrome (M) § | Jee Ross & Bernice | (uy Rennie Billy Daniels-Benny | every number counts and each one | | 
ee Lamonte Petes meatreR Dorothy Douglas Payne | clicks. Opens with “Irish Lullaby,” | Sparked by first appearance here; this machinery would take care of 
er ud ° . Se ys ; i a 
Laurie Watson Hippodrome (S) § Harvey Mel. Gloria Le Roy |. in Irish brogue and soft tempo. of Peggy Ryan and Ray McDonald, 90%o of those who fecl they have 
Issy Bonn Lee Lawrence basaay see i David Tyler Ore | The seldom heard Carmichael plus return_ engagement of Bob | been unfairly accused. The 10% 
Sie natstiae orgy TT aa i.” Don Oslo Ore | “A W Likes to Be Hannon & Johnny Ryan. current’ other “doubtful” cases, of perform- 
B & M Konyot Eadie Gray Maxte vemos Cotten clus =| {une ge OO age Casino layout has plenty of family | ' 
La Celeste Michael Bentine Murray Briscoe Larry Steele's | Told” follows, with songstress “as 1 £ ill rs no wana |e.” ho decline to file public refu- 
R & M Lamar Towas ee ee Gueer” “Affairs of ’51” | handling it in gentle blues fashion, , 42ppea! an hoes Re > word-oF tations of alleged subversive affilia- 
sama ae | ten tee ‘Jones | |Jimmy Tyler Ore | “Grandfather's Clock,” a medley racy oe ge th ~~ M cDonald tions, sub-committee feels “it just 
Max Wall B & E Day Patricia, O’Neill bs es yy * p oad of her recorded faves ( Powder > ne * ms y in ain ae ‘doesn’t know what to do about.” 
Fred Ferrari NEWCASTLE Arden-Fletcher ae Embers Your Face with Sunshine, A duo an the clever in. ‘ eaten seomiets of the industry 
Marie De Vere 3 Empire (M) 5 Irving Barnett ry | neem Adnan Little Bird-Told Me,” ete.) and Hannon & Ryan. Bill is smartly | af 
Fred Lovelle Del Cortino Casablanca Hotel | eens bers (4) I i | Me, , balanced and paced, with all turns committee feel that this proposa 
Peggy Cavell 5 Smith Bros Sacasas Ore Dick Smart St. Louis Blues” wrap up act. nc tid > | is “too complicated” and may never 
MacKenzie Reid & | Alan Clive Hy Grossman Orc 5 O'Clock Club Ken Whitmer proves to be receiving so response. b t into effect. It is also felt 
> gy SR Se en Lawis. Murtha Raye “sleeper” of bill with his comedy- Top surprise is the youthful ,2© Put Into elect. SO 
Crate > Gladys | Louse & ie ee Boy Myron Cohen oe i iss R d partner ‘that there may be some opposition 
CHISWICK D& J O'Gorman | Celebrity Club | Y5°"Guardsmen «5)| Music routine. What starts out to vigor of Miss Ryan and partner to 8s th steal aia “as 
Empire (8) 3 H & A Ross Alan Gale Nov-Elites (3) be a rather routine comic act who, judging from the applause to it from those ag y “ec 
sarrell Levis Ce a ge! Treiiveks GD)” —_| Roseanne t to be a dazzling display decibels, can come back here any- ing house” idea. 
phan y Hippodrome, (8 | ielay ming ’ Frank Linale Ore | {URNS Out to oe 8 oti oh th y knock them-| Membership meeting of N. 'Y 
Alamar & Carmen | Collinson & Breen | oo King Ore Jewel Box of instrument versatility. Tees off time. Both youngsters knoc em- | . we 


Maitas Dog Rev 


Peter Dulay 





Ciro’s 


Jackie Maye 


‘with a series of zany instruments— , 


selves out in their simultaneous | AFRA local temorrow ‘Thurs.) in 













Correll 3 Ondra | Denise Darcel Danny & Doc’s Rev! g *g like a flute,, song and dance routines, plus: the Astor hotel will consider a reso- 
Fines are seem | emete See | Sorten Gee Png By la ae ae Winds | steady patter, that has audience jution against loyalty question- 
David Wykes Pg nm | Aion, Bese Tony Matas novelty portion of act with ap-. more limp at the finish than the naires, Proposed resolution de- 
Howell Bvans fade yy A | racic Miles ao ve | propriate gags, ribbing of a femme. hoofers themselves. They open) cjares that in view of AFRA’s 
EAST HAMPTON Duvals Parisienne | The Vagabonds 7a om .. {assistant who appears briefly, and with a brisk “I Wanna Dance with | «.oncistent and repeated position” 
pegtropolitan ee Feet emeurn ’ | Eee oe lattes (7) |Leon LaVerde ** (a few flashes of magic. Builds up My Baby” and then into solo im- that performers should be hired on j 
Sid Milward’ b ‘Price of Weles (M) 8 Woody Woodbury | Babe Baker's Revue to a succession of band instru- personations of Pat Rooney, _—— ‘the basis of ability to perform, the 
_Nitwits Red Ingle & | Tony Lope: Orc | bitte } gg ed _ments, starting with a violin, then Leonard, Bill Robinson and t ~~ ‘union should go on record as op- 
2 ary, Wilson , rantle 4. | one ohem Mation Harris Jr) On to a trombone, and thence to Vernon Castles, though it is dou | poring the practice of CBS and 
Roa Perry Reverly. Sis | Trudine Frank Stanley Ore quick takeoffs on orch greats— ful if these two kids ever san al other stations requiring political 
Sunrays ‘© Sellers | Danny Rogers Byte yg Ry Harry James, Benny Goodman, tain of the original protagonists. 





roa ‘Frank Froba ‘oe Sharing the top marquee billing’ statements of their employees. 
r ro : $ 


FINSBURY PARK ° , 
Great Alexanders 


Empire (M) 6 | Clyde McCoy, et al. He even de-' 


‘Hal Graham Ore 
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Met’s Share on 5-Week Spring Tour 
Seen as 6006, With 65/706 Profit: 


‘Center Dance Takes Rap 
For Opera, Ballet Losses 


Losses sustained by its sister 
companies—the N. Y. City Opera 
Co. and N. Y. City Ballet Co— 
are responsible for cancellation of 





The Metropolitan Opera Assn.+ 
will go out on its annual spring | 
tour next month, with touring | 
problems and local conditions hav- | 
ing cut the junket down this year | 
to five weeks, two less than last | 
soason. Tour, however, will cover ! 
6.675 miles and go as far as Hous- | 
ton, Dallas, Chicago and Minneapo- | 
lis. Company will give 42 per-| 
formances from April 9 to May 14, | 
with a visit to Philadelphia and 
Boston sandwiched in before end 
of the regular N. Y. season. 

The Met is expected to gross 
about $500,000 net for its share 
from the five-week trip, with its 
profit estimated to run from $65,- 
020 to $70,000, or about $10,000 to 
$°2,000 less than last year. Com-, 
p2ny will take out its usual com- | 
plement of about 300 people, with | 
railroading a’one costing $95,000. | 

Tour will be preceded by trips | 
to Baltimore March 27-28 and to 
Philly April 2-3. Tour proper will 
o>en April 9 in Boston, where nine 
performances will be given until 
April 15. Dates will follow in 
C'eveland (8), Atlanta (4), Mem-: 
phis (1), Dallas (4), Houston (2), 
Oklahoma City (1), Des Moines (1), 
Minneapolis (4), Bloomington (2), | 
Lafayette (1), Chicago (4) and 
Rovhester, N. Y. (1). 

“Die Fledermaus,” which is set- 
ting a record in N. Y. for number 
of performances in one _ season 
(there will be 15 or 16 before the 
season closes), will also have the. 
largest number of perfofmances on> 
the road, with 11. 
ond, with six 
skedded. 


Don’t Play Down To 
Israeli Concert 


Audience---Adler 


Paris. 


“Faust” is sec- | 
performances 





Editor, VARiIEiy: 

Just back from Israel and appear- 
ir at the Gaumont here, with Jack 
B_iy, not Bob Hope, as reported. | 

The Israeli public knew Paul | 
D. »er and me through concert: 
sc ces and through films in which | 
I piayed classical music plus simi- 
lar type of recordings. The public. 
is actually the most deeply musical 
of any I have ever come across, not 
excluding Paris. While I did’ 
*“*rankie and Johnnie” as a duet 
w:.th Draper for our first few con- | 
certs I soon realized that, judging 
by both notices and public re- 
&ponse, no catering to so-called pop- | 
ular taste was necessary. My pro-: 
grams included the Bach A Minor | 
Concert, a Debussy group, works ; 
by Stravinsky, Bloch, Bartok, Schu- | 


| the N. Y. City Dance Theatre 
| season, which was to comprise two 
| weeks of modern dance at City 
Center, N. Y., starting April 22. 
|Modern dance project was started 
| last season, and gave 16 perform- 
'ances at the Center in December, 
/ 1949. Unit, directed by Isadora 
| Bennett and Richard Pleasant, was 


Osage, Can You See 

Running gag currently in 
dance circle concerns two of 
America’s top ballerinas. Their 
family name—Ki He Kah Stah 
Tsa—is unpronounceable. 

The above tag is the Osage 





, based on the w.k. 


| chine, music by Nicolas Nabokov 


| before coming to America, and is 


Indian name of the Tallchief 
sisters, Maria and Marjorie. 
Former is the lead ballerina of 
the N. Y. City Ballet Co.; lat- 
ter is main dancer of the 
Grand Ballet de Monte Carlo. 
Their father is an Osage chief. 








Broadway Coin, Producing 
Setun Is Mapped for New 
Ballet in Unique Plan 


A plan to finance a ballet pro- 
duction similar to the setup of a 
legiter has been started in N. Y. 


by Viscount Paul de Rosiere. Plan, | 
unique to ballet, calls for a limited 
partnership agreement, with de. 
Rosiere as general partner and in-, 
vestors as limited partners. He 
aims to raise $75,000 for his pro-, 
duction, and after trying it out 


in N. Y. with the N. Y. City Ballet the Center's finances and lopoff of mission against producers Harold J. 


Co. at City Center next fall, put- 
ting it into a legit house on Broad- 
way for a run, and then take it | 
out on tour. 

Ballet in mind is “Don Quixote,” 
classic, with 


| 
George Balan- 


choreography by 


and decor and costumes by Eugene 
Berman, and libretto by all three. 
It will be a full-evening produc- 
tion, in three acts and seven 
scenes, and will mark the first 
time that a full-evening ballet has 
been created entirely and _ pre- 
sented in this country. De Rosiere, | 
who had a steel foundry in France | 





now in both radio and chemicals 
in N. Y., has raised several thou- 
sand dollars already. Nabokov is | 
halfway through the score, and | 
Berman has done 33 sketches for | 
the decor. 


Sadler’s Wells Ballet of tendon | 
ran its full-evening “Sleeping | 
Beauty” for six weeks in Covent | 
Garden a year ago, followed by 
six weeks of the full-length ‘Cin- 
derella.” Les Ballets de Paris had 





| allowed a $40,000 budget, of which 


practically all was spent. Attend- 
ance was a little slack during the 
pre-Xmas season, and project sus- 
tained a $5,000 loss. 


Unit was to do a repeat fort- 
night season this spring, with a 
similar $40,000 budget ticketed. 
But losses to opera and ballet 
last summer and fall have pro-| 
duced “a general financial strin-| 
gency” at. the City Center. The| 
opera unit, which has a fall and} 
spring season each year, usually 
has a $40,000 annual deficit. But 
last fall's opera season alone went 
in the red for about $35,000. The 
ballet troupe went to England last 
summer, where it had an artistic 
success. Unit had $20,000 set aside 
for deficits on the trip. But deficit 
ran to $40,000, leaving an unex- 
pected $20,000 loss, to add to the, 
usual fall and spring deficits which | 
the ballet troupe incurs on its! 
presentations. Hence the drain on’ 


; 
' 
j 





the modern dance season. Center 
will put in legit instead. 


Novel Bahamas | 
Racial Policy. 


Nassau, B.W.I., March 6. | 
Bahama Playhouse, stock com- | 
pany being operated here by New| 


York producers Martin Manulis , 





(and Philip Langner as the first pro- | 


fessional legit in the island's his- | 
tory, has a novel policy to meet | 
the racial situation in this British | 
colony. Each production, present- | 
ed fivé nights a week at a $4.20) 
top in the smart British Colonial | 
hotel grounds, is moved to the Cap- | 
itol theatre, Negro film house in the | 
poorer section of the town, for the | 
Saturday night performance at a 


$1.30 top. 
Government approval of the pol- | 


| Herbert Kenwith. The show was a 


| 1932 by Sam H. Harris, with Ruth | 


Wednesday, March 7, 195] 


L. A. Legit Loss 





No. Wks. No. of Total 

Theatre Open Shows Gross Profit Loss 
Biltmore ..... 13 8 $258,400 $25,000 $7,000 
Philharmonic . 4 1 185,500 . 8,000 posal 
rere 2 1 122,500 Kind ae 
El Capitan .... 8 3 89,000 oxate 78,500 
Las Palmas 15 6 57,625 2,000 6,000 
Paramount ... 2 1 56,000 enon 30,000 
Century ...... 9 2 39,500 re 26,000 
BVEE ic scccceee § 2 21,500 cove 5,000 
Coronet ...... + 1 7,000 oe 3,000 

TOTAL . 61 25 $837,025 $35,000 $155,500 








LA. Legit Takes Red Ink Bath With 
Big Loss of $135,000 in 26 Weeks 


By MIKE KAPLAN 
| Los Angeles, March 6. 
| Legit took a tremendous beating 
locally in the first six months of 
, the 1950-51 season, luckless local 


‘and road producers dropping a to- 
, tal of $155,500 in the 26-week pe- 
riod. Few shows during that period 
delinquent unemployment insur- | Which rr are ie to yin yA py 

. : were able to amass only ,000, 
ance taxes for “There Goes the |} aving the legit balance sheet in 
Bride,” which flopped five years the nation’s fourth largest city 
ago during a pre-Broadway tryout, | $120,500 in the red. 


was obtained in N. Y. supreme | Total 

: : gross of $837,025 was re- 
court by the State Industrial Com- | .o-deq by the 25 shows, which kept 
| nine houses alight for a total of 
| 61 theatre-weeks. 


revised version of “Here Today,” |. High loss figure is blamed on 


George Oppenheimer comedy origi- | the combination of steadily rising 
interest in Los Angeles. Pointing 
|up the latter aspect of the situa- 


| tion is the fact that only $2,000 





Unemployment Insurance 
Tax Judgments Slapped 


On Czinner, ‘Bride’ Trio 


Judgment for $406, representing 


Kennedy, Robert K. Adams and 


Gordon starred. 


Kennedy is currently active with 
. | Of the $35,000 profit eked out dur- 
a small legit troupe on the Coast. | ing the six-month period was 


He was associated with Kenwith | : 
in the operation of a strawhat dur- | 60 ig gy A ey omgreal = 
ing 1949 at the McCarter theatre, | y & 


: Psa | shows housed at the Biltmore, local 
Princeton. eg had the — | United Booking Office outlet, or the 
spot on his own last summer, but | phijharmonic Auditorium, where 
the season ended in the red and | «; oct jn the Stars” was imported 
he is apparently not returning | . 
theve this suammeer. i as the final attraction of the 1950 


_ _ | Civie Light Opera season. 
The State Industrial Commission | 





also obtained a judgment last week 
against Paul Czinner, who pro- 
duced several Broadway shows a 
few years ago with his wife, Elisa- 
beth Bergner, as star. The judg- 
ment, also representing delinquent 
unemployment insurance taxes, was 
for $503. Czinner is now in London, 
where Miss Bergner is co-starring 
with A. E. Matthews in “Gay In- 
valid.” 





Biggest loss of the season was 
| the $75,000 dropped by “Little Boy 
| Blue,” Paula Stone-Mike Sloane 
musical, which opened here for a 
pre-Broadway tryout and folded 
after a dour $11,500 week. Second 
biggest loss was registered by 
“Red, White and Blue,” American 
Legion-sponsored revue, which 
dropped $30,000 in 15 local days. 
Show went $650,000 in the hole 
before it finally folded in Chicago. 
Third largest loser was the pro- 


a three-month run on Broadway |icy is indicated by the practice of 
a year ago with its shorter “Car-| Maj. Gen. Sir Robert Neville, gov- 
men,” and duplicated with a four-|ernor general, who sees all shows, 
week stay in N. Y. this season. ,alternating seeing the Monday 

Plan is to have the N. Y. City | openings at the Playhouse or the 
Ballet Co., of which Balanchine | Saturday performance at the Cap- 
is artistic director, assume costs, itol. Although there is apparently 
of rehearsals, publicity, etc. onj|no official racial exclusion at the 
“Don Quixote,” with de Rosiere’s | Playhouse, only whites attend, pos- 





mann and Milhaud. | company financing actual produc- 


P —— pot egg SS tion costs (scenery,costumes, score, 
»' etc.). 

the first I have ever done and, I; gBallet. as don tly i 
think, a precedent of its kind. With | repertory form te "UL "a tent 
Gost Ga matt Cue Geet Cigar th deuce te eae 

/ ; I »| making up the deficits. De Rosiere 
the Milhaud Suite ( written for me) | believes that ballet can be profit- 
and the Bach Double Violin Con- able when a work is presented as 
"a. hospital for troops in Tel | f ere, ee Geemenees, 

or a run. 

Li'winsky I played a few tunes and 
then asked for requests. These 


were Israeli GI’s and here were | Ballet Theatre Pacting 





sibly because of the high scale. | 
Audiences at the Capitol are pri- | 
|marily Negro, but a few whites at- 
tend. 

Transfer of the shows to the 
Capitol for the single performance 
involves considerable extra effort 
and cost. Principal reason is the 
| different physical layouts of the 
two spots. At the Playhouse, per- 
formances are given on a rectangu- 
lar stage, with the audience seated 
on opposite sides, so the cast has 
to play in profile. For the Capitol, 


duction of “Twelfth Night,” which 


‘ Rae 
Tudor Camellias Ballet went $20,000 in the red in three 
weeks at the 388-seat Century the- 


Looks Good Boxoffice Bet tre. 


Antony Tudor’s “Lady of the | Analysis of the grosses and re- 
Camellias,” third and final pre-j Sultant profit-and-loss statements 
miere of the current winter season | indicate it is virtually impossible 
of the N. Y. City Ballet Co. at City | for a show to enjoy a run or show 
Center, N. Y., which preemed last |@ profit here unless it is a well- 
Wednesday (28), looks like a good heralded road production, prefer- 
boxoffice bet for the troupe, espe-| ably bulwarked by name talent. 
cially after Tudor has it whipped |The few local offerings which 
into shape. Ballet was a rush/ Wound up in the black were housed 
three-week assignment, and is all | in small-seaters — and the total 





the more creditable for the short. 


time involved. 


Story is the familiar Dumas tale 


of the ill-starred lovers, which 
Verdi used for his opera, 
Traviata.” Interestingly enough, | 
Tudor utilizes Verdi music for his | 
ballet, but he picked the score) 


ig ‘ 





the requests: 1. Introduction and | 
Rondo Capriccioso, Saint-Saens; 2. 
El Salon Mexico, Copland; 3. Al 
borado del Graciosa, Ravel; 4. Al-| 
cina Suite, Handel; 5. “anything | 
by Scarlatti” and 6. Beau Sair, De- , 
bussy. 
At matinees small children were 


brought along and seemed to like | 
it fine. | t 
The artists most appreciated in 


Israel are the more serious ones. 
(Continued on page 60) 





Sund*aard, Moore Opera 


In Coltumbia U. Preem 


“Giants in the Earth,” new four- 
act opera laid in Dakota territory 
of 1873, will be staged at Brander 

fatthews Hall, Columbia U., N. Y., 
for 10 performances, starting 
March 28. Libretto is by Arnold 
Sundgaard, music by Douglas 
Moore. . 

Felix Brentano will stage, with 
W: lard Rhodes conducting. Cast 
will include Brenda Miller, Josh 
Wheeler, Roy Johnston, Vivian 
Bauer, Sam Bertsche, Helen ‘Dau- 
trich, James Cosenza, Frances 


Paige, Raymond Sharp and Edward, Dancer, former star of the Bal- 
Black. Opera will mark the 11th’ 


annual new musical production at 
Columbia. | 


| 





however, with a conventional pro- 
|scenium stage, the company re- 


‘Les Legs’ for N.Y. Season 


Colette Marchand, French dancer 
tagged “Les Legs’ who scored a 
sock success last season in N. Y. 
with Les Ballets de Paris” in| 
Sas)” will sian with Baitst Theo. | most of the leading hotels plugging 
re this week for its three-week | the Sale of tickets. Also Langner, 
spring season at the Met Opera who is __ subscription - conscious 
‘House, N. Y., starting April 9 through his father, Lawrence Lang- 

Dancer will appear in the U. Ss. ner, of the Theatre Guild in New 

preem of Roland Petit’s “De- York, has built a subscription setup 
| moiselle de la Nuit,” which was | that has already sold out the Mon- 
|created for Margot Fonteyn in| day and Tuesday performances and 
—, — =) which Mile. | Siner nights good attendance the 
/Marchand danced in Europe for | ° : 
‘two seasons. Her contract also in-; Although the season is expected 
"cludes a possible post-season week - a a small profit, almost un- 
ee er ey ae ee ee ee oe See 
ngton. ’ ght- 
| pr schedule will probably not be 
: extended. However, Manulis and 
| Tcherina P A. for U.S. Langner are already planning to 
| Ludmilla Tcherina, French bal-| return with an expanded setup next 
‘lerina who is one of the leads in year. Meanwhile, Langner will 
pw forthcoming Powell - Press-| again be associated with his father 
burger pic, “Tales of Hoffmann,”|this summer in the operation of 
is due in the U. S. end of March|the Westport (Conn.) Country 
| for a Series of p.a.’s in connection! Pjayhouse, and Manulis will join 
with pic’s preem. CBS as a television director. 


tions. 

Interest in the troupe is lively 
on the part of the local public. At- 
tendance has been excellent, with 














lets des Champs Elysees, has ap-| 
peared in several French films, and 
was @ lead in “The Red Shoes.” 


Pianist William Kapell giving his 
first N. Y. recital in three years, 
lat Town Hall March 28. 


| stages and re-rehearses the produc- 


from several lesser-known Verdi’ 
operas. Tragic mood is consistent- 
ly sustained, and though a viewer. 
has to be familiar with the story | 
to follow the ballet, he finds the | 
| pathetic love-story graphically 
|mimed. A lovely pas de deux in 
| the second scene is the ballet’s 
|highspot. Diana Adams and Hugh | 
| Laing dance the leads superbly, | 
| Miss Adams lending a frail deline- | 
ation to the heroine and Laing giv- 
_ing rich dramatic verity to the’ 
' thwarted lover role. Bron. 


| Kurt Weill Concert to Be 


Done 3d Time in Season | 


The Kurt Weill concert given | 
_twice last month at Town Hall, 
'N. Y., when both performances 
| were sellouts, will be repeated 
‘March 31 at Kaufman Auditorium, | 
| YMHA, in N. Y. | 
Concert version of “The Three | 
_Penny Opera” will again be the’ 
feature, with Lotta Lenya (Mrs. | 
Weill), Dolly Haas, Peter Capell | 
and Stefan Schnabel as leads. Inez | 
_Matthews, Grete Mosheim and Vie. | 
tor Clark will sing songs from 
Broadway musicals in the 
concert’s first half. Ernest J. Auf- 
|richt and Felix G. Gerstman are 
| presenting. 














| 


patronage in no case equalled what 
could be achieved in one capacity 
week at the Biltmore, although 
some of these runs were of six- 
week duration. 


Town's average weekly gross for 
the period hit $32,200—as com- 
pared with an estimated average 
of more than $45,000 for Boston, 
a city half the size of Los Angeles. 


‘Okla.’ Back Second Time 


In Season to Bleak Pitt 


Pittsburgh, March 6. 

; Nixon theatre, which is having 
its roughest legit season in years 
around here, will relight next Mon- 
day (12) after four dark weeks 
with “Oklahoma.” It'll be playing 
Pittsburgh for the sixth time and 
the second time already this year, 
musical having opened the house 
last September. 

Since then, the Nixon has only 
had a total of 11 weeks, one of 
them, however, being the all-time 
legit record-breaker locally, Henry 
Fonda in “Mister Roberts,” which 
did $41,500. 

Jeanette MacDonald-Gene Ray- 
mond revival of “Guardsman” is 
penciled in for Easter Week (26) 
and after that there's nothing defi- 
nite in sight for remainder of the 
year. 








Columbia Univ.’s 1951 Ditson 
Award of $1,000 to an American 
conductor for distinguished serv- 
ice has been won by Robert Whit- 
ate Louisville Orchestra conduc- 
or. 
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Fire, Police Depts. Caution Bway 


On Standees and Sabbath Labor 


New moves 


to enforce city + 





statutes relating to New York legit 
theatres have been made by both 
police and fire departments within 
the last couple of weeks. As far 
as known, no official action was 
taken, but several managements 
were warned to obey the laws. All 
involved relatively minor matters. 


In the case of the police depart- 
ment warning, the removal of the 
“Peer Gynt” physical production 
from the ANTA Playhouse was 
halted March 25 by a detail from 
the 18th Precinct headquarters, in 
54th street. Management hadn’t 
known that it was against the law 
to do such work on Sunday, so it 
had not followed accepted pratice 
and notified the local district sta- 
tion house. When a complaint was 
received at headquarters a detail 
was sent to the theatre and the 
work was halted. 


Representatives of the manage- 
ment went to the station house and 
conferred with the police captain, 
who showed them statute covering 
the matter and explained the regu- 
lar procedure followed by man- 
agements which have to move 
shows in or out on the Sabbath. 
Then the job of taking out “Peer 
Gynt” was allowed to proceed. 
Meanwhile, however, a crew of 25 
men was idle for an hour and a 
half on overtime pay. 


Action by the fire department 
consisted of warnings against ex- 
ceeding the officially permitted 
number of standees. At least three 
theatres, all housing solid smashes, 
cautioned. In one instance the in- 
spector informed the management 
that no standees whatver would be 
allowed thereafter. However, he 
was told the order would have to 
be put in writing and nothing more 
has been heard of it thus far. 


Apparently the fire department 
action was not related to the de- 
partment’s recent tussle with the 
management of the Paris, east side 
film house which was showing the 
controversial “Miracle” picture. 
Although it was disclosed that the 
management of the latter theatre 
had been regularly paying money 
to the fire inspectors, allegedly in 
accord with standard practice in 
the film field, legit house managers 
say they have not been giving any- 
prawe to department representa- 
ives, 


Fate of Ticket Bill 
Uncertain in Albany; 
League Nixes Shubert 


Whether Governor Dewey in- 
tends to sign the bill passed by 
the Legislature last week to raise 
the broker fee on theatre tickets 
from 75c to $1 was not indicated 
yesterday (Tues.) in Albany. Ac- 
cording to Sen. MacNeil Mitchell, 
who sponsored the measure, the 
Governor intends to sign it, but 
that could not be confirmed. The 
chief executive may either approve 
the bill, veto it or “pocket veto” 
it by failing to act on it within 10 
days. However, it isn’t known 
when the 10-day period officially 
started, or whether the interval in 
which the Governor may act has 
been extended to 30 days. 

In New York, meanwhile, Lee 
and J. J. Shubert are continuing 
efforts to have the measure killed. 
However, the League of N. Y. 
Theatre board, at a special meeting 








Almighty Dollar 


A dollar bill, which Boris 
Karloff autographed, apparent- 
ly during his visit to Hono- 
lulu with a USO troupe during 
the last war, has almost com- 
pleted a circuit back to him. 
The bill was discovered last 
week by Carl Fisher, company 
manager of ‘‘Call Me Madam,” 
in the money he got from the 
bank for the latter show’s pay- 
roll. Fisher, who was general 
manager for Lindsay & Crouse 
during their presentation of 
“Arsenic ~and Old Lace,” in 
which Karloff was star, is hold- 
ing the dollar to return to the 
actor when he returns from his 
current tour with “Peter Pan.” 


Fisher’s attention: was at- . 
tracted to the bill because it 
was some of the special Armed 
Forces currency issued during 
the last war for use overseas. 
Examining it more closely, he 
noticed Karloff’s signature, 
which he recognized as genu- 
ine from the days when he and 
the star were with “Arsenic.” 
Karloff had apparently been 
asked to autograph the bill as a 
“short snorter.” 


SOMC Wholesale 
Trade This Week 


Show-of-the-Month Club has sold 
10 full houses for Broadway shows 
this week, possibly the biggest such 
trade ever handled by a theatre 
party or subscription organization 
over a similar period. Amount of 
gross involved in the 10 perform- 
ances is figured to total about $40,- 
000, on which the regular commis- 


sion would be between 5% and 
10%. 


The sold-out houses include four 
performances of ‘Call Me Madam,” 
three performances of “Romeo and 
Juliet,” and two each of “Moon Is 
Blue” and “Autumn Garden.” In 
the case of ‘“‘“Madam” the business 
is all SOMC subscription, but for 
the other three it includes pre- 
views, theatre parties and subscrip- 
tion. In addition to the 10 solid 
houses, SOMC also has extensive 
subscriptions this week in other 
current Broadway shows. 


New feature of the SOMC pre- 
view setup is an audience survey of 
each such performance. Standard 
questionnaire circulated among pa- 
trons, covering detailed likes and 
dislikes of various aspects of the 
show. Results are t:bulated and 
presented to the management of 
the production within two hours 
after the final curtain. In the case 
of “Rose Tattoo,” for instance, the 
attitude of the preview audiences, 
as indicated in the survey, was a 
factor in a rearrangement of the 








| incidental music for the show. 





$60,000 Budget Set For 
Bamberger Devon Tent 


Philadelphia, March 6. 
Theron Bamberger, planning the 
Devon Music Show at suburban 
Devon, for the presentation of 


called by Lee- Shubert for that circular tent musicals, is financing 
purpose, refused Monday (5) after- | the operation at $60,000, with no 


noon to condemn the bill. 


The | 


provision for overcall. Budget 


organization similarly refused tO calls for $20,000 for purchase of 
act on the question a month or the tent, seats, stands and inciden- 


more ago, although a few individ- 
ual board members supported 
Shubert’s stand at that time. 


According to Shubert, the brok- 


| 


| 
| 


tal equipment, $10,000 for bonds, 
$10,000 preliminary expenses and 
$20,000 reserve. 


The canvas showcase will seat 


ers already get too much profit ' 1,300, with a gross capacity of $19,- 
from the sale of tickets, but they | 000-$20,000 and an expected week- 
sell only the hits. There are alsO jy operating expense of around 


too many brokers, 
Owner argues. 


the theatre | $11,000. In a prospectus sent to 
League members | potential backers, Bamberger esti- 


opposing that attitude claim that| mates that at 60% capacity for 


the $1 fee per ticket is necessary 
for the legitimate brokers to 
remain business. With a 75c limit, 
only the scalpers could continue 
to operate. Therefore, it’s said, 
retention of the 75c fee would cut 
down the number of brokers and 
tend to give the Shuberts, through 
their ownership of half the legit 
houses on Broadway, a greater 


monopoly in the distribution of | 


tickets. 


| 





| 


the season the venture may earn 
a total profit of $40,000. 

Plan is to spot the tent on the 
Devon Horse Show grounds, but 
local residents are attempting to 
prevent it. 





“The Prisoner,” new opera by 
Luigi Dallapiccola, to get its U. S. 
preem March 16-17-19 by the Juil- 
liard Opera Theatre at Juilliard 
School of Music, N. Y. 





| 


Romberg to Aid Kaycee 
Al Fresco in Its Getaway 


Kansas City, March 6. 


Sigmund Romberg will inaugu- 
rate the season when the Starlight 
Theatre opens here June 24 with 
the composer’s “Desert Song.” 
Romberg will conduct the overture 
on opening night. 

Composer notified City Manager 
L. P. Cookingham that he’ll serve 
without fee for the occasion, and 
otherwise lend his support to as- 
sisting the organization in getting 
the first season going. Romberg 
said he will be in Kansas City 
several days in connection with 
the theatre’s beginning. 


‘King and I’ Looks Set For 
Sock Reception Despite 
Pan by Yale Daily News 


New Haven, March 6. 


Shoving off for Boston after its 
eight-performance breakin at the 
Shubert last week, “The King and 
I” left behind an impression of 
being well on the way to sock ac- 
ceptance following considerable 
cutting still to be done. Despite 
daily snipping, show consumes al- 
most three hours and its segments 
are so closely interwoven that slic- 
ing is presenting a difficult prob- 
lem. 

Two numbers have been elimi- 
nated, “Waiting” and “Now You 
Leave,” and the ballet has had a 
brief slash, but sponsors anticipate 
a late curtain even in the finished 
product. 

Rumor that Joshua Logan would 





|}take over as stager was quickly 


scotched. Story doubtlessly orig- 
inated from Logan’s presence at 
the two shows on Wednesday plus 
his huddling with producers 
Rodgers & Hammerstein, a natural 
followup due to their other asso- 
ciations. 

Preem had repercussions from a 
press angle when an Eli student, 
catching the show for the Yale 
Daily News, panned R & H per- 
sonal contributions to the pro- 
duction. Critéque drew a flock of 
blasts from the student body, with 
several rebuttal communications, 
stating that the reviewer didn’t 
know what he was writing about, 
being printed by the college daily. 

An advance SRO toppled the 
Shubert house record, boxoffice re- 
portedly returning some $50,000 
to disappointed ducat applicants. 

Show created a wealth of state- 
wide interest and also attracted a 
number of show biz personalities, 
including Richard Aldrich, hus- 
band of star Gertrude Lawrence, 
who flew in from his Naval post in 
Washington for the Saturday 
matinee and evening shows. 


‘DON JUAN’ TOUR SOCK; 
OVER $30,000 WEEKLY 


Paul Gregory’s production of 
Bernard Shaw’s “Don Juan in 
Hell” featuring Charles’ Boyer, 
Charles Laughton, Sir Cedric 
Hardwicke and Agnes Moorehead, 
billed as the First Drama Quar- 
tette, has had a sock success on its 
tour of one-nighters. Tour opened a 
month ago and garnered gross re- 
ceipts’ of $25,000 the first week. 
The second week brought in $32,- 
000, third week did $33,000 and 
gross receipts last week ending 
Saturday (3) were close to $31,000. 
Current tour closes end of this 
month. 

Unit will make a six-week tour 
of France and England beginning 
early in June, taking part in the 
Festival of Britain. Gregory ar- 
rived in New York yesterday 
(Tues.) to set the fall schedule for 
the group. It’s tentatively set 
to open in Buffalo, and after 
playing New England dates, 
will reach the New York 
area. It’s booked in White Plains 
Oct. 16 and Greenwich Oct. 17. 
Because of the limited playing 
time of the four stars, it’s been dif- 
ficult to book an extended tour. 
Fall tour will end im January, 1952. 
Julian Olney is eastern rep for 
Gregory and will be associated in 
the eastern presentations. Gregory 
is former manager of Music Corp. 
of America’s concert department. 








New New Orleans Stock 


New Orleans, March 6. 
A new stock company was 
formed here Thursday (1) to pre- 
sent a series of productions during 
the spring and summer months. 
Outfit will be known as the Ball- 
room Theatre Co. Group plans a 
series of dramas, variety and vaude- 
ville shows.  . 





Cloaked in Darkness 


Two femmes at aN. Y. City 
Ballet Co. performance at City 
Center, N. Y., last week were 
chatting loudly, not only dur- 
ing the intermissions and the 
orchestral’ preludes, but dur- 
ing the ballets themselves. A 
gent behind them asked them 
to desist, but the femmes con- 
tinued gabbing. Suddenly the 
irate gent picked up his over- 
coat and threw it over the 
ladies, completely covering 
them. Ensuing commotion 
brought an usher, who took 
the trio involved to the house 


manager’s office, where the 
matter was finally’ settled 
amicably. 


Surprising angle, however, 
was disclosure that one of the 
femmes is critic and editor of 
a monthly dance magazine. 











Guys’ Tix Sale 
A Year Ahead 


Tickets for “Guys and Dolls” are 
being sold through next March 1, 
apparently the first time in Broad- 
way history that seats have been 
available that much in advance. 
Sale now totals approximately 
$625,000, including remaining the- 
atre parties and tickets disposed 
of at the boxoffice, but excluding 
broker allotments, which will start 
in mid-April. A number of loca- 
tions have already been sold for 
next New Year’s Eve, at a $9.60 
top. 

Normal practice, at least at Shu- 
bert theatres, is to print tickets 
about 12 to 14 weeks. However, 
producers Cy Feuer and Ernest H. 
Martin want to build a maximum 
advance sale for “Guys” so they 
went to Louis A. Lotito, president 
of City Playhouses, Inc., which op- 
erates the 46th Street, with the 
suggestion that a supply of tickets 
be printed a year in advance for 
the show. Lotito agreed, and the 
seats are now available in the box- 
office through next Dec. 31, with 
the additional supply for the pe- 
riod up to March 1, 1952, in an in- 
side office in the theatre. 

Mail orders or boxoffice appli- 
cants for seats up to a year in ad- 
vance are not deferred until the 
tickets are on hand, but are imme- 


| diately filled, provided the particu- 


lar locations requirgd have not al- 
ready been sold. That applies to 
all seats in the house, including 
choice locations down front, plus 
the low-price balcony tickets for 
which there is usually an extra de- 
mand for weekend performances. 

As with other Broadway smashes, 
every fifth week will be an “open 
week,” for which there will be no 
broker allotments. So applicants 
for choice orchestra locations will 
be filled for those weeks. Distinc- 
tive aspect of that situation in con- 
nection with “Guys” is that the 
ticket supply is available so far 
ahead, so there is little prospect 
of the preferred locations being 
sold out for the 12 or 14-week pe- 
riod on hand. 


Siegler Nicked for $2,500 
In Comedy Option Hassle 


Sylvia Siegler, president of 
Show-of-the-Month club and co- 
producer of the recent “Let's Make 
an Opera,” was nicked for a $2,500 
judgment last week in N. Y. su- 
preme court. Coin represents an 
option on a legit comedy, “The 
Miraculous Fish,” by Martin Gold- 
smith. Case was arbitrated after 
Miss Siegler and the author dis- 
agreed on whether an option agree- 
ment was actually concluded or 
merely in negotiation. 

Script was sent to Miss Siegler 
by Dale Wasserman, of Music Corp. 
of America, agent for Goldsmith. 
When the producer expressed in- 
terest in it, Wasserman requested 
$2,500 for an option. It was claimed 
that Miss Siegler wired an accept- 
ance of the $2,500 price, but de- 
manded that the suggested option 
period should be longer. Later, 
when the deal fell through, Gold- 
smith and his agent argued that 
Miss Siegler’s wire constituted con- 











firmation of the option. » 





Ferrer-ANTA at Odds on ‘Century, 
But Actor Agrees to Stage ‘Album’ 


+ 
i 


Although “Twentieth Century” is 
now in its ninth week at the Ful- 
ton, N. Y., after a two-week tryout 
at the ANTA Playhouse, the show’s 
management has still not reached 
a production deal with the Amer- 


.|ican National Theatre & Academy 


or signed a partnership agreement 
with the backers. Moreover, until 
the situation was clarified last 
week, it appeared that Jose Ferrer, 
co-star, director and co-producer of 
the show, might leave the cast this 
week for a film contract. However, 
Ferrer and Gloria Swanson are now 
set to continue with the revival 
until June 2, when their contracts 
expire. 

Differences between producers 
Ferrer and Richard Condon and 
ANTA involve various production 
cost items, matters of policy in 
connection with the advance book- 
ing and advertising of the show’s 
engagement at the Fulton after its 
initial presentation at the ANTA 
Playhouse. For instance, the man- 
agement is dissatisfied with the 
quality of the physical production 
supplied by ANTA, while the lat- 
ter outfit claims that Ferrer-Con- 
don violated the terms of the deal 
by booking the Fulton theatre and 
advertising the revival’s scheduled 
transfer there in advance of the 
ANTA Playhouse engagement. 
Other specific points of disagree- 
ment involve the cost of the pro- 

(Continued on page 60) 


Cincy NLRB Gets Shubert 
Squawk on Standby Orch 
Required for 2 Legiters 


Cincinnati, March 6. 

National Labor Relations Board 
regional office is probing charges 
filed last week by National Assn. 
of the Legitimate Theatre, Inc., 
New York, theatre owner organiza- 
tion, of which the Shuberts are 
leading members, against Local 1, 
American Federation of Musicians, 
for “requiring payments for a 
seven-piece orchestra not wanted 
nor used” for two dramatic shows 
presented here this season by Shu- 
bert-Cox Theatres Co. 

Petition said the union was paid 
$648 for a house orchestra required 
for eight performances of “Two 
Blind-Mice,” Oct. 30-Nov. 4, in the 
Cox, and same amount for week of 
“Mister Roberts” in the Taft thea 
tre up to Feb. 5. 

Robert L. Sidell, president of the 
local, said the action was “a sur- 
prise” and the charges “untrue.” 
“There was no argument with the 
musicians when the plays were pre- 
sented,” he stated. “The men re- 
ported at the theatres and were 
prepared to play. They were told 
that it would not be necessary. 
They didn’t play, and were paid at 
the end of the weeks without com- 
ment. 

Sidell added that “we are oper- 
ating under a two-year contract, 
signed with Mr. Shubert, that has 
until Labor Day, 1951, to run. He 
insisted on the two-year contract 
when we were willing to sign for 
only one.” 








Managements Abstain 
Managements of ‘Mister Rob- 
erts” and “Two Blind Mice” indi- 
cated in New York yesterday 
(Tues.) that they are not associated 
in the NLRB action against the 
Cincy music union. In fact, they 
were not even informed of the 
move until after the theatre opera- 
tor group had filed its protest, it 
was explained. In the case of 
“Roberts,” it was pointed out that 
the show uses recorded music, for 
which standby musicians are nore 
mally required. ,No music was ree 

quired for “Mice,” however. 


Wilson Delays London 
Return Until Next Week 


Lou Wilson, production manager 
for British producer Prince Littler 
who has been in the U. S. for the 
past few months scouting U. S. 
talent, wif delay his departure te 
England to March 17. Wilson and 
his wife, Fern Whitney, were 
slated to plane over on Saturday 
(10),- but Miss Whitney’s attack 
of flu and yellow jaundice caused 
the postponement. 

Miss Whitney recovered suffi- 
ciently to work the Vaughn Mon- 
roe show on CBS-TV last night 
(Tues.), but felt that the strain 
of the trip would be too much at 
this point. 
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Plays Out of Town | 


Springtime for Henry 


Philadelphia, March 5._ 
Harald Bromley & George Brandt (in 
association with Richard Doscher) presen- 
tation of revival of Benn W. Levy comedy 
jn three acts. Stars Edward Everett Hor- 
ton. Haila Stoddard, Hugh Wakefield, Ur- 
sula Howells. Staged by Bromley; setting 


and lighting by H. A. Condell; costumes | 


by David Ftolkes. ee Locust St. Theatre, 
hila.. March 5, 751. 

ggg i oy _....Edward Everett Horton 
Mr. Jelliwell ......-..e6- Hugh Wakefield 
Mrs. Jelliwell......-..+6- Haila Stoddard 
Miss Smith . 





Benn Levy’s comedy, “Spring- 
time for Henry,” which has been 
performed intermittently ever 
since its first presentation in New 
York two decades or more ago, has 
again been brought out, given a 
thorough dusting and, after a 
week’s tune-up here, at the Lo- 
cust, will again dare the rigors of 
Broadway where first it was per- 
formed by Leslie Banks and Nigel 
Bruce. 

The best excuse of all for this 
excellent revival of Levy’s amus- 
ing trifle is the presence, in the 
role of Henry Dewlip, of Edward 
Everett Horton, who seems to be 
gaining in resourcefulness and 
comic stature as the years go by. He 
was funny when last seen here in 


Philly in “Present Laughter,” but: 


he is immensely funnier in this 
generally deft and more amusing 
vehicle. His sense of timing; vari- 
etv of subtle mugging; his patly- 
delayed explosions and his nimble 
skipping from the mood of a mid- 


die-aged wolf on the make to that: 


of a fatuous and mutton-headed re- 
formed character, boring every- 
body and causing trouble all along 
the line—these are just a few of 
Horton’s accomplishments here. 

The revival, on the whole, is an 
admirable one and probably gets 
every bit of meat available from 
the rather tenuous farce, which. it 
is to be feared, will hardly get the 
warmth of reception now that it 
did 20 years ago. Frothy affairs 
like this don’t fare too well any 
more and even though Levy’s is a 
good one of its genre and has 
plenty of chuckles and giggles and 
a few solid laughs, it isn’t likely 
to achieve more than a moderate 
success, if that. 

The producers, in addition to 
having been wise enough to secure 
Horton for the role of Dewlip, 
who found reformation a painful 
thing and finally decided to back- 


!U. S. by chaperoning the visit of a 
| Russian GI. The subterfuge that 
ithe plan is a gesture of interna- 
‘tional amity apparently backfires . 
/when the supposed Russian dies. , 
‘Mistaken identity twist irons out 
all the complications satisfactorily. 

Thomas Browne Henry’s direc- 
tion is well-paced but he should 
have resisted the temptation to 
hide some of the humor-less lines 
under a shield of shouting. Best 
performances come from Phil Tead 
in a deft caricaturization of a reg- 
ular Army general and Frank Cady 
in a solid portrayal of a harassed 
PRO colonel. Toplined Donald 
Woods turns in a fast-talking stint 
as one of the “operators,” getting 
able assistance from Alan Hale, Jr., 
and Michael Road. Marjorie Lord 
is appealing as a WAC lieutenant 
and James Flavin, Joel Marston 
and John Marshall are okay in 
lesser roles. 

Ernest Fegte’s sets are consider- 
ably above-average, lending added 
assistance to the okay physical pro- 
duction by T. J. McGowan in Aasso- 
ciation with T. F. Holland. 


Kap. 


The Wedding 
Pittsburgh, March 3. 


Pittsburgh Playhouse production of fan- 
tasy by Stanislaw Wyspianski in two acts. 
Directed by Frederick Burleigh. Setting 
and costumes by Paul Trautvetter. At 
Playhouse, Pittsburgh, March 3. 





As its contribution to Interna- 
tional Theatre Month. sponsored by 
UNESCO and ANTA, the Pitts- 
burgh Playhouse is putting on this 
50-year-old play by one of Poland’s 
greatest poets and dramatists for 
the first time in the U. S. There's 
a very good reason why “The Wed- 
ding’’ has never been done in this 
country before, and one needn't 
look beyond the local community 
theatre's stage to determine that it 
isn’t likely ever to be produced 
professionally. 

Program says that “for Wyspi- 
anski the theatre was a temple in 
which the people pronounced judg- 
ment on itself, in which it speaks 
its own truth, in which it beholds 
in the magic mirror of the poet, the 
countenance of the soul. He con- 
sidered himself an _ Inquisitor 
scourging the conscience of the 
people, and his actors ‘instruments 


slide again, have picked good peo- of torture’ in this tribunal of the 


ple for the other three roles. 
Hugh Wakefield, English comic 
last seen in Philly back in the 
20’s. is amusing and properly Brit- 
ish as Henry’s married friend who 
doesn't object to Henry’s love-af- 
fair with his wife, but becomes 
very sore when Henry gives her a 
brush-off after his reform. Haila 
Stoddard, with a couple of stun- 
ning costumes and a nice sense of 
characterization, is compelling as 
the wife. Ursula Howells is gen- 
erally if not always successful as 
Miss Smith, the apparently chaste 
and proper young woman who be- 
comes Dewlip’s secretary, reforms 
him, and then proves to be a 
widow who has killed her husband 
and been convicted. Her descrip- 
tion of this business is still one of 
the play’s most amusing scenes, as 
is Henry’s final explanation of 
why he’s going to revert to bad old 
ways. The single setting is good, 
as are the costumes, the action of 
the play having been wisely kept 
circa 1911. Waters. 


The Square Needle 
Hollywood, Feb. 27. 


T. J. McGowan (in association with T. F. 


Holland) presentation of comedy in two 
acts (seven scenes) by Samuel W. Taylor. 
Stars Donald Woods, Marjorie Lord: fea- 
tures Alan Hale, Jr., James Flavin, Frank 
Cady. Directed by Thomas Browne Henry. 
Sets by Ernest Fegte. At Las Palmas. 
Hellywood, Feb. 27, ’51; $3.60 top. 

Bal, MOSIG WAths 060066 Marjorie Lord 


iC: GCUBUIE 5 ci ccc cecens Michael Road 
COPPGEes PUNO? . 6 icsccisa Donald Woods 
Pfe. MODMANC: 065 0s06s00es Alan Hale. Jr. 
MP oo errr errr Jack Wilson 
| ARPS, © 20 Un RRR rary nee tae John Marshall 
Sst. Archie Whippett.... Joel Marston 
Sheila ...................Evelynne Eaton 
Colonel Grumamn......cc0..6; Frank Cady 
Red Lord Mera ree James Flavin 
General Hogarth.............. Phil Tead 
Generars DIVE. ..66600s Richard Reeves 
Medical Captain.......... Kirby Smith 
Capt. Fogarty............ Frederic Berest 
Charge of Quarters ...... Leon Charles 
GI ‘8 seey Chester Floodback. 3d 





Extensive rewriting is indicated 
before this new farce can hope to 
make a legit impact. Basie idea 
has merit, but its future depends 
entirely upon what comes out of 
author Samuel W. Taylor’s type- 
writer in the next few weeks. At 
present it has only one good scene 


national conscience.” That’s just 
about as clear as “The Wedding.” 
Author’s actors are not so much 
“instruments of torture” as _ his 
drama itself is. 


Obviously the Playhouse manage- 
ment was intrigued by something 
of a parallel between Poland of 
, 1901, when it was under the Rus- 
sian yoke, and the Poland of today. 
Otherwise, the play’s a dull, dis- 
mal, labored fantasy, allegory or 
what-have-you that hasn’t a thing 
to recommend it. ‘The Wedding” 
symbolizes through the wedding of 
two people, which runs through 
three acts, the necessity of the wed- 
‘ding of peasants and yoy classes 
and all religions for the common 
good. It holds that Poles live too 
much in the romantic past and be- 
moan the presence of the oppres- 
sors without getting up on their 
hind legs and doing anything about 
the situation. Drama brings in a} 
number of walking corpses to prick 
,the conscience of poets, romanti- 
| cists, warriors, etc., and awaken 
‘them to a sense of duty to their 
‘country. 


That’s what it looks like anyway. 
Could be that Wyspianski had 
something else entirely in mind. 
' You can never tell from “The Wed-. 
din,” it’s such a bewildering. con-' 
_fusing botch. Some of the play is 
written in verse, but most of it is. 
_in arty prose that has neither qual- | 
,ity nor substance. Audience here! 
‘laughed out loud several times: 
where no laughs where surely in- 
, tended; that they didn’t laugh more 
often is a tribute to the politeness 
of —— audiences at the 
Playhouse. 

Costumes are colorful, but that’s 
about all there is to say of this 
production. Cast sinks with the 
play. It’s okay for Playhouse to 
do its bit for international goodwill 
via stage, but nobility of the cause 
is no excuse for dullness of the 
evening. Cohen. 


‘Okla.’ Smash $31,900 in 2d 


i 


} 





in each of the two acts, and noah Toronto Visit This Year 
re- | 


tervening stretches are too 


quently squirm-producing. Vehicle | 
could, however, easily become a On 


film. 


Plot revolves around the post VJ- | 


Day antics of a trio of GI “opera- 
tors” in an Army public relations 
office in London. Taylor (not the 
same Taylor who authored “Happy 
Time”) obviously drew his situa- | 
tions from real life, and the dialog 
is always authentic as he unravels 
the trio’s scheme, to, get back to: the 


4 


Toronto, March 6. 
its second visit here this 
season (first was week of Oct. 28), 
“Oklahoma” grossed a smash $31,- 
900 at the Royal Alexandra, with 
the 1,525-seater scaled at $3.50 
plus tax, which brought the top 
tariff to $4. | 

Seventh Toronto engagement | 


saw sold-out performances for) 
everything except Wednesday | 
mratinees. 26, +. 2 | 


| James M. 





Play on Broadway 
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Mary Rose 
American National Theatre & Academy 
presentation of Helen Hayes production 
of drama in three acts (five scenes) by Sir 
Barrie. Stars Leo G. Carroll, 
Patricia Collinge; features Bethel Leslie, 


| Daniel Reed. Directed by John Stix; set- 


tings, Jack Landau; costumes, Aline Bern- 
stein; lighting, Feder. At ANTA Play- 
house, N. Y., March 4, ’51; $4.80 top ($3 
subscription rate). 


a OS ree rere Peg Mayo 
WORPEY.« oics 6656 0.06066 600004048 James Daly 
BUG: POGRIOI onic cecedaees Leo G. Carroll 
iy ae ore Patricia Collinge 


Rev. George Amy.........- Daniel Reed 
Mary Rose..........-......-Bethel Leslie 
STONE GEIBNO Ss 0406 ice ecenssces Ray Boyle 
CAMETOR. + 45656000004 000% Oliver Thorndike 





Barrie’s psychic fantasy, origin- 
ally presented by Charles Frohman 
on Broadway in 1920-21 and the 
following season on tour, after be- 
ing a major hit in London, has been 
revived by Helen Hayes as the sixth 
offering of the ANTA Play Series. 
In this edition the ingenue lead is 
played by Miss Hayes’ protegee, 
Bethel Leslie, with Leo G. Carroll 
and Patricia Collinge starred in the 
roles of the parents. In the Fro- 


|/man production, Ruth Chatterton 
| played the title part, with A. B. 
| Clarence and Winifred Fraser as' 
|the grieving father and mother. 


Although Barrie’s yarn about the 
girl who twice vanished mysteri- 
ously from a tiny Outer Hebrides 
island is pretty dated for modern 
audiences, it seems an acceptable 


‘choice for the special requirements 


of the ANTA Play Series. Without 
minimizing the script’s looseness 
and old-fashioned sentimentality, 
“Mary Rose” is reasonably inter- 


esting as an example of Barrie's | 


gentle humor, shrewd touches of 
characterization and deftly created 
suspense. Also, it provides an ad- 
mirable showcase for the two young 
players, Miss Leslie and Ray Boyle, 
another demonstration of the sea- 
soned talents of Carroll and Miss 
Collinge, and an opportunity for 
stager John Stix. 

Even when originally presented, 
‘“‘Mary Rose” appears to have been 
second-rate Barrie. The flashback 


story, of the prodigal soldier who | 


returns to England from Australia 
to find his old home haunted by 
the ghost of his mother as she was 
when she came back unchanged 
after her 25-year disappearance, 
has atmosphere, lifelike characters 
and a few moderately creepy mo- 
ments. But it seems synthetic and 
much less adroit than such Barrie 
clicks as “What Every Woman 
Knows” and “Little Minister,” and, 
of course, without the magic of 


“Peter Pan.” It’s passable material | 
for the ANTA Play Series, but not | 


strong enough for commercial pre- 
sentation. 

In the title part, Miss Leslie 
gives a believable, generally ap- 
pealing performance, but generates 
little excitement. 
Ray Boyle is effective and likable, 
but more convincing in the early 
scenes than as the middle-aged 
man. As the heroine’s affectionate, 


bereaved parents, Carroll and Miss | 


Collinge give skillfully touching, 


modest performances obviously in- 


tended not to overshadow the 
younger players. 


Daly as the long-lost son and Peg 
Mayo as a fearful caretaker of the 
spooky ancestral house. 

The staging by Stix integrates 
the various performances neatly 


and achieves reasonable atmos-. 


phere and pace. Jack Landau’s in- 
terior setting looks realistic, if 
somewhat cavernous, but his island 
set appears artificial. Aline Bern- 
stein’s costumes look authentic and 
dramatically appropriate. Hobe. 





New Concert Series Set 
For Greenwich Next Fall 


Greenwich, Conn., March 6. 


A new series of concerts has 
been set for Greenwich by Mr. and 
Mrs. Julian Olney, who have pre- 
sented a concert subscription series 
in Westchester for 18 years. 

There will be four concerts, pre- 
sented at the Pickwick theatre. 
starting in the fall. Series will 
open Nov. 14 with cellist Gregor 
Piatigorsky. Uday Shankar and 
his company of Hindu dancers will 
appear Jan. 17. Others are pianist 
Artur Rubinstein, Feb. 27 and 
soprano Marian Anderson, March 


tht 
a 


The Olneys have also switched 
halls for their Westchester series, 


giving up the County Center there ; 
.and switching to the RKO Keith’s 


in White Plains. Olneys have a 
three-year deal with the pix 
house to permit them to do a con- 
cert once a month, with RKO 
planning several seating improve- 
ments. White Plains serjes will 
include Solomon Nov. 20; Lubo- 


shutz-Nemenoff duo Dec. 4; Marian, M . . 
Anderson Jan. 8; Norwegian Choir eCormick, to serve until the next 


Jan. 22, Sadler's Wells Theatre’ 


Ballet March 42... y 1 ’ * 


_ Backers of “Small Hours,” Max Gordon’s production of the 
'S. Kaufman-Leueen MacGrath play, which closed Satur 
at the National, N. Y., included attorney Samuel I. Rosenman, $1,000: 
| Herman Bernstein, general manager representing producer Leland 
| Hayward, $1,000; playwright Moss Hart, $1,000; comedian Fred Allen 
$2,000; souvenir program agent Arthur Klar, $2,000: Walter Vincent. 
president of the Actors Fund, $2,000; Mrs. Vincent, $2,000; film theatre 
chain owner Simon Fabian, $2,000; attorney A. L. Berman, $2,000: at- 
torney Rando!ph Paul, $2,000; St. Louis theatre owner Paul Beisman 
and associates, $6,000; theatre-owner Howard S. Cullman, $2,000. The 
venture, under the name of Man and Wife Co., was financed at $100,000 
with a proviso that Gordon, the general partner, would get first return 
on any production or operating money he supplied beyond the budgeted 
amount, 


George 
day night (3) 





Billing for “Springtime for Henry,” which stars all four members of 
the cast during the current’road tune-up, will be revised for the Broad. 
way run to list only Edward Everett Horton as star, with Haila Stod- 
dard, Hugh Wakefield and Ursula Howells featured. Upped billing for 
the latter three players out of town is at the request of Horton, who 
reportedly wanted the revival to be presented as an all-star show 
However, producers Harald Bromley and George Brandt, in association 
with Richard Doscher, figure that Horton, who has trouped the Benn 

|W. Levy comedy for years in strawhats and on the road, is the actual 

star and should-be billed as such, while the others are of lesser repu- 
tation and boxoffice draw, and should logically be featured. Incident- 
ally, Miss Stoddard is the wife of Bromley, who is staging as well ag 
‘co-producing the revival, opening March 14 at the Golden, N. Y. 





Backers of “High Ground,” Albert H. Rosen’s production of the Char- 
lotte Hastings melodrama at the 48th Street, N. Y., include Robert 
Christenberry, manager of the Astor hotel, N. Y., $1,000; Andrew Geoly, 
of Eaves Costume Co., $1,500; souvenir program agent Arthur Klar, 
$2,000; Edwin C. Knill, general manager for producers Saint Subber & 
Lemuel Ayers and John C. Wilson, $1,000; producer Al Lewis, $1,000; 
theatre manager-producer Lester Meyer, $4,500; Rosen, $1,500; his wife, 
$1,000; songwriter Charles Tobias, $2,000, and theatre party agent 
Lenore Tobin, $500. Partnership, in the name of Strange Sanctuary 
‘Co. (former title of the play), is capitalized at $50,000 with no provision 





As the husband, | 


There are also’ 
convincing portrayals by James. 


for overcall. 





N. Y. Daily News drama erftic John Chapman, along with other the- 


atrical writers on the dailies, latched on to a phrase which Cap'n Billy 
_ Bryant, in his last week's story in VARIETY, on the passing of the Show 
Boats, threw away: “Criticism today has become the third largest in- 


dustry in Show Business because i 
business.” 


t takes the least capital to go into 





Screen rights to “Country Girl” 
were bought by Paramount last 
week for $135,000. The same studio 


passed up its option of meeting’ 
Columbia's bid of $165,000 for the | 


rights to “Gentlemen Prefer 


Blondes,” so the latter's deal be- | 


came final . . . Robert Patterson 


has succeeded Albert Linville in|, 


the singing chorus of 
Madam” 


“Call Me 
... Elia Kazan may stage 


“Man Who Made the Mountain) 
by Paddy Chayefsky, for. 


Shake,” 
the Theatre Guild ... Melville 
Burke has resigned as production 


director of the Lakewood Summer | 
Theatre, Skowhegan, Me., after 18! 


years ... Pressagent Max Eisen 
has joined the Samuel J. Fried- 
man office . . 


May, N. J., next summer... Evan 


M. Frankel will be associated with | 


Roger Clark in the presentation of 


“Gramercy Ghost”... Eddie Dow- | 


ling has announced plans for a 
fall production of 
siah,” by William Saroyan ... 
Robert E. Sherwood has put aside 


frontier Americana to write a new 
drama with a contemporary Chi- 
cago locale, and hopes to finish it 
| before 
, April to work on a biography of 
David Lloyd George, 


mentator who postponed his legit 
bow as producer with Kurt Unkel- 


bach’s “Hurry The Dawn” until | 


next season, off on a three-week 
West Indies cruise to recupe from 
the strain of it all . . . Duncan 
| Baldwin has the Leo G. Carroll- 


originated role in the current pro-| 


duction of “Jennie Kissed Me” at 
Malcolm Atterbury’s Playhouse in 
Albany. Sally Parish handles the 
opposite lead, while Irl Mowery 
is her vis-a-vis . . . Jesse Colbert, 
musical director of “It’s A Great 


Day,” bedded at Grant Hospital, drawn from the part of the Prime 


- Minister in “The King and I” be- 


oeaae Or cause two of his s s hav een 
tions for the Dallas Civie Play-' is songs have b 


Chicago with a heart attack .. 
G. E. Treadgold, head of opera- 


house, will also become acting gen- | 
eral manager. 


Patricia Fay replaces Joan Shep-| 
ard next week in the cast of 
“Member of the Wedding” . 
Phil Adler, general Manager for 
Herman Levin & Oliver Smith and 
recently company manager of their 
production of “Bless You All,” has 
moved over to the similar assign- | 
ment with “Gentlemen Prefer | 
Blondes” ... Gerard Fay, London | 
theatrical reporter and second | 
string drama critic for the Man-| 
chester Guardian, planes back to! 
Epgland tomorrow (Thurs.) after | 
a week’s visit to New York .. .| 
Paul Kelly, Lee Tracy and Enid 
Markey have been named to the 
Equity council, succeeding Winston 
O'Keefe, Bert Lahr and Myron_ 


annual meeting, early in June... 
Joan Lorring has succeeded Joan. 


Legit Bits 


. Boris Sagal will | 
operate the Cape Theatre, Cape. 


“Violin Mes- | 


his partly completed play about | 


leaving for England in' 


' Playhouse, 
Kenneth Banghart, NBC com- 


Garden” ... Raymond Massey has 
completed his dramatization of the 
Bruce Hamilton novel, “Hanging 
Judge,” and will stage it next 
season, probably with the Play- 
wrights Co. producing ... Judy 
Holliday will star in “Dream Girl,” 
at the second bill, May 9-20, in the 
six-week spring season at the N.Y. 
City Center. 

Moss Hart is too busy to handle 
the direction of the annual ANTA 
“Album,” so Jose Ferrer’ has 
undertaken the assignment. The 
show is slated for April 15 at the 
Ziegfeld, N. Y. ... Broadway actor 
Donald Doherty will guest star 
in “Glass Menagerie,” presented 
March 8-10 and 15-17. by the 
Mountebanks, Union College dra- 
,Matic society ., . Lester Polakov, 
who designed the scenery and 
costumes for “Member of the 
Wedding,” will give a one-man 
exhibition of his paintings of mem- 
bers of the cast of the play, March 
19-April 2 at the Van Dimen- 
Lilienfeld Galleries, N. Y. .. . 
Arthur Sircom, who resigned last 


_week as resident director of the 
Sombrero Playhouse, Phoenix, has 
|; Zone to the Coast to interview 
Stars for guest appearances this 
summer at Richard Aldrich’s two 
Cape Cod strawhats, the Cape 
Dennis, Mass. and 
Falmouth Playhouse, at Coonames- 


_Sett... Because of the play’s anti- 


Communist theme, Sidney Kings- 
ley has released the amateur and 


_ Stock rights to ‘Darkness at Noon,” 


and a number of college theatres 
have already scheduled produc- 
tions of it this season. The text, 
to be published in May by Random 
House, has been made the June 
selection of Fireside Theatre. 
Abbott Van Nostrand, Jr., head 
of Samuel French play company, 
engaged to Mrs. Denise Bredin 
Smith ... Murvyn Vye has with- 


eliminated by  author-producers 
Richard Rodgers and Oscar Ham- 


'merstein, 2d . . . Billy Rose may 


produce the new Ben Hecht- 
Charles MacArthur comedy, “Big 
Lie,” an expose of Communism. 
. . . Robert Ardrey’s “Thunder 
Rock,” a Broadway failure in 1939- 


.4@ and a subsequent London bit, 
/was due for revival last night 


(Tues.) at the Embassy theatre 
there ... Eighteen of Shaw's one- 
act plays, each running one weck, 
will be presented starting April 
25 by the limited-capacity Arts 
theatre, London . . . Flora Robson 
will co-star with John Gielgud and 


.| Diana Wynyard in “Winter's Tale’ 


in the West End this summer... 


Dame Edith Evans, Dame Sybil 
. Thorndike, 


Wendy~ Hiller and 


‘Kathleen Harrison will co-star in 


“Waters of the Moon,” a new play 
to be tried out late beginnings 
March 26 at Brighton, prior to 1's 


‘ -» 4 Stanley. im the, cast- of , “Autumn, Londer presentation. - 
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Only 1 Attraction in Starved Chi: 


Day Closes to 


Chicago, March 6. +4 


9G, ‘Pacific’ $51,300 





Only one attraction this week, | 
the top grosser, “South Pacific.” | 
“It’s A Great Day” closed Saturday | 
and opened in Minneapolis yester- 
day (5). 

Theatre-starved town got an- 
other quick booking with “Street- | 
car Named Desire,’ which played | 
23 weeks at the Harris two years 
ago, returning to the same spot 
March 10. “Peter Pan” comes in 
at the Opera House, March 27, and 
has $30,000 advance so far. 

Estimates for Last Week 

Ballet Theatre, Civic Opera’ 
House ($3.71; 3,600). Sold-out, with 
huge $53,800 for seven perform- 
ances in five days. 

“It’s A Great Day,” Blackstone 
(Sth week) ($3.50; 1,358). Closed 
Saturday (3) with $9,000. 

“South Pacific,’ Shubert (16th 
week) ($5; 2,100). Doesn’t falter | 
at all at the box-office with $51,300. 





| 


Romeo $22,700, 
Blue’ 16/46, Hub 


| items, 


Pat Hurley’s $14,255 On 
‘Rose Marie’ at St. Pete 


St. Petersburg, Fla., March 6. 

The Operetta, local theatre-in- 
the-round, Pat Hurley producer, 
reports a gross of $14,255 for 
“Rose Marie,” week of Feb. 20-25. 
This compares with $13,248 for 
“Blossom Time” the week before, 
biggest gross recorded up to that 
time in the 12-week season. 

Hurley figures weekly expenses, 
including’ salaries, maintenance 
and production costs at $10,000, 
and estimates that to break even 


he must fill at least 75% of the' 


1,550 seats at every performance. 

The plant on 4th St. North is 
said by Hurley to represent an in- 
vestment of more than $60,000, in- 
cluding tent, arena, chairs, lights, 
heating equipment and_ other 
It’s all been paid off now, 

The Operetta producer is going 
to New York this week to audition 
talent on the CBS telecast, “Show 
Goes On.” He is looking for a toe 
dancer for “Great Waltz,” which 
will end the winter season here, 


as well as for additional singers for | 


his summer season north. 


Leaving the cast at the end of | 


St. Louis, March 6. 

Henry Fonda returned to the 
cast of “Mister Roberts” Tuesday 
| (27) after being sidelined by laryn- 
gitis for five days and the show 
wound up its second and _ final 
stand at the American theatre 
Saturday (3), with a sock $30,300. 
The 1,700-seat house was scaled to 
$4.27. 
A hefty advance is reported for 
the one-week engagement of ‘The 
| Guardsman,” with Jeanette Mac- 
‘Donald and Gene Raymond. 





| 





Andrews Co. Split $25,800 
Memphis, March 6. 

The Tod Andrews company of 
“Mister Roberts,” playing a seven- 
'performance split between the 
| Ryman Auditorium, Nashville, and 
ithe Auditorium here, grossed over 
| $25,800 last week. 
Production is playing the U. of 
| Wisconsin Auditorium, Madison, 
| all this week. 


‘Autumn’ $22,800, 
Pan’ 33G, Philly 


Philadelphia, March 6. 
Philly’s legit biz continues at a 
fast clip, as of last week, but there 
are indications of some let-down 








ROBERTS’ SOCK $30,300 
IN 2D ST. LOUIS STANZA 


Boston, March 6. 
Only legit house alight this 
stanza is the Shubert, 
three-week stint of “The King and 
I" which opens tonight (6), a com- 
plete sellout for the entire run. 


“Moon Is Blue” wound up a two-) 
week breakin at Wilbur with ca-! 


pacity biz. ‘Romeo and Juliet” 
finished a so-so three weeks at 
Shubert. 
Estimates for Last Week 
“Moon Is Blue,” (Wilbur) 
wk) (1,200; $3.60). Plenty of in- 
terest in this one, with second 
week capacity; over $16,500. House 
now dark. 
“Romeo and ~Juliet,” Shubert 
(3rd wk) (1.750; $4.25). Moderate 
$22,700 finale. 


Ballet Theatre $61,880 


(2nd 





with the; 


the current week, when “The 
Firefly” closes, will be Rosemarie 
Brancato and Erik Rhodes. Leav- 
ing the following week, after the 
close of “Student Prince,” will be 
| Alex Rotov, replaced by Jack 
| Goode. 





‘SHOW BOAT’ WITH 456 


| ENDS DET. CIVIC SEASON 


Detroit, March 6. 


| 


| Assn. ended a financially unsuc- 
| cessful 10-week season on an en- 
couraging note as its last produc- 
tion, “Showboat,” grossed a good 
| $45,000. Most of the’ grosses 
|either just met the break-even 
figure of $40,000 or were under. 
| It_was the first unsuccessful sea- 
son in five years. The previous 


' 


For 10 in Split Week | S'3:2s° 0 Soets week were 


Ballet Theatre, playing a split | zation. Television and the cost-of-| four-day first week. 


best in the history of the organi- 


| The Detroit Civic Light Opera' 


| during the rest of the Lenten 
| period. 

Tryouts are predominant among 
the bookings of the next five or six 
weeks. Last night (5), the new re- 
vival of “Springtime for Henry” 
began a single week’s stay at the 
Locust with fair advance. Next 
| Monday there’ll be two tryouts 
|opening against each other unless, 
at the last minute, one of the two 
decides to switch to a later date. 
“Make a Wish” is skedded for the 
Shubert for three weeks, while 
“Let Me Hear the Melody” is listed 
for the Walnut for two weeks. 

Estimates for Last week 

“Peter Pan,” Shubert (3rd week) 

(1,870; $4.55). Ended fine three 





000, best figure of all. House dark 
| this week getting ready for new 
| — “Make a Wish,” next Mon- 
| day. 

| “The Autumn Garden,” Locust 
| (2nd week) (1,580; $3.90). Got $22,- 
| 800 in final week, after $17,800 for 
Pace didn’t 


week in the midwest last week, | living were the most frequently|hold up quite as well as expected 
racked up sock grosses everywhere, mentioned reasons for the decline | in view of fine notices; audience re- 


for an estimated week’s take of 
$61,880 for 10 
Troupe got $6,360 in two perform- 
ances in Milwaukee; $19,350 in 
three in Minneapolis, and $36,170 
in five in Chicago. 

Troupe wound up its Chi stay 
of five days and seven perform- 
ances last night (Tues.), with a 
$45,000 take estimated for the 
Windy City run. 


‘Lorraine’ $5,900, L.A.; 
‘Needle’ $3,900 in Five 


Los Angeles, March 6. 
Town’s total legit take failed to 
hit $10,000 last week although the 
two small-seaters alight. managed 





performances. | 


'in biz this year. ; 
The Cass and Shubert are still 
closed. 


‘Like It’ $30,300 in Split; 
Hepburn Ends Hit Tour 


Rochester, March 6. 
Katharine Hepburn, winding up 
a tour in “As You Like It,” grossed 
| $30,300 last week in a split between 
‘the Erlanger, Buffalo, and the Au- 
'ditorium here. It’s understood the 
| Theatre Guild wanted to get an- 
other star to take over the show 
‘and continue the road run, but was 
‘unable to find anyone suitable, so 
‘the production was closed here. 
Show, financed at $100,000, has 








to eke out a profit. Best business | 
was done by “Joan of Lorraine” repaid $70,000 and has about $50,- 





which finaled last night with 
$5,900 for the second of two weeks 
at the Ivar Theatre. 

“The Square Needle,” which 
preemed at Las Palmas, racked up 
a marginally profitable $3,900 for 
five nights. 

Biltmore rekindled last night 
(Mon.) with Mae West in “Diamond 
Lil” and the Century relights to- 
night (Tues.) with the preem of 
“The Great Man.” 


9 e 
B’way Opening Dates 

“Springtime for Henry,” Golden, 
March 14. 

“Green Pastures,” 

Merch 15. 

Louis Jonvet (“L’Ecole des 
Femmes”), ANTA Playhouse, 
March 18. 

“Let Me Hear the Melody,” Em- 
pire. March 28. 

“King and I,” St. James, March 

9 


“Little Blue Light,” ANTA Play- 
house, April 1. 

“Make a Wish,” Winter Garden, 
April 5. : 

“It’s. About Time,” unspecified 
theatre, week of April 9. 

“Tree Grows in Brooklyn,” Al- 
vin, April 19. ; 

“Angels Kiss Me,” unspecified 
theatre, April 19. 

“Gramercy Ghost,” unspecified 
th--tre, Avril 26. ; 

N. Y. City Theatre Co. City 
C’ »’er, April 25. 

“Courtin’ Time,” unspecified the- 
at-c. week of April 30. 





Broadway, 


aco ~"-golley,” urispetified theatre; 


May 14. 


| 000 undistributed profits. 


‘Springtime’ $3,600 in 3 


In Wilmington Tryout 


Wilmington, March 6. 

| Edward Everett Horton, starring 
in a new production of his peren- 
‘nial comedy vehicle, “Springtime 
for Henry,” grossed a neat $3,600 
.in three performances last Friday- 
oe aed (2-3) at the Playhouse 
ere. 

Latest revival of the Benn W. 





,up this week at the Locust Street, 
| Philadelphia, before facing Broad- 
way. 





Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
‘CD (Comedy-Drama), R (Revue,, 





'MC (Musical Comedy), MD (Musi- ble of repeating the offering right | wk) (C-%4.80; 1,035; $27,100. Near- 
| after the Broadway floperoo paid | ly $17,500 (previous week, $10.500); | 
|off. Following a slow first half, closing March 17, to tour; “Dark- | 


\o- Lrama), O (Operetta). 
| “Angels Kiss Me” (D)—Trudi 





'Michel, prod.; Shepard Traube, 
, dir. (starts today, Wed.. 
| “Courtin®? Time” (M)—James 


| Russo & Michael Ellis, prods.; Al- 
fred Drake, dir. (starts tomorrow, 


, Thur.). 

| “Gramercy Ghost” (C) — Roger 
| Clark, prod.; Reginald Denham, | 
dir. 


“Tree Grows in Brooklyn” (MC) 


'—George Abbott, Robert Fryer, 


prods.; Abbott, dir. 
BOST 


oO 
“It’s About Time” ‘(R)—Mary 
*Hunter-Brattle Theatré;  prods.; 
; Walter Crisham, dir. 


Levy comedy is continuing its tune- | 


| action was rather mixed. 


i “Spring- 
time for Henry” opened last night 
(5) for single week’s stay. 

“The Green Pastures,” Forrest 
(Ist week) (1,760; $3.90). Opened 
Tuesday to unqualifiedly fine no- 
tices but biz disappointed some- 
what. Under $10,000 in seven per- 
formances. 


‘KING’ SETS NEW HAVEN 
HOUSE RECORD, $39,951 


New Haven, March 6. 

Premiere stand of Rodgers & 
Hammerstein’s “King and I” at 
the Shubert last week (26-3) served 
notice on Broadway’s top grossers 
that they will soon have company. 
Despite limited standees and re- 
moval of seats to accommodate an 





plete sellouts, at a $5.40 top, hit 
$39,951, a new house record, top- 
ping by nearly $800 the mark pre- 


which had a similar scale. 

House is dark currently. Next 
/ week the “Tree Grows in Brook- 
lyn” musical version comes in for 
a session of final tuneups, then 
plays a full stanza March 19-24. 
ma advance is already in the 
ill. 


‘Ti-Coq’ Montreal Repeat 
Pays Off With $21,000 


Montreal, March 6. 
Fridolin’s “Ti-Coq” (“Li'l 
Rooster’) did a near $21,000 last 
'week at His Majesty’s, with the 
|1,579-seater scaled to $3.38. Gam- 








/ week built to capacity by the week- 
lend and an extra performance was 
he Sunday night (4). 
(“Ti-Coq” opens next Monday (10) 
‘at the Royal Alexandra in Toronto 
|and advance sales point to a sell- 
out. 


‘Streetcar’ $2,200, Richmond 
Richmond, March 6. 


“A Streetcar Named Desire” 
brought in a gross of $2,200 in a 
one-night stand at the 1,282-seat 
WRVA theatre ‘Wednesday (28). 

i Top was $3.15. 





weeks’ stay with a walloping $33,- | 


augmented orchestra, eight com- | 


viously held by “Call Me Madam,” | 


But ‘Big 6° Still 


Reacting from the annual 
Washington’s birthday upbeat, at- 
|tendance on Broadway generally 
| slumped last week. Grosses for 
the musicals took drops of almost 
$10,000 in some instances, while 
straight play totals sagged as much 
as $5,000. As usual, however, the 
| “big six” capacity shows, “South 
Pacific,’ “Guys and Dolls,” ‘Call 
| Me Madam,” “Affairs of State,” 
“Bell, Book and Candle” and 
| “Twentieth Century,” went clean 
; at all performances. Indications 
| are that business will continue at 
| about the same general pace this 
week. 


The total gross for all 24 
shows last week was $542,800, 
or 72% of capacity. The pre- 
vious week’s corrected total 
for 28 shows was $703,700, or 
475% of capacity. 

Last week’s closings included 
| “Springtime Folly,” “Jotham Val- 
| ley,” but “Billy Budd” got a 
reprieve and continues at least two 








| more weeks. 
| exits this week, “Lady’s Not for 
Burning” and “Member of the 
Wedding” shutter next week and 
two other shows are uncertain. 
Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 


cal Drama), O (Operetta). 

Other parenthetic figures refer, 
respectively, to top price, number 
of seats and capacity gross. Price 
inclides 20% amusement tax, but 
grosses are net: i.e., exclusive of 
tax. 

“Affairs of State,” Music Box 
(24th wk) (C-$4.80; 1,012; $26,874). 
Almost $27,100 (previous week, 
$27,100). 


“Angel in the Pawnshop,” Booth 





About $6,900 (previous week, $9,- 


“Bell, Book and Candle,” Barry-| 


| more (16th wk) 
| $28,000). 
| week, $28,300). 

| “Billy Budd,” Biltmore (4th wk) 
| (D-$4.80; 920; $22,600). 


(C-$4.80; 1,064; 


| slated to close Saturday night (3), 
but is continuing with cast and 
royalty cuts and modified theatre 
terms. 


wk) (MC-$7.20; 1,400; 
About the limit again; $52,500. 
“Country Girl,’ Lyceum (17th 
wk) (D-$4.80; 995; $22,845). Almost 
$16,300 (previous week, $17,200). 
“Darkness at Noon,” Alvin (8th 
wk) (D-$4.80; 1,360; $34,276). Near- 
ly $17,500 (previous week, $22,- 
500); management is planning to 
move March 26 to the Royale, with 
“Tree Grows in Brooklyn” due at 
this house April 19. 
“Gentleman Prefer Blondes.” 
Ziegfeld (65th wk) (MC-$6; 1,628; 
$48,244). Over $38,500 (previous 
week, $45,800). 
“Guys and Dolls,” 46th Street 
(15th wk) (MC-$6.60; 1,319; $43,- 


$44.400. 

“Happy Time,” Plymouth (58th 
wk) (C-$4.80; 1,063; $29,019). 
| Topped $18,600 (previous week, 


$23,100). 
“High Ground,” 48th St. (2d wk) 
(D-$4.80; 925; $22,165). Nearly 





(previous week, first seven per- 
|formances_ grossed $8,000, plus 
‘about $1,000 for one preview). 
| “Jotham Valley,” Coronet (4th 
| wk) (M-$4.80; 1,027; $26,800). Near- 
ly $6,100. with one theatre party 
and a Friday ni¢ht (2) sellout (pre- 
| vious week, $2,500); closed Satur- 
‘day night (3) after 31 perform- 
ances; house gets “Autumn Gar- 
'den” tonight (Wed.). 

i “Kiss Me, Kate,” Shubert (112th 
' wk) (MC-S6: 1.361; $40,847). Almost 
$28.900 (previous week, $37.600). 

“Lady’s Not for Burnin,” (17th 


“previ and will try two-for-ones 


ness at Noon” takes over the house 
March 26. 
| Member of the Weddine.” Em- 


With one minor cast change, pire (60th wk) (D-$4.80: 1,082; $23,- | 


196). Almost $11.300 (previous 
| week, $14,000); closing March 17, 
_to tour: house gets “Let Me Hear 
|the Melody” next. 

“Out of This World.” Century 
' (11th wk) (MC-$6: 1,645: $49,191). 
| Just ahout $40,000 ‘previous week, 


| $46 200). 
| “Rose Tottoo,” Reck (5th wk) 
(D-%4.°0: 1.214; $28900). Ahkout 


£25 500 (nr-vions werk. $97,609). 
| “Saacan in the Sun”! Cart! (23d 
wk) (C-£4 80: 1.05: $24 101). Near- 


“Where’s Charley?” | 


MC (Musical Comedy), MD (Musi- | 


\(7th wk) (D-$4.80; 766; $20,365). | 


Almost $28,400 (previous | 
Nearly $8,- | 


'600 (previous week, $6,000); was) 


“Call Me Madam,” Imperial (21st 
$51,874). | 


904). All the house will ho!d again; | 


B way Hits Post-Holiday Skids, 


Solid Sellouts; 


‘World 406, ‘Budd’ $8,600, ‘Ground’ 86 


ly $16,200 (previous week, $19,- 
400) 


“Second Threshold,” Morosco 
(9th wk) (CD-$4.80; 912; $24,300). 
'Touched $12,000 (previous week, 
$14,400). 

“Small Hours,” National (3d 
wk) (CD-$4.80; 1,172; $29,534). 
Under $7,000 (previous week, un- 
der $10,000); closed Saturday night 
(3) after 20 performances, at a 
loss of about $120,000. 

“South Pacific,” Majestic (98th 
wk) (MD-$6; 1,659; $50,186). This 
has long since become an old story; 
the limit at all times, over $50,800. 
| “Springtime Folly,” Golden (1st 
| wk) (C-$4.80; 769; $19,159). Closed 
| Tuesday night (27) after two per- 
formances; grossed about $2,500; 
| production involved a loss 0 
‘around $45,000; house gets “Spring- 
time for Henry” next week. 
| “Twentieth Century,” Fulton 
(10th wk) (C-$4.80; 976; $23,228). 


Standees at all performances; over 
| $23.500 again. 

| “Where’s Charley?” Broadway 
| (5th wk) (MC-$4.80; 1,900; $49,- 
000). Nearly $34,900 (previous 
| week, $44,600); closing next Sat- 
,urday night (10), to tour; house 
| gets “Green Pastures” next week. 


Opening This Week 


“Autumn Garden,” Coronet (D- 
$4.80; 1,027; $26,800). Lillian Hell- 
man play, starring Fredric March, 
Florence Eldridge, Jane Wyatt, 
Ethel .Griffies and Kent Smith, 
| presented by Kermit Bloomgarden; 
opens tonight (Wed.). 
| “Mary Rose,” ANTA Playhouse 
' (D-$3; 924; $19,959). Sir James M. 
| Barrie revival, starring Patricia 
| Collinge and Leo G. Carrbdll, pre- 
‘sented by Helen Hayes and the 
| American National Theatre & 
Academy; opened Sunday night (4). 
|to seven moderately favorable 
notices (Atkinson, Times; Chap- 
man, News; Coleman, Mirror; 
Hawkins, World-Telegram & Sun; 
McClain, Journal-American; Pol- 
lock, Compass; Watts, Post) and 
one pan (Guernsey, Herald Tri- 
bune). 
| “Moon Is Blue,” Miller (C-$4.80; 
940; $21,600). Play by F. Hugh 
Herbert, starring Barbara Bel 
Geddes, Donald Cook and Barry 
' Nelson; presented by Aldrich & 
Myers, in association with Julius 
| Fleischmann and Otto Preminger; 
| opens tomorrow night (Thurs.). 
| “Romeo and Juliet,” Broadhurst 
(D-$4.80-$6; 1,160; $29,500). Shake- 
| speare revival, starring Olivia de 
Havilland, presented by Dwight 
| Deere Wiman & Co.; opens Satur- 
| day night (10). 


‘Kate’ $32,500, Frisco; 
‘Innocents’ Thin $7,900 


San Francisco, March 6. 

“Kiss Me, Kate” chalked up a 
‘healthy $32,500 for its’ third 
|stanza at the 1,775-seat Curran. 
Cast is headed by Frances McCann, 
| Robert Wright, Marc Platt, Benny 
| Baker and Betty George. 
' was scaled to $4.20. 

“The Innocents,” with Sylvia 
Sydney, wound up its first frame 
| at the 1,550-seat Geary with a thin 
' $7,900. Show opened to mostly 
' pleasing reviews. House was scaled 
‘to $3.60. Meller continues this 
_ week, lays off next, then plays a 
| split-week before opening March 
26 for a fortnight’s stand in Los 
| Angeles. 


| Ballet Russe Sock $7,250 


| For Two in Columbus, O. 


Columbus, O., March 6. 
| Playing two Sunday perform- 
‘ances (4) at the Hartman here, the 
Ballet Russe de Monte Carlo 
racked up $7,250 at a $4.35 top. 
Evening performance was sold out 
and there were only 30 unsold 
| seats at matinee. House will hold 
1,634. 

Hartman is dark until March 26 
when “Oklahoma” comes in for a 
week’s stand. 


Lunts 296, Balto 


Baltimore, March 6. 
The Lunts came back to Ford’s 

in “I Know My Love” last week 
after an absence of some 10 years 
‘and racked up a resounding total 
‘of $29,000—very solid for a non- 
musical. Booking was the fourth 
of five plays promised under Amer- 
ican Theatre Society-Theatre Guild 
subscription, but there is nothing 
more on the list of coming attrac- 
tions. 

'»+ Season has been sparsest in the 
history of legit here. 
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Plays Abroad 


Uncle Harry | 
Paris, Feb. 27. 
Simone Berriau presentations of drama 
in three acts and six scenes by fhomas 
Job; adapted by Jacques Fevder and Mar- , 
cel Dubois. Settings and costumes by | 
Douking. Directed by Jean Marchat. A 
the Theatre Antoine, Paris. 


WEMEOM. Ss 504.050 ee eerene Micheline Bezancon | 
MME. 3.5 63 Fee ove Red Bernard Farrel 
Uncle Harry....+- PACS rire Jean Marchat 
Hester. ....-ceee $e.0'006<.- Annie Cariel 
BAOrY... ...05 000006066869 Francoise Rosay 
| CO a Orr riser Marie Dea, 
Pe erence ee Laurence Bianchini 
GOOTHES. . .cevecccccecccs Jacques Sarthou 
GAICY....cscccccccccess.- Marcel Magnat 
MIME... cccccsessecesoesss Charles Miliot 
eee ee ee Henri Mairet 
See er re. eee Pierre Mondy 
Le Gouverneur.......seee: Robert Moor 


M. Burton err Tee Jean Daguerre 

The late Jacques Feyder, and 
Marcel Dubois made this adapta- 
tion of Thomas Job's play some 
years ago, but it is only now that: 
thanks to Feyder'’s widow, Fran- 
coise Rosay, the piece has been 
produced here. It is an extremely 

ood one, but publicity erroneous- 
y comparing it to “Arsenic and 
Old Lace,” a big hit in Paris, may 
hamper its deserved success here. 
Audiences are disconcerted not to 
find the same brand of humor as 
in “Arsenic.” 

This is unfortunate because with 
such talent as Fran@®ise Rosay, 
herself, Jean Marchat, Marie Dea 
and Annie Cariel, it is blessed with 
some exceptionally fine acting not 
only by these stars but also others 
of an excellent cast. Pierre Mon- 
dy. as the druggist, and Robert, 
Moor. as the Governor, are out-! 
standing. Douking’s costumes and 
settings are effective, and the whole 
production is well above the av-, 
erage. But the misled audiences 
came to laugh, and they do—but 
in the wrong places. This is partly 
due to the fact that Jean Marchat, 
as Uncle Harry, makes his role 
farcical and that Francoise Rosay 
omits to give an innuendo of _in- 
cestuous love for her brother. 

Fred. | 


ow 
U’He Heurcuse 
(The Happy Island) 
: Paris, Feb. 13. 
Pierre Beteille presentation of farce- 
comedy iv three acfs and five scenes by 
Jean-Pierre Aumont. Directed by Pierre 
Dux. Sets by Jean le Maresquieh. At 
Theatre Edouard VII. Paris. 
En ree ere Janine Clarville 
Jacqueline Duval........ Claire Duhamel 
Dr. Bing-Ben ..... Robert Murzeau 
Dr. Otto Carlsbad... Jacques Morel 
Dr. Olympe Lighter Jean-Jacques Daubin 
PIONEY WONG 6 5.06.0400%%% ; Jean Danet 
CC URIGE: SHON. ocidiscad os Maria Montez 
a Thomy Bourdetle 
Jean Duval Michel Flamme 


Here are all the characters of 
a satire on Hollywood—the semi- 
literate film director, the 10-per- 
center, the idealistic young author 
and the flamboyant foreign star. 
Jean-Pierre Aumont hasn't added 
anything to the stereotyped old 
plot. This is the one about the 
idealistic author who has an idea 
for a world-saving film. But be- 
cause there is no role in it for the 
temperamental foreign star, the 
producer decides that the action: 
must be changed to a South Sea 
island where she can run around in 
a sarong. Anybody can take it 
from there. 

This would not be so bad if the 
dis'og were crisp and funny. but 
it isn’t. Besides, the acting is not 
particularly good. 

Maria Montez undoubtedly has 
a benutiful pair of gams, but she, 
is shy on the rudiments of acting. | 
Robert Murzeau and Jacques Morel 
as the 10-percenter and the pro- 
ducer, respectively, try hard to get 
leugbs but without too much 
success. On the whole it’s all a big 
mistake. Fred. | 

| 
Spring at Marino 
London, Feb. 20. 

Great Newport Theatre Committee pres- | 
entztion of play in three acts by Con- 
Stance from TTurgenev's book. “Fathers 
and Sons.”’ Directed by John Fernald. At 


Acts Theatre Club, London. 
Nichol-i Korsanov..... David Bird 


Anna _Sergievna...... Margaret Rawlings 
Paul PRVSANOV ..ccscecss Clive Morton : 
err eooee.- Renee Asherson., 


Thenichka 


wren eeue Jenny Laird 
Prokoviteh ....... err Brian Wilde 
Arkady ssesececcces. Nicholas Parsons 
Eugene Bazarov.......... Derek Farr 





' This adaptation of a Russian 
Classic provides a fair number of 
800d acting roles, all being done 
With dignity and. skill. Play is 
smoothly written and interest 
mounts to a pathetic finale in the 
true Slav tradition, making a cohe- 
Sive story particularly suited to 
this intimate club theatre. 


Central character is a landowner. 


who since his wife’s death has con- 
soled himself with his comely 
housekeeper, who has borne him 


SAMUEL FRENCH 


SINCE 1830 
Play, Brokers and 


4 ‘ors’ Pooresentatives 


25 West 45th Street, New Yerk .- 
46°° Suncet Bivd Haliv rad 46 Cal 




















a child. He is fearful of disclosing 


| this to his idolized son, back from 


university with an uncouth, but 
brilliant medical student. There is 
a love complication between an at- 
tractive widow and the son, who 
was expected to marry her young 
sister. 

The older woman lures the un- 
approachable medico, the boy even- 


tually turning to the young girl. 


A storm# wooing ends in the capit- 
ulation of the young doctor, but he 
does not tell the widow that he 
may soon be dead of a typhus in- 
fected wound, both grasping the 
joy of the moment. The father’s 
fears are allayed by his’ son’s 
tolerant understanding. 

Margaret Rawlings, with her 
smooth provocative voice, is per- 
fectly cast as the siren, with Renee 
Asherson making an appealing con- 
trasting character as the sister. 
Derek Farr succeeds in turning the 
boorish doctor into a_ likeable 
human being while Nicholas Par- 
sons, as his vacillating young host. 
is a personable youngster. David 
Bird gains sympathy as the erring 
father and Clive Morton, as his 
younger brother, haughtily upholds 
the family honor. Jenny Laird 
makes the most of the fleeting role 
of unacknowledged mistress of the 
house. Much of the mellowed 
charm and pathos of the story is 
due to unerring direction by John 
Fernald. Clem. 


Tanz ins Glueck 
(Dance Into Happiness) 
Zurich, Feb. 6. 


Rudolf Bernhard presentation of, musi- 
cal comedy in three acts by Robert Stolz. 
Book by Robert Bodansky and Bruno 
Hardt-Warden. New adaptation by Jean 
Petri and Albert Pulmann. Directed by 
Pulmann. Musical direction, Peter Haas. 
Dances. Ervina Schlicht. Sets by Florin 
Mueller and Paul Wettstein. At Bernhard 
theatre, Zurich. 


Features Toni Niessner, Willi Stettner. | 
Walburga Gmuer, Ria Pohl-Urban, Rudolf | 


Bernhard. Kitty Even, Ernst Boelsterli, 
Albert Pulmann, Lisa Lienbach, Annie 
Bauer and Olga Gebhardt. 


For a change of pace, Swiss 
comedian Rudolf Bernhard has 
selected for his own miniature the- 
atre, usually devoted to straight 
comedy, this musical comedy by 
Robert Stolz, written several years 
ago. but polished up for this pro- 
duction. In its present stature, it 
might please in the U. S. on a 
modest scale, but it seems doubtful 
as a Broadway smash. 

Biggest handicap is lack of his 
tunes. Only two of the song and 
dance numbers are really catchy, 
one being the title song. 

The thin plot is neither very new 
nor inventive. It is the old story 
of the poor, but romantic young 
man who poses as a Count. Per 
usual he wins the girl he loves but 
loses her when the trick blows up 
in his face. 

The musical is pleasing, and 
skillfully staged and manages to 
overcome the story’s lack of new 
ideas via a number of humorous 
details for which director Albert 
Pulmann deserves credit. The cast 
features several new faces. Ria 
Pohl-Urban in the romantic femme 
lead is the most promising, but she 
is topped by Bernhard himself. as 
a vaude_ theatre’ usher. Willi 
Stettner also does well. Mezo. 





Graf Oederland 
(Count Oederland) 
Zurich, Feb. 17. 


Schauspielhaus production of drama in 
10 seenes by Max Frisch. Directed by 
Leonard Steckel; sets by Teo Otto. At 
Schauspielhans, Zurich. With Gustav 
Knuth, Anneliese Roemer, Raimund 
Bucher, Gisela Mattishent. Robert Freitag, 
Fred Tanner. Armin Schweizer, Traute 
Carlsen, Friedrich Braun, Erwin Kalser. 
Herman Wlach, Sigsrit Steiner, Hermann 
Frick and Erwin Parker. 








“Count Oederland” is the fifth 
dramatic opus of Swiss author Max 
Frisch, whose postwar drama “Als 
der Krieg zu Ende War” was re- 
cently given on Broadway at Erwin 
Piscator’s Dramatic Workshop un- 


der the title “A House in Berlin.” . 


However, Frisch's latest play by 
no means measures up to the dra- 


matic impact and literary quality | 


of his initial successes ‘They're 
Singing Again.” “The Chinese 
Wall” and “Santa Cruz.” U. S. 
chances for “Oederland” are not 
too bright. 

This is about man’s attempt to 
break the chains of conventional 
and dull lite. A successful, re- 
spected district attorney on the 
eve of a trial against a young mur- 
derer, dreams himself into a sim- 


,ilar position, that of the fabulous 


Count Oederland. Said count uses 
torce to liquidate all who stand in 


his way and final'y becomes the. 
feared leader of a huge under- | 


ground community spreading death 
and terror. When he comes back 
to reality, he is made to roelies 
tht all man can get out of life is 
nothing but a vicious circle of sup- 
pressed Coviv s and frustration. He 
commis suicide to close the chow. 
+ Pars Ne's. to. Sortire'’s .e-tet-ntt>t 
istic plays are as obvious as the 


‘tributed last week. 


influence of Bert Brecht. Unlike 
Sartre, however, Frisch’s play 
lacks dramatic intensity and sharp 
lines. The plot appears thin, and 
the characters have a touch of 
theory rather than human warmth. 
| Under the circumstances, not 
‘even the well-rounded and care- 
'tully staged performance can save 
‘much of this Leonard Steckel’s 
subtle direction, Teo Otto’s excel- 
| lent sets and Gustav Knuth’s fine 
‘acting in the title role are wasted 
on a lost cause. Mezo. 














| Ferrer 


s———_ Continued from page 57 


duction, advertising - exploitation 


sts and ANT A’s sharing terms on “ 
ee nie . 'for the 1951 repertory have been 


|selected. Others in addition to the ‘tion to Albany to demand public 


the show. 


Reason that the usual production 
agreement with ANTA_ wasn't 
signed appears to have been the 
hurried conditions under which 
Ferrer and Condon did the show. 
‘Various matters remained to be 
settled, but Ferrer was rushed with 
the financing, casting and rehear- 


sals, so he didn’t get around to sit- | 


ting down with ANTA officials un- | 


til after the ANTA _ Playhouse 
/preem. Fact that Ferrer agreed 
last week to direct this year’s 
ANTA “Album” indicates no seri- 
ous animosity is involved. 

Failure to. sign partnership | 
agreements with the backers also | 


| stemmed from the rush circum- | 


istances under which the produc- 
| tion was readied. However, since 
| backer terms are more or less 
|standard, this aspect of the show 
is relatively inconsequential, par- | 
ticularly since an initial 50° re- 
turn on the investment was dis- | 


} 


the formal partnership contracts 
will probably be sent out for sig- 
nature in another week or so. 


Operational Expense 
“Twentieth Century” revival was 
financed for $25,000 and actually 
‘cost $25,600, including $11,600 pro- 
duction outlay on the original 
ANTA_ presentation and moving 
and preliminary expense for the 
engagement at the Fulton, but ex- 
cluding $10,900 for union bonds 
and deposits. advanced by Ferrer 
‘personally. Ferrer’s directorial fee 
was $2,000 and the preliminary ad- 
vertising expense was $9,000. plus 
$1,000 paid to Condon for promo- 
tion. 

Gross for the two weeks at the 
ANTA Plavhouse was about $19,000 
each, with the operating expense 
running about $9.000 a week. For 
the first four weeks of the Fulton 
run the gross averaged $23,400, the 
theatre’s share was over $6,800, 
cast payroll averaged almost $7,200 
and other weekly operational ex- 
pense items included $1,300 for | 
stage manager and crew, $250 for 
pressagent, $250 for 
$300 for company manager and, 
$250 for office expense. 

Ferrer and Miss Swanson get | 
10°? of the gross apiece, but Ferrer | 
gets no additional royalty as di- | 
rector. Authors Ben Hecht and 
Charles MacArthur got 5°, of the. 
gross for the first four weeks and | 
:10°7 thereafter. which they share 
| With Bruce Milholland, who wrote 
;the original play on which they) 
| based the comedy. ANTA, which is 
credited with $8,300 for its produc- 
tion, gets 25° of the profits until 
the production cost is returned and 
12'5°) thereafter. 

Besides the 50°7 return as of 
March 1. the revival has earned 
about $25,000. For the first four 
weeks at the Fulton the weekly. 
net averaged $3,800. but because. 
of the increased author royalty in 
effect since then, the operating 
| profit is now running about $2,600. 
The 12'»°7 slice to ANTA comes 
,out of the backers’ share, with the 
producers getting the normal 50°%. 
Prosvect of Ferrer leaving the 
-show this week loomed when RKO 
announced that it had concluded a 
deal for the actor to star in Gabriel 
| Pascal's forthcoming film edition | 
of Shaw's “Androcles and the: 
'Lion.” It was reported on the! 
_ Coast that Ferrer was guarantee- | 
ing the rest of the cast four weeks’ 
employment and that he was due 
‘in Hollywood to start shooting this 
week. However, the Ferrer-Con- | 
don contracts with City Playhouses, 
| Inc., operator of the Fulton, and, 
With Miss Swanson, call for his | 
presence as co-star for the bal-, 
‘ance of the season, ending May 31. | 

Unless he can engage a successor | 
, acceptable to the theatre and Miss | 


/ Swanson, thercfore, the actor must ata 


‘remain in the show. According to | 
present plans, name replacements | 
tor both Ferrer and Miss Swanson | 
(Will teke over the “Century” leads | 
Jone 4, w'th the id | 
the Broadvav run ind finitely: and | 
.then going on the road. © ' ; 





ec 


| Yale’s drama department trot out 


In any case, | 


, signed (scenery and costume) by | 


| fects. 


promotion, | 
| 


‘rest, Phila. 


10) (premiere); 
, Phila. (12-17). 


_mes”)—Colonial. Boston (12-17). 


Shubert. Phila. (12-17) (Premiere). | 


| Lyceum, Minneapolis (12-17). 


sa of continuing Haven (8-10), 


i Rochester (12-13), 


“Girl Crazy,” “Die Fledermaus” 
(“The Bat”) and “Music in the| Actors Equity council sent pro- 


Air” will be revived for presenta- | tests yesterday (Tues.) to Governor 
tion in the Municipal Theatre Dewey and legislative leaders at 


Ass'n Forest Park al fresco play- 
house this summer. Showplace tees | Albany against the Hughes-Breese 


| off its 33rd consecutive season June | Dill which would drastically cevise 


11 with an 11-night stand of “Nina | the state unemployment insurance 


~~ iia nic: elec ‘law. According to Equity leaders 
twice before in the local amphithe- nr nag eee which was slipped 
atre, in 1923 and 1947, and was a/|ietly into legislative hopper re- 
huge b.o. draw. “Girl Crazy” was cently, would be grossly discrim- 


|given but once before, in 1942. inatory against employees, virtu- 
|“Music in the Air’ was done three | 
‘times previously, in 1934, ’37 and 


ally depriving actors any chance 


44. All but three ot the shows | Of unemployment payments at all, 
The union may send a delega- 


above are “Miss Liberty,” “High 
Button Shoes.” “The Bohemian 
yirl” and “The Merry Widow.” 


hearings on the bill, although the 
AFL and CIO have already been 
denied similar bids. 


‘Guardsman’ $19,200 In 
Columbus, Toledo Split 


Columbus, O., March 6. 


“The Guardsman” had a profit- 
|able three-day (26-28), four-per- 
formance stay here at the Hartman 
with near-capacity houses bring- 


their best professional bibs and He take to $11,000. Top was 


tuckers for the purpose of showing 

the training student personnel Show was at Toledo balance of 
just how things should be done. Week (29-31), the week’s gross 
Results usually are gratifying from totaling $19,200. 


a visual and technical standpoint, | : 
Current Equity Shows 


although they have sometimes fall- 
(March 5-18) 








College Play 











Table 
(YALE DRAMA DEPT.) 


New Haven, Feb. 28. 
Once a year, faculty members of 


Knights of the Round | 





en quite short of what might strict- | 
ly be termed entertaigment. This 
year’s production of Jean Cocteau’s 
“Knights of the Round Table’’ is 
a good example of this technical- | 
ly-interesting but entertainment- 
deficient status. house, N. Y. (8-11). 
Translated by Hugh Dickinson, “Heavenly Express” 
directed by Frank McMullan, de- Playhouse, N. Y. (15-18). 


LIBRARY THEATRE 
“First Legion”—Lenox Hill Play- 





Lenox Hill 


Frank Bevan, lighted by Stanley | COMMUNITY THEATRE 
McCandless and with Constance “Babes in Arms”’—De Witt Clin- 
Welch as acting coach, “Knights” ton H. S., Bronx, N. Y. (9-11). 
emerges from its Eli play laboratory 
as a colorful, smooth-paced pres- 
entation that lacks real diversion Treacher Houston’s Guest 
primarily because it develops too! ‘ 
faithfully its original author's de- | wpa nee 
sire to be “purposely obscure.” Arthur Treacher will be the sec- 
Considerable skill has gone into ond star for the Playhouse here, 
the creation and production of when he opens March 14 in Benn 
some fine costumes and scenic ef- W. Levy’s “Clutterbuck.” second 
Play has been staged with production of the new local group. 
8 and ae by gen- John O'Shaughnessy will direct. 
erally good acting. Standouts in Current play is “Candlelight wo! 
the thesp category are William ,; ee an ” : 
Francis, as Merlin the sorcerer; Wie TREE Cee. 
Lo Harding, Jr., as Gawain, the; 
king’s nephew; and Nadya Grush- | 
etskyv. as Queen Guinevere. Free Milk Fund for Babies, 
Contrary to usual procedure, headed by Mrs. William Randolph 
production played a full week (19- Hearst, skedding ‘La Boheme” at 
24) at the Yale U. theatre. Bone. (the Met Opera House, N. Y., 
March 30, as its 25th anniversary 
| Spee a PP» Fein- 
| Stein, publicity head for Sol Hurok, 
Current Road Shows /who flew to Miami 10 days ago, 
(March 5-17) had the flu for four of his seven 
“Diamond Lil”-—Biltmore, Los 4#¥S there. 
Angeles (5-17). 








LONGHAIR SHORTS 














wae Ghost” = (trvout) — . 
Playhouse, Wilmingt (16 - 17) 
(Premiere) sn Don't Piay 


“Green Pastures” (tryout)—For- 
(5-10) (Reviewed in 
Variety. Feb. 14, 751). Isaac Stern was exceedingly pop- 
ie ng om aie a —_ ular. To play down to these audi- 
can, St. Louis (5-10): Orpheum, | . ie i ; _ aaa 
Kanens City (12-19) (Reviewed in ences 1s, InN my opinion, a grave 
Variety. Jan. 31, °51). error. Though a small country 
“I Know My _ Love’—Gayety. enough emotional importance is at- 
Washington (5-17). ‘tached to it to bring in most of the 
_“tnnocents"—Geary, San Fran-: great conductors an@ soloists so 
cisco. (5-10). : that the past few seasons have seen 
“King and I (tryout)—Shubert, the names of Toscanini, Koussevit- 
Boston (5-17) (Reviewed in VARIETY zky, Heifetz, Stern, Menuhin, Unin- 
Feb. 28, °51). . sky, Tourel, Bernstein, various bal- 
Kiss Me, Kate” — Curran. San Jet companies, etc. Surprisingly 
o . é p 5 = . 
or ae (5-10); Aud., Portland few ranking pianists 
ew? J , Pr 
“Let Me Hear the Melody” (trv- There are good composers, too, 
out)—Playhouse, Wilmington (g. though 1 feel that Israel has not 
Walnut. Street, YCt developed its own musical 
~"* idiom. I have works promised from 
Louis Jouvet (“L‘Ecole des Fem- Mare Lavry and Nahum Nardi, both 
‘of whom rely strongly on Yemenite 
__|influence in their work. 
ML 2 Money is a problem. I made a 
Mister Roberts” (Henry Fonda) , lot but could not transfer it, and 
—Robinson Aud., Little Rock (5-6); | just left it in a government loan. 
Convention Hall, Tulsa (8-10);| That this problem interests quite 
—- Hutchinson, Kan. _ (12-13); ‘a few people is illustrated by Mrs. 
ome, Oklahoma City (15-17). | Ben-Gurion who asked me how I 
Mister Roberts” (Tod Andrews) ww: tti , , “Aly 
Wie. UG. Aad Madina Was getting my money out. My 
is. U. Aud., Madison (5-10); husband was wondering,” she said. 
‘I assured her that if he didn't 
« ” . " . . | 
Oklahoma” — Erlanger, I :ffalo’ know, I was most unlikely to. Her 


(5-10); Nixon, Pittsburgh (12-17). i o» , i 
“Peter Pan”—Taft Aud., Cincin-' © andson, who can speak English, 


1M): a ah wer refused to in my presence and in- 
a Music Hall, cleveland | sisted on Hebrew, which would 
“6 . te , , | gratify o en Yehuda, whose life- 
wma Shubert, Chi- time fight was to make Hebrew a 
“Springtime for Henry” (tryout) | SPoken language. : 
Locust, Phila. (5-10) (Reviewed! Never have I seen a people with 
in Variety this week), ‘such high morale, a faith in their 
“Streetcar Named Desire’— own future and their dedication to 
Lyric, Bridgeport (5); Bushnell | their country and their children. 
Aud., Hartford (6-7); Shubert, New|! hope many more American artists 
|will visit Israel; the good to be 
“Where's ~~ Charley?” — | Aud,, ;done is @ mutual exchanse. : 








Continued from page 536 


“Make a Wish” (tryout) 


“Larry ‘Adler. 
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Macfadden Shakeup Again? 

Some changes or reaffirmations 
of existing top brass positions may 
yesult from the April stockholders’ 
meeting of Macfadden Publica- 
tions, it is reported. Chain pub- 
jishes a variety of confession, fan 


mag and other periodicals, such as | 
rue Stories, Photoplay, True De- | 


, Saga (new in the 
men’s field, opposing Esquire, 
True, etc.), Radio & 
Mirror, and the like. 

O. J. Elder was recently dis- 
placed as head man, and Harold 
Wise, who had retired, is back at 
the helm. Ernest V. Heyn is edi- 
torial chief, and Fred Sammis, who 
runs Photoplay, is right next to 
him and mentioned for new hori- 
gons. All this will be clarified at 
the April meeting. 


tective, Sport 





Book Crix’ N. Y. Whirl 
Out-of-town book critics, in 
New York for the National Book 
Awards, are getting a fast social 
whirl from almost as many of the 


publishers as can crowd their 
calendars. Literary breakfasts, 
luncheons, cocktaileries and din- 


ners, plus theatre parties, are part 
of the schedule. 

Holt is previewing “A Soldier’s 
Story,” General Omar Bradley’s 
war memoirs, with a cocktailery 
at the St. Regis (N. Y.), appropri- 
ately enough in the hotel’s “li- 
brary.” The critics will meet the 
General. The book is slated for 
June 6 publication, the seventh, 
anniversary of D-Day. 


Paul Denis’ Plans 
Winding up as Broadway col- 
umnist on the N. Y. Compass, 
Paul Denis is readying a “Celeb- 
rity Cook Book” for Rockport 
Press publication in a month or'! 


{wo. He becomes an associate edi-! 





- tor on Why?, bi-monthly on popu- | 


lar psychology. It is published by 
Elliott Caplin, brother of cartoon- 
ist Al Capp. 





Taylor’s ‘Harem Scare'm’ 1 
Rosemary Taylor reaches back a | 
long way for her latest autobio- | 
graphical opus. To 1925 in fact. | 
It’s called “Harem Scare’m’ ‘(Crow- 
ell) and is illustrated by Paul 
Caldone. It’s a piece of Moroccan 
fluff but has very definite picture 
possibilities. Floyd Gibbons, the 
Chi Trib war scribe, moves with 
one-eyed wonder in and out of the 
tale. 
At the time, Miss Taylor was | 
tabbed to become assistant dean of ; 
women in a western college and | 
had all the props for the job—| 
horn-rimmed glasses, lisle stock- | 
ings and prim manners. But she 


Television | 


times but comes out of it with an 
observation like, ““——-What I also 
discovered was that human kind- 
ness was depthless, immeasurable 
and broke across all color lines 
and geographical boundaries.” 


She knows her show biz from 
| the honky-tonk colored theatres of 
the South to the star dressing 
|room at the Empire Theatre on 
| Broadway; from Edmund's Cellar 
on 132d Street in Harlem to the 
| Cafe de Paris in France; from the 
three-a-day Kedzie, in Chicago, to 
headlining at the Palace; from 
doing the shim-me-sha-wabble to 
starring in “The Member of the 
Wedding.” She tells you about 
people she has met in the show 
biz from a tough manager like 
Charles P. Bailey, a hard-bitten 


| Georgia cracker of Atlanta, to a 
| sweet soul 
| She tells you about pimps, hop- 


like Sam H. Harris. 


heads and pavement angels—and 


then about giving her table to the | 
Prince of Wales! She tells about | 
the great musicians and perform- | 


ers of her race, and tells it all 
like a kid pouring out her heart 
to her mother after having her 
feelings hurt by other kids. She 


tells you about her being rich and | 


being broke, about being two- 
timed in her love affairs, abouf 
her fights and her many kind-, 


nesses. It’s one of the best auto- 
biographies ever! It’s a great book; 
the pages will keep your eyes 
open until you’ve finished it. 


It’s a great lesson In democracy 


,and Americanism to see how a 
, little unwanted pickaninny grew 


up to be acclaimed by two contin- 


ents as “the Ebony Nora Bayes,” | 


and the title that Ashton Stevens 


bestowed upon her—‘The Yvette | 


Guilbert of her Race.” 


All her life Ethel Waters has} 


been seeking the love and affec- 
tion she didn’t get as a child, now 
she has it! Sez, Joe Laurie, Jr. 





New Show Biz Books 

Show biz books on the winter- 
spring list include: 

“Charlie Chaplin” 
Huff (Schuman); “The Last Actor- 
Managers” by Hesketh Pearson 
(Harper); “Ballet for Beginners” by 
Nancy Draper & Margaret Atkin- 
son (Knopf); “How to Enjoy Ballet” 
by Arnold Haskell (Morrow); “His- 
tory of the Russian Theatre” by 
B. V. Varneke (Macmillan); “Pag- 


eantry on the Shakespearean 
Stage” by Alice S. Venezky 
(Twayne); “Sherwood Anderson: 


His Life and Work” by James 

Schevill (U. of Denver); “Chekhov” 

by Ronald Hingley (Macmillan). 
“The Maestro” by Howard Taub- 


man (Simon & Schuster); “My Life | 


by Theodore ' 


| ture in the weekly Sunday (4). 
Upcoming pieces will be “Maxine 
| Eliott’s Little Sister,” “Olga 
Nethersole—Vampire of the Nine- 
ties” and “Discovery of the Won- 
derful Land of Oz.” 

Kettering, incidentally, is cur- 
rently in St. Louis doing publicity 
for “It’s a Great Day,” the para- 
plegic revue, and goes to Detroit 
with the show Friday (9). 





New Faulkner Honors 





, cember, copped a second major ac- 
,colade yesterday (Tues.) when he 
| was named a winner in the second 
,annual National Book Awards. 
| These laurels represent official rec- 
ognition by the entire book indus- 
, try of outstanding works by Ameri- 
ean authors. 


Prize went to Faulkner for “The ) 


Collected Stories of William Faulk- 
ner.” Others honored were New- 
ton Arvin for his biography, ‘“Her- 
man Melville,” and Wallace Stev- 
ens for his poetry tome. “The Au- 
roras of Autumn.” Trio of authors 
were presented gold medals at a 
/ceremony held at the Hotel Com- 
modore, N. Y. 

“The awards cite the “most dis- 
tinguished” books of fiction, non- 


fiction and poetry written by Amer- | 


ican authors and published in 1950, 
and are sponsored by the Ameri- 


‘can Book Publishers Council, Inc., | 


the American Booksellers Assn., 
Inc., and the Book Manufacturers 
Institute. Winners were deter- 
mined by three boards of five 
| judges each. 





Deindorfer Trek 
| Bob Deindorfer is trekking from 
Dakar, West Africa, through North 
Africa, down to the Congo uranium 
mines, and then to the east coast to 
Kenya, travelling mostly back 
country, for articles for Look, 
| This Week, Pageant, Elks, True, 
| Argosy and Reader’s Digest. 

| Look just brought out his report 
On African Communism. 





Pearson’s $3,600,000 Suits 
Drew Pearson last week sued 
|Sen. Joseph McCarthy (R., Wis.) 
for $600,000 damages, and the sen- 


more. The syndicated columnist 





| physical attack McCarthy allegedly 
| made on Pearson. Additionally, he 
| wants $350,000 for McCarthy’s al- 
| leged “libelous, false and defama- 
{tory attack” on his character and 
| patriotism. 

Others named in the suit include 
Fulton Lewis, Jr., Mutual commen- 


 tator, and Westbrook Pegler, col- 








CHATTER 
| Eddie Cantor mulling a book of 
| anecdotes on Georgie Jessel under 
| the title of “Bronx Casanova.” 


Roland Gammon, associate edi- 


went down to Madrid to look at|With Dreiser” by Helen Dreiser | tor of See, off to Hollywood to su- 
the painténgs in the Prado before | (World); “Puccini” by George Ma- pervise opening of a Coast office 
returning to her faculty job and /rek (Simon & Schuster); “Stani- | for the magazine. 


that threw her into the company | 
of Gibbons, who rescued her from; 
the embraces of a Spanish porter, | 
dubbed her “Wild Bill,” borrowed | 
money from her and talked her 
into covering harems and the Riff 
war, even if it made her miss a 
semester. | 

From there, anybody could take , 
it for a ride and come out with a' 
Zay comedy. It wouldn’t be “The 
Sheik” but it would be more fun | 
than another “Montezuma.” Scul. | 

Ben Grauer’s Book | 

NBC announcer Ben Grauer is. 
writing a semi-biog, “Speaking 
Your Way To Success,” for Pren- | 
tice-Hall, 

Same firm's Louis (Satchmo) | 
Armstrong autobiog has already | 
been sold to Juillard (France and | 
Belgium) and Peter Davies (a: 
ae subsid) for Great Bri- 
ain, 








Ethel Waters’ Great Autobiog | 

Ethel Waters uses the pages of | 
her book (“He Keeps His Eye On 
The Sparrow,” by Ethel Waters | 
with Charles Samuels; Doubleday, | 
$3) as a confessional. 
everything about herself, the good, | 
the bad, the sad and the humorous. | 
Starting out in life as an illegi- | 
timate child she ends up as a. 
great legitimate actress! From the 
time, as a kid, she went out to! 
steal food for the family’s supper, | 
to the time she became the great- | 
est of the blues singers and, 
brought home the bacon! 

She tells you all this, the way | 
she sings her songs and the way | 
she acts in her plays, Honestly! 
She uses rich, earthy words, | 
cemented with homey philosophy 
and natural humor. The characters | 
in her story are Runyonesque. Her | 
Uncle Charlie would have been a. 
i mine for Dickens. Her love | 
or her Grandmother is as real. 


as her love for her God! 


Here is Americana! The colored 
slums of Chester, Pa., is as Amer- 
ican as the wheat fields ry 

ittle 


f 
Miss Watefs. ‘is-a e bitter at 


Kansas. 1 Sath 


slavsky” by David Magarschack 
(Crown); “Thirty Years With 
G.B.S.” by Blanche Patch (Dodd); 
“Story of Arturo Toscanini” by 
David Ewen (Holt); “Television and 
Our Children” by Robert Lewis 
Shayon (Longmans); “Theory and 
Design of Television Receivers” by 
Sid Deutsch (McGraw). 

“Music Right and Left” by Virgil 
Thomson (Holt); “Stories of the 
Great Operas” by Ernest Newman 
(Garden); “Story of Music” by 
Evelyn Porter (Philos. Lib); ‘‘Mon- 
tage of a Dream Deferred” by 
Langston Hughes (Holt); “Success- 
ful Radio and Television Advertis- 
ing” by Eugene F. Seehafer (Mc- 
Graw); “Television Programming 
and Production” by Richard Hub- 
bell (Rinehart); ‘Understanding 
Radio” by Herbert M. Watson, Her- 
bert E. Welch and George S. Eby 
(McGraw); “The Best Television 
Plays of the Year” by William I. 
Kaufman (Merlin). 

———— of George Burton” 
by John F. Wharton (Simon and 
Schuster); “Bell, Book and Candle” 
by John Van Druten (Random); 
“Craftsmanship of the One-Act 
Play” by Percival Wilde (Crown); 


son (Random); “The Plays of Eu- 
gene O'Neill” (Random). 

“The Playwright” by Omerod 
Greenwood (Pitman); “Poetry and 


Frances Stephens (Macmillan); 
“The Later Ego” by James Agate 
(Crown). 


Ralph Kettering Series 
Playwright Ralph Thomas Ket- 
tering is wrapping up a tome on 
the theatre, to be titled “This Is 
My Theatre.” Kettering meantime 





has contracted with the Chicago |, 
Tribune Syndicate to have 10 ex-, 


cerpts appear in the Chicago 


Sunday Tribune’s Sunday Grafic | 


Magazine. 


Rebel to the End,” appeared in 


the mag last month and the second, | 


rn and Marlowe —- Thpir 
orancel™ He leading ea. 


True’ 


First article, “Jeanne Eagels—' 


Jerry Wald and Norman Krasna | 


|collaborating on a_ yarn, 

Years of ove-Making 

Movies,” for Look mag. 
Father James Keller, founder 


_ “Fifty 
in the 


wrapping u 
ment Is Your Business,” which 
Doubleday will publish in the fall. 

Doubleday publishery now lo- 


Ken Kling of N. Y. Mirror talk- 


School of Journalism tomorrow 
(Thurs.). 

Robert E. Sherwood, refreshing 
himself on Chi 





his new play, visited wit 


| Herald Examiner critic is getting 
| along okay. 


Francis N. McGehee, advertising | 


'sales consultant, and William E. 
| Terry, formerly eastern manager 
_ for McCall Corp., joined Redbook 
'mag this week as ad director and 
/ad manager, respectively. 

| Nate 


Miami Beach from what the Mayo 
Clinic diagnosed as a “coronary 
' condition,” upon a Florida recheck 





She tells | “Hilda Crane” by Samson Raphael- | discovered it might not be the: 


| ticker after all. 


Lawrence Stessin, labor report- 
‘er who initiated the public rela-: 


‘tions handling of the motion pic-' 
'Drama” by T. S. Eliot (Harvard); | ture scttiretien system ¥" 


|“Theatre World Annual No. 1” by | American Arbitration Assn.,_ is 
relations . 
chores for the AAA again, among | 


| back handling pub 


| his other stints. 


Second novel by Robert Wer-| 


nick, film editor of Life mag, is 
‘due for publication by Scribner’s 
i March 19. Labeled “Hill of For- 
tune,” it’s the saga of a New Eng- 
land family. Wernick’s initialer 
was a war yarn, “The Freebooters.” 

“Circus Doctor,” autobio of 
J. Y. Henderson, chief vet of the 
Ringling Bros. circus, is set for 
‘publication by Little, Brown April 
4, day the big show opens in New 


York.. Book is an “as told to” with! 


Dick Taplinger, indie flack . for 
various...pyplishers, , having done 


the writing. nie naa 


William Faulkner, who won the | 
, Nobel Prize for Literature last De- | 


ator and others for $3,000,000 or | 
and ABC gabber asks $250,000 for a | 


umnist for the Hearst newspapers. | 


and director of The Christophers, | 
a new tome, “Govern- | 


cated at 575 Madison Ave., N. Y. | 


ing on cartooning at New York U. | 


atmosphere for | 
| the Ash- | 
| ton Stevens several days. The Chi: 


ross, Chi Herald Ameri-. 
can columnist now recuperating in| 


in the) 


. ) them 
oy 


+ 


} SCULLY’S SCRAPBOOK 


By Frank Scully 





| 
' 








Play, Penn., March 2. 
One of the things, so far unnoted by any of the biographers of either 





; Rudolph Valentino or Anthony Dexter, who simulates the great lover . 


vemarkably well in Edward Small’s production, “Valentino,” is that 
'Dexter’s face is no more his own than his name. 

George Ullman, Valentino’s manager and biographer, is the authority 
for the story that Dexter, whose real name was Walter Reinhold Alfred 
Frederick Fleichmann, had an automobile accident when he was a stu- 


dent at Talmadge High School in Nebraska and his face was so smashed , 


it required a plastic surgery job. What the surgeon came out with was 
so far along the general lines of Valentino that it was not too great 
a task for the makeup men of Hollywood to complete the illusion to a 
remarkable degree. 

The confusion that Dexter came out of nowhere to his present emi- 
nence is due as much to the fact that not only his face was changed 
but that his name was changed twice. He was easily convinced that 
his family name could hardly be contained in a 48-sheet and when he 
got a chance to act on Broadway, after having graduated from St. Olaf’s 
College at Northfield, Minn., and adding a master’s degree of dramatic 
arts at the U. of Iowa, he changed his name professionally to Walter 
Craig. 

At least Craig was the name he used with Eva le Gallienne in the 
Theatre Guild revival of ‘Ah Wilderness.” His theatrical genealogy, 
therefore, branches from Margaret Webster, who took the word of E. P. 
Conkle, that Craig had great promise. Conkle was on the faculty at 
Iowa at the time. He even loaned Craig $100 payable in 50 years and 
interest-free to get him to New York. 

After Margaret Webster’s part in Craig’s career, the next who might 
claim a major contribution was Katharine Cornell.@She and her hus- 
band, Guthrie McClintic, had him under contract in “Three Sisters.” 

His stage career under the McClintics was interrupted by three years 
in the army. He went back with them after the war and was a member 
of “The Barretts of Wintpole Street” company starring Katharine 
‘Cornell. When the company reached Los Angeles, it was she who 
urged Edward Small to-study Craig with a view of casting him for the 
Valentino role.* She thought he would be an ideal choice, and Small 
was big enough to take such an opinion and give it a high priority. 

Well, 75 Anyway 

It is claimed between 1936 and 1950 Small considered 75,000 appli- 
cants for the Valentino role, but I fear that these figures were arrived 
at by some character who had worked on federal budgets. 

Anyway, that’s the line of march. Dame May Whitty gave birth to 
Margaret Webster, she gave Walter Craig a bit in an Eva Le Gallienne 
production; from there he moved to Katharine Cornell’s camp, and 
they sold him up the river to Small. 

Small changed his stage name from Walter Craig to Anthony Dexter, 
which didn’t please Walter Fleischmann in the least. It could hardly 
be argued that it was a great improvement. Frank Veloz, of Veloz and 
Yolanda, taught him dancing and did so well that, without question, no 
gigolo, not even the original Valentino, could get more of what old 
| dowagers want from a dancing partner than Dexter does. 

The general opinion after the preview was that Dexter had typed 
himself out of the business. This was a silly prognosis. Though Val- 
entino is his first picture part, Dexter had at least 12 years of stage 
experience behind him, and if he could simulate Valentino he could do 
equally well with the even more substantial characters—from John 
Barrymore to Col. Lindbergh. 

Small is quoted as saying that since the preview of “Valentino” 
Dexter has had to stop going to nightclubs “because girls try to tear 
‘him to pieces. The boy not only looks like Valentino, but he engenders 
exactly the same sort of feeling that Rudy did.” 

If it’s the same sort of feeling that may well turn out to be no feeling 
‘at all. It’s pretty well checked back that Valentino was in love only 
once in his life, and that gal threw him over for a studio grip. In fact, 
the legend that Latins are lousy lovers had its origin in Rodolfo Gug- 
lielmi, which was Valentino’s name as he signed it in his application 
for citizenship in December, 1925. His full name was even longer than 
Fleischmann’s. It was a train that ran eight cars long—Rodolfo Alfonzo 
Raffaelo Pierre Filibert Guglielmi di Valentina d’Antonguella. 
| How To Bypass Libel Suits 

As to any connection Valentino’s biographical pic’ may have with the 
private life of the dead sheik, the answer is, none whatever. It follows 
the Hollywood formula. Incidentally, this formula now and then sets 
-its own trap, because if you take a historical name and work from 
there into the fictional field it is quite possible that somewhere along 
the line somebody will say, “if this character up here is real, then this 
person down here greatly resembles me, and since I didn’t give any 
release on the invasion of my privacy you boys have a suit on your 
hands.” 

In fact, this is exactly what happened when Metro started out with 
a character named Rasputin and then sought to create a story which 
was at odds with the truth. Princess Irina Youssopouff, the daugh- 
ter of Grand Duke Alexander, sued, and Fanny Holtzmann, her attor- 
ney, collected plenty for her. 

Hollywood Profiles G. Washington 


probably go something like this. Not wanting to get in Dutch with 
the descendants of his brother or the Cushings, the descendants of his 
| wife’s family, Hollywood producers would marry George to some fic- 
tional cutie named Ramona Dionysia. They would then have him get 
‘the appointment as commander of the Continental Army by crashing 
-a dinner of a Tory who ran the Virginia legislature. There he would 
put on a sword act while dancing the minuet, run the Tory through 
and emerge with the commission. 

This may seem utterly silly but it is no more ridiculous than the 
Hollywood biographical formula. 

In Valentino’s case it is pretty well established that June Mathis 
brought him to the attention of Rex Ingram, who cast him for Julio 
in “The Four Horsemen,” and that he played opposite Ingram’s wife, 
Alice Terry, whose beautiful auburn tresses were camouflaged under 
‘a blond wig to give better contrast to Valentino's oily black hair and 
olive complexion. 

This isn’t the way history appears in the Small production at all. 
From the picture you would get no idea that Valentino had played with 
such leading ladies as Nazimova, Agnes Ayres, Dorothy Dalton, Gloria 
Swanson, Lila Lee, Wanda Hawley, Bebe Daniels, Nita Naldi and Vilma 
Banky. - 

r Maybe Harry Reichenbach Caused All This 

Though in his private life Valentino was no great shakes as a lover, 
publicly he was formidable. As late as 1925 families in Norway were 
forbidding their daughters to see his pictures. One community in 
particular almost reached the proportions of a concentration camp for 
those who came under the spell of Valentino. 

This came about when two flappers in Qslo corresponded with Val- 
entino, and received encouragement from him to come to Hellywood. 
They secretly made preparation to run away from home. They made 
one mistake, however. They boarded the ship in Oslo harbor the day 
before it sailed. This allowed their departure to be traced and they 
were yanked shoreward before the ship pulled up its. anchor. ; 

They were separated and then the one most enamored by Valentino, 
and a beautiful girl if I ever saw one, was sent in disgrace to Lille- 
hammer. She and my Alice, became great friends there, hut both of 
fere forbidden ever to see’a Vakentino»pteture. oe ne ae 


If Hollywood were to do a biography of George Washington, it would ' 
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fee 


Broadway 


lossom Seeley and Benny 

omer 30th anni this Friday (9). 

RCA prexy Frank M. Folsom 

holidaying for a month in oe 

is A. Lurie in town for sev- 

oat aad from his a eon 

h H. Hazen on the Coas 

enle nee for huddles with part- 
ner Hal Wallis. 


: t | 
Allen Rivkin back to the Coas tole scale Gao ment Snr. 


| opras in Bal Harbor sector (north 
'O 


tonight after completing a State 
Dept. film chore. 

Albert Arlis, film producer and 
director, in from Buenos Aires 
for a two or three months’ stay. 

John Joseph, Metro’s eastern 

ublicity chief, off to Culver City 
riday (9) for a week's studio visit. 

Peter Donald floored by virus, 
causing him to cancel 14 “Share 


\for widow of Negro policeman 







the Wealth” appearances on the 


oad. 

The Ed (Kirkeby Hotels) Pools 
on a flying Easter holiday to Pan- 
ama and Havana, accomped by 
their son Peter, 14. | 

Lee Segall, owner of Dallas 
KIXL as well as “Dr. I. Q.,” re-| 
turned to his Texas home after | 
visit here with his wife. 

James A. Mulvey to Florida over | 
the weekend for 10 days with the | 
Dodgers at Vero Beach, then four | 
weeks in Miami Beach. 

Archie Black, of A. & C. Black, | 
London publishers, returning to} 
England today (Wed.) after two-| 
week business trip to N. Y. 

Metro ad chief Si Seadler lend- | 
ing his cartooning talents to a) 

itch for funds for Forest Neigh-| 
Cohond House in the Bronx. 

Ed (& Pegeen) Fitzgerald now | 
honorary mayor of Troy, N. Y., his 
home town. Officially named by 
the present Mayor Ed Fitzgerald 
(no relation). 

Arthur Kober occupying the 
Europe-vacationing Herman Levin's 
apartment for two months, polish- 
ing his musicalization of “Having 
Wonderful Time” for Max Gordon. 

Hotelier Max J. Kramer left a net | 
estate of $3,570 and a gross estate | 
of $4,673,000 to his widow, Maria | 
Kramer (Edison and Lincoln ho- | 
tels) and two sons, Nate and Irwin. 

Lon Chaney, Jr., in town to re-| 
create “Frankenstein” with Abbott | 
& Costello on their Sunday (NBC) 
“Colgate Comedy Hour,” just as he | 
did with them in the film “A & C 
Meet Frankenstein.” 

Mrs. Maureen Cusack, member 
of the Abbey Theatre Co., enroute | 
to the Coast to join her actor-hus- | 
band, Cyril, after arriving Friday 





(2) on the Washington. He’s a 
20th-Fox contractee. 
Maurice Evans back in town 


from Culver City, where he com- | 
pleted additional scenes for Met- | 
ro’s “Kind Lady.” Lensing had | 
been suspended because of illness 
of costar Ethel Barrymore. | 

Conrad Hilton isn’t selling the | 
Waldorf-Astoria despite an offer by 
the Schine Hotels chain for $1,000,- 
000 profit under a capital - gains 
deal. Hilton acquired controlling 
interest in the hostél for $3,000,- 
000. 

Joan Bennett returns to the 
Coast today (Wed.) after a series 
of local radio-TV appearances. Ac- | 
tress, who had a stint on NBC- | 
TV’s “Your Show of Shows” Sat- 
urday (3), expects to be back in 
fpril for another round of p.a.’s. 

John O’Malley now p.a.ing the 
Union News Co.’s operations in 
Rockefeller Center including the 
Louis XIV and Rainbow Room 
eateries. Latter reopened on lim- 
ited schedule with Billy Reardon, 
ex-Stork Club host, in ditto spot 
at the RR. 

Ned Schuyler commuting by 

lane between Gotham and Miami 

each. He has John Carroll, his 
new charge, opening at Copa City 
in Florida, and Josephine Baker 





currently at the Strand, with a. 


doubling date into Monte Proser’s 
new nitery slated. ‘ 

A long-distance “guarantee,” 
dating back 20 years, was con- 
summated by haberdasher Nat 
Lewis to a Broadway customer who, 
kidding on the square, ‘“com- 
plained” about the haberdasher’s 
‘unlimited” guarantee in relation 
to a robe presented him a genera- 
tion ago. Lewis replaced it with a 
new one. 


Miami Beach 


By Lary Solloway 


Ben Oakland in town, at the: 


Arlington. 


“Show Boat” new production at 
Music Circus. 


Irv Mansfield at the Lord Tarle- | 


ton for brief rest. 
Shirl 
Shell-I-Mar Room Tuesday (6). 


Eddie Cantor sunning another 


week at, the Roney Plaza. 


‘Gene Baylos to follow Jackie | 


Miles into the Clover Club. 


Danny Thomas and John Carroll | 


head up new show at Copa City. 


- Hy (N. Y. Herald Trib.) Gardner, who prompted 
back in town at the Shoremede. ., Named Mike” 
M starcing . in: exploitition. 


enasha Skulnik 


France for a couple of weeks. 


tine where he filmed an indie. | tion’s eighth largest tax defaulter, 


Conway into Saxony’s 


“The Big Shot” at the Plaza the- 
atre here. 

Tony Martin skedded for Copa 
City appearance to follow Danny 
Thomas-John Carroll. ; 

Casablanca bidding for the Ritz 
Bros. to follow current Joe E. 
Lewis-Harvey Grant bill. 

Fred Finklehoffe joined wife, 
Ella Logan at the Casablanca. 
Felix Young (Ciro’s, Hollywood), 
also there, dickering for spot here. 

New room hotel under we: 





Miami Beach). 
| Walter Winchell-staged benefit 


| killed in line of duty and which 
‘featured Sugar Ray Robinson, 
| turned into boxing stars show with 
| Jake LaMotta and Rocky Graziano 

also appearing at the Monday (5) 
| night affair. 





Vienna 


By Emil W. Maass 

Toni Karas touring Scandinavian 
countries with his zither. 

Peter Stanchina appointed direc- 
tor of Salzburg City theatre. 

Schoenbrunn Films bought Paul 
Hoerbiger—Martin Costa _ script, 
“Hallo Porter.” 

Al Tinnin, negro singer, ap- | 
peared in “Broadway Calling” pro- | 
duction at Cosmos ISB theatre. 

T. S. Eliot’s ‘Cocktail Party” | 
preemed in Academy theatre. | 
Berthold Viertel is the director. | 

Gustav Ucicky prepping “Mys- | 
terious Rose” film from book by 
Rodolfo L. Fonseca of Montevideo. | 

Fritz Koselka and Ulli Bettac | 
writing the film libretto of Robert ! 
Soltz operetta, “Sky High,” for 
Mundus Film Production Co. 





Paris 


By Maxime de Beix 
(33 Blvd. Montparnasse) 

Lucile Little bedded with flu. 

The Laudy Lawrences in 
Switzerland. 

Dorothy Tree (Miss Kahn) in) 
American hospital here. | 

Jack Kirkland to Southern | 





Jamie Schmitt back from Pales- | 


Louis Jouvet throwing cocktail 


Rupert Allan to Munich and| 


Spain with Frank McCarthy. 

Advance sale for the Vienna. 
Opera five performances at) 
oe Elysees practically sold 


out. 

Katalin Karady and _ Oliver: 
Lantos here after escaping from: 
Hungary. She refused to play ball | 
with the Reds. 

Jim Witteried lending his coined | 
name to a Jimwit American Ballet 
for a tour of the European casinos 
circuit this year. 





Washington 


By Florence S. Lowe 

“Ice Follies’ checking into | 

Uline’s Arena March 20 for a: 
week’s run. 

Leo McCarey in town for some. 





‘spade work on the Paramount. 


film, “My Son John.” 

Thelma Ritter due in on the 
16th to meet the press and hypo 
interest in “Mating Season.” 

Charles Munch bringing the 
Boston Symphony here March 31 
for a special concert in honor of 
the President of France. 


U touring troupe, checking into 
nearby Hyattsville, Md., end of 
week with “Arms and the Man.” 

John Gielgud and Pamela Brown 
have accepted invitation to speak 
to Women’s National Press Club 
on March 25, during local run of 
“Lady’s Not for Burning.” 


Chicago 

Thomas Mitchell in town last 
week enroute to the Coast. 
| Vet actor Sammy White out of 
‘hospital after taxi collision. 

Dick Powell in on p.a. tour for 
his pic, “Cry Danger” (RKO). 
| Jimmy Hart, Ambassador-Sher- 
;man hotels chief, back from 
Europe. 





Lauritz Melchior in for 30th re-— 


union of Scandinavian Singers of 
! Chicago. 


| Photo Flash of 1951,”’ by Chi press 
, photogs, off to Coast for role in 
“Rhubarb.” 

Joe Wallace named entertain- 


ohn Balaban. . 

Charles Moses, Australian Radio 
Commission topper, in town ogling 
local teevee sctup. ; 

Madeleine Carroll in town last 
week to address kick-off banquet 
of 1951 Red Cross Drive. 
| Pug Wells, airline stewardess 
“Three Guys 
(M-G), in town for 


| Maid Marion in “Robin Hood.” 


University Players, the Catholic : 


Roberta Richards, elected “Miss 


ent director of Chi USO by’ 


London 


Arthur Riscoe back from con- 
valescence in Switzerland. 

Donald Wolfit taking over lead 
in “His Excellency” from Eric Port- 
man next month. 

Royal Command film show set 
for Nov. 5. An American film will 
be chosen this year. 

Norman Lawrence returned to 
Germany on his entertainment tour 
for American troops in the U.S. 
zone. 

Harry Winocour, Scottish inde- 
pendent exhibitor who died recently 
in the South of France, left over 
$650,000. 

Queen Mary and Princess Eliza- 
beth dte to be patrons of this year’s 
radio and TV exhibition to be held 
here this summer. 


cancel the date because of illness, 
the club announced. Milton Berle 
will substitute for Durante during 
the three-night stand. 

Fran Warren guest-starred at the 
Red Cross drive’s kick-off dinner 
in the Bellevue Stratford (28). 
Speaker was Brig Gen. David Sar- 
noff, chairman of the board of Ra- 
dio Corp. of America, and national 
Red Cross fund chairman. 

Jacob Krachmalnick, assistant 
concertmaster and soloist of the 
Cleveland Symphony for the last 
five seasons, has been named con- 
certmaster of the Philadelphia Or- 
chestra, replacing Alexander Hils- 
berg, the Philadelphians’ associate 
conductor who has retired to de- 
vote full time to maestro duties. 


Las Vegas 


By Bill Willard 





Katharine Hepburn due here this 
month to co-star with Humphrey 
Bogart in “African Queen” for | 
John Wolf's Romulus Films. 

David Jones, RKO publicity di- | 
rector, supervising the British and 
American publicity for Walt Dis- 
ney’s British production of “Robin 
Hood.” 


Newcomer Joan Rice, pacted on 
a two-year deal by the J. Arthur | 
Rank Organization after her first | 
pic, loaried to Walt Disney to play 


RKO celebrations in Britain will 
be sparked by a sales drive in 
honor of Joe Vegoda, company’s 
sales topper here, who also com- 
pletes 21 years with the organiza- 
tion. 


As soon as Claude Langdon’s ice 
panto, “Babes in the Wood on Ice,” 
folded last Saturday (3) rehearsals 
started for his next production, 
“London Melody,” which will also 
star Belita. New show will be a 
combination of ice, stage and ballet. 


Tokyo 


Toho’s “‘Til We Meet Again” 





| will be sent to Cannes Film Festi- ; 


val, studio has announced. | 

Violinist Yehudi Menuhin re-| 
ported to be planning a Japanese | 
concert tour next September. 


Japan Victor Record Co. is na- 


National Tax Administration has 


party at Maxim’s before taking his | announced. Disk firm owes about 
| company to Canada and US. 


$180,000. 


Taguchi Productions mulling 


then through Austria, Italy and/ plans for full-length film on life | 


a Reader's Digest article by Bon-| 
ner Fellers entitled ‘‘Hirohito’s | 
Struggle for Freedom.” 

Japanese film theatres have | 
reached an all-time high of 3,000, 
latest survey revealed. Prewar | 
record was nearly 2,600 and by | 
1945 the air raids had reduced the | 
total in operation to about 1,300. 

Director John Ford, on tempo- 
rary active duty as a Navy captain, 
in Tokyo a few days en route to 
U. S. from Korea. Ford and a crew 
of eight Navy reservists spent 
seven weeks in Korea making Navy 
training films. 

Former RKO and Metro actress 
Frances Mercer now in Tokyo with 
husband Robert Fleming, who is 
in biz here. Miss Mercer's latest 
pic, “The Piccadilly Incident,” 
filmed in England by Associated 


| British Pathe, is skedded to be 


released in Japan shortly, 





Australia 


By Eric Gorrick 


David N. Martin’s Ice Follies 
| playing to big house in Brisbane. 
| Vie Hobler, Hallmark’s Aussie 
, Manager, planed back to base after 
U. S. runaround. 

New Zealand government has 
nixed pleas by exhibs for in- 
creased admissions. 

Director Lewis Milestone ex- 
pects to have ‘‘Kangaroo” (20th) 
in the cans by April. 

John Antill’s Aussie Ballet Cor- 
roboree got away to sock start at 
Tivoli, Sydney, on limited run. 

' Surprise pic hit in Sydney is 
'RKO’s “Our Very Own,” now in 
,15th week at Century for Hoyts. 

Charles Moses, manager of non- 

commercial Australian Broadcast- 





| Se, Commission, is lookseeing 
| ‘Edward Samuel’s homebrew 
m.c. “The Highwayman” debuts 


at Palace, Sydney, late this month 
under the Fuller banner. 


Philadelphia 


By Jerry Gaghan 
Harry Rush, former owner of the 
421 Club, has bought Bradley’s 
Cafe, Wildwood, N. J., which he 
will enlarge, redecorate and reopen 
as the Copacabana. 

New Town Tavern, Delair, N. J., 
which drew a 35-day suspension 
from the New Jersey liquor con- 
‘trol board, reopened (28) with a 
new revue, “Creole Follies.” 

Jimmy Durante, announced as 
, opening at the Latin. Casino to-. 
Jmorrow. (8), hag, been forced to 


Gracie Allen in town last week- 


end. 

Dane and Collins headlining at 
Club Bingo. 

John Scott Trotter stopping at 
the Desert Inn. 

Frank Ortega Orch in Mural 
Room, Hotel -Flamingo. 

Victor Young making the rounds, 
flitting from spot to spot. 

“China Doll Revue” set for Des- 
ert Inn, opening March 20. 

Clark Dennis co-headlining with 
Al Bernie at the Thunderbird. 

Nellis Air Force Base to have 
Bob Hope, Rex Allen airshows in 
April. 


Polly Possum with Dogpatch | 


County Band at Golden Nugget 
Saloon. 

Ethel Smith due for topline spot 
following Delta Rhythm boys at El 
Rancho. 

Don Cornell 
weeks at the Flamingo following 
Harry James. 


Billy Wilkerson out of Restau-| 


rant LaRue, with Nola Hahn, 


pacted for two, 


ee 


Hollywood 


John Ford on the mend after 
surgery. 

David Lord recuperating after 
major surgery. 

Virginia Van Upp returned from 
* Tier Anant at 

er Angeli in from Ital 
~~ eres Sarees. ve aan 

a ymore to Kingston, J ° 
ca to join Errol Flynn. —_ 

Zero Mostel in from N. Y., for 
a film chore at 20th-Fox. 

Ellis Arnall in from Atlanta for 
a meeting of indie producers. 

Harry Warner bought the Jimmy 
Coston manse in Palm Springs, 

Jack Benny inducted into the 
Zeta Beta Tau fraternity at UCLA, 

Glynis Johns in from London to 
talk a picture deal witht Joe Kauf. 
man. 

Leonard Spigelgass to Washing. 
'ton for confabs with Eric John- 
| Ston. 
| Hoot Gibson injured when hig 
jcar hit a tree in San Fernando 
| Valley. 

Peter Lorre on the mend at 
‘home after his long illness in 
| Europe. 

| Carole Donne recovering from 
{injuries in an auto accident in 
' Arizona. 

; Mort Blumenstock in from N, Y, 
for ad-publicity huddles at 
Warners. 

Ellis Arnall left for Atlanta after 
| conferring with Hollywood's indie 
| producers. 

Elizabeth Taylor returned from 
her eastern tour, including a visit 
| to Harvard. 
| George Jessel elected an hon- 
|orary life member of the Screen 
| Writers Guild. 

Joseph Burstyn in town for the 
Coast preem of his imported tril- 
ogy, “Ways of Love.” 

Don Hartman to Palm Springs 
for a vacation before assuming his 





Steve Pappas, Bill Good new own-' new job at Paramount. 


ers. | 


Toni Carroll, 
“Latin Quarter Revue” at Desert | 
Inn, ailing with virus and out of | 
show temporarily. 

Little Theatre production “Born 
Yesterday” a success, with director , 
Rankin Mansfield prepping ‘Ladies 
in Retirement” for next Village. 
Playhouse bill. 


Ireland 


By Maxwell Sweeney 
Tenor Michael O’Duffy in from 


'of Nipponese Emperor, based on, U. S. on vacation. 


Thesper Joe O'Dea reelected 
head of Catholic Stage Guild of 


Ireland 


RKO flak Aubrey Bustin in to 
set ballyhoo for Disney’s ‘“Cin- 
derella.” 

Salary dispute between Irish 


Equity and Abbey theatre will go 


to court soon. 

‘Maureen Cusack left for N. Y. 
with family on way to Hollywood 
to join husband Cyril Cusack, 
Glasgow Citizens theatre, in 
from Scotland to see friends. 

Hilton Edwards will produce 
Hugh Walpoile’s “The Old Ladies” 
for Dublin Gate theatre company. 

Noel Purcell mulling role for 
“Appointment with Venus” which 
Betty Box starts shooting in April. 

Newly formed Northern Ireland 
Theatre Co. skedded to do six- 


ing in Belfast. 

John D. Russell named new 
Northern Ireland manager for J. 
Arthur Rank’s General Film Dis- 
tributors’ set-up. 


Montevideo 


Mariella Lotti here from Italy. 


ington on short visit connected 
with Holiday on Ice revue. 

Ingrid Bergman, Roberto Rossel- 
lini and Vittorio de Sicca, slated 
to visit here for the Film Festival, 
were unable to attend. 

Metro’s “Father of the Bride” 
does smash biz in five-week run. 
Xavier Cugat orch, now at the 
Artigas theatre for the carnival 
dances, also will tour the provinces, 


Rome 


By Helen McGill Tubbs 
Deanna Durbin honeymooning 
somewhere in Italy. 
“Sunset Boulevard” doing capac- 
ity biz at the Fiammetta. 
Henry Lester, 





deal for “Belle of Napoli.” 


Veronica Dodero, former stage 
beauty, arrived here this week. 
; Ray Smart, director of the Eng- 
lish version of “Pepino and Vio- 
letta,” back to England on another 
assignment. 

Marina Berti, returned from 
Universal job in Hollywood, signed 


Black” at Cine Citta. 
“Stromboli” opens in Rome first- 
runs March 10, RKO distributing. 


Ingrid Ber , dub ’ 
into the Itatinn langucpe, ee APE. 





Molly McEwen, scenic artist for Phoenix, May ai 


Victor Sturdivant in from Wash- | 


film producer tri 
from Munich, here for a week on | 


Alan Curtis and his bride, Betty | 


Jean HershHolt succeeded C. E, 


chantoosie with; Toberman as president of the Hol- 


lywood Bowl Association. 

Raoul Walsh pinch-hitting as di- 
rector of ‘On Moonlight Bay” for 
Roy Del Ruth who has flu. 

Dick Mayberry stepped in as di- 
rector of “The Frogmen,” subbing 
for Lloyd Bacon who is ill. 

Florine Cooke returned to the 
Nat Holt organization after three 
weeks out for major surgery. 

Dick Haymes will headline the 
entertainment at the 36th annual 
Orange Show in San Bernardino. 

Virginis Mayo back to work in 
“Painting the Clouds with Sune 
shine” after a week out with flu. 

Vernon Clark dropped his asso- 
‘ciate producer chores to rejoin the 

U. S. Air Force at Hamilton Field. 
|. Stanley Cortez awarded a trophy 
by the cameramen of France for 
his lensing of “The Man on the 
| Eiffel Tower.” 

| George Murphy and_ Brian 
| Aherne will represent Hollywood 


,at the benefit symphony concert in 


Irving Brecher’s scripting 
chores on “The Blossom Seeley 
| Storg’ at Par interrupted by virus 
| bronchitis, Out of the hosp this 





Pittsburgh 


By Hal Cohen 
Joe Hillers flew out for two- 


week tour in England before open- week vacation at Miami Beach. 


' Smith and Dale will headline 
B'nai B'rith benefit show at Syria 
' Mosque, March 18. 

Eric Thorsen and Eileen and 
Carver into Terrace Room along 
with Hal Pruden’s band. 

Lynn Carter left “Jewel Box Re- 
vue” in Florida and is doing a 
single at Carnival Lounge. 


Carousel again this week with Bob- 
by Van on the bill with her. 

Ralph Kettering, until recently 
Nixon theatre manager, has gone 
out ahead of paraplegics’ revue, 
“It’s a Great Day.” 

Carnegie Tech’s annual Shakes- 
pearian production, “Merchant of 
Venice,” directed by Mary Morris, 
opens run Friday (9). 

Jenny Lou Law, ex-Playhouse 
actress and late of “Lend An Ear,” 
signed for Hermione Gingold’s re- 
vue, “It’s About Time.” 


Nassau, Bahamas 


By Ralph Lycett . 
Errol Flynn here on_ business 








rip. 

The John Loders off to Atlanta, 

'Ga., March 6, where he will play 
|For Love or Money.” 
__ Francis Lederer back to N. Y. 
|Sunday (4) after week’s run in 
“Arms and the Man” at Bahama 
, Playhouse. 

Cyril Ritchard and Madge FI- 
liott in from N. Y. via plane to 
play “Castles in the Air’ at 
| Bahama Playhouse week of March 


for the femme lead in “Captain , 12 


Lawrence Langner here visiting 
son, Philip, co-producer of Bahama 
Playhouse, after attending et 
day, meeting in Pensacqla, Fla. 0 





American Invertors’ Council. 





Kyle MacDonnell back headlining | 
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VARIETY 


| Her husband and three children | location, at preems, cocktaileries, | 


63 











OBITUARIES 


HARRY ARMSTRONG 


died in New York Feb. 28. Of the | 
many songs he composed he was | 
probably best known for his, 
“Sweet Adeline.” : 
Details in Music section, 





IVOR NOVELLO 

Ivor Novello, 57, British prod- | 
ucer, actor, composer and play- 
wright, died of coronary throm- 
bosis in London March 6. Only a 
week ago he returned to the cast 
of “King’s Rhapsody” at the Palace 
theatre, London, after a short ill- 
ness. Play closed as a tribute to 
Novello, but will reopen with John 





| Booth, radio and stage actress, died | 
Harry Armstrong, 71, songwriter, | March 4 of a heart ailment in his | 


home in New York. 
Baker, who had been associated 


with the New York Trust Company | 


at one time, later was an invest- 
ment counselor with Loomis- 
Sayles. Inc. 
ber of the Princeton Cottage Club 
and Montclair Golf Club. 
Surviving also are a brother and 


a Sister, 





WILFRID VIRGO 
Wilfrid Virgo, 80, veteran op- 
eratic tenor who sang with soprano 
Adelina Patti, died in Toronto 


|March 5.° After coming to Canada 


in 1926, he directed a choir and 


He had been a men-, 


survive. 








York March 3. 





Mother, 77. of comedian Joey 
Adams, died March 6 in New: York. 


{ 








Louis Jouvet Run 


Continued from page 1 











, but the boxoffice staff, doormen, 
| Stage manager and even backstage 
| department heads have been in- 
| structed to wear dinner jackets, as 
'is the custom at Jouvet’s theatre 
'in Paris. 
' Vineent Auriol, president of 
France, is due March 25 on an 
| official visit to Washington, and al- 
i though his schedule is being ar- 


| Stars’ homes, the major studios, etc. 


| ABC expects to develop a couple 


Husband, 73, of Mabel Thorn-. of its own shows for lensing in its | 
| dyke, legit actress, died in New projected setup. Its facilities would | 


also be open to any ABC-TV ad- 
vertiser wanting to use them. How- 
ever, it wouldn’t compete with in- 
,die producers in turning out tele- 
films for rival: webs. 

Current problem of delayed tele- 
casts, arising from the difficulty 
of clearing affiliates, may prompt 
/more bankrollers to take the vidpic 
route, Stronach feels. 








j 
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| - Salmagei Fight 








Continued from page 2 


, written to me, expressing them- 
| selves as you feel.” 

| Setting of “Cavalleria” is a Sicil- 
|jan village square, in front of a 
| church, on Easter morning. New 





| 
} 





Flight From Reds 


Continued from page 1 


of the anti-Nazi underground. At 
that time she was closely associated 
with General Stephan Ujszaszy, 
whom the Gestapo named*their en- 
emy No. 1 in Hungary. Ujszaszy 
lived through the occupation, only 
to disappear completely after the 
Russian occupation of Budapest. 
Miss Karady was the idol of huge 
fan clubs rivaling those of any 
Hollywood star in size and en- 
thusiasm. 


After the Reds seized control in 
1947, she-and all others who wanted 
to remain in show business were 
pressured to appear only in Soviet- 
Style propaganda pieces. Miss Kar- 





} 


Palmer who understudied. lalso w rer | ranged by the State Dept., he has : : Yi * J a 
A native of Cardiff, Wales, —— ee eee | informed Jouvet, with whom he is | Met staging has a barber shop Se — ser — — 
Novello made his London stage | Virgo did recordings with Co-| personally acquainted, that he /@¢ross stage from the church. Sal- y her refusal to open her 


debut in 1921 and in the following 
vears went on to write, act and 
produce scores of plays. He made 
frequent trips to the U. S. In 1930 
he appeared in “The Truth Game” 
on Broadway. Following year he 
visited Hollywood where he wrote 
several screenplays and co-starred 
in a film. He was also noted as 
the composer of “Keep the Home- 
fires Burning.” 





STAN KAVANAUGH 

Stan Kavanaugh, 65, vet comedy 
juggler, died in New York March 3 | 
of a cerebral hemorrhage. He was | 
regarded by many bookers as one | 
of the most imitated jugglers of 
all time. An Australian by birth, | 
Kavanaugh eschewed commercial 
dates during the war in favor of 
playing USO-Camp Shows dates 
overseas at cut salary. 





| 


|lumbia Records 


in Britain. He 
was with the company for some 
25 years and helped popularize 


‘such songs as “Rita” and “In My 


Garden.” 





ARCHIBALD GARDINER 


Archilbald’ Gardiner, 69, senior 
v.p. of Roy Durstine agency, died 
March 2 in Los Angeles after a 
long illness. 


He entered the advertising busi- 
ness in 1939 after being a staffer 
on Newsweek. He headed up the 
research and media department 
for Durstine until two years ago, 


when he moved to the Coast be-| 


cause of ill health. Surviving are 
wife, daughter and a son. 





CHARLES S. HOWARD 


Charles S. Howard, 86, oldest of 
Boston’s drama critics and a mem- 


hopes to attend the final per- 


| formance March 29, accompanied | 


by President Truman, if plans can 
be worked out. The French Am- 
bassador has written French or- 
ganizations and individuals in and 
near New York and Boston, call- 
ing attention to the troupe’s en- 
| gagements in the two cities, and of- 
| ficials in Canada have done like- 


| wise for the engagements in Mon- | 


'treal and Quebec. 
Vive Le Liaison 

Company. manager for the Mon- 
'treal, Quebec and Boston stands 
will be Leonard Field, while Elie 
C. Edson will be pressagent and 
interpreter, Jack Schlissel will be 
company manager for the ANTA 
Playhouse engagement, Aaron 
Frankel will be stage manager, and 
scene designer Wolfgang Roth will 





| be backstage during performances | 


| maggi’s plaint is that old Sicilians 
| are religious fanatics, and feel that 
'a barber shop open on Easter Sun- 
day, and balloons being sold in 
| front of the church, are insulting. 
“Old Italians among the standees 
or upstairs at the Met have been 
'erying at these performances,” says 





Salmaggi. He also claims that it | 


| isn’t fair to young operagoers to 
| see a distorted production, giving 
| a wrong impression of what the 
composer originally meant. 

| Salmaggi states he’s enlisted the 
| aid of Luigi Antonini, head of the 
| Italian local of the International 
| Ladies Garment Workers Union, in 
| his effort to get the Met to return 
jto the “authentic tradition” of 
|“Cav” and “Pag.” 


| 











‘Pix Frankenstein’ 











shows and concert stands with the 
Soviet hymn. As things got tighter 
and tighter she conspired with 
' Lantos, who sang nightly on Radio 
| Budapest and who has a fiancee in 
the U. S., to get out. 


$1,000 a Head 


Escapes from Hungary have al- 
ways been purchasable, both by 
bribery of officials and from smug- 
glers. But the price has risen from 
a mere $300 to $500 per head in 
1947 to $1.000—and more for prom- 
inent figures—today. Officials al- 
Ways glad to take a dishonest buck 
couldn't afford to chance issuing 
phoney papers to such prominents, 
so professional smugglers were 
their only resource. They dickered 
with two groups. Both were hon- 
ored at the prospect of such dis- 
_tinguished clients and offered a 


Kavanaugh was one of the regu- t t -the- interpreter | 'cutrate—$1,000 a head, and the 
aa ; : sti lobe for | £0 act as On-the-scene interp id fr The a jon 
Klbce ciecult He wastregarded:ay_ almost 70 years, died Maren 2 in| and liaison. French-speaking valet Los continued trom pase ? ==, Cloteg ‘with Bata'A ‘ive sect at 
AUD : : ; Brookline, Mass. | will be supplied the star, and there | powerful public opinion forming : ne i oO 


a comedy act and it was stipulated | 
in his contracts that he was never | 
to open a show. When the mike be- 
came prevalent in theatres, he had 
to drop his gab because his jug- 
gling took him away from the in- 
strument. He played in “Ziegfeld | 
Follies’ and other legit musicals. | 





KEN DOLAN 

Ken Dolan, 47, Hollywood agent- | 
packager of radio and television 
shows, died March 1 in Englewood, 


Howard started newspaper work 
in 1881 on The Boston Sunday 
Courier. He later switched to The 
Globe and_ eventually became 
drama editor and critic. 





WALTER RUF 
Walter Ruf, 48, screen publicist, 


| died Feb. 25 in Hollywood. 


Formerly a St. Louis newspaper 


{reporter, Ruf worked for years as 
ia flack at Columbia and more re- 


will be a private car, with French- 


| speaking chauffeur, to take him to 


| and from his hotel and the theatre. | 
| For the raised balcony scene in| 


“L’Ecole,” a special hand-cranked 
elevator will be installed backstage 
in the ANTA Playhouse, similiar to 
that in Jouvet’s own theatre in 
' Paris, instead of the usual rough 
flight of steps used in U. S. shows. 
Special arrangements are being 
' made to have the lighting and in- 
cidental music for the production 





|instrument by a government which, | 


although democratic today, may 
not be in the hands of democratic- 
| minded leaders tomorrow. 

| Berlin was one of the world’s 
| greatest production centers at one 
|time. At the present time, there 
‘are over a dozen outfits in Berlin 
‘at a virtual standstill because of 
‘lack of investment capital. 

| While ECA funds -are being 
poured into park and garden con- 


Band B was sore and stooled tu i-e 
political police. They set an in- 
tensified watch on Miss Karady 
and Lantos. The would-be fugitives 
bided their time. On Sunday night 
of Feb. 18 they did a joint program 
on Radio Budapest. Next day they 
skedded a concert in Hegyshalom, 
a border town. The Interior Min- 
istry okayed the t.ip when Karady 
wearily agreed to sing the Soviet 
anthem. After the show they went 
to a cafe and plied their police 


é ; : A . | Struction, Communist money is be- y- i <i we : 

N. J. He was the husband of, cently as public relations director | egnform to the French star’s speci- S + u ne ©- watchers with enough schnapps to 

Shirley Ross, actress. |for the Conference of Studio) geations. —— into East Berlin's DEFA divert their attention. They went 
Born in Hoboken, N. J., Dolan | Unions. | The Montreal stand, opening to- | > 4°10: in the front door of their hotel and 


entered show business in New 
York as an actor’s agent and moved 
to Hollywood in 1935. At his death 
he owned the rights to the 
“Beulah” show, which stars Ethel 
Waters on television and Hattie 
McDaniel on radio. 

His clients have included Wil- 
liam Gargan, Frances Langford, | 
Rudy Vallee, Mary Martin, Bob. 
Burns and Dennis Day. | 

Besides his wife, he leaves two 
sons, his father, a brother, and a 
sister, 





JACOB SEGAL 

Jacob Segal, 56, vice-president 
and treasurer of Columbia Pictures 
International Corp., died in New 
York March 2. 

Segal, whose office was in Lon- 
don, became ill several months 
ago, and returned to New York 
with his wife, Shirley, who sur- | 
Vives, } 

After posts with Principal Pic- | 
tures and Loew's, he joined Co- 
lumbia in 1930 as a member of its 
accounting department, and rose 
through the ranks to the position 
he held at his death. 
MICHAEL VISAROFF | 

Michael Visaroff, 58, stage and. 
screen actor, died of pneumonia 
Feb. 27 in Hollywood. 

A graduate of the Imperial Dra- 
matie School in Russia, Visaroff | 
made his film bow at Paramount 
in 1924 after several years on the 
stage. At the time of his death he , 











SAMUEL LEFTWICH 


Samuel Leftwich, former mem- | 


ber of the old vaudeville team of 
Stone Brothers, a bag-punching 
act, died in Brooklyn, N. 
March 2. 

After retiring from vaudeville, 
Leftwich went into the photo 
supply business. 





BETH TAYLOR 


Mrs. Elizabeth C. Ownes, 62, 
stage and screen actress known 


| professionally as Beth Taylor, died from France is being paid by the | 
March 1 in Hollywood. 





RUDOLPH W. MAYER 


night and continuing through Sun- 
day (11) will include five evenings 
and one matinee. 
| will play a one-nighter March 13 
| at the Capital, Quebec, and eve- 





|\the Colonial, Boston, before vre- 
‘turning to New York. The 14-per- 
formance run at the ANTA Play- 
house, starting March 18, wil] in- 
clude, according to present plans, 
matinees on March 22, 24 and 29, 
' besides the 11 evening shows. 

The company’s passage to and 


French government. 


tion while in the U. S. and Canada 


The company | 


| DEFA pictures are’ earning 
;money in foreign lands while fos- 
tering Communist ideology. Fancy 


parks are not earning West Berlin 


'one red cent. 


; oh .;|. it is our responsibility to foster 
+» | ning performances March 15-16 at | free enterprise in West Berlin and 
| West Germany. 


| up to our responsibility, we, alone, 


;may be guilty of creating another | 


i 


If we do not live 


Frankenstein in Deutschland. 
Bill Conlan. 


MARRIAGE 


Jennifer Holt to Hugo Davis, 





_ he’s veepee of Chi office of Foote, 


Rudolph W. Mayer, 63, real) will be just about earned back if Cone and Belding, ad agency. 


estate operator and brother of 


‘Louis B. Mayer, died Feb 27 in): 


Hollywood following a heart attack. 


MR. & MRS. FRED ELSWIT 

Mr. and Mrs. Fred Elswit were 
killed March 3 when a plane he 
was piloting crashed into a moun- 
tain 45 miles outside of Las Vegas. 

He was with Coast office of Wil- 
liam Morris agency. 

Details in Vaude section. 


MAUDE DUNEDIN 
Maude Dunedin, 50, formerly of 
the Dunedin Troupe, cycling act, 

died in New York, Feb. 26. 








Mrs. Tsaropoulos, in provincial 
Troyes (France). Survived by a 
son, eXhibitor, and a daughter mar- 
ried to Albert Cornfield, 20th Cent. 





‘every performance is a sellout. 


ABC Vidfilms 


Continued from page | —- 














when all facilities are integrated 


'under one roof. Old Vitagraph lot | 


has two large sound stages which 
| KECA-TV currently uses, but at 
least half of one will be “isolated” 
| for the film work. 

| 30-Minute Film in 2 Days 

| Idea is to shoot each 30-minute 
| vidpic in two days, with four being 
turned out each week. Lensing 
/would be on 35m with standard 


equipment, rather than the multi- | 


| ple camera system some indie pro- 





BIRTHS 


| Mr. and Mrs. Gene Howard, 
daughter, Burbank, Cal., Feb. 28. 
_ Father is a film flack. 

' Mr. and Mrs. Richard Lundy, 
| daughter, Glendale, Cal., March 1. 
| Father is a cartoon director at 
Metro. 

Mr. and Mrs. Joe Landis, son, 
Hollywood, March 1. Father is a 
| television director. 
|. Mr. and Mrs. Larry Parks, son, 
Hollywood, March 1. Mother is 
| Betty Garrett, of the films. Father 
is a screen actor. 

Mr. and Mrs. Dave Wald, daugh- 
‘ter, Pittsburgh, Feb. 23. Father is 
'a 20th-Fox salesman. 

Mr. and Mrs. Charles Stein- 
/hauser, son, Baltimore, Feb. 25. 
| Father’s the son of Si Steinhauser, 


out ‘the back to meet the smugglers 
in their car. The trip to walking 
distance of the border took only 
a few minutes. Then came the dan- 
gerous part, crawling and squirm- 
ing through half a mile of barbed 
and sometimes charged wire, al- 
ways in view of searchlighted 
watch towers. But the smugglers, 
/with the help of frontier farmers, 
| had immobilized a path through 
!the land mines. 

Miss Karady’s nervousness cost 
‘her numerous cuts and scratches 
on the wire. Once she touched a 


It’s figured | Denver, March 3. Bride is an ac-, “hot” strand and was burned. But 
that the cost of travel and opera- | tress and sister of actor Tim Holt; g 


smuggler slapped her hand down 
from the wire before she could be 
'locked to it by the current. On 
|the other side they walked till a 
‘Russian Army truck gave them a 
hitch—in return for four bottles of 
brandy—as far as the nearby Brit- 
ish zone border. Once in Western 
zone safety they hurried to Salz- 
burg, the Austrian DP center, and 
reported to U. S. authorities. Im- 
portance of the escape, prestige- 
wise, is highlighted by the fact that 
the Communist press of both Hun- 
gary and Austria haven't mon- 
tioned a word about Miss Karady. 


| Tragic Ends For Duo 


. Karady brought the first uncen- 
sored word of the real fate of her 
close friend, Gizi Bajor, top Buda- 
pest dramatic actress, and her hus- 
band, Dr. Tibor German. Miss 


was directi rehearsals for four. ducers are using. =. : : : Bajor and her husband were re- 
one-act plays to be presented next , Fox Continental manager. Stronach said that “Pharmacist’s | —"* — - pected by Hungarian authorities to 
meek te Eee een Jacques Alibert, 47, in Mar- Mate,” vidpic screened on webs, Mr. and Mrs. George Kleeb, have committed suicide because of 


which he recently leased from Jim | 
Timony. His last screen role was 
in “Macao” at RKO. 


LEOPOLD SINGER 

Leopold Singer, 74, who toured . 
Singers Midgets for many years, | 
died in New York March 5 after. 
a lingering illness. He was born | 
in Vienna and came to the U. S. 
in 1914, and assembed a group of | 
midgets which he presented in 
theatres, circuses, fairs and carni- 
Vals. 

He made frequent trips abroad 
to scout the tiny folk for importa- 





seilles, his home town, from where 


,he made a Paris career as an actor | 


and theatre manager and producer. 





Fred Gabourie, 70, construction 
superintendent on the Metro lot 
for 30 years, died March 1 in 
Hollywood after a week's illness. 


Marcelyte Swindell, 46, member 
of the 20th-Fox music department 
for 22 vears, died Feb. 28 in Holly- 
wood, following a heart attack. 








Mother, 72. of Joan Brooks, ra- 


| “Pulitzer Prize Playhouse” recent- | 


ly, was shot in 11 days at a cost 


‘had a big reaction in the film col- 
‘ony. Some bankers, Stronach re- 
‘ported, felt that if the N. P. Rath- 
von-produced vidpic, which ran 55 
| minutes, could be brought in that 


‘quickly and cheaply, perhaps the - 


theatrical’ pic. industry can be 
speeded up and _ costs clipped. 
Argument runs that TV _ films 
,“aren't going to hurt Hollywood, 


but they should shake it out of its | 


lethargy and production ruts.” 


of $30,000, adding that the feature | 


‘son, Pittsburgh, Feb. 27, 
iis on KQV staff. 
' Mr. and Mrs. Hank Whitehouse, 
‘daughter, New York, Jan. 23. 
Father is a nitery comic. 

Mr. and Mrs. John Komar, son, 
| Pittsburgh, Feb. 21. Father’s on 
_WDTV staff. 

Mr. and Mrs. Dave Kimble, 
daughter, Chicago Feb. 28. Father 
‘is WBBM sales promotion director; 
‘mother was former promotion head 
| for WIND. 

‘ Mr... and Mrs. 
/son, New York, Jan, 21. 


Jimmy_ Blaine, 
Father is 


#¥ ather | 


“incurable disease.” The truth is, 
according to Miss Karady, that Dr. 
German was recently forced, 
against his own advice that it was 
useless, to perform an operation 
for throat cancer on a big shot Rus- 
sian major. When the man died, 
as Dr. German had predicted, the 
surgeon was notified he had been 
removed from all his hospital and 
clinic posts. Gizi Bajor had already 
been suffering from trouble with 
Red cultural authorities who want- 
ed her to nlay only in propaganda 


: . : ir . i j , : adio-TV singer. pieces. The two chose poison 
tion to the U. S. During latter dio are died in New York, The first pic ABC would shoot , # iy aed ME, Joseph Wetttert, | ceninst the chenss of dight or Even 
years his troupes played the out- March 4, at the KECA-TV lot is a series star- Paris, recently. Father is 


door circuits. 





WILLIAM H. BAKER, JR. 
\ item -H,- Baker, «dr. -43, artist,- 
Who was.’ the ‘husband ‘of Shifttey- 





Wife, 31, of Irwin Elliott, sports 
announcer for station WPIX, N. Y.. 
jumped or fell to her death from 
her New York’ apartment 


atch‘ 5. 


ring Louella Parsons. Concept is 
that only one-third of the Parsons 
footage- would be lensed at the 
si stdiés,Avith bulk being exposed’ én 


son, 
Continental rep for RKO. 

Mr. and Mrs. Carl Sigman, son, 
|New York, March 4. Father.is a 
‘songwriter. - 


of slavery. 

Both Miss Karady and Lantos 
plan to apply for admission to the 
| United’ States urider the DP’ faw. 









Wednesday, March 7, 1951 
a —. 











Radio-TV Representative: 
JOHN E. GIBBS 

30 Rockefeller Plaza 
New York 20, N. Y. 





Personal Management: 
Personal Appearances: 


L=S LEAR 
Hotei Sherman, Chicago 1 





Currently: 


“WELCOME TRAVELERS”—NBC 


For Procter & Gamble 


“Hil LADIES” — WGN-TV 


Participating (Waiting List Only) 


n) 


“PAY OR PLAY” —WBBM 


For Sawyer Biscuit Co. 
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